
(4 BY M 






















Scott DeMuth rose from his seat and blew a kiss to his 
partner as two burly U.S. Marshals handcuffed him and 
dragged him out of the courtroom. He was not down 
in Davenport, Iowa on Valentine’s Day of this year be¬ 
cause he wanted to enjoy the quaint downtown area 
nestled along the Mississippi River. In fact, not much 
good has happened to Scott or to his people, the Dako¬ 
ta, in Davenport. Dakota warriors were sent to a prison 
camp near there more than 100 years ago to die. Scott 
visited the site of the camp the night before refusing to 
testify before a federal grand jury there in November 
2009. He was held in civil contempt of court for this act 
of defiance and indicted with a felony conspiracy charge 
the next day. Nearly a year later, he pleaded guilty to 
a federal misdemeanor conspiracy charge, which ulti¬ 
mately led to his sentencing this year. 

This is the story of Scott’s fight against state re¬ 
pression and of his friends who became embroiled 
along the way. This story doesn’t start or end in Dav¬ 
enport, though. It starts in Minneapolis and it ends with 
you helping support him as he serves time in a federal 
prison. 

In October 2009, Carrie Feldman, an anarchist 
from Minneapolis, was pulled over by federal agents 
close to her home. She was subpoenaed to appear be¬ 
fore a grand jury in Davenport on the following day. Car¬ 
rie had never been to Iowa before and didn’t know what 
the subpoena was about. The only clue she had was 
that she had recently received a call from one of her 
former high school teachers, who told her that the FBI 
had subpoenaed her attendance records from 2004. 

Carrie had been involved in a variety of projects 
in the Twin Cities over the years, including Coldsnap 
Legal Collective, EWOK! (Earth Warriors are OK!), and 
the Jack Pine Community Center. Through her legal 
and prisoner support work, she had learned quite a bit 
about grand juries and had helped lead grand jury re¬ 
sistance trainings in the past. Even though being sub¬ 
poenaed unnerved her, she was somewhat familiar with 
the process and was aware of her options. She called 
her friends for an emergency meeting that night. People 
quickly did some research and figured out that the FBI 
was most likely investigating an Animal Liberation Front 
(ALF) raid at the University of Iowa in 2004. 

This raid was big, one of the most successful ALF 
actions against a lab in years. At least four masked, 
black-clad ALF members broke through several levels 
of security in order to rescue more than 300 animals, 
smash computers in with hammers, and destroy re¬ 
search records. All told, they inflicted between $350,000 
and $450,000 in damage. The ALF then issued a com¬ 
munique about the attack. Later, a video was released 
showing much of the raid. By the time Carrie was sub¬ 
poenaed, the FBI had already spent years and untold 
thousands of dollars investigating the raid with no suc¬ 
cess. 

The next day, Carrie drove down to Iowa with a 
few friends. She already knew she was not going to co¬ 
operate with the grand jury. Instead, she went before 
the grand jury and read a statement about not cooperat¬ 
ing with that or any grand jury because they are used 
to target those who express dissent and fight for a more 


be indicted. 

Grand juries are a favored tool of prosecutors be¬ 
cause they have so much power to find out information 
about movements and communities that they can use 
to justify further surveillance and disruptions of social 
justice movements. The state spends a tremendous 
amount of time and money on trying to figure out who 
knows who in movements in order to create maps of 
social networks and uses this information to identify 
weak points for targeting activists. The state also knows 
that putting people through the grand jury process and 
indicting them with criminal charges are both excellent 
ways of scaring or burning people out of organizing, ty¬ 
ing up resources that could go to revolutionary projects 
and building high-profile cases that can continue their 
narrative of protecting the nation from “anti-American” 
types. 

For all these reasons and more, scores of activ¬ 
ists have refused to cooperate with grand juries over 
the years. Carrie was proud to join their ranks. Resisting 
grand juries comes with a price, though. Grand jury re¬ 
sisters can be jailed on civil contempt of court for the life 
of the grand jury—up to 18 months. If a witness asserts 
her Fifth Amendment right against self-incrimination, 
she may be forced to accept immunity and testify or go 
to jail for contempt. Immunity is a legal designation that 
promises, to one degree or another to protect people 
from being charged in exchange for cooperating with 
the state. If you reject the court’s offer and refuse to co¬ 
operate in their repression of your movement, they can 
lock you away. Being jailed for civil contempt is not the 
same as serving a criminal sentence, as it’s meant to 
coerce people into testifying rather than punish them for 
not doing so. Thus, resisters don’t have the same rights 
as people serving criminal sentences. But resisters can 
also be charged with criminal contempt of court, which 
has no sentencing guidelines or maximums. The presid¬ 
ing judge has full say over how long a resister will serve 
in prison. In the past, people have received sentences 
ranging from a few months to well over a decade. 

Testifying is not a good idea either, though. Not 
for the witnesses or for their communities. Even wit¬ 
nesses who attempt to cooperate can be jailed if minor 
inconsistencies are found in their testimonies. These 
felony perjury charges may stand even when the grand 
jury fails to hand down any indictment for what it was 
ostensibly investigating. People who cooperate with 
the grand jury also help the prosecutors charge them 
and their comrades with serious crimes. Even when 
people are given immunity, the prosecutors have ways 
of getting more evidence to sidestep this immunity and 
charge the people who cooperated with serious crimes. 
They can also issue new subpoenas and gather more 
intelligence in the future. 

With her new subpoena in hand, Carrie returned 
to the Twin Cities and began preparing for her next 
court date. Before this date rolled around, Scott DeMuth 
was subpoenaed to appear before the same grand 
jury. Scott too had been involved in several projects in 
the Twin Cities over the years, including the Anarchist 
Black Cross, the Jack Pine Community Center, EWOK!, 
Oyate Nipi Kte and the editorial collective for the Dakota 


wanted them to remain so, even as they were locked up 
far away. 

The day after Scott and Carrie were jailed, Scott 
was indicted for conspiracy to commit animal enterprise 
terrorism, apparently under the Animal Enterprise Ter¬ 
rorism Act (AETA). The original indictment accused him 
of “conspiring in 2004 or later, in Iowa or elsewhere, with 
persons unknown.” Whereas most indictments outline 
what the person is being accused of, this one was far 
more vague than most, basically just stating the text of 
the law with a few minor modifications. Not only was 
the indictment itself broad and vague, the prosecutor 
didn’t even seem to know what he was accusing Scott 
of having done. (In one of the hearings early on in the 
case, the prosecutor accused Scott of being present at 
the University of Iowa raid, and then said he may not 
have been, and then stated that whether or not he was 
present didn’t matter since he was being charged with 
conspiracy). 

The vagueness and absurdity of the accusa¬ 
tions against Scott were in keeping with the spirit of 
the laws he was being accused of violating. The AETA 
was passed into law in 2006 as an expansion of the 
original Animal Enterprise Protection Act (AEPA). The 
original law was passed in 1992 as a result of intense 
lobbying by animal industries and increased the punish¬ 
ments for what had previously been treated as ordinary 
property crimes if said crimes were committed against 
“animal enterprises” such as slaughterhouses, animal 
testing labs, and fur farms. The AETA further expanded 
the law to include far harsher punishments and much 
lower standards. For example, the charge Scott was 
facing carried a maximum of 3 years in prison under 
the AEPA but 10 years under the AETA. The new law 
also lowered the minimum damage to the business that 
was required to merit the terrorism charge from $10,000 
down to $0. Another expansion was outlawing the tar¬ 
geting of customers of the animal enterprises in political 
pressure campaigns, such as boycotts and divestment 
campaigns. 

Scott was not simply charged with one of the 
state’s favored charges for political dissidents (terror¬ 
ism), but with two. Conspiracy laws are intentionally 
broad and vague, criminalizing words, thoughts, rela¬ 
tionships and associations rather than deeds. Basically, 
they are thought crime laws. The burden of proof for 
conspiracy charges is much lower than for other crimes, 
as the prosecutors only have to prove that an agree¬ 
ment in some form, no matter how nebulous, was creat¬ 
ed to violate the law and someone, anyone, took some 
step, no matter how insignificant, to put that agreement 
into action. Having established this, the prosecutors 
simply have to establish that everyone they’re prosecut¬ 
ing was involved in some way and are therefore guilty 
of everyone else’s actions. For this reason, conspiracy 
laws are often called the prosecutor’s best friend. 

About two weeks after Scott was indicted, he was 
released pending trial. This was an unusual move that 
no one had really expected, as federal defendants are 
rarely released before trial. Rather than having a bail 
system like you see in state court systems, the federal 
system either lets you out with conditions or keeps you 



and other people from the PLO leading the defense 
helped Scott and his support committee feel more confi¬ 
dent about handling the serious charges he was facing, 
even though they were clearly spurious and politically 
motivated. 

As Scott started working with his legal team to 
figure out his defense, his support committee set about 
the daunting task of raising the $10,000 retainer for Mi¬ 
chael’s services, which needed to be paid immediately, 
and additional money for the expenses that were ex¬ 
pected to exceed that amount. Money was also needed 
for Carrie’s commissary, as she was still being held on 
civil contempt. 

Carrie continued her fight against grand jury re¬ 
pression every day while she was being held. Cronk 
repeatedly told her that she could gain her freedom by 
testifying, so her freedom was her choice. The choice 
that was important to her, however, was to resist the 
state’s attempt to destroy the movements she had been 
a part of for years. 

She also fought back by working with two Twin 
Cities lawyers to file motions arguing for her release. 
Since incarceration for civil contempt is only meant to 
convince you to testify, an approach that has worked for 
some resisters in the past has been arguing that they 
will never testify and thus any incarceration is inherently 
a punishment. Her lawyers also argued that the statute 
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the Jack Pine Community Center. Through her legal 
and prisoner support work, she had learned quite a bit 
about grand juries and had helped lead grand jury re¬ 
sistance trainings in the past. Even though being sub¬ 
poenaed unnerved her, she was somewhat familiar with 
the process and was aware of her options. She called 
her friends for an emergency meeting that night. People 
quickly did some research and figured out that the FBI 
was most likely investigating an Animal Liberation Front 
(ALF) raid at the University of Iowa in 2004. 

This raid was big, one of the most successful ALF 
actions against a lab in years. At least four masked, 
black-clad ALF members broke through several levels 
of security in order to rescue more than 300 animals, 
smash computers in with hammers, and destroy re¬ 
search records. All told, they inflicted between $350,000 
and $450,000 in damage. The ALF then issued a com¬ 
munique about the attack. Later, a video was released 
showing much of the raid. By the time Carrie was sub¬ 
poenaed, the FBI had already spent years and untold 
thousands of dollars investigating the raid with no suc¬ 
cess. 

The next day, Carrie drove down to Iowa with a 
few friends. She already knew she was not going to co¬ 
operate with the grand jury. Instead, she went before 
the grand jury and read a statement about not cooperat¬ 
ing with that or any grand jury because they are used 
to target those who express dissent and fight for a more 
just and free world. Her statement read: 

“First of all, I would like to state, unequivocally and 
most certainly for the record, that I have no intention of 
testifying before this grand jury. Based on information 
from the prosecutor indicating that I may be a target of 
this investigation, I am invoking my Fifth Amendment 
right against self-incrimination. But beyond that, I am 
refusing to cooperate based on a sincere belief that to 
do so would run counter to my deeply held convictions 
and values. 

Grand juries were originally created to prevent 
arbitrary indictments, but are now used as a tool of the 
prosecution to gather information. Grand juries under¬ 
cut basic rights supposedly granted in the Constitution 
by denying access to counsel and coercing testimony. 
They are now, and have been for some time, used to 
investigate and intimidate those who would express dis¬ 
sent. 

This is only effective when we are complicit, when 
we are frightened, when we are divided. Today my voice 
may waver, as I stand alone in this room. But I know I 
speak with the voice of every one of my friends, loved 
ones, and comrades when I say this: We will not be in¬ 
timidated. We will not cooperate. I have nothing more to 
say to you.” 

The prosecutor overseeing the grand jury, Cliff 
Cronk, told her that if she did not cooperate, she could 
be found in contempt of court, but she steadfastly re¬ 
fused. Cronk responded by handing her another sub¬ 
poena and telling her to come back the following month 
to appear in front of the grand jury again. Not to be out 
done, Carrie issued a statement about her refusal to 
testify to let everyone know that she would not be in¬ 
timidated. She ended her statement with these rousing 
words: “And remember-stay safe, stay strong and fuck 
grand juries!” 

Carrie took this principled stand because she 
knew that grand juries have historically been used to 
repress dissent and disrupt social movements by intimi¬ 
dating people into abandoning their activism, unjustly 
incarcerating them and separating them from their com¬ 
munities and conducting fishing expeditions for informa¬ 
tion about movements. The government claims grand 
juries are necessary to uphold the law and create a just 
society. But their true purpose is revealed in the way 


as people serving criminal sentences. But resisters can 
also be charged with criminal contempt of court, which 
has no sentencing guidelines or maximums. The presid¬ 
ing judge has full say over how long a resister will serve 
in prison. In the past, people have received sentences 
ranging from a few months to well over a decade. 

Testifying is not a good idea either, though. Not 
for the witnesses or for their communities. Even wit¬ 
nesses who attempt to cooperate can be jailed if minor 
inconsistencies are found in their testimonies. These 
felony perjury charges may stand even when the grand 
jury fails to hand down any indictment for what it was 
ostensibly investigating. People who cooperate with 
the grand jury also help the prosecutors charge them 
and their comrades with serious crimes. Even when 
people are given immunity, the prosecutors have ways 
of getting more evidence to sidestep this immunity and 
charge the people who cooperated with serious crimes. 
They can also issue new subpoenas and gather more 
intelligence in the future. 

With her new subpoena in hand, Carrie returned 
to the Twin Cities and began preparing for her next 
court date. Before this date rolled around, Scott DeMuth 
was subpoenaed to appear before the same grand 
jury. Scott too had been involved in several projects in 
the Twin Cities over the years, including the Anarchist 
Black Cross, the Jack Pine Community Center, EWOK!, 
Oyate Nipi Kte and the editorial collective for the Dakota 
community journal Anpao Duta. He is also a Dakota lan¬ 
guage student and a graduate student in the Sociology 
Department at the University of Minnesota. In the past, 
Scott and Carrie had dated; a fact that was known to 
local law enforcement and, by extension, to the federal 
authorities. 

In November 2009, Carrie, Scott and many of 
their friends and supporters traveled to Davenport for 
the scheduled grand jury appearances. Both of them 
had decided not to testify and made strongly worded 
speeches to this effect prior to entering the federal 
courthouse. Rather than being taken into the grand jury 
room, they were hauled before a judge for a joint con¬ 
tempt hearing, which had been prescheduled because 


Scott DeMuth and Carrie Feldman 

of their writings on the Internet stating their intentions 
not to cooperate. The judge quickly held them in civil 
contempt of court and they were immediately taken into 


also lowered the minimum damage to the business that 
was required to merit the terrorism charge from $10,000 
down to $0. Another expansion was outlawing the tar¬ 
geting of customers of the animal enterprises in political 
pressure campaigns, such as boycotts and divestment 
campaigns. 

Scott was not simply charged with one of the 
state’s favored charges for political dissidents (terror¬ 
ism), but with two. Conspiracy laws are intentionally 
broad and vague, criminalizing words, thoughts, rela¬ 
tionships and associations rather than deeds. Basically, 
they are thought crime laws. The burden of proof for 
conspiracy charges is much lower than for other crimes, 
as the prosecutors only have to prove that an agree¬ 
ment in some form, no matter how nebulous, was creat¬ 
ed to violate the law and someone, anyone, took some 
step, no matter how insignificant, to put that agreement 
into action. Having established this, the prosecutors 
simply have to establish that everyone they’re prosecut¬ 
ing was involved in some way and are therefore guilty 
of everyone else’s actions. For this reason, conspiracy 
laws are often called the prosecutor’s best friend. 

About two weeks after Scott was indicted, he was 
released pending trial. This was an unusual move that 
no one had really expected, as federal defendants are 
rarely released before trial. Rather than having a bail 
system like you see in state court systems, the federal 
system either lets you out with conditions or keeps you 
in until trial. Scott was released with the conditions that 
he wear an electronic monitoring device around his 
ankle, obtain permission from the probation department 
before traveling out of Minnesota and attend all his fu¬ 
ture court dates. His release seemed to be an indication 
that the court did not actually consider him to be a threat 
to the community or a flight risk. His public defender 
was so surprised that Scott was released that he took 
him out to dinner while he waited for people to drive 
down from Minneapolis to pick him up. 

But Cronk was trying everything in his power to 
paint Scott as a violent terrorist who was a threat to 
the government, the public at large, to pretty much ev¬ 
erything. In a motion to keep Scott in custody pending 


trial, Cronk talked about Scott’s statements condemning 
the grand jury, his participation in an “anti-government 
demonstration” outside of the courthouse before his 


and other people from the PLO leading the defense 
helped Scott and his support committee feel more confi¬ 
dent about handling the serious charges he was facing, 
even though they were clearly spurious and politically 
motivated. 

As Scott started working with his legal team to 
figure out his defense, his support committee set about 
the daunting task of raising the $10,000 retainer for Mi¬ 
chael’s services, which needed to be paid immediately, 
and additional money for the expenses that were ex¬ 
pected to exceed that amount. Money was also needed 
for Carrie’s commissary, as she was still being held on 
civil contempt. 

Carrie continued her fight against grand jury re¬ 
pression every day while she was being held. Cronk 
repeatedly told her that she could gain her freedom by 
testifying, so her freedom was her choice. The choice 
that was important to her, however, was to resist the 
state’s attempt to destroy the movements she had been 
a part of for years. 

She also fought back by working with two Twin 
Cities lawyers to file motions arguing for her release. 
Since incarceration for civil contempt is only meant to 
convince you to testify, an approach that has worked for 
some resisters in the past has been arguing that they 
will never testify and thus any incarceration is inherently 
a punishment. Her lawyers also argued that the statute 
of limitations on the University of Iowa raid had expired 
and thus her testimony could not be used by the grand 
jury to issue new indictments. 

None of these motions were successful, with 
many of the judges at both the district court and ap¬ 
pellate court levels simply seeming to agree with what¬ 
ever the prosecutor said. Her lawyers continued trying 
to come up with legal arguments and file more motions 
for her release, but her time was dragging on. Carrie 
later described this process as being one of the most 
frustrating and disempowering aspects of her incarcera¬ 
tion. But she was empowered to know that she always, 
at every minute, had the choice to talk or not, and every 
day she chose to stick to her principles and convictions 
despite the consequences. 

In early January 2010, the support committee re¬ 
ceived news that a third person, Leana Stormont, had 
been subpoenaed to the grand jury. She had been a law 
student and an outspoken animal rights activist at the 
University of Iowa at the time of the raid. She is current¬ 
ly a practicing lawyer for animal rights causes. While 
she contacted Scott’s legal team to talk about her sub¬ 
poena, she did not respond to the support committee’s 
attempts to contact her. She has never made any pub¬ 
lic statements about her subpoena or what came of it. 

In the middle of March 2010, the FBI raided the 
house of Peter Young, outspoken animal rights advo¬ 
cate and convicted ALF activist, in Salt Lake City, Utah. 
The warrant was issued from the Southern District of 
Iowa and was connected to the investigation into the 
University of Iowa raid. The FBI agents conducting the 
raid took computers, cell phones, and boxes and boxes 
of documents, including a postcard from the World’s 
Largest Truck Stop near Davenport. They also unsuc¬ 
cessfully tried to convince Young and his roommates to 
talk them. The search warrant barely mentioned Scott at 
all, except to explain that a large highway went between 
Minnesota and Iowa. Nevertheless, the investigation 
was clearly not only ongoing, but expanding. 

A few days after the raid, Carrie was unexpectedly 
released. Cronk only offered the simple explanation that 
“her testimony was no longer needed.” She had been 
in jail for four months and one day. The reasons for her 
sudden release remain unclear: Was the raid an indica¬ 
tion that the government had decided to focus the in- 






testifying before this grand jury. Based on information 
from the prosecutor indicating that I may be a target of 
this investigation, I am invoking my Fifth Amendment 
right against self-incrimination. But beyond that, I am 
refusing to cooperate based on a sincere belief that to 
do so would run counter to my deeply held convictions 
and values. 

Grand juries were originally created to prevent 
arbitrary indictments, but are now used as a tool of the 
prosecution to gather information. Grand juries under¬ 
cut basic rights supposedly granted in the Constitution 
by denying access to counsel and coercing testimony. 
They are now, and have been for some time, used to 
investigate and intimidate those who would express dis¬ 
sent. 

This is only effective when we are complicit, when 
we are frightened, when we are divided. Today my voice 
may waver, as I stand alone in this room. But I know I 
speak with the voice of every one of my friends, loved 
ones, and comrades when I say this: We will not be in¬ 
timidated. We will not cooperate. I have nothing more to 
say to you." 

The prosecutor overseeing the grand jury, Cliff 
Cronk, told her that if she did not cooperate, she could 
be found in contempt of court, but she steadfastly re¬ 
fused. Cronk responded by handing her another sub¬ 
poena and telling her to come back the following month 
to appear in front of the grand jury again. Not to be out 
done, Carrie issued a statement about her refusal to 
testify to let everyone know that she would not be in¬ 
timidated. She ended her statement with these rousing 
words: “And remember--stay safe, stay strong and fuck 
grand juries!” 

Carrie took this principled stand because she 
knew that grand juries have historically been used to 
repress dissent and disrupt social movements by intimi¬ 
dating people into abandoning their activism, unjustly 
incarcerating them and separating them from their com¬ 
munities and conducting fishing expeditions for informa¬ 
tion about movements. The government claims grand 
juries are necessary to uphold the law and create a just 
society. But their true purpose is revealed in the way 
they have been used to persecute people ranging from 
journalists who refused to identify their sources to five 
of the Black Panthers known as the San Francisco 8 
to activists involved in the Puerto Rican independence 
movement to earth and animal liberation activists 

Unlike the “petit” jury, which is used to determine 
guilt in a trial, a grand jury consists of jurors who are 
not screened for bias. The grand jury is used to decide 
whether there is probable cause to prosecute someone 
for a felony crime. The grand jury operates in secrecy 
and does not resemble anything people are normally 
told about how the courts and our “rights” are supposed 
to work. The prosecutor runs the proceedings and no 
judge is present. Defense lawyers are not allowed in 
the room, although they’re technically allowed to wait 
outside to consult with witnesses. The prosecutor and 
grand jury members can ask witnesses whatever they 
want. The prosecutor doesn’t even have to tell the wit¬ 
nesses what alleged crime is being investigated or 
whether they’re a target of the investigation and could 


Scott and Carrie had dated; a fact that was known to 
local law enforcement and, by extension, to the federal 
authorities. 

In November 2009, Carrie, Scott and many of 
their friends and supporters traveled to Davenport for 
the scheduled grand jury appearances. Both of them 
had decided not to testify and made strongly worded 
speeches to this effect prior to entering the federal 
courthouse. Rather than being taken into the grand jury 
room, they were hauled before a judge for a joint con¬ 
tempt hearing, which had been prescheduled because 


of their writings on the Internet stating their intentions 
not to cooperate. The judge quickly held them in civil 
contempt of court and they were immediately taken into 
custody. 

After Scott and Carrie were taken to jail, their 
support committee kicked into high gear. The commit¬ 
tee formed after Carrie had first been subpoenaed and 
eventually named themselves the Scott and Carrie Sup¬ 
port Committee (SCSC). Support committee members 
talked to the media, raised awareness about the case 
in the Twin Cities and elsewhere, raised money for their 
commissary and other support needs, drove long dis¬ 
tances once a week or more to visit them in jail, wrote 
them letters and convinced others to do so, and above 
all did their best to try to make sure that Scott and Car¬ 
rie’s morale remained high. This support was important 
because their supporters believed in what Scott and 
Carrie were doing, but also because they were simply 
their friends and people who cared about them. Jail is 
designed to be a scary, isolating experience, and Scott’s 
and Carrie’s supporters were committed to combating 
this as much as possible. These two were a part of 
the support committee members’ community and they 


before traveling out of Minnesota and attend all his fu¬ 
ture court dates. His release seemed to be an indication 
that the court did not actually consider him to be a threat 
to the community or a flight risk. His public defender 
was so surprised that Scott was released that he took 
him out to dinner while he waited for people to drive 
down from Minneapolis to pick him up. 

But Cronk was trying everything in his power to 
paint Scott as a violent terrorist who was a threat to 
the government, the public at large, to pretty much ev¬ 
erything. In a motion to keep Scott in custody pending 


trial, Cronk talked about Scott’s statements condemning 
the grand jury, his participation in an “anti-government 
demonstration” outside of the courthouse before his 
contempt hearing and his alleged political associations 
as reasons for justifying his continued detention. Cronk 
even went so far as to say: “Defendant’s writings, litera¬ 
ture, and conduct suggest that he is an anarchist and 
associated with the ALF movement. Therefore, he is a 
domestic terrorist.” So much for innocent until proven 
guilty or the idea that things like writing and literature 
can be protected speech. 

Once Scott returned home, he was able to work 
with members of his support committee who had been 
trying to find good, experienced lawyers for him to as¬ 
semble his full legal team. When he had been subpoe¬ 
naed, he had immediately started working with Barb 
Nimis, a Twin Cities lawyer affiliated with the National 
Lawyers Guild. Shortly after being released, he took on 
Michael Deutsche of the People’s Law Office (PLO) in 
Chicago as his lead counsel. Michael has been a move¬ 
ment lawyer since the days of the Attica Prison riot in 
1971 and had gained a tremendous amount of expe¬ 
rience with the federal system since then. Having him 


None of these motions were successful, with 
many of the judges at both the district court and ap¬ 
pellate court levels simply seeming to agree with what¬ 
ever the prosecutor said. Her lawyers continued trying 
to come up with legal arguments and file more motions 
for her release, but her time was dragging on. Carrie 
later described this process as being one of the most 
frustrating and disempowering aspects of her incarcera¬ 
tion. But she was empowered to know that she always, 
at every minute, had the choice to talk or not, and every 
day she chose to stick to her principles and convictions 
despite the consequences. 

In early January 2010, the support committee re¬ 
ceived news that a third person, Leana Stormont, had 
been subpoenaed to the grand jury. She had been a law 
student and an outspoken animal rights activist at the 
University of Iowa at the time of the raid. She is current¬ 
ly a practicing lawyer for animal rights causes. While 
she contacted Scott’s legal team to talk about her sub¬ 
poena, she did not respond to the support committee’s 
attempts to contact her. She has never made any pub¬ 
lic statements about her subpoena or what came of it. 

In the middle of March 2010, the FBI raided the 
house of Peter Young, outspoken animal rights advo¬ 
cate and convicted ALF activist, in Salt Lake City, Utah. 
The warrant was issued from the Southern District of 
Iowa and was connected to the investigation into the 
University of Iowa raid. The FBI agents conducting the 
raid took computers, cell phones, and boxes and boxes 
of documents, including a postcard from the World’s 
Largest Truck Stop near Davenport. They also unsuc¬ 
cessfully tried to convince Young and his roommates to 
talk them. The search warrant barely mentioned Scott at 
all, except to explain that a large highway went between 
Minnesota and Iowa. Nevertheless, the investigation 
was clearly not only ongoing, but expanding. 

A few days after the raid, Carrie was unexpectedly 
released. Cronk only offered the simple explanation that 
“her testimony was no longer needed.” She had been 
in jail for four months and one day. The reasons for her 
sudden release remain unclear: Was the raid an indica¬ 
tion that the government had decided to focus the in¬ 
vestigation elsewhere? Had Cronk simply decided that 
keeping her locked up wasn’t worth the trouble? These 
answers may never be known, but people were happy 
to have her out and back home. 

While Carrie had been fighting to be released 
from custody, much was happening in Scott’s case. 
Michael had filed several motions to dismiss the indict¬ 
ment for reasons such as it being unconstitutionally 
vague and having been issued after the statute of limi¬ 
tations had expired. Rather than defend the indictment 
against these arguments, Cronk simply filed a new in¬ 
dictment. The first superseding indictment added a few 
more details, such as specifying a time range for when 
the alleged conspiracy was supposed to have occurred 
that allowed him to sidestep the statute of limitations 
argument. But almost nothing more substantial was of¬ 
fered in the new indictment, so Scott and his legal team 
still had little to go on to prepare an effective defense. 

The new indictment made all the previous chal¬ 
lenges that had been filed against the first indictment 
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moot points. Scott’s legal team thus had to start over 
again with challenging the indictment and trying to get 
it thrown out. Rather than letting Cronk’s dirty tricks dis¬ 
suade them, Michael and the other members of the legal 
team filed motion after motion. The new indictment had 
also pushed the anticipated trial date back, giving both 
sides more time to try to work the system in their favor. 

In early April 2010, Scott had a pre-trial hearing 
that was supposed to be the last court appearance be¬ 
fore his May trial date. Adding to the fire of infuriating 
behavior by the prosecution, after people from Minne¬ 
apolis and Chicago had driven hours in order to sup¬ 
port Scott at this important hearing, Cronk simply rolled 
into the courtroom and asked that the trial be pushed 
back. He wouldn’t be ready to go to trial in a month, 
he said, and expressed surprise at the case actually 
going to trial. Although the judge wryly said that he 
had always been under the impression that the case 
would be going to trial and despite Michael’s argu¬ 
ments that Cronk was simply trying to stall, the judge 
granted the continuance. After about half an hour in 
court, everyone started the long hauls back home. 

The next morning, Cronk filed a second supersed¬ 
ing indictment. 

This indictment contained a new allegation that 
expanded the alleged conspiracy to include involve¬ 
ment in a separate ALF action that occurred at Lake¬ 
side Ferrets in Howard Lake, Minnesota in the spring 
of 2006. This action was a raid on a ferret farm that 
had been raided about 10 years previously when it 
was a mink farm. Members of the ALF had crept onto 
the farm at night, released ferrets from their cages 
and destroyed the breeding cards for each cage. The 
next morning, the ferret farmer called the police and 
reported the raid. He stated that hundreds of animals 
had been released, but all but 10 of them had been 
recovered. Additionally, he estimated that the ferrets 
were worth $40 each and that the damage done to 
the fence around the property was valued at around 
$100, making the total damage of the raid about $500. 

A communique was also released the next morn¬ 
ing and read, in part: 

“To all fur farmers, furriers, and profiters of death, 
this is the last warning: close down your businesses, or 
with bolt cutters, fire, and storm, we’ll do it for you. You 
can try to scare us, you can try to imprison us, and you 
can even try to kill us, but the day we stop will be the day 
that the last animal has been freed from its cage.” 

This indictment was also significant because it 
expanded the range of the alleged conspiracy from the 
Southern District of Iowa, in which Cronk has authority 
to prosecute people, to a different federal district in Min¬ 
nesota. While a reasonable question to ask would seem 
to be why Cronk was dabbling in other district’s affairs, 
especially when prosecutors in that district had decided 
not to pursue an investigation, one of the reasons pros¬ 
ecutors love conspiracy charges is that these charges 
allow them to expand the scope of their powers. 

Outraged at the shady way in which Cronk had 
filed the second superseding indictment, Michael and 
the legal team started filing more motions to dismiss. 
Once again, the motions they had filed against the pre¬ 
vious Indictment wore rendered moot. This time, they 


ists; information about Scott’s, Carrie’s and the RNC 
8’s cases; and basic information about defending your 
rights when confronted by cops and keeping yourself 
and others safe by organizing in a security-conscious 
way. The tour visited 26 cities in slightly more than a 
month, covering nearly 8000 miles of open highway. 

In late August, the tour van rolled into Rock Island, 
IL, one of the final destinations on the tour and a small 
town just across the Mississippi from Davenport. As the 
presentation was about to start, Carrie was subpoe¬ 
naed once again. This time, however, the prosecution 
was subpoenaing her to testify against Scott at trial. A 
few days later in Minneapolis, a former acquaintance of 
Scott’s, Sonja Silvernail, was also subpoenaed to testify 
against him. 

Summer seemed to turn into Fall quickly after the 
case took a decidedly more sinister turn. While Scott 
and his legal team prepared to counter politically moti¬ 
vated accusations of terrorism before a jury, Carrie and 
Sonja decided they would refuse to testify and prepared 
for the possibility that they would be jailed indefinitely 
on criminal contempt of court as a result. This was no 
light decision to make since criminal contempt has no 
sentencing guidelines or maximum sentence. 

The trial date quickly approached, with the final 
pre-trial hearing set for September 13th. In court that 
morning, Cronk revealed more of the case he was at¬ 
tempting to present against Scott during his arguments 
regarding some outstanding motions. Of particular im¬ 
portance was the testimony of FBI agent Maureen Maz- 
zola, who basically confirmed that the FBI used the pre¬ 
text of the house raid before the 2008 RNC as a fishing 
expedition. During the raid, FBI agents searched Scott’s 
room for anything linking him to “criminal activities” that 
fell well outside of the scope of the search warrant be¬ 
ing executed. In this process, Mazzola came across a 
journal that she mistakenly believed linked him to the 
2004 ALF raid. FBI agents later reviewed this and other 
seized materials, including his computer. Her testimony 
also seemed to suggest that, at some point in the year 
after the RNC, the FBI began communicating with US 
Attorney’s offices throughout the Midwest in hopes that 
the items taken would lead to some sort of prosecution. 
Apparently, the only office that bit was Cronk’s, and he 
began a zealous effort to inject new life into the case 
around the 2004 raid. 

Cronk approached the final pre-trial hearing 
with his characteristic cocky demeanor and inflamma¬ 
tory rhetoric. But the weakness of his case was soon 
revealed. During the morning recess, he offered Scott 
a plea agreement that would only require him to plead 
guilty to a misdemeanor charge for conspiracy to com¬ 
mit animal enterprise terrorism under the AEPA for the 
2006 Minnesota action and serve six months in prison. 

The plea agreement dropped the initial charge of 
conspiracy for the 2004 raid, which was clearly the fo¬ 
cus of the case since Carrie had first been subpoenaed. 
This raid had been an embarrassment for the federal 
government for six years and, with the statute of limita¬ 
tions having clearly expired, they were forced to admit 
that all their money and investigative powers couldn’t 
break through the successful clandestine operations of 
the ALF. Cronk also had to settle on a minor convic 


truth in this case is that the state criminalizes political 
dissent and targets individuals and communities be¬ 
cause of their political beliefs and associations, with a 
single-minded dedication to locking people up and little 
concern for the truth. The mere fact of Scott’s vocal sup¬ 
port for radical actions and ideas made him a target of 
the FBI several years before his own court saga began. 
He was swept up in a case that he had nothing to do 
with simply because he lived in a house with other an¬ 
archists, who themselves have been singled out by the 
state for their politics. 

As Scott walked out of the courthouse with the 
weight of the uncertainty and danger of trial replaced 
with the certainty of his upcoming sentencing, the court 
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U.S. Marshals who had been sitting behind him during 
the entire proceeding rose and placed him in hand¬ 
cuffs as he stood and blew a kiss to his partner. As he 
was taken through the back door of the courtroom, his 
friends, family and supporters slowly filed out of the 
courtroom for the last time. For this case, at least. 

This story is not over. Scott is stuck in a county jail 
at the time of this writing, slowly working his way into the 
federal prison system as the clock ticks down on his six 
months. Every day that passes is one more day when 
he needs your support and solidarity. Not just because 
he’s in a tough spot and needs the moral support. Not 
just because he cares about some of same things that 
you care about But because what happens to some of 





had been raided about 10 years previously when it 
was a mink farm. Members of the ALF had crept onto 
the farm at night, released ferrets from their cages 
and destroyed the breeding cards for each cage. The 
next morning, the ferret farmer called the police and 
reported the raid. He stated that hundreds of animals 
had been released, but all but 10 of them had been 
recovered. Additionally, he estimated that the ferrets 
were worth $40 each and that the damage done to 
the fence around the property was valued at around 
$100, making the total damage of the raid about $500. 

A communique was also released the next morn¬ 
ing and read, in part: 

“To all fur farmers, furriers, and profiters of death, 
this is the last warning: close down your businesses, or 
with bolt cutters, fire, and storm, we’ll do it for you. You 
can try to scare us, you can try to imprison us, and you 
can even try to kill us, but the day we stop will be the day 
that the last animal has been freed from its cage.” 

This indictment was also significant because it 
expanded the range of the alleged conspiracy from the 
Southern District of Iowa, in which Cronk has authority 
to prosecute people, to a different federal district in Min¬ 
nesota. While a reasonable question to ask would seem 
to be why Cronk was dabbling in other district’s affairs, 
especially when prosecutors in that district had decided 
not to pursue an investigation, one of the reasons pros¬ 
ecutors love conspiracy charges is that these charges 
allow them to expand the scope of their powers. 

Outraged at the shady way in which Cronk had 
filed the second superseding indictment, Michael and 
the legal team started filing more motions to dismiss. 
Once again, the motions they had filed against the pre¬ 
vious indictment were rendered moot. This time, they 
also filed motions to dismiss for vindictive prosecution, 
a motion for a bill of particulars to force Cronk to specify 
the details of the charge against Scott (which was still 
vague even through it had written three times) and a 
clarification of whether he was being charged under the 
AETAorAEPA. 

After much legal maneuvering and complaining, 
Cronk was finally forced to file a bill of particulars and 
to specify that he was charging Scott under the AEPA. 
He responded in classic form. His bill of particulars was 
filed under seal, so it was not a public document and 
was only available to Scott and his legal team. With the 
expanded conspiracy charge, Cronk also had to pro¬ 
vide the defense with the evidence he had to substanti¬ 
ate the inclusion of the Minnesota raid in the alleged 
conspiracy. Going through all this evidence added a lot 
more work for the legal team, which consumed most of 
the summer for them. 

Other significant events were happening over that 
summer too. In July 2010, the charges against the AETA 
4 were outright dismissed because the indictments 
against them failed to specify any criminal conduct. In 
February 2009, Joseph Buddenberg, Maryam Khajavi, 
Nathan Pope, and Adriana Stumpo were arrested by the 
FBI and charged with violating the AETA. They faced a 
maximum often years in prison for their alleged crimes, 
which included attending demonstrations, chalking the 
sidewalk, chanting, distributing flyers and using “the In¬ 
ternet to find information on bio-medical researchers.” 
In other words, they were charged under a terrorism law 
for activities that are protected by the First Amendment. 
Nearly a year and a half later, the presiding judge was 
forced to admit that the indictments were unconstitution¬ 
al and throw them out. But he gave the prosecutor the 
option of issuing new indictments, which has not hap¬ 
pened at the time of this writing. (The following month, 
however, Joseph was subpoenaed to provide a DNA 
sample, with the state claiming that it was needed to 

nnmnara to camnlnc takan from » mir.ronhnno that was 


portance was the testimony of FBI agent Maureen Maz- 
zola, who basically confirmed that the FBI used the pre¬ 
text of the house raid before the 2008 RNC as a fishing 
expedition. During the raid, FBI agents searched Scott’s 
room for anything linking him to “criminal activities” that 
fell well outside of the scope of the search warrant be¬ 
ing executed. In this process, Mazzola came across a 
journal that she mistakenly believed linked him to the 
2004 ALF raid. FBI agents later reviewed this and other 
seized materials, including his computer. Her testimony 
also seemed to suggest that, at some point in the year 
after the RNC, the FBI began communicating with US 
Attorney’s offices throughout the Midwest in hopes that 
the items taken would lead to some sort of prosecution. 
Apparently, the only office that bit was Cronk’s, and he 
began a zealous effort to inject new life into the case 
around the 2004 raid. 

Cronk approached the final pre-trial hearing 
with his characteristic cocky demeanor and inflamma¬ 
tory rhetoric. But the weakness of his case was soon 
revealed. During the morning recess, he offered Scott 
a plea agreement that would only require him to plead 
guilty to a misdemeanor charge for conspiracy to com¬ 
mit animal enterprise terrorism under the AEPA for the 
2006 Minnesota action and serve six months in prison. 

The plea agreement dropped the initial charge of 
conspiracy for the 2004 raid, which was clearly the fo¬ 
cus of the case since Carrie had first been subpoenaed. 
This raid had been an embarrassment for the federal 
government for six years and, with the statute of limita¬ 
tions having clearly expired, they were forced to admit 
that all their money and investigative powers couldn’t 
break through the successful clandestine operations of 
the ALF. Cronk also had to settle on a minor convic¬ 
tion in another district to salvage some pride as he was 
faced with the failure of all his machinations. 

When Scott returned to court after the lunch re¬ 
cess, he informed Cronk that he would accept the plea 
agreement as long as he would not have to testify 
against anyone else and would not be required to pay a 
fine or restitution. By accepting the offer, he eliminated 
the risk of being falsely convicted of involvement in the 
2004 raid and serving three years in prison. His plea 
also effectively released Carrie and Sonja from their 
subpoenas and the possibility of facing criminal con¬ 
tempt charges. The judge first required Scott to waive 
his right to contest the charge for a crime committed in 
Minnesota going through the courts in Iowa and then 
accepted his plea agreement. 

The judge scheduled Scott’s sentencing for De¬ 
cember 15, with the prospect of Scott having to turn 
himself in to begin his six-month stint in early 2011. 
Cronk raised no objection to Scott’s continued release 
before sentencing and agreed to the removal of his 
electronic monitoring device, even going so far as to 
state that he posed no flight risk. 

Although Scott accepted responsibility for the 
Lakeside Ferrets raid and the government could close 
the books on that case and pat itself on the back for 
its legal system ensuring justice for society, the more 
important lessons to be learned had little to do with the 
resolution of the case. Scott’s ordeal was yet another 
example of how the legal system as a whole is designed 
to function in a manner that deprives defendants of just 
options. As happened with Scott, people are routinely 
threatened with overblown charges and disproportion¬ 
ate sentencing should they exercise their right to a trial 
in order to coerce guilty pleas. 

Discovering the truth or ensuring that justice is 
done is not part of the system. Rather, the system is de¬ 
signed to secure convictions through whatever means 
necessary. Cronk levied trumped up terrorism charges 
anainst Scott even thouah it was likelv obvious that he 
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truth in this case is that the state criminalizes political 
dissent and targets individuals and communities be¬ 
cause of their political beliefs and associations, with a 
single-minded dedication to locking people up and little 
concern for the truth. The mere fact of Scott’s vocal sup¬ 
port for radical actions and ideas made him a target of 
the FBI several years before his own court saga began. 
He was swept up in a case that he had nothing to do 
with simply because he lived in a house with other an¬ 
archists, who themselves have been singled out by the 
state for their politics. 

As Scott walked out of the courthouse with the 
weight of the uncertainty and danger of trial replaced 
with the certainty of his upcoming sentencing, the court 
likely moved on to the next case without blinking an eye. 
Scott’s fate was not as certain as it may have seemed 
when he signed the plea agreement, though. Although 
the court repeatedly showed how little interest they had 
in the case by pushing the sentencing back three times, 
the probation office stepped in with fervor worthy of 
Cronk. 

In the pre-sentencing report that the probation of¬ 
fice created, the officers recommended that Scott pay 
more than $20,000 in restitution to the ferret farmer 
(based on the farmer’s claim that he went out of busi¬ 
ness as a result of the raid), serve one year of super¬ 
vised release and then zero to five years of probation. 
This report was problematic in several ways. First, the 
plea agreement did not include restitution. Second, 
the misdemeanor charge could only apply to a crime 
with total damages of under $10,000, so the restitution 
amount was more than twice the legal limit for the level 
of conviction that Cronk was able to swing. Third, the 
disruption of projected earnings cannot be considered 
when determining restitution, so the farmer’s claim that 
the raid killed his business was not relevant to the plea 
agreement. Finally, Scott had not been advised of the 
difference between supervised release and probation, 
so the total time that he would have to report to the state 
after serving his time now seemed to be drastically lon¬ 
ger than he had expected. 

On Valentine’s Day 2011, Scott’s sentencing day 
finally arrived. Family, friends and supporters made the 
trek out to Davenport one last time to show support for 
him as he was sentenced. Due to the scheduling con¬ 
flicts, the outstanding issues with the pre-sentencing 
report had to be figured out in court rather than before¬ 
hand. This situation caused a lot of stress for Scott and 
his loved ones, as it was unclear how much his final 
sentence would deviate from his expectations when he 
accepted the plea agreement. 

One of the biggest issues in court was the pos¬ 
sibility of restitution. Cronk put on one of his best per- 


U.S. Marshals who had been sitting behind him during 
the entire proceeding rose and placed him in hand¬ 
cuffs as he stood and blew a kiss to his partner. As he 
was taken through the back door of the courtroom, his 
friends, family and supporters slowly filed out of the 
courtroom for the last time. For this case, at least. 

This story is not over. Scott is stuck in a county jail 
at the time of this writing, slowly working his way into the 
federal prison system as the clock ticks down on his six 
months. Every day that passes is one more day when 
he needs your support and solidarity. Not just because 
he’s in a tough spot and needs the moral support. Not 
just because he cares about some of same things that 
you care about. But because what happens to some of 
us, affects all of us. 

The ever-broadening scope of what constitutes 
terrorist activity in this country means that any of our 
writings, friendships or activities could cause us to be 
labeled terrorists. 

In the face of repression such as this, people often 
find themselves thinking that they’re not up to anything 
and don’t have anything to hide, so they couldn’t possi¬ 
bly be targeted. Or they convince themselves that what 
happens to anarchists and troublemakers doesn’t affect 
them, even if they identify as anarchists or troublemak¬ 
ers. 

But what happened to Carrie and Scott didn’t hap¬ 
pen in a vacuum. Their repression happened in an at¬ 
mosphere of increasing oppression of both human and 
animal beings, a situation that inspired Scott and many 
others to fight back. We can all take up that fight, in 
whatever form-writing letters, opening cages, talking 
to friends and neighbors, supporting our comrades in 
prison, organizing. We can keep on fighting. And we can 
make punk—and ourselves, and each other—a threat 
again. The world deserves absolutely nothing less. ★ 
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vague even through it had written three times) and a 
clarification of whether he was being charged under the 
AETAorAEPA. 

After much legal maneuvering and complaining, 
Cronk was finally forced to file a bill of particulars and 
to specify that he was charging Scott under the AEPA. 
He responded in classic form. His bill of particulars was 
filed under seal, so it was not a public document and 
was only available to Scott and his legal team. With the 
expanded conspiracy charge, Cronk also had to pro¬ 
vide the defense with the evidence he had to substanti¬ 
ate the inclusion of the Minnesota raid in the alleged 
conspiracy. Going through all this evidence added a lot 
more work for the legal team, which consumed most of 
the summer for them. 

Other significant events were happening over that 
summer too. In July 2010, the charges against the AETA 
4 were outright dismissed because the indictments 
against them failed to specify any criminal conduct. In 
February 2009, Joseph Buddenberg, Maryam Khajavi, 
Nathan Pope, and Adriana Stumpo were arrested by the 
FBI and charged with violating the AETA. They faced a 
maximum of ten years in prison for their alleged crimes, 
which included attending demonstrations, chalking the 
sidewalk, chanting, distributing flyers and using “the In¬ 
ternet to find information on bio-medical researchers.” 
In other words, they were charged under a terrorism law 
for activities that are protected by the First Amendment. 
Nearly a year and a half later, the presiding judge was 
forced to admit that the indictments were unconstitution¬ 
al and throw them out. But he gave the prosecutor the 
option of issuing new indictments, which has not hap¬ 
pened at the time of this writing. (The following month, 
however, Joseph was subpoenaed to provide a DNA 
sample, with the state claiming that it was needed to 
compare to samples taken from a microphone that was 
part of the evidence in the case.) 

In response to this important failure in the federal 
government’s attempt to secure convictions under the 
AETA, the legal team filed an amendment to its latest 
motion to dismiss to include this decision and bolster 
the arguments to dismiss the case. While this and other 
motions were working their ways through the court pro¬ 
cesses, SCSC kicked into high gear for a summertime 
push for raising support and defense funds for Scott. 

Summer 2010 saw a variety of support events 
for Scott, ranging from an ice cream social in a popular 
park in Minneapolis to a national day of solidarity to a 
month-long tour across much of the United States. The 
Conspiracy Tour was organized to raise awareness of 
Scott’s case and the case of the RNC 8, eight anar¬ 
chists arrested prior to the 2008 Republican National 
Convention in St. Paul and charged with conspiracy to 
riot and conspiracy to commit criminal damage to prop¬ 
erty, both state felony charges. These cases were linked 
not only because of the community ties, but because 
Scott was living in one of the houses that was raided 
prior to the convention and had several notebooks and 
his computer seized during the raid. The tour presenta¬ 
tion included a musical puppet show and presentations 
on historical uses of repression against radical activ- 
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cess, he informed Cronk that he would accept the plea 
agreement as long as he would not have to testify 
against anyone else and would not be required to pay a 
fine or restitution. By accepting the offer, he eliminated 
the risk of being falsely convicted of involvement in the 
2004 raid and serving three years in prison. His plea 
also effectively released Carrie and Sonja from their 
subpoenas and the possibility of facing criminal con¬ 
tempt charges. The judge first required Scott to waive 
his right to contest the charge for a crime committed in 
Minnesota going through the courts in Iowa and then 
accepted his plea agreement. 

The judge scheduled Scott’s sentencing for De¬ 
cember 15, with the prospect of Scott having to turn 
himself in to begin his six-month stint in early 2011. 
Cronk raised no objection to Scott’s continued release 
before sentencing and agreed to the removal of his 
electronic monitoring device, even going so far as to 
state that he posed no flight risk. 

Although Scott accepted responsibility for the 
Lakeside Ferrets raid and the government could close 
the books on that case and pat itself on the back for 
its legal system ensuring justice for society, the more 
important lessons to be learned had little to do with the 
resolution of the case. Scott’s ordeal was yet another 
example of how the legal system as a whole is designed 
to function in a manner that deprives defendants of just 
options. As happened with Scott, people are routinely 
threatened with overblown charges and disproportion¬ 
ate sentencing should they exercise their right to a trial 
in order to coerce guilty pleas. 

Discovering the truth or ensuring that justice is 
done is not part of the system. Rather, the system is de¬ 
signed to secure convictions through whatever means 
necessary. Cronk levied trumped up terrorism charges 
against Scott even though it was likely obvious that he 
was not involved at all in the 2004 raid. But indicting 
someone for the crime was a good bet for getting a 
conviction for something and a useful tactic for Cronk 
to keep the investigation open a little while longer in 
the off chance that some major break would come his 
way. The indictments Cronk filed were so weak, though, 
that the defense’s motions to dismiss them constantly 
threatened to ruin his chances of winning a conviction 
and saving face. Cronk deftly avoided dealing with this 
problem by issuing superseding indictments each time 
motions to dismiss were filed, rendering the arguments 
moot and causing the defense to repeat their efforts. At 
some point, Cronk became aware of evidence linking 
Scott to the 2006 Lakeside Ferrets raid and seemingly 
tacked this action on to the alleged conspiracy to in¬ 
creases his chances of getting some sort of win. 

In an era where “fighting terrorism” is the justifica¬ 
tion of choice for all manner of racist, xenophobic and 
COINTELPRO-type assaults on marginalized commu¬ 
nities, radicals of all stripes are terrorists in the eyes of 
the state. Evidence linking Scott to the Lakeside Ferrets 
raid was likely known to law enforcement for several 
years, but this raid in isolation was not important enough 
for the government to pursue until four years later when 
an easy opportunity to do so arose. The more important 
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in the case by pushing the sentencing back three times, 
the probation office stepped in with fervor worthy of 
Cronk. 

In the pre-sentencing report that the probation of¬ 
fice created, the officers recommended that Scott pay 
more than $20,000 in restitution to the ferret farmer 
(based on the farmer’s claim that he went out of busi¬ 
ness as a result of the raid), serve one year of super¬ 
vised release and then zero to five years of probation. 
This report was problematic in several ways. First, the 
plea agreement did not include restitution. Second, 
the misdemeanor charge could only apply to a crime 
with total damages of under $10,000, so the restitution 
amount was more than twice the legal limit for the level 
of conviction that Cronk was able to swing. Third, the 
disruption of projected earnings cannot be considered 
when determining restitution, so the farmer’s claim that 
the raid killed his business was not relevant to the plea 
agreement. Finally, Scott had not been advised of the 
difference between supervised release and probation, 
so the total time that he would have to report to the state 
after serving his time now seemed to be drastically lon¬ 
ger than he had expected. 

On Valentine’s Day 2011, Scott’s sentencing day 
finally arrived. Family, friends and supporters made the 
trek out to Davenport one last time to show support for 
him as he was sentenced. Due to the scheduling con¬ 
flicts, the outstanding issues with the pre-sentencing 
report had to be figured out in court rather than before¬ 
hand. This situation caused a lot of stress for Scott and 
his loved ones, as it was unclear how much his final 
sentence would deviate from his expectations when he 
accepted the plea agreement. 

One of the biggest issues in court was the pos¬ 
sibility of restitution. Cronk put on one of his best per¬ 
formances, giving an impassioned plea for justice for 
the “poor old man” who had been terrorized and victim¬ 
ized by the terrorists who engaged in the cowardly act 
of freeing the ferrets from their cages. All his rhetoric 
came to naught, however, as the judge was bound by 
the rules of the court and could not impose restitution 
since it had not been mentioned during the plea agree¬ 
ment proceedings. The judge seemed displeased with 
this outcome, and suggested that if Scott were truly re¬ 
morseful, he would willingly offer to pay restitution to the 
farm owner. 

The thing to remember about court rules, though, 
is that they are all stacked in the court’s favor. After con¬ 
ceding that he could not impose restitution, the judge 
took the most drastic action at his disposal-he ordered 
Scott to be taken into custody immediately at the sen¬ 
tencing. This move is virtually unheard of for a misde¬ 
meanor charge in which the defendant clearly poses no 
flight risk or danger to the community. As with so many 
other aspects of Scott’s case, this decision was a clear 
sign that the state was actually interested in punishing 
him based on the political nature of the crime and his 
perceived political beliefs and associations. 

With the bang of the gavel and an “All rise” from 
the court clerk, Scott’s sentencing was complete and 
the next six months of his life suddenly began. The two 


labeled terrorists. 

In the face of repression such as this, people often 
find themselves thinking that they’re not up to anything 
and don’t have anything to hide, so they couldn’t possi¬ 
bly be targeted. Or they convince themselves that what 
happens to anarchists and troublemakers doesn’t affect 
them, even if they identify as anarchists or troublemak¬ 
ers. 

But what happened to Carrie and Scott didn’t hap¬ 
pen in a vacuum. Their repression happened in an at¬ 
mosphere of increasing oppression of both human and 
animal beings, a situation that inspired Scott and many 
others to fight back. We can all take up that fight, in 
whatever form-writing letters, opening cages, talking 
to friends and neighbors, supporting our comrades in 
prison, organizing. We can keep on fighting. And we can 
make punk—and ourselves, and each other—a threat 
again. The world deserves absolutely nothing less. ★ 



SOLIDARITY with SGOn & CARRIE 

At the time of this writing, Scott is being 
transferred between jails as he is being processed 
into the federal prison system. You can learn how to 
send him books and letters by checking out our sup¬ 
port website: 

davenDortarandiurv.wordpress.com. 

And you can donate money to his commissary (cuz 
toothpaste and stamps are good to have in the joint) by 
sending checks or money orders to: 

EWOK!, c/o Coldsnap Legal Collective 
P.O. Box 50514 
Minneapolis, MN 55405 

The checks and money orders should be made out 
to Coldsnap with “EWOK!” in the memo line. You 
can also donate online via the Paypal button on our 
website. Scott needs as much support as he can get. 
Prison ain’t cool, so help him out as you can. 


[The editors of PE are doing their part. Are you?] 
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Fuck. The first word that went through 
my mind that morning. I was laying on top of 
my nephew’s Star Wars sheets in the small 
upstairs room, Lori lying in the adjacent bed 
staring up at the ceiling thinking the same 
thing. Gabe was up and ready for school-he 
had a few days left before summer break. 
This was our last morning together as resi¬ 
dents of Minnesota. Lori and I were clos¬ 
ing on the sale of our house at 11:00 and 
there were a few minor things that needed 
addressing. Lori and I made our way down¬ 
stairs to get Gabe off to school and thank 
our hosts for letting us crash over coffee 
and Coco Puffs. My last ride to Marcy Open 
school with Gabe was pretty uneventful until 
Gabe hopped out of the car and it hit me 
that I wouldn’t see my son for seven days. 
Holding the tears back until I was back in 
the car, I wished him a good day and told 
him that I loved him and would see him 
soon. I got a hug that would have to last a 
week; thankfully it was quite a big hug. Be¬ 
fore my ass hit the seat of our rental car I 
was a blubbering mess, wiping the tears as 
they came Lori gave me one of those empa- 
thetic “AWWWI feel your pain” smiles. 

We went back to our soon-to-be for¬ 
mer house and I cleared a few things out of 
the basement and garage, checked to make 
sure that everything we needed was out, 
jammed a few more things into the back of 
the U-Haul, gathered keys and as a parting 
shot to a neighbor who’d taken it upon her¬ 
self to make the lives of the neighborhood 
boys difficult by yelling at them for skating in 
the driveways and stealing balls and other 
toys that inadvertently landed in her yard, I 
emptied a litterbox full of urine soaked kitty 
litter that had been neglected for nearly two 
days. We collected the cats and brought 
them to Lori’s sister’s house, shared a cup 
of coffee and a smoke and went to close on 
the house and get this headache over with. 

Legal procedures of any kind are a 
boring annoyance. I’ve been to court on a 
few occasions and that’s dull as fuck but 
nothing compares to the tedium of a house 
closing. My only goal was to get the fuck out 
and hit the road. I had this gnawing anxiety 
that something was going to happen to put 
the kibosh on the deal. I was a wreck but I 
held my composure somehow while signing 
my name to endless documents and drink¬ 
ing coffee as the realtors and legal observ- 
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looking at the fort nearly a year before that 
Lori decided we needed to put these plans 
on hold. Now it was her turn to be overcome 
and I was there to wipe her tears. We held 
on to one another for a few moments crying 
and kissing and remembering how happy we 
were when we bought the house and the ex¬ 
citement of the adventure before us. It was 
bittersweet, I suppose. We got this place to 
be in the neighborhood where Lori worked 
and also so that Gabe would have a yard to 
play in and this is the neighborhood I had al¬ 
ways considered home. My dad, who died 
when I was sixteen, lived eight blocks away 
and I ran through the same alleyways and 
parks that Gabe grew up playing in. But it 
was time to say goodbye and turn the page; 
time to start a new chapter in our lives. New 
adventures await us in California. 

Now, I have driven large vehicles be¬ 
fore but I’ve never driven a 17” truck laden 
with nearly a ton of gear and hauling a small 
SUV on a trailer behind it. It takes a lot of 
energy to pull a load like this and I wasn’t 
ready for the sound and feel of this behe¬ 
moth as I pulled out and turned onto 25 th 
street. To say I was nervous is an under¬ 
statement. I don’t ever remember a time in 
my driving career feeling tike I was driving 
like an ol’ lady but I checked my sides and 
was looking every which way to make sure 
I was clear and the first corner that I had 
to take is always congested and a tight 
squeeze in a regular vehicle due to the 
amount of cars parked along 25 th and 34 th 
but I made the corner, albeit very slowly and 
I was on my way to pick up Dan. 

Dan lives three miles away, so instead 
of attempting a jaunt on the interstate, I took 
the back roads to sort of get used to driv¬ 
ing this thing and get a feel for the weight 
of the beast. It sure did make a racket, 
this truck. Upon arriving at Dan’s place I 
walked in and said hello to Jill and Bruce, 
the friendly brown Doberman and Mattie the 
super sweet lil pit pup who always welcome 
folks when they pop by as Dan was busy 
with last minute preparation for our trip. We 
would not be alone on this journey; we were 
taking Goog, a gnarly stuffed cat with us as 
our mascot and boon companion and Dan’s 
spankin’ new iPhone. We loaded up Dan’s 
meager gear and after a quick discussion of 
the best route out we were on the road. 

The normal trip west would be to take 
135 south through Iowa to 180 and straight 
west, with this load we decided to take a dif¬ 
ferent route, one less hilly route, one that 
long-haul truckers use and would take us 
through South Dakota, Wyoming, Utah, Ne¬ 
vada and finally California. We talked about 
where we could sleep, who we could meet 
up with along the way and nice places to 
visit i.e. roadside attractions...there’s an 
app for that (I-phone reference). This trip 
coincided with a rather cool event happen¬ 
ing in California and if we could make it 
there in time we thought it might be fun to 


inside a large amphitheater/basketball court 
so we headed out after poking around long 
enough for coffee and a restroom visit. 

We drove on through nightfall and 
didn’t stop again until we needed gas and 
food. A little tip here: unless you want 
to dine on gas station cuisine it’s always 
better to stop before 9:00pm. We found 
a place that sold gas next to some weird 
strip mall that was done up to look like an 
old timey cow town. You know the type; a 
convenience store with a big flat sign that 
says “Mercantile” or “General Store” on it 
filled with overpriced “gourmet cookies" 
and Mount Rushmore shot glasses, Randy 
Travis cassettes and other sundries. The 
best feature marking these strip malls are 
the phony horse tie-ups out front holding 
nothing but parking spots for Winnebagos 
and SUVs. There was a restaurant (saloon) 
with a big ass salad bar so we felt pretty 
safe chowing down before taking on anoth¬ 
er chunk of South Dakota. 

We made it to Wall, South Dakota 
by about 1:00a.m. and I came to as Dan 
was pulling into a hotel parking lot. The 
idea of sleeping by the side of the road is 
a romantic one when you’re younger and 
kinda broke but we’re pushing forty years 
old and had some change rattling around in 
our pockets so a cushy night in a bed didn’t 
sound too terrible, especially when free 
breakfast is involved. 

After waking up in the morning, I 
walked into the hotel courtyard and snapped 
a couple photos with the buffalo statues in the 
parking lot and noticed we were mere yards 
from the world famous Wall Drug shopping 
monstrosity . Perhaps we’d stop there? Nah, 
let’s grab some cereal and hit the road. With 
the possibility of a FILTH show in our future, 
poking around a glorified convenience store 
seemed rather anticlimactic. We sped along 
190 listening to classic rock on the radio and 
discussed the potential of a new Profane 
Existence. We talked about what had hap¬ 
pened to halt production in the past and the 
importance of keeping things simple while 
coming up with ideas for the best way to 
package it, as well as what would we include 
and what needs to be left out. These conver¬ 
sations along with Goog’s constant company 
kept things moving forward as South Dakota 
passed us by. 

We used the iPhone’s GPS to stray 
from the MapQuest route when we saw too 
much backtracking on the planned trail and 
once in Wyoming just outside of Sundance 
where we also considered a stop just to say 
we’d been there. We also saw we were low 
on gas. The onboard computer would ac¬ 
tually tell us how many miles we had un¬ 
til we were stranded as well as the signs 
denoting civilization that were well outside 
of that threshold but thanks to Steve Jobs 
and his special brand of pocket voodoo we 
were able to slow down, watch the number 
of miles until disaster hit dip and attempt to 


The thought of a shower was tantalizing and 
so was the thought of a drink in the lounge, 
but fuck, we were beat and fell off to sleep 
just after we made it to the room. 

The morning was bright and cool. We 
were up and on the road before 8:00am to 
push on towards out final destination-Moun- 
tain View, California. We had had some 
decent rest and an hour into the drive we 
started talking once again about the future 
of Profane Existence magazine. Knowing 
that I would be a homemaker and stay-at- 
home father, I could certainly take up some 
of the duties and would be glad to do so. 
One can only make the beds so many times 
in a day. Sending emails to contributors and 
labels, keeping on top of reviewers and ma¬ 
terials-! could do that for sure. Then come 
print time I’d send everything to Dan to lay 
out. On the office side, Dan would stock the 
distro and find some solid individuals to help 
with distribution and day-to-day stuff and 
perhaps get one of the old staffers to move 
back and manage the office. As quick as it is 
to write, the conversation was long and we 
hammered out some serious business as 
the Nevada landscape drifted into memory. 

By 1:00, we were in Reno to grab 
some lunch before we made our trek into 
the hills. We ate veggie burgers and oat¬ 
meal at Denny’s before pushing on to the 
Sierra Nevada range. There was some seri¬ 
ous roadwork going on as we climbed into 
the mountains and the road went to single¬ 
lane traffic with a nine-foot clearance, about 
the size of the trailer behind us. We crept 
along and through Donner Pass we began 
the most treacherous part of our journey. 
The turns were tighter and the incline was 
steeper than anywhere else we had been. 
Looking out the passenger side window, I 
was staring at a sheer drop. Looking be¬ 
hind us, I was hoping the trailer wouldn’t do 
something drastic like pull us off the road. 
I’d heard the term ‘white-knuckling’ several 
times before and thought I’d done it a time 
or two myself, but looking over at Dan I real¬ 
ized I had never actually experienced white- 
knuckle driving before as Dan struggled to 
keep us on the road. We weren’t alone on 
the trek up, and even though it was broad 
daylight, I had this sinking feeling that we 
might be screwed, right up until Dan said 
that there was no way he was going to die 
while Steven Stills was on the radio. I had 
never been happier to have Classic Rock 
on the radio. Just as quickly as the terror 
began, it subsided. The road widened and 
we were driving downhill again, passing 
signs warning runaway trucks to use the left 
exit and we suddenly came upon a smok¬ 
ing, overheated semi on one of those exits. 
We didn’t have it quite so bad after all and 
it was a lovely spring day. Time to enjoy the 
scenery now that we weren’t going to die 
horribly on the side of a mountain. 

The trip down culminated in the Cali¬ 
fornia border. COOL!!! We’re really almost 
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him that I loved him and would see him 
soon. I got a hug that would have to last a 
week; thankfully it was quite a big hug. Be¬ 
fore my ass hit the seat of our rental car I 
was a blubbering mess, wiping the tears as 
they came Lori gave me one of those empa- 
thetic “AWWWI feel your pain” smiles. 

We went back to our soon-to-be for¬ 
mer house and I cleared a few things out of 
the basement and garage, checked to make 
sure that everything we needed was out, 
jammed a few more things into the back of 
the U-Haul, gathered keys and as a parting 
shot to a neighbor who’d taken it upon her¬ 
self to make the lives of the neighborhood 
boys difficult by yelling at them for skating in 
the driveways and stealing balls and other 
toys that inadvertently landed in her yard, I 
emptied a litterbox full of urine soaked kitty 
litter that had been neglected for nearly two 
days. We collected the cats and brought 
them to Lori’s sister’s house, shared a cup 
of coffee and a smoke and went to close on 
the house and get this headache over with. 

Legal procedures of any kind are a 
boring annoyance. I’ve been to court on a 
few occasions and that’s dull as fuck but 
nothing compares to the tedium of a house 
closing. My only goal was to get the fuck out 
and hit the road. I had this gnawing anxiety 
that something was going to happen to put 
the kibosh on the deal. I was a wreck but I 
held my composure somehow while signing 
my name to endless documents and drink¬ 
ing coffee as the realtors and legal observ¬ 
ers (really, a lot of people are involved in 
this process) chatted up realtor bullshit. Re¬ 
altors, like lawyers have their own language 
and its nuts to listen to. It’s all about per¬ 
centage rates and housing markets being 
all crappy but it’s gonna come back! Mark 
my words! Blah blah blah...your best and 
only option in a situation like this, nod and 
smile. Our realtor, a former schoolteacher 
who took this lifestyle up after being laid off 
due to budget cuts, was telling the woman 
buying our house about one of his other 
clients, a fella who hosted a local kid’s TV 
show in the fifties and the conversation 
turned to dead actors. That’s a conversa¬ 
tion I could get into but I really didn’t want 
to get distracted from my anxiety so I con¬ 
tinued drinking coffee. After ninety minutes 
of this, the buyer had to stick around to 
sign more stuff, we handed over the keys 
and realized that we had left the automatic 
garage door opener...somewhere. Shit, 
we hadn’t used that thing in...like forever? 
FUCK! Well, I put on my game face, flashed 
my best gameshow host smile and told the 
nice woman who now owned the property 
that I knew where it was and that I’d put 
the garage door opener and a house key 
in the tree fort out back. Thanks! It’s been 
great, hugs from our realtor...we’re huggy 
people, and WE’RE OUT!! BYE SUCK¬ 
ERS!! The sense of relief was overwhelm¬ 
ing, we couldn’t believe it was over and on 
our way to the car we SWORE we’d never 
do anything like that again. Fuck ownership. 
We got back to the house and tore through 
checking the place we normally kept the 


to take is always congested and a tight 
squeeze in a regular vehicle due to the 
amount of cars parked along 25 th and 34 th 
but I made the corner, albeit very slowly and 
I was on my way to pick up Dan. 

Dan lives three miles away, so instead 
of attempting a jaunt on the interstate, I took 
the back roads to sort of get used to driv¬ 
ing this thing and get a feel for the weight 
of the beast. It sure did make a racket, 
this truck. Upon arriving at Dan’s place I 
walked in and said hello to Jill and Bruce, 
the friendly brown Doberman and Mattie the 
super sweet lit pit pup who always welcome 
folks when they pop by as Dan was busy 
with last minute preparation for our trip. We 
would not be alone on this journey; we were 
taking Goog, a gnarly stuffed cat with us as 
our mascot and boon companion and Dan’s 
spankin’ new iPhone. We loaded up Dan’s 
meager gear and after a quick discussion of 
the best route out we were on the road. 

The normal trip west would be to take 
135 south through Iowa to 180 and straight 
west, with this load we decided to take a dif¬ 
ferent route, one less hilly route, one that 
long-haul truckers use and would take us 
through South Dakota, Wyoming, Utah, Ne¬ 
vada and finally California. We talked about 
where we could sleep, who we could meet 
up with along the way and nice places to 
visit i.e. roadside attractions...there’s an 
app for that (I-phone reference). This trip 
coincided with a rather cool event happen¬ 
ing in California and if we could make it 
there in time we thought it might be fun to 
hit one or some of the FILTH reunion shows 
happening in the Bay Area that weekend. 
This would mean plowing straight through 
and making as few stops as humanly pos¬ 
sible, but it would also give us more time 
in the Bay area to just hang out and enjoy 
the company of not only each other, but of 
friends we have there and this would also 
give Dan a chance to introduce me to some 
folks I didn’t know yet. So aside from a pos¬ 
sible stop in Salt Lake where Molly (DISRE¬ 
SPECT) lives with her husband Travis and 
where the ALL SYSTEMS FAIL crew reside, 
we would leadfoot it the whole time, possi¬ 
bly stopping to sleep in rest areas or some¬ 
thing. The trip was giving us something else 
to talk about that we have tried to do every 
couple of months or so. Profane Existence 
hadn’t been printed in a LONG time and we 
finally had the opportunity to talk uninter¬ 
rupted about the logistics of getting it off the 
ground again and discuss what we needed 
to have in place to make it happen. How do 
we want to format it and who is going to do 
what? 

But first, let’s just enjoy the splendor 
of the open road. AHHH ‘MERICA. Fuck 
yeah. I really love toolin’ around and driving 
across country is one of my favorite things. 
We talked about past trips and experiences 
on the road. My stories from my hitchhikin’ 
days and Dan’s tales from his many tours 
with bands. We drove through Minnesota 
pretty quickly and were in Mitchell, South 
Dakota by 6:00. It was still daylight so a trip 
to the famous Mitchell Corn Palace seemed 
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breakfast is involved. 

After waking up in the morning, I 
walked into the hotel courtyard and snapped 
a couple photos with the buffalo statues in the 
parking lot and noticed we were mere yards 
from the world famous Wall Drug shopping 
monstrosity . Perhaps we’d stop there? Nah, 
let’s grab some cereal and hit the road. With 
the possibility of a FILTH show in our future, 
poking around a glorified convenience store 
seemed rather anticlimactic. We sped along 
190 listening to classic rock on the radio and 
discussed the potential of a new Profane 
Existence. We talked about what had hap¬ 
pened to halt production in the past and the 
importance of keeping things simple while 
coming up with ideas for the best way to 
package it, as well as what would we include 
and what needs to be left out. These conver¬ 
sations along with Goog’s constant company 
kept things moving forward as South Dakota 
passed us by. 

We used the iPhone’s GPS to stray 
from the MapQuest route when we saw too 
much backtracking on the planned trail and 
once in Wyoming just outside of Sundance 
where we also considered a stop just to say 
we’d been there. We also saw we were low 
on gas. The onboard computer would ac¬ 
tually tell us how many miles we had un¬ 
til we were stranded as well as the signs 
denoting civilization that were well outside 
of that threshold but thanks to Steve Jobs 
and his special brand of pocket voodoo we 
were able to slow down, watch the number 
of miles until disaster hit dip and attempt to 
conserve our fuel until we arrived at the su¬ 
per secret townie gas station, complete with 
inflated gas prices just in time to keep us 
traveling and not sitting by the side of the 
road in a cell phone dead zone. It was also 
in Wyoming that we had to cut south through 
most of the state to meet up with 1-80. This 
redundancy was necessary and though it 
took us more time, but it brought us through 
towns that are WAY off the main interstate 
system and really amazing to check out. 
It’s a breathtaking drive and we held hands 
through most of it (wow, that’s hot.-ed). 
Near Green River on the western end of the 
state, we decided to push through to Salt 
Lake City, knowing we wouldn’t get there 
until about 1:00 in the morning so we'd miss 
dinner there with friends. However, we had 
a place to stay and the company would be 
nice even in the wee small hours. 

Night was starting to fall and the land¬ 
scape disappeared, talk turned to the po¬ 
litical climate of Utah and though we were 
exhausted, we figured out that we could 
make it all the way through Utah without 
actually setting foot on Utah’s religious ul¬ 
tra-conservative soil. Besides, it might be 
rude to pop in on friends in the middle of 
the night, anyway. I texted Molly apologiz¬ 
ing for not stopping but that we’d decided to 
move forward to our destination and pushed 
on toward Nevada. It is interesting to note, 
however, that the best radio on the trip to 
this point was in Salt Lake City. A great mix 
of disco and hip hop made for some awe¬ 
some listening as we passed the city built 
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ous roadwork going on as we climbed into 
the mountains and the road went to single¬ 
lane traffic with a nine-foot clearance, about 
the size of the trailer behind us. We crept 
along and through Donner Pass we began 
the most treacherous part of our journey. 
The turns were tighter and the incline was 
steeper than anywhere else we had been. 
Looking out the passenger side window, I 
was staring at a sheer drop. Looking be¬ 
hind us, I was hoping the trailer wouldn’t do 
something drastic like pull us off the road. 
I’d heard the term ‘white-knuckling’ several 
times before and thought I’d done it a time 
or two myself, but looking over at Dan I real¬ 
ized I had never actually experienced white- 
knuckle driving before as Dan struggled to 
keep us on the road. We weren’t alone on 
the trek up, and even though it was broad 
daylight, I had this sinking feeling that we 
might be screwed, right up until Dan said 
that there was no way he was going to die 
while Steven Stills was on the radio. I had 
never been happier to have Classic Rock 
on the radio. Just as quickly as the terror 
began, it subsided. The road widened and 
we were driving downhill again, passing 
signs warning runaway trucks to use the left 
exit and we suddenly came upon a smok¬ 
ing, overheated semi on one of those exits. 
We didn’t have it quite so bad after all and 
it was a lovely spring day. Time to enjoy the 
scenery now that we weren’t going to die 
horribly on the side of a mountain. 

The trip down culminated in the Cali¬ 
fornia border. COOL!!! We’re really almost 
there!! It reminded me a lot of coming up 
to the Canadian border, there were guards 
checking for contraband, like invasive spe¬ 
cies and other things. We got to the border 
guard and he wanted a look in the back. 
The load had, of course, shifted a little in 
the last few days-even more in the last few 
hours. Therefore, the door was hard to open 
and it dawned on me that he may want me 
to unload this shit for him to have a look at. 
Nope, once I got the door opened up he just 
wanted to know if the ficus tree in the back 
of the truck was real or not. Thankfully, it 
was not a real ficus tree and we were free to 
move along. After all of this, I let Dan know 
that drinks that evening were on me. 

We switched places and I took the 
wheel coming down through Sacramento 
south towards the Bay Area. I took the op¬ 
portunity to call our new landlord to let him 
know I was arriving shortly and since he 
was out of town, he told me where to find 
the keys and which garage was mine. We 
pulled into the driveway of my new apart¬ 
ment at 9:00pm. We dumped our family 
vehicle off of the trailer and Dan, after much 
maneuvering, managed to back the truck in 
and up the driveway to our front door with 
the trailer still attached. We had just start¬ 
ed unloading when of all people, Adrienne 
Droogas showed up. Adrienne helped us 
get the truck emptied. What took nearly a 
whole day to fill took less than two hours to 
dump. Nothing went to its proper destina¬ 
tion; everything just went into rooms where 
there was room and we got the gig over 
with so we could aet some food and much 
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miu ira nura to nsion to its an aDOUT per 
centage rates and housing markets being 
all crappy but it’s gonna come back! Mark 
my words! Blah blah blah...your best and 
only option in a situation like this, nod and 
smile. Our realtor, a former schoolteacher 
who took this lifestyle up after being laid off 
due to budget cuts, was telling the woman 
buying our house about one of his other 
clients, a fella who hosted a local kid’s TV 
show in the fifties and the conversation 
turned to dead actors. That’s a conversa¬ 
tion I could get into but I really didn’t want 
to get distracted from my anxiety so I con¬ 
tinued drinking coffee. After ninety minutes 
of this, the buyer had to stick around to 
sign more stuff, we handed over the keys 
and realized that we had left the automatic 
garage door opener...somewhere. Shit, 
we hadn’t used that thing in...like forever? 
FUCK! Well, I put on my game face, flashed 
my best gameshow host smile and told the 
nice woman who now owned the property 
that I knew where it was and that I’d put 
the garage door opener and a house key 
in the tree fort out back. Thanks! It’s been 
great, hugs from our realtor...we’re huggy 
people, and WE’RE OUT!! BYE SUCK¬ 
ERS!! The sense of relief was overwhelm¬ 
ing, we couldn’t believe it was over and on 
our way to the car we SWORE we’d never 
do anything like that again. Fuck ownership. 
We got back to the house and tore through 
checking the place we normally kept the 
garage door opener and I decided to check 
our vehicle, now resting on a tow dolly for 
the ride west. The garage door opener was 
in the glove box where it had rested since 
December. 

Lori went to the backyard where she 
placed the garage door opener along with 
the last of the keys in the fort. The fort has 
been a symbol of our lives together in this 
house since it was erected four summers 
before. It was while sitting in the back yard 




Check one from the “must see sights” list of SoDak. 
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and making as few stops as humanly pos¬ 
sible, but it would also give us more time 
in the Bay area to just hang out and enjoy 
the company of not only each other, but of 
friends we have there and this would also 
give Dan a chance to introduce me to some 
folks I didn’t know yet. So aside from a pos¬ 
sible stop in Salt Lake where Molly (DISRE¬ 
SPECT) lives with her husband Travis and 
where the ALL SYSTEMS FAIL crew reside, 
we would leadfoot it the whole time, possi¬ 
bly stopping to sleep in rest areas or some¬ 
thing. The trip was giving us something else 
to talk about that we have tried to do every 
couple of months or so. Profane Existence 
hadn’t been printed in a LONG time and we 
finally had the opportunity to talk uninter¬ 
rupted about the logistics of getting it off the 
ground again and discuss what we needed 
to have in place to make it happen. How do 
we want to format it and who is going to do 
what? 

But first, let’s just enjoy the splendor 
of the open road. AHHH ‘MERICA. Fuck 
yeah. I really love toolin’ around and driving 
across country is one of my favorite things. 
We talked about past trips and experiences 
on the road. My stories from my hitchhikin’ 
days and Dan’s tales from his many tours 
with bands. We drove through Minnesota 
pretty quickly and were in Mitchell, South 
Dakota by 6:00. It was still daylight so a trip 
to the famous Mitchell Corn Palace seemed 
like a solid place to park the beast for a 
spell, long enough to piss, coffee up and 
get our tourist pants on. Tourist pants are 
like regular pants only they make you look 
out of place. 

The Corn Palace is not only a tour¬ 
ist trap but also serves as a community 
center. There is a stage and a basketball 
court inside the palace once you pass the 
snack bar/gift shop/foyer. You get to see 
photos of corn murals past. The Corn Pal¬ 
ace, in case you don’t watch 
the Travel Channel or haven’t 
been through South Dakota, 
is a structure in the middle of 
town festooned with the corn of 
each year’s harvest and it’s al¬ 
ways decorated in some sort of 
theme. There were airplanes, 
ships and motorcycles made 
from the SoDak maize adorn¬ 
ing the front of the palace for 
our visit. At some point in the 
year the corn is all cleared off 
and the process begins anew. 
There’s also shopping inside 
the Corn Palace. It’s all kind of 
strange, really-to be shopping 


irmarea gas prices just in ume to Keep us 
traveling and not sitting by the side of the 
road in a cell phone dead zone. It was also 
in Wyoming that we had to cut south through 
most of the state to meet up with 1-80. This 
redundancy was necessary and though it 
took us more time, but it brought us through 
towns that are WAY off the main interstate 
system and really amazing to check out. 
It’s a breathtaking drive and we held hands 
through most of it (wow, that’s hot.-ed). 
Near Green River on the western end of the 
state, we decided to push through to Salt 
Lake City, knowing we wouldn’t get there 
until about 1:00 in the morning so we’d miss 
dinner there with friends. However, we had 
a place to stay and the company would be 
nice even in the wee small hours. 

Night was starting to fall and the land¬ 
scape disappeared, talk turned to the po¬ 
litical climate of Utah and though we were 
exhausted, we figured out that we could 
make it all the way through Utah without 
actually setting foot on Utah’s religious ul¬ 
tra-conservative soil. Besides, it might be 
rude to pop in on friends in the middle of 
the night, anyway. I texted Molly apologiz¬ 
ing for not stopping but that we’d decided to 
move forward to our destination and pushed 
on toward Nevada. It is interesting to note, 
however, that the best radio on the trip to 
this point was in Salt Lake City. A great mix 
of disco and hip hop made for some awe¬ 
some listening as we passed the city built 
by the followers of Brigham Young. 

Our destination for the night became 
Elko, a town on the west end of Nevada. 
There’s also a race track in Minnesota 
named Elko, so it had a nice homey feel to 
it. We could see the lights of Elko through 
our bleary, sleep-encrusted eyes from miles 
away and it became a beacon of hope. We 
had passed through two entire states that 
day and seen amazing beauty. We needed 
sleep and gas and thankfully, Elko had casi¬ 
nos and gas stations boasting 
the loosest slots around. Upon 
stopping to gas up we went in 
for grub, bananas, pretzels and 
water. The matron of the gas 
station asked me if we were 
show business people and 
then told me I looked like Billy 
Idol. I love Nevada. We stayed 
the night at a casino. Dan told 
me that you can get crazy 
deals on hotels in casino terri¬ 
tory and boy, was he right. With 
my AAA discount (yeah, I’m an 
old man, what you gonna do 
about it?), we paid about forty 
bucks for a BIG double suite. 


cnecKing Tor contraband, like invasive spe¬ 
cies and other things. We got to the border 
guard and he wanted a look in the back. 
The load had, of course, shifted a little in 
the last few days-even more in the last few 
hours. Therefore, the door was hard to open 
and it dawned on me that he may want me 
to unload this shit for him to have a look at. 
Nope, once I got the door opened up he just 
wanted to know if the ficus tree in the back 
of the truck was real or not. Thankfully, it 
was not a real ficus tree and we were free to 
move along. After all of this, I let Dan know 
that drinks that evening were on me. 

We switched places and I took the 
wheel coming down through Sacramento 
south towards the Bay Area. I took the op¬ 
portunity to call our new landlord to let him 
know I was arriving shortly and since he 
was out of town, he told me where to find 
the keys and which garage was mine. We 
pulled into the driveway of my new apart¬ 
ment at 9:00pm. We dumped our family 
vehicle off of the trailer and Dan, after much 
maneuvering, managed to back the truck in 
and up the driveway to our front door with 
the trailer still attached. We had just start¬ 
ed unloading when of all people, Adrienne 
Droogas showed up. Adrienne helped us 
get the truck emptied. What took nearly a 
whole day to fill took less than two hours to 
dump. Nothing went to its proper destina¬ 
tion; everything just went into rooms where 
there was room and we got the gig over 
with so we could get some food and much 
needed rest. 

Adrienne took us to Rudy’s Can’t Fail 
Cafe-look for it on Triple D this January on 
the Food Channel...not that I work for Guy 
Fieri; I just noticed it on Rudy’s website. 
Anyway we scored some class A chow, I 
had the vegan chili and we shared some 
super tasty buffalo tofu and met up with Bri¬ 
an, this local punk dude whom I’ve run into 
several times since. YAYY OAKLAND! Adri- 
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enne brought us road-weary travelers to her 
home where we showered and she invited 
us to brunch at her house the next morning 
where Maygun, Mayson, and Tristessa (all 
Minneapolis transplants) would be sharing 
a grand feast courtesy of Adrienne and her 
gracious hosting skills. You see if we had 
monkeyed around at Crazy Horse, Mount 
Rushmore or any of the other roadside at¬ 
tractions we had considered stopping at 
along the way, we’d have missed this. Dan 
and I pulled out the sofa in Adrienne’s living 
room and I was asleep before Dan was out 
of the shower. 

I woke the next morning to Dan’s laughter 
coming from Adrienne’s kitchen where prep 
work was beginning for the coming feast. I 
felt completely at home and rested in the 
company of these friends. Dan and I ran 
down the hill to get coffee and as we helped 
get things going for brunch. Tristessa, May- 
gun and Mayson all appeared. We ate a big 
ol’ tofu scramble, home fries, buffalo tofu 
from the night before and some delicious 
bread. We talked all about the journey out 
and let them in on the news that we were 
going to print again and would our former 
contributors be interested in coming back? 
Apparently our enthusiasm was contagious 
because everyone was on board. Well, you 
are reading this, no? 

We passed the time chatting and eat¬ 
ing and discussed heading to one of the 
FILTH shows later that evening before part¬ 
ing ways. Adrienne drove us back down to 
Mountain View where Dan and I spent the 
day moving stuff around to where it belongs 
and putting my son’s bunkbed back togeth¬ 
er. We walked around the town discovering 
the fabulous vegetarian food restaurants 
and neat shops in the area, thinking about 
where we could open a record store and 
when could we get the rest of our families 
out. Mine would be here in four days; still 
an eternity. I can’t even describe how much 
I missed them. It’s one thing to say good 
night to your son over the phone and anoth¬ 
er thing completely to get a kiss from your 
child before wishing him pleasant dreams. 
We called a friend about hitting one of the 
shows later that night in San Francisco and 
started for the city when we heard that the 
show was WAY sold out and a crowd of a 
hundred or so were waiting outside the ven¬ 
ue, so Dan and I did what any red blooded 
men would do in this situation. We hit the 
Castro (again, that’s hot.-ed). 

I’m going to end this tale now by say¬ 
ing that Dan left for Minneapolis on Mon¬ 
day morning. We never made it ANY of the 
FILTH reunion shows but we had a great 
time together and I can’t thank him enough 
for all the help. Lori and Gabe arrived with 
our cats on Tuesday morning. In the time 
between Dan’s departure and their arrival, I 
was able to get Gabe’s room together and 
Lori’s and my room together enough to pass 
Innpriction | did woop upon their arrival 


whiskers, he was rocking two, total and it 
definitely looked strange seeing a cat with 
almost no whiskers whatsoever. That didn’t 
stop him, though, from immediately crawl¬ 
ing up my vest and attempting to make a 
nest in my dreads. There was a whole gang 
of kids at the Humane Society that after¬ 
noon, presumably on some kind of field trip, 
who were all laughing their asses off at the 
sight of this. I’m sure the whole thing looked 
pretty stupid-just some gnarly metal-looking 
dude with a dipshit grin on his face and this 
kitten crawling all over him. I was immedi¬ 
ately brought back to earth by this disap¬ 
proving yuppie chick with a furrowed brow 
who tried to tell me that this kitten named 
“Bryce” (and I mean really, who the fucking 
hell names a cat “Bryce?”) was being adopt¬ 
ed by her and her husband. However, upon 
finding out that they hadn’t filled out any of 
the paperwork, I looked her in the eye and 
said “Sorry lady-he’s coming with me.” 

Upon getting him back to the house, I 
had expected there to be a couple of days 
where all “Bryce” would want to do was pick 
a piece of furniture and hide under it. And 
that was understandable, especially since 
this cat was being taken from a cage at the 
Humane Society to a three-story house. But 
when I took him out of the cardboard box 
I brought him home in, he wasted no time 
in making his presence known, mainly by 
prancing around the house like he owned 
the place, but also by immediately taking a 
monster dump behind the recycle bin-earn¬ 
ing him the nickname “Stinky” which he is 
still called to this day. Obviously something 
had to be done about his name, since I had 
decided from the get-go that no fucking cat 
of mine was going to be called “Bryce.” Ob¬ 
viously, there was the temptation to name 
him something like “Blackie Lawless” or 
“Hellhammer,” but something about that just 
didn’t fit. About a week later, I was sitting 
in my room with a bottle of Jack Daniels, 
listening to Orange Goblin and watching 
“Bryce” pester the holy hell out of Senka 
while she was trying to sleep. It came to 
me that Bryce, with his black fur and little 
white goatee, bore more than a passing re¬ 
semblance to the label on my bottle of Jack. 
So from there on out, he became known as 
Jack Daniels, or JD for short-as more of a 
nod to Christian Slater’s badass character 
in the movie Heathers . 

It’s funny to think that all this went 
down two years ago. Since then, JD has 
grown up from a dumpy little kitten into a 
strong, healthy cat. He’s become quite the 
player, too, since pretty much every girl that 
ever comes over to the house falls for him 
at some point. But more than that, he has 
been a good friend to Senka as well as to 
me. I’ll come home after a rough night at 
a show or at the bar and it’s always reas¬ 
suring to crash out and have JD and Sen¬ 
ka right there with me. What’s even more 
strange is that I have a hard time thinking 
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rough section of Oakland and it was early 
in the morning. The streets were fairly quiet 
and deserted. I had just ridden my bike past 
a beat up old house that had a large metal 
fence around it when I started to hear this 
clicking noise coming up behind me. Out of 
a mild sense of curiosity, I looked over my 
shoulder to find out what the clicking noise 
could be and behind me was a pitbull. And 
not just any pitbull. This pitbull was huge 
with a square head the size of a mini tank 
and it was running straight at me. I didn’t 
panic, I just turned right on the next street 
and pedaled faster, figuring that I could get 
some distance and that once I was out of 
its neighborhood it would stop chasing me. 

I looked over my shoulder again and the 
huge pitbull was still charging after me, its 
belly close to the ground and its legs de¬ 
vouring the distance between us. I knew 
it was catching up to me. In that moment I 
also realized the dog wasn’t chasing me... 
it was hunting me. And that I couldn’t bike 
fast enough to get away from it. So what did 
I do? What genius thing did I do to avoid 
getting attacked by a pitbull on the streets 
of Oakland? I hit the brakes on my bike as 
hard as I could which spun the tail of my 
bike to the side and I stood up on the ped¬ 
als with my legs straight and locked and I 
turned towards the racing pitbull and in the 
loudest, punkest, scariest voice I could find 
I started screaming “NO! NO NO NO!” over 
and over again. The dog also hit the brakes 
and came jumbling to a halt just a few feet 
away from me. I had turned from prey into 
something that was willing to fight back. And 
I was willing to fight. In the few seconds that 
it took for me to realize I wasn’t going to out- 
race this hound from hell, I knew that I was 
willing to fight a pitbull. And that I’d rather 
go down fighting then allow any creature on 
this planet to attack me without first putting 
up a fight. It’s not because I have a death 
wish or because I believe I am invincible. 

I know that my body is fragile. I’m just not 
afraid to die if it’s my time to die. 

I’ve been thinking a lot about 
death lately. And no, I do not have a 
noose hanging in my rafter and I have 
not been taking baths while using electri¬ 
cal appliances nor have I been practic¬ 
ing how to pull the trigger of a shotgun 
using only my toes. I’ve not been depressed 


life without my Mother’s calm and soothing 
presence. I couldn’t conceive of a life where 
I can’t call her or see her all the time. It’s 
completely unfathomable to me. But it’s 
also a reality that I will face at some point in 
my life even though I keep telling her that if 
it’s anytime soon she’s going to be in a LOT 
of trouble when I finally join her wherever 
she is hanging out in her afterlife. But know¬ 
ing that she’s not afraid of death felt like a 
weight was being lifted from my shoulders 
because when it’s that time (which better 
be fifty or so years from now, Mom) then I’ll 
know that she faced it with the same grace 
and beauty and strength that she has faced 
everything in her life. And that inspires me. 
It gives me courage. 

Now if she’d only had the same grace 
and strength and beauty when faced with 
my orange mohawk. Maybe in our next life 
together. 

Peace/Equality, 

Adrienne 

buffypugs@hotmail.com 



It was the first tour COUNTDOWN TO 
ARMAGEDDON had done in five years, and 
although we were all excited for the trip, in 
the back of our minds played reruns of the 
horrors of previous excursions. We were 
plagued with bad luck when we started the 
band and our tours, although well meant, 
usually erupted into a panoply of cancelled 
shows, bickering, financial peril and usually 
some sort of vehicle meltdown. In 2004 
we took a trip down the West Coast with 
BLIGHT, only to throw a rod in our van’s 
engine and basically stranding us in Gilroy, 
the garlic capital of the United States. As 
much of a fan of garlic as I am, every time I 
break open a clove whilst cooking I shudder 
a little. 

In 2005 we did a full jaunt across the 
U.S. with SCHIFOSI from Australia and par¬ 
tially with friends in KAKISTOCRACY from 
Asheville, NC. While segments of the trip 
were really fun and successful, the bad luck 
permeated most of the trip. People from 
KAKISTOCRACY and I got mugged at gun¬ 
point in Buffalo, show cancellations/poor 
turnouts, high gas prices, bleeding money 
as if it were spewing from a slashed femoral 
artery and generally travelling through the 
south in the peak of August summer heat 
was enough to make us take an indefinite 


stop was Eugene, Oregon, a town I’d never 
really had much luck getting shows in previ¬ 
ously to this trip. We made an obligatory 
stop at Pizza Research Institute to check 
out their new location and to sample some 
amazing vegan pizza, tasty ciders, and 
Ninkasi (a local brewery)’s Sleigh’r winter 
seasonal beer! Bucky and the nice people 
in the Eugene Pyrate Punx set up a show in 
what used to be a tattoo shop, a cozy house 
like setting called “The Gup.” Some kids at 
the show introduced me to an amazingly 
horrific street drink that basically consisted 
of equal parts Four Loko and Old English. 
Lovingly dubbed “Faceplant,” it tasted 
kind of like a dissolved green apple Jolly 
Rancher in somewhat carbonated water. A 
noisy punk band called RICTUS had their 
first show that night and overall the crowd 
was fun and there was a decent amount of 
folks there. It was great seeing the combi¬ 
nation of our two bands, which are quite 
different stylistically but still, complemented 
each other. After the show, we headed 
to Bucky’s house where we proceeded to 
get completely annihilated (not an isolated 
event on this tour). After the evening erupt¬ 
ed into impromptu stomach writing, and a 
mind-blowing suplex Jon from FRUSTRA¬ 
TION performed on his bass player, Tom, 
we staggered to our sleeping spots for a 
drunken nap. 

The next morning we left early for a 
hung over nine-hour drive to Oakland. We 
arrived at the Victory Warehouse, an awe¬ 
some DIY spot in West Oakland, received 
with much appreciation bowls of chili, corn- 
bread and beers from our awesome hosts 
Jason and Nina, who helped set up the 
gig. SHITTY FUCKER kicked off the set, 
donned in painfully small Mighty Morphin 
Power Rangers costumes! Ouch! SHITTY 
FUCKER plays intense hardcore with fre¬ 
netic blasts and screaming vocals. Totally 
awesome and fun live! FRUSTRATION 
played great as usual and up next were 
Oakland supergroup KICKER, who were 
absolutely phenomenal live. Fronted by 
Pete the Roadie, KICKER is a straight-up 
punk rock band and it’s not often you see 
those done with the proper amounts of lager 
and enthusiasm! Reluctantly we played af¬ 
terward, with several of our old friends right 
up front cheering along. A total blast and 
easily one of my favorite gigs of the tour. 

The next morning FRUSTRATION 
had to handle some van issues, so we all 
piled into the CTA van for an early matinee 
show in San Francisco at the Submission 
Gallery. Popping some Patton Oswalt 
stand-up material in the stereo, we cackled 
our way across the bay bridge into SF on 
a blustery, rainy Saturday. Submission is 
an awesome spot, and I only wished our 
show hadn’t been set up last minute due 
to a venue pulling the plug on ours and 
several other shows booked there. Some 
immaculately painted skate decks lined the 










ing ways Adrienne drove us back down to 
Mountain View where Dan and I spent the 
day moving stuff around to where it belongs 
and putting my son’s bunkbed back togeth¬ 
er. We walked around the town discovering 
the fabulous vegetarian food restaurants 
and neat shops in the area, thinking about 
where we could open a record store and 
when could we get the rest of our families 
out. Mine would be here in four days; still 
an eternity. I can’t even describe how much 
I missed them. It’s one thing to say good 
night to your son over the phone and anoth¬ 
er thing completely to get a kiss from your 
child before wishing him pleasant dreams. 
We called a friend about hitting one of the 
shows later that night in San Francisco and 
started for the city when we heard that the 
show was WAY sold out and a crowd of a 
hundred or so were waiting outside the ven¬ 
ue, so Dan and I did what any red blooded 
men would do in this situation. We hit the 
Castro (again, that’s hot.-ed). 

I’m going to end this tale now by say¬ 
ing that Dan left for Minneapolis on Mon¬ 
day morning. We never made it ANY of the 
FILTH reunion shows but we had a great 
time together and I can’t thank him enough 
for all the help. Lori and Gabe arrived with 
our cats on Tuesday morning. In the time 
between Dan’s departure and their arrival, I 
was able to get Gabe’s room together and 
Lori’s and my room together enough to pass 
inspection. I did weep upon their arrival. 
Like a little baby. Thanks to Ken Ciderpunk 
for helping to load the truck, and thanks 
to Adrienne and Dan for helping unload it 
when I arrived. Stay strong, stay punk and 
keep on truckin’ 



He sure was making a fuck of a lot of 
noise for being such a small kitten. I was 
about to walk out of the Golden Valley Hu¬ 
mane Society when I noticed this little bas¬ 
tard rattling the door of his cage and me¬ 
owing hysterically. I had been hanging out 
there all afternoon long, checking out pro¬ 
spective companions for my cat Senka after 
Ari (her brother and housemate) died sud¬ 
denly after being sick for a couple of days. 
It had been a rough week; one of the hard¬ 
est times I’ve ever lived through, actually. 
Ari had been a great friend to me in a lot of 
ways, and to have him gone was and still is 
extremely rough on me. I had buried him in 
the backyard of our house and then imme¬ 
diately marched up to my room and killed a 
whole bottle of Jameson’s, thinking of ev¬ 
erything that cat and I had been through in 
our two short years together. I wasn’t seek- 
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monster dump behind the recycle bin-earn¬ 
ing him the nickname “Stinky” which he is 
still called to this day. Obviously something 
had to be done about his name, since I had 
decided from the get-go that no fucking cat 
of mine was going to be called “Bryce.” Ob¬ 
viously, there was the temptation to name 
him something like “Blackie Lawless” or 
“Hellhammer,” but something about that just 
didn’t fit. About a week later, I was sitting 
in my room with a bottle of Jack Daniels, 
listening to Orange Goblin and watching 
“Bryce” pester the holy hell out of Senka 
while she was trying to sleep. It came to 
me that Bryce, with his black fur and little 
white goatee, bore more than a passing re¬ 
semblance to the label on my bottle of Jack. 
So from there on out, he became known as 
Jack Daniels, or JD for short-as more of a 
nod to Christian Slater’s badass character 
in the movie Heathers . 

It’s funny to think that all this went 
down two years ago. Since then, JD has 
grown up from a dumpy little kitten into a 
strong, healthy cat. He’s become quite the 
player, too, since pretty much every girl that 
ever comes over to the house falls for him 
at some point. But more than that, he has 
been a good friend to Senka as well as to 
me. I’ll come home after a rough night at 
a show or at the bar and it’s always reas¬ 
suring to crash out and have JD and Sen¬ 
ka right there with me. What’s even more 
strange is that I have a hard time thinking 
of the two of them as animals, but rather as 
two of my best friends who have seen me at 
my best as well as my worst. I’m not a huge 
advocate of people running out to get pets 
or anything, but I would encourage anyone 
with even a passing interest in adopting a 
cat to go ahead and do it (even though I 
know that dogs are the accepted “punk rock 
pet.”) After having cats for a couple of years, 

I feel like they have kind of a shitty repu¬ 
tation for being aloof and standoffish. And 
maybe some are, but mine have never been 
anything less than loyal companions to me-l 
would guess because I’d rather hang out 
with them than most people! But seriously-l 
think the way I perceive my cats underlies 
why I’ve been either vegan or vegetarian for 
most of my life. Even though they can’t ex¬ 
press themselves with words or sentences, 

I think that all animals are capable of the en¬ 
tire range of human feelings and emotions, 
and once we start viewing them in that way, 
I feel that us humans will find it easier to 
treat them with the respect that they all de¬ 
serve. 

*For added reference, check out the 
book Diet for a New America by John Rob¬ 
bins as well as the song “Metal Dudes with 
Cats” by the great Minneapolis band PER- 
SONHURTER-a dense jam if you can hunt 
it down! Also, big shouts to Bob, Erin, Lef- 
fer, Scruff, Joe Grindo, Steve Bacon Teeth, 
Leanna, Rachel, and all my other freako cat 
friends out there. Until next time, 

Diamond Doug Saretsky / 1534 E. 
26 th St. / Minneapolis, MN 55404 / dia- 
mond666@hotmail.com 



it was catching up to me. In that moment I 
also realized the dog wasn’t chasing me... 
it was hunting me. And that I couldn’t bike 
fast enough to get away from it. So what did 
I do? What genius thing did I do to avoid 
getting attacked by a pitbull on the streets 
of Oakland? I hit the brakes on my bike as 
hard as I could which spun the tail of my 
bike to the side and I stood up on the ped¬ 
als with my legs straight and locked and I 
turned towards the racing pitbull and in the 
loudest, punkest, scariest voice I could find 
I started screaming “NO! NO NO NO!” over 
and over again. The dog also hit the brakes 
and came jumbling to a halt just a few feet 
away from me. I had turned from prey into 
something that was willing to fight back. And 
I was willing to fight. In the few seconds that 
it took for me to realize I wasn’t going to out- 
race this hound from hell, I knew that I was 
willing to fight a pitbull. And that I’d rather 
go down fighting then allow any creature on 
this planet to attack me without first putting 
up a fight. It’s not because I have a death 
wish or because I believe I am invincible. 

I know that my body is fragile. I’m just not 
afraid to die if it’s my time to die. 

I’ve been thinking a lot about 
death lately. And no, I do not have a 
noose hanging in my rafter and I have 
not been taking baths while using electri¬ 
cal appliances nor have I been practic¬ 
ing how to pull the trigger of a shotgun 
using only my toes. I’ve not been depressed 
or suicidal. I have just been thinking about 
what it means to die. Is there a heaven? Is 
there a hell? Is there a god or some other 
type of higher power? Will I be judged when 
I die and will some all powerful entity truly 
decide if I get sent to heaven or to hell? Cuz 
unless that omnipotent being has a wicked 
sense of humor then I’ve pretty much got a 
one way ticket to hell. And it’s a first class 
ticket. Say, for arguments sake that there is 
a god and there is a judgment day. I have 
not killed nor have I coveted my neighbor’s 
wife. I do not bear false witness against my 
neighbor and in fact, when she’s not play¬ 
ing her music loudly we get along fairly well. 
So say I haven’t committed a truly heinous 
sin...then wouldn’t god forgive me? If god 
is all loving and all forgiving, then wouldn’t 
I be able to just say “Oh! I spent an entire 
lifetime not believing in you but now I see 
that you are real and so we’re cool. And no, 

I did not covet my neighbor’s wife. So sorry I 
didn’t believe, but I believe now and so let’s 
go hang out in heaven and eat some pop¬ 
corn.” Or say I did murder someone...then 
once again isn’t the all loving all forgiving 
god supposed to love and forgive even the 
murderous me? 

Thoughts about death and images of 
eating popcorn in heaven have all started 
swirling around in my head after I had a long 
conversation with my Mother about dying. 
You have to understand that I talk to my 
Mother about everything. My Mom is one of 
the most kick ass, amazing, wise, strongest 
women that I’ve ever known. I wish you all 
could meet her. Through every single crazy 
choice or bizarre decision that I’ve made, 
she’s always listened to me, tried to guide 



It was the first tour COUNTDOWN TO 
ARMAGEDDON had done in five years, and 
although we were all excited for the trip, in 
the back of our minds played reruns of the 
horrors of previous excursions. We were 
plagued with bad luck when we started the 
band and our tours, although well meant, 
usually erupted into a panoply of cancelled 
shows, bickering, financial peril and usually 
some sort of vehicle meltdown. In 2004 
we took a trip down the West Coast with 
BLIGHT, only to throw a rod in our van’s 
engine and basically stranding us in Gilroy, 
the garlic capital of the United States. As 
much of a fan of garlic as I am, every time I 
break open a clove whilst cooking I shudder 
a little. 

In 2005 we did a full jaunt across the 
U.S. with SCHIFOSI from Australia and par¬ 
tially with friends in KAKISTOCRACY from 
Asheville, NC. While segments of the trip 
were really fun and successful, the bad luck 
permeated most of the trip. People from 
KAKISTOCRACY and I got mugged at gun¬ 
point in Buffalo, show cancellations/poor 
turnouts, high gas prices, bleeding money 
as if it were spewing from a slashed femoral 
artery and generally travelling through the 
south in the peak of August summer heat 
was enough to make us take an indefinite 
hiatus, which we finally were able to resolve 
nearly 3 !4 years later. So needless to say, 
we were a little skittish about hitting the road 
again. 

• This time was much different; we 
were older, more financially and emotion¬ 
ally stable people than we were a few years 
ago. We had been practicing like crazy in 
preparation for the LP we were to release 
right before the tour, and really put a lot of 
effort into getting merch and logistics cov¬ 
ered before we took off. We discovered in 
August that our buddies in FRUSTRATION 
were planning on touring at the same time 
we were, so we combined efforts and de¬ 
cided to bring a Seattle invasion down the 
West Coast, from Seattle to Tijuana, MX 
and back. Our buddy Matt, with whom I 
run Aborted Society, joined us as merch 
dude/moral support and Alan of Despotic 
Records was driving FRUSTRATION, who 
are also a three piece. I could not conceive 
of a sexier recipe for fun and mayhem! 

Our tour kick-off show proved to be a 
surprising success at local DIY venue Black 
Lodge; it was a record release show for 
both bands and somehow, both bands actu¬ 
ally had RECORDS for the show! A punk 
rock first? Maybe not, but for my experi¬ 
ence, definitely. Friends in GENERATION 
DECLINE, an up and coming anarcho-punk 
group from Bremerton, WA shared the bill. 
Unfortunately, NUX VOMICA had to cancel 
due to an unexpected medical emergency 
but the turnout was great and it was awe¬ 
some to be part of such a supportive com¬ 
munity at home! 

With not even remotely enough sleep 
the night before we were off in a flurry of 


arrived at the Victory Warehouse, an awe¬ 
some DIY spot in West Oakland, received 
with much appreciation bowls of chili, corn- 
bread and beers from our awesome hosts 
Jason and Nina, who helped set up the 
gig. SHITTY FUCKER kicked off the set, 
donned in painfully small Mighty Morphin 
Power Rangers costumes! Ouch! SHITTY 
FUCKER plays intense hardcore with fre¬ 
netic blasts and screaming vocals. Totally 
awesome and fun live! FRUSTRATION 
played great as usual and up next were 
Oakland supergroup KICKER, who were 
absolutely phenomenal live. Fronted by 
Pete the Roadie, KICKER is a straight-up 
punk rock band and it’s not often you see 
those done with the proper amounts of lager 
and enthusiasm! Reluctantly we played af¬ 
terward, with several of our old friends right 
up front cheering along. A total blast and 
easily one of my favorite gigs of the tour. 

The next morning FRUSTRATION 
had to handle some van issues, so we all 
piled into the CTA van for an early matinee 
show in San Francisco at the Submission 
Gallery. Popping some Patton Oswalt 
stand-up material in the stereo, we cackled 
our way across the bay bridge into SF on 
a blustery, rainy Saturday. , Submission is 
an awesome spot, and I only wished our 
show hadn’t been set up last minute due 
to a venue pulling the plug on ours and 
several other shows booked there. Some 
immaculately painted skate decks lined the 
walls of a fairly large art space with a sound 
stage, and an in house bar as well! Both 
bands played largely to each other, and 
despite the soaking wet load-in/load-out to 
the gig, we still managed to have a really 
good time. Immediately following the show 
was a much-needed stop at Taqueria Can- 
cun for an authentic Mission burrito. Good 
Mexican food is scarce/almost non-existent 
in Seattle, so this is always on my checklist 
every time I make it to the Bay. That night 
the Giants narrowly beat the Phillies 3-2 for 
a trip to the World Series, and we watched 
at Bender’s Bar as the town exploded into 
madness, everyone cheering from their 
stoops and bars, horns honking, even some 
indiscriminate gunfire peppered the air as 
we headed back to Oakland to watch Ja¬ 
son’s band ALARIC play at the Stork Club. 
ALARIC features members of DEAD AND 
GONE and CROSS STITCHED EYES, and 
are incredible live, playing morose death- 
rock with a heaviness to it not usually seen 
in the genre. The show was bizarre, half 
the attendees were in early Halloween cos¬ 
tumes (this was the weekend before, mind 
you), and everyone was acting very strange 
and funny. In Seattle (and many other plac¬ 
es I’m sure), we play “Your Team,” in which 
you can assign random weirdos and fucked 
up looking people you see around you to 
your friends’ “teams.” The game never re¬ 
ally ends nor has a score, but we played a 
harrowing game of Your Team that night, 
each of us emotionally weighed down by 
the overwhelming breadth of our collective 
teams. I was also physically weighed down 
by the impossible number of tequila shots 
and pints I threw back that day! 




to Adrienne and Dan for helping unload it 
when I arrived. Stay strong, stay punk and 
keep on truckin’ 



He sure was making a fuck of a lot of 
noise for being such a small kitten. I was 
about to walk out of the Golden Valley Hu¬ 
mane Society when I noticed this little bas¬ 
tard rattling the door of his cage and me¬ 
owing hysterically. I had been hanging out 
there all afternoon long, checking out pro¬ 
spective companions for my cat Senka after 
Ari (her brother and housemate) died sud¬ 
denly after being sick for a couple of days. 
It had been a rough week; one of the hard¬ 
est times I’ve ever lived through, actually. 
Ari had been a great friend to me in a lot of 
ways, and to have him gone was and still is 
extremely rough on me. I had buried him in 
the backyard of our house and then imme¬ 
diately marched up to my room and killed a 
whole bottle of Jameson’s, thinking of ev¬ 
erything that cat and I had been through in 
our two short years together. I wasn’t seek¬ 
ing to replace Ari because I knew that was 
impossible. However, I live in a big enough 
house that isn’t a punk rock crash pad and I 
have the resources to take care of two cats. 
Besides, I wanted Senka to have a buddy to 
hang around with when I’m out doing what I 
do...working, band shit, or whatever. I must 
have checked out every cat at the Humane 
Society and was literally about to split when 
I saw this black kitten with a silly-looking 
white goatee flipping the fuck out in the 
back of the place, trying to open the door 
of his cage with his disproportionately sized 
and extremely goofy white paws. I went 
over his way to figure out just what the hell 
this cat’s deal was. 

He really didn’t look like much when 
I took him out of his cage. The tag taped 
to the front of it put him at only a couple of 
weeks old, and it looked like it had been 
a fucking rough couple of weeks for this 
guy. No one at the Humane Society re¬ 
ally knew much about him other than he 
had been abandoned there about a week 
prior to my showing up. While most kittens 
his age were already sporting a full set of 


my best as well as my worst. I’m not a huge 
advocate of people running out to get pets 
or anything, but I would encourage anyone 
with even a passing interest in adopting a 
cat to go ahead and do it (even though I 
know that dogs are the accepted “punk rock 
pet.”) After having cats for a couple of years, 

I feel like they have kind of a shitty repu¬ 
tation for being aloof and standoffish. And 
maybe some are, but mine have never been 
anything less than loyal companions to me-l 
would guess because I’d rather hang out 
with them than most people! But seriously-l 
think the way I perceive my cats underlies 
why I’ve been either vegan or vegetarian for 
most of my life. Even though they can’t ex¬ 
press themselves with words or sentences, 

I think that all animals are capable of the en¬ 
tire range of human feelings and emotions, 
and once we start viewing them in that way, 

I feel that us humans will find it easier to 
treat them with the respect that they all de¬ 
serve. 

*For added reference, check out the 
book Diet for a New America by John Rob¬ 
bins as well as the song “Metal Dudes with 
Cats” by the great Minneapolis band PER- 
SONHURTER-a dense jam if you can hunt 
it down! Also, big shouts to Bob, Erin, Lef- 
fer, Scruff, Joe Grindo, Steve Bacon Teeth, 
Leanna, Rachel, and all my other freako cat 
friends out there. Until next time, 

Diamond Doug Saretsky / 1534 E. 
26 th St. / Minneapolis, MN 55404 / dia- 
mond666@hotmail.com 



Adrienne Droogas 


BRUTAIi 


I am not afraid to die. I do not fear 
death. I’ve had a couple of close calls with 
death knocking on my door but luckily I 
wasn’t home to answer. I’ve almost been 
run over by a speeding Euro train. I’ve 
smashed my van into the face of a moun¬ 
tain. I’ve had New York City taxis try to drive 
through me, people try to mug me and I 
was a heartbeat away from my throat being 
ripped out by a gigantic pitbull. I was riding 
my bike to work one day through a pretty 


I’HOFANE EXISTENCE 


there a hell? Is there a god or some other 
type of higher power? Will I be judged when 
I die and will some all powerful entity truly 
decide if I get sent to heaven or to hell? Cuz 
unless that omnipotent being has a wicked 
sense of humor then I’ve pretty much got a 
one way ticket to hell. And it’s a first class 
ticket. Say, for arguments sake that there is 
a god and there is a judgment day. I have 
not killed nor have I coveted my neighbor’s 
wife. I do not bear false witness against my 
neighbor and in fact, when she’s not play¬ 
ing her music loudly we get along fairly well. 
So say I haven’t committed a truly heinous 
sin...then wouldn’t god forgive me? If god 
is all loving and all forgiving, then wouldn’t 
I be able to just say “Oh! I spent an entire 
lifetime not believing in you but now I see 
that you are real and so we’re cool. And no, 

I did not covet my neighbor’s wife. So sorry I 
didn’t believe, but I believe now and so let’s 
go hang out in heaven and eat some pop¬ 
corn.” Or say I did murder someone...then 
once again isn’t the all loving all forgiving 
god supposed to love and forgive even the 
murderous me? 

Thoughts about death and images of 
eating popcorn in heaven have all started 
swirling around in my head after I had a long 
conversation with my Mother about dying. 
You have to understand that I talk to my 
Mother about everything. My Mom is one of 
the most kick ass, amazing, wise, strongest 
women that I’ve ever known. I wish you all 
could meet her. Through every single crazy 
choice or bizarre decision that I’ve made, 
she’s always listened to me, tried to guide 
me in less damaging directions, and has 
shown me nothing but love, support, com¬ 
passion, loyalty, and acceptance. Granted, 
she wasn’t too happy when I was 16 years 
old and got an orange mohawk but once I 
was old enough to move out of her house 
she switched gears and learned how to ac¬ 
cept all the ups and downs of having a punk 
rock daughter. So a few months ago I was 
hanging out at my Mom’s house and we 
started talking about what kind of funeral we 
would want (she wants a traditional funeral, 
I’d be happy if you threw my dead body in 
a cardboard box and buried me in a field) 
and about heaven and hell and I asked her 
if she’s afraid to die. You also have to under¬ 
stand that my Mother is 78 years old and so 
this question is a pretty heavy and loaded 
question to ask anyone at that age. And you 
know what? My Mother is not afraid to die. 
She has no fear for what lies beyond this 
realm of existence. Whether it’s absolute 
nothingness or reincarnation or heaven or 
hell...she is not afraid. Hearing that from 
my Mother was like receiving an incred¬ 
ible gift because honestly, I can’t imagine 


we were a nine SKimsn aooui mixing ine roaa 
again. 

• This time was much different; we 
were older, more financially and emotion¬ 
ally stable people than we were a few years 
ago. We had been practicing like crazy in 
preparation fpr the LP we were to release 
right before the tour, and really put a lot of 
effort into getting merch and logistics cov¬ 
ered before we took off. We discovered in 
August that our buddies in FRUSTRATION 
were planning on touring at the same time 
we were, so we combined efforts and de¬ 
cided to bring a Seattle invasion down the 
West Coast, from Seattle to Tijuana, MX 
and back. Our buddy Matt, with whom I 
run Aborted Society, joined us as merch 
dude/moral support and Alan of Despotic 
Records was driving FRUSTRATION, who 
are also a three piece. I could not conceive 
of a sexier recipe for fun and mayhem! 

Our tour kick-off show proved to be a 
surprising success at local DIY venue Black 
Lodge; it was a record release show for 
both bands and somehow, both bands actu¬ 
ally had RECORDS for the show! A punk 
rock first? Maybe not, but for my experi¬ 
ence, definitely. Friends in GENERATION 
DECLINE, an up and coming anarcho-punk 
group from Bremerton, WA shared the bill. 
Unfortunately, NUX VOMICA had to cancel 
due to an unexpected medical emergency 
but the turnout was great and it was awe¬ 
some to be part of such a supportive com¬ 
munity at home! 

With not even remotely enough sleep 
the night before we were off in a flurry of 
stickers, patches, records, distro, and a ver¬ 
itable mountain of gear we’d been accumu¬ 
lating perfectly Tetris’ed in the back. First 


bands played largely to each other, and 
despite the soaking wet load-in/load-out to 
the gig, we still managed to have a really 
good time. Immediately following the show 
was a much-needed stop at Taqueria Can- 
cun for an authentic Mission burrito. Good 
Mexican food is scarce/almost non-existent 
in Seattle, so this is always on my checklist 
every time I make it to the Bay. That night 
the Giants narrowly beat the Phillies 3-2 for 
a trip to the World Series, and we watched 
at Bender’s Bar as the town exploded into 
madness, everyone cheering from their 
stoops and bars, horns honking, even some 
indiscriminate gunfire peppered the air as 
we headed back to Oakland to watch Ja¬ 
son’s band ALARIC play at the Stork Club. 
ALAR 1C features members of DEAD AND 
GONE and CROSS STITCHED EYES, and 
are incredible live, playing morose death- 
rock with a heaviness to it not usually seen 
in the genre. The show was bizarre, half 
the attendees were in early Halloween cos¬ 
tumes (this was the weekend before, mind 
you), and everyone was acting very strange 
and funny. In Seattle (and many other plac¬ 
es I’m sure), we play “Your Team,” in which 
you can assign random weirdos and fucked 
up looking people you see around you to 
your friends’ “teams.” The game never re¬ 
ally ends nor has a score, but we played a 
harrowing game of Your Team that night, 
each of us emotionally weighed down by 
the overwhelming breadth of our collective 
teams. I was also physically weighed down 
by the impossible number of tequila shots 
and pints I threw back that day! 

Next day was an unfortunate cancel¬ 
lation of a house show in Isla Vista, CA, so 
after making a stop for breakfast and pop- 
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you!), and then we were off to San Diego! 
We managed to somehow dodge most of 
the traffic getting in and made our way to 
our dear friend Melissa’s house. We hung 
out on a brilliantly sunny afternoon, drinking 
Pacificos and eating chips and salsa, catch¬ 
ing up on the porch. Later after watching an 
episode or two of Eastbound and Down, we 
were off to the Ruby Room for a 21+ show. 

Arriving at the venue we weren’t sure 
what to expect, there was a DJ blasting 
techno super loud, and there didn’t seem to 
be anyone running the show, so we loaded 
in and went out for food. Matt and I had an 
awesome sushi mission across the street, 
and our waiter inexplicably gave us two bot¬ 
tles of sake on the house, which we smug¬ 
gled back into the venue in our livers. We 
returned to the venue to find several more 
people there and began putting back pints. 
Both CTA and FRUSTRATION played really 
good sets that night and to headline, local 
crust powerhouse AGE OF COLLAPSE fin¬ 
ished off the bill. AGE OF COLLAPSE are 
brilliant, playing epic melodic crust with real¬ 
ly interesting breakdowns and clean-chan¬ 
nel melodies. While the show was posted 
as a no cover gig, we weren’t expecting to 
get paid anything and were shocked when 
both bands got a decent draw from the bar 
and donations, and overall the night was a 
blast! 

I woke up in a haze, yet was feeling 
inexplicably good. We met with FRUSTRA¬ 
TION for a morning mission to Pokez for 
some mind-blowing breakfasts and A.M. 
ales. After brunch we stood on the corner 
debating with what we were going to do with 
our time before the gig in Tijuana that night, 
which was only a half hour away. Going 
to the beach was unanimous amongst our 
groups, yet there was a debate on where to 
go. You used to be able to drink on public 
beaches in SD, but that changed over the 
past couple years, and so FRUSTRATION 
chose to drive to the beach in Tijuana to 
have some sunny beers before the show. 
We stayed in SD, went to Ocean Beach 
which was remarkably ghetto in attendance; 

I haven’t been yelled at by random street 
kids/hippies like that in about a decade, it 
was unreal! We hung out on the pier for 
awhile, soaking in some uncharacteristic 
sunshine for us this time of year and breath¬ 
ing in the salty air. After killing some time 
and checking out Moo Records (where I 
scored a Siouxie LP I haven’t seen before), 
we headed for the border. Getting across 
was frighteningly easy, the guards flashed 
a light in our van for a minute or two then 
waved us through. 

It was around then that I got a text 
from Colin in FRUSTRATION saying that 
everyone in his group was in jail except for 
him but that they’d meet us at the show. 
Being used to people trying to spread ri¬ 
diculous rumors whilst on tour, I said to my 
phone “sheeyah right” and we made our 


pretty quickly as we watched the landscape 
change outside the van windows. There 
was plenty of initial tension when we ar¬ 
rived at Chico for our gig at Monstro’s Piz¬ 
za, when it was revealed there was some 
confusion with the owner not knowing a 
show was going on that night. Luckily they 
opened up and the show went on without 
a hitch. A couple bands from Portland 
jumped the bill, and strangely both bands 
started playing the King of the Hill theme 
song when both guitarists broke strings, re¬ 
spectively. We had pizza and drank beers 
and played to a stoic but seemingly appre¬ 
ciative crowd. The Chico Pyrate Punx run a 
very organized ship, and it was cool seeing 
the lot of them pulling together to rearrange 
the pizza joint into a show space. We went 
back to Rachel from GRUK’s place and 
powered through more beer and wine, stay¬ 
ing up fairly late. 

The next day we had another show 
fall through in Areata, so we spent the af¬ 
ternoon record shopping and drinking in 
some random Irish pub before we headed 
straight for Medford, OR where our show 
the next night was. Gabe of the Medford 
Pyrate Punx greeted us at his house with 
an unexpected burrito spread, and we spent 
the evening watching horror movies and de¬ 
compressing. 

As the sun rose over Medford hidden 
behind the Northwest’s characteristic gray 
skies, we very slowly got ready for the day. 
Gabe had organized a zombie walk in Med¬ 
ford the day of the show, which is a first for 
the little Oregon town. We followed them 
to the park and watched in amusement as 
a small collective of zombies, young and 
old, limped walked their way to the meet¬ 
ing grounds. Our hosts Gabe and Laura 
had some impeccable makeup and cloth¬ 
ing, going as an undead bride and groom. 
We walked behind the zombies for about 
twenty minutes before detouring to a pizza 
joint to get beers. The eight of us sat and 
tossed back some pints and laughed over 
recent memories. After a couple hours we 
departed back to the house to get ready for 
the show. We bought a monstrous stock¬ 
pile of beer which we inexplicably powered 
through that night. Gabe had really pimped 
out the backyard of the house in inflatable 
and lit up Halloween decorations and had 
little buckets of steaming dry ice strate¬ 
gically placed around the grounds. His 
band I.T.F. opened, playing a smoking set 
of metal-influenced hardcore punk. Kids 
were circle pitting, and spraying each other 
with stage blood. It was pretty awesome! 
Both FRUSTRATION and CTA had strong 
sets that night, and the show was a lot of 
fun. Afterwards Matt and I ducked out as 
tired band folk were watching movies and 
drinking beer, and sauntered off to down¬ 
town Medford. We ran into some random 
people we met at the pizza joint earlier and 
they took us to the Gypsy, a fantastic dive 


and curiosity led me to the meeting and one 
of the most satisfying things I’ve ever taken 
part in emerged. 

At previous meetings I knew not but one 
of the folks who took part. Yes, a bit awk¬ 
ward and I was skeptical at first but soon 
all elements of uncertainty diminished as 
we discussed our shared values of mu¬ 
tual aid, direct democracy, creativity, anti¬ 
authoritarianism, autonomy, and solidarity. 
We reiterated our opposition to capitalism, 
imperialism, patriarchy, homophobia, sex¬ 
ism, racism, statism, colonialism, and ALL 
other forms of oppression. The desire and 
excitement to create a gathering for anar¬ 
chists and a celebration for our community 
quickly transformed strangers into a team. 
We wished for anarchists and radicals from 
all over the Twin Cities, Midwest, and be¬ 
yond to converge to share books, zines, 
music, crafts, food, skills and much more! 
We wanted to create a platform for an¬ 
archists, radicals, and all free thinkers to 
come together, learn, discuss, network and 
unite in our community. A handful of radical 
folks agreed to commit to build this, and 
from there, the Twin Cities Anarchist Book- 
fair was birthed. 

The span of time of the organizing pro¬ 
cess was about 2 1/2 months. The first few 
meetings were bi-weekly and as time got 
closer we met each week for about 2 hours. 
Each individual brought something different 
and unique to the table. There was never a 
need for conflict or doubt, because every¬ 
one’s actions were clear, truthful, and genu¬ 
ine. Everyone that committed to a specific 
task absolutely followed through. How lucky 
were we to have such a diverse, low-key, 
smart group of individuals doing this? Pretty 
fucking awesome. 

We wanted to attract all realms of life. 
We flyered everywhere from co-ops to cof¬ 
fee shops, schools, vegan restaurants to 
record stores, anything and everything. We 
made Spanish versions of the flyers and 
made an effort to draw in all ethnicities and 
backgrounds. We wanted to give people an 
opportunity to learn about anarchism in an 
open, welcoming environment. To draw all 
varieties of human into this, we cauldroned 
up a mixture of free food, music outside 
in the park during the event, free clothing, 
childcare, books, coffee, crafts, workshops, 
and speakers so everyone could find some¬ 
thing to enjoy. 

Thinking about how side by side the 
anarchist and punk movements are I sug¬ 
gested an “After Party” in the form of a punk 
show to really top it all off. Not only did it 
turn out to be a great night of mayhem, 
hanging out, and drunken debauchery, we 
raised a good chunk of money to support 
local radical causes. Long standing pio¬ 
neers of the crust peace punk movement 
MISERY headlined and absolutely slayed. 
Quite a few people mentioned it was the 
best time or even the first time they’ve seen 






inexplicably good. We met with FRUSTRA¬ 
TION for a morning mission to Pokez for 
some mind-blowing breakfasts and A.M. 
ales. After brunch we stood on the corner 
debating with what we were going to do with 
our time before the gig in Tijuana that night, 
which was only a half hour away. Going 
to the beach was unanimous amongst our 
groups, yet there was a debate on where to 
go. You used to be able to drink on public 
beaches in SD, but that changed over the 
past couple years, and so FRUSTRATION 
chose to drive to the beach in Tijuana to 
have some sunny beers before the show. 
We stayed in SD, went to Ocean Beach 
which was remarkably ghetto in attendance; 

I haven’t been yelled at by random street 
kids/hippies like that in about a decade, it 
was unreal! We hung out on the pier for 
awhile, soaking in some uncharacteristic 
sunshine for us this time of year and breath¬ 
ing in the salty air. After killing some time 
and checking out Moo Records (where I 
scored a Siouxie LP I haven’t seen before), 
we headed for the border. Getting across 
was frighteningly easy, the guards flashed 
a light in our van for a minute or two then 
waved us through. 

It was around then that I got a text 
from Colin in FRUSTRATION saying that 
everyone in his group was in jail except for 
him but that they’d meet us at the show. 
Being used to people trying to spread ri¬ 
diculous rumors whilst on tour, I said to my 
phone “sheeyah right” and we made our 
way to El Burro Rayado, a little pub/restau¬ 
rant off Revolucion in Tijuana. We pulled up 
to find Luzen from BIO CRISIS, who asked 
us where FRUSTRATION was. We looked 
at each other in disbelief and realized that 
Colin’s text was very real and that depend¬ 
ing on what happened they could be in there 
for quite some time. The show went on as 
planned, and first up were DFMK, an ener¬ 
getic punk group with lots of variety and a 
singer with some fantastic stage presence. 
ANOMALIA were up next, who played a 
style more similar to Latin American punk 
groups like FALLAS DEL SYSTEM A or APA- 
TIA NO, fast and tight! Periodically through 
the night we were checking our phones 
(which had limited reception across the 
border), wondering what was going to hap¬ 
pen with our tour buddies. Luzen eventu¬ 
ally got a text saying they were being taken 
to the border and couldn’t make the show, 
which really sucked! We made the most of 
the evening; BIO CRISIS played a furious 
set of WOLFBRIGADE style down-tuned 
melodic d-beat crust with roaring vocals. 
COUNTDOWN finished the night off, play¬ 
ing everything we had and two Cure covers 
to an appreciative crowd, and spent the rest 
of the evening hanging out with Luzen and 
company, drinking beers and telling jokes. 
We crossed back over the border and along 
with a guerilla Del Taco mission at 2:30 AM, 
went back to Melissa’s and got completely 
destroyed on tequila that Dave and I bought 
in TJ. Memories are a bit hazy after that... 

We reluctantly began our way back 
up the coast the next day after another bril¬ 
liant food mission at Ranchos with Melissa 


skies, we very slowly got ready for the day. 
Gabe had organized a zombie walk in Med¬ 
ford the day of the show, which is a first for 
the little Oregon town. We followed them 
to the park and watched in amusement as 
a small collective of zombies, young and 
old, limped walked their way to the meet¬ 
ing grounds. Our hosts Gabe and Laura 
had some impeccable makeup and cloth¬ 
ing, going as an undead bride and groom. 
We walked behind the zombies for about 
twenty minutes before detouring to a pizza 
joint to get beers. The eight of us sat and 
tossed back some pints and laughed over 
recent memories. After a couple hours we 
departed back to the house to get ready for 
the show. We bought a monstrous stock¬ 
pile of beer which we inexplicably powered 
through that night. Gabe had really pimped 
out the backyard of the house in inflatable 
and lit up Halloween decorations and had 
little buckets of steaming dry ice strate¬ 
gically placed around the grounds. His 
band I.T.F. opened, playing a smoking set 
of metal-influenced hardcore punk. Kids 
were circle pitting, and spraying each other 
with stage blood. It was pretty awesome! 
Both FRUSTRATION and CTA had strong 
sets that night, and the show was a lot of 
fun. Afterwards Matt and I ducked out as 
tired band folk were watching movies and 
drinking beer, and sauntered off to down¬ 
town Medford. We ran into some random 
people we met at the pizza joint earlier and 
they took us to the Gypsy, a fantastic dive 
bar doing karaoke. Most people were in full 
Halloween costumes and I ended up ser¬ 
enading Matt with a rendition of Billy Joel’s 
“You May Be Right” which in my drunken 
mind, completely took the house down. 
After that, I remember pushing Matt into 
a bush, and we staggered home, cackling 
wildly of course. 

The final day is always bittersweet. I 
could have been on that tour for weeks. It 
was nice to know we were coming home 
soon, but I feel like the trip was too short 
and we were only just getting into full on 
tour mode at that point. We bade Gabe 
and Laura farewell and started the five- 
hour drive to Portland. COUNTDOWN TO 
ARMAGEDDON had been planning an all- 
CURE cover set for Halloween, and we’d 
spent the last month and a half learning 5 
solid covers. Each night of tour we played 
one to keep them fresh in our minds, so this 
was the test of our efforts. Zack from NUX 
VOMICA helped set up our show at The 
Know, and greeted us at the gig with some 
homemade pasta! FRUSTRATION killed 
it as the show began, having had plenty of 
practice for the past week and a half! AR¬ 
TERIAL SPRAY played some grindy cross¬ 
over mayhem next, and then we finished 
a beleaguered night with our CURE set, 
surprisingly well received! After the show 
Jon and Tom did a show-stopping rendition 
of “Total Eclipse of the Heart” as The Know 
transformed into karaoke mode for the rest 
of the night. 

We tearily parted ways and we went 
hopping around to different Halloween par¬ 
ties in Portland, catchina a mind-blowina 


and unique to the table. There was never a 
need for conflict or doubt, because every¬ 
one’s actions were clear, truthful, and genu¬ 
ine. Everyone that committed to a specific 
task absolutely followed through. How lucky 
were we to have such a diverse, low-key, 
smart group of individuals doing this? Pretty 
fucking awesome. 

We wanted to attract all realms of life. 
We flyered everywhere from co-ops to cof¬ 
fee shops, schools, vegan restaurants to 
record stores, anything and everything. We 
made Spanish versions of the flyers and 
made an effort to draw in all ethnicities and 
backgrounds. We wanted to give people an 
opportunity to learn about anarchism in an 
open, welcoming environment. To draw all 
varieties of human into this, we cauldroned 
up a mixture of free food, music outside 
in the park during the event, free clothing, 
childcare, books, coffee, crafts, workshops, 
and speakers so everyone could find some¬ 
thing to enjoy. 

Thinking about how side by side the 
anarchist and punk movements are I sug¬ 
gested an “After Party” in the form of a punk 
show to really top it all off. Not only did it 
turn out to be a great night of mayhem, 
hanging out, and drunken debauchery, we 
raised a good chunk of money to support 
local radical causes. Long standing pio¬ 
neers of the crust peace punk movement 
MISERY headlined and absolutely slayed. 
Quite a few people mentioned it was the 
best time or even the first time they’ve seen 
those mad heads play. WAR//PLAGUE and 
TERRACIDE also raged that night. Pignose 
of ASSRASH did spoken word along with 
radical hip hop artist GUANTE. POLICE 
STATE from Long Beach was scheduled to 
play, and did, however only with one mem¬ 
ber. Concluding the after party was a dance 
party with DJ KOOKY AUNT spinning re¬ 
cords and kicking out the jams. I’d say over 
200 people showed throughout the evening, 
including quite a number who had been at 
the Bookfair earlier in the day. 

As far as promotion goes, we paid 
for none of it. We devised clever plans 
to spread the word and get people inter¬ 
ested. Starting with the most basic flyers, 
we evolved it further by setting up a free 
wordpress website and promoted it online 
everywhere we could, and may or may not 
have gone on late night wheat pasting/graf¬ 
fiti missions around town. We did a couple 
live radio interviews, got some online inter¬ 
views, and even got a write up in the local 
arts weekly, The City Pages which is distrib¬ 
uted all over the metro area. 

The bookfair was two days long, 
September 11th and 12th of 2010 held at 
Powderhorn Park. The after party was the 
night of day 1 at a grimy, D.I.Y. venue. We 
covered the cost of renting the Powder- 
horn building by collecting small fees from 
all vendors who were selling merchandise. 
Other than that and the books and goods for 
purchase, everything was absolutely free. 

Through donations, we brought Cindy Mil- 
stein out from California, author of the new 
AK Press title “Anarchism and its Aspira¬ 
tions". and Diana Block. Dhson abolitionist 














ping into the music shop Jason works at (I 
saw a flying-V ukelele there!), we hit the 
road for the Silverlake area. FRUSTRA¬ 
TION went straight to Long Beach, where 
Alan used to live, so we parted ways and 
would rendezvous in San Diego. Zach’s 
brother and my sister both live in the area, 
so we met everyone at a Vietnamese joint 
for dinner before departing to our respec¬ 
tive siblings' abodes. Sometimes days off 
on tour are great because you can kind of 
recuperate and take it easy, and sometimes 
even get an actual night’s rest! 

The next morning we met up at The 
Waffle in Hollywood, where I had the most 
ridiculous breakfast; the Vegetarian Double- 
Wide, which consisted of grilled soy beef 
strips, lettuce, tomato, pickles and crispy 


PROFANE 


onion rings loaded between two savory 
waffles and served with vegan 1000 island 
dressing. Also served with a full portion of 
waffle fries. I think I gained 10 pounds from 
it, but I’m not sure. Holy hell! Sometimes 
you have to do stupid shit like that in life. 

I saw it on the menu, and it called to me. 
Ridiculous. After breakfast we went around 
the corner to the destroyer of all bank ac¬ 
counts, Amoeba records. It warms my 
heart to see places like Amoeba still thrive 
in such a throwaway, digital and impersonal 
world that we live in. I could spend weeks 
in Amoeba, and easily spend a year’s worth 
of wages there in a matter of hours. We 
parted ways with our money, I stood in line 
at the worst post office imaginable (6457 
Santa Monica Boulevard - I’m talkin’ to 
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to find Luzen from BIO CRISIS, who asked 
us where FRUSTRATION was. We looked 
at each other in disbelief and realized that 
Colin’s text was very real and that depend¬ 
ing on what happened they could be in there 
for quite some time. The show went on as 
planned, and first up were DFMK, an ener¬ 
getic punk group with lots of variety and a 
singer with some fantastic stage presence. 
ANOMALIA were up next, who played a 
style more similar to Latin American punk 
groups like FALLAS DEL SYSTEMA or APA- 
TIA NO, fast and tight! Periodically through 
the night we were checking our phones 
(which had limited reception across the 
border), wondering what was going to hap¬ 
pen with our tour buddies. Luzen eventu¬ 
ally got a text saying they were being taken 
to the border and couldn’t make the show, 
which really sucked! We made the most of 
the evening; BIO CRISIS played a furious 
set of WOLFBRIGADE style down-tuned 
melodic d-beat crust with roaring vocals. 
COUNTDOWN finished the night off, play¬ 
ing everything we had and two Cure covers 
to an appreciative crowd, and spent the rest 
of the evening hanging out with Luzen and 
company, drinking beers and telling jokes. 
We crossed back over the border and along 
with a guerilla Del Taco mission at 2:30 AM, 
went back to Melissa’s and got completely 
destroyed on tequila that Dave and I bought 
in TJ. Memories are a bit hazy after that... 

We reluctantly began our way back 
up the coast the next day after another bril¬ 
liant food mission at Ranchos with Melissa. 

I can’t believe how much good food I had 
in SD (yes, including the Del Taco)! After 
some teary hugs and high fives we were 
back on our way, and would meet up with 
our tour buddies in Garden Grove, a suburb 
of Long beach. After battling some heinous 
traffic (luckily one of our firsts on this trip), 
we meandered to Ryan’s house, dubbed 
“Garbage Grove.” WAKE from Calgary 
shared the bill, torching their way through 
a set of gnarly hardcore hooks and blast 
beats. FRUSTRATION regaled the details 
of their arrest and incarceration in Tijuana 
(complete with getting handcuffed together 
and thrown in the back of a pickup for a 
joyride around TJ with mischievous police)! 
Fun show followed by a lengthy house party 
there. I think we were interviewed for the 
Smegma zine and we powered through 
more tequila, high fives, and drunken pic¬ 
tures before completely passing out. 

We had a long drive to Chico the 
next day and were not looking forward to it. 
Headaches were settling in after a night of 
dehydration and debauchery, and we made 
the grueling drive past all the fun we had 
on the way back down. Day turned to night 


enading Matt with a rendition of Billy Joel’s 
“You May Be Right” which in my drunken 
mind, completely took the house down. 
After that, I remember pushing Matt into 
a bush, and we staggered home, cackling 
wildly of course. 

The final day is always bittersweet. I 
could have been on that tour for weeks. It 
was nice to know we were coming home 
soon, but I feel like the trip was too short 
and we were only just getting into full on 
tour mode at that point. We bade Gabe 
and Laura farewell and started the five- 
hour drive to Portland. COUNTDOWN TO 
ARMAGEDDON had been planning an all- 
CURE cover set for Halloween, and we’d 
spent the last month and a half learning 5 
solid covers. Each night of tour we played 
one to keep them fresh in our minds, so this 
was the test of our efforts. Zack from NUX 
VOMICA helped set up our show at The 
Know, and greeted us at the gig with some 
homemade pasta! FRUSTRATION killed 
it as the show began, having had plenty of 
practice for the past week and a half! AR¬ 
TERIAL SPRAY played some grindy cross¬ 
over mayhem next, and then we finished 
a beleaguered night with our CURE set, 
surprisingly well received! After the show 
Jon and Tom did a show-stopping rendition 
of “Total Eclipse of the Heart” as The Know 
transformed into karaoke mode for the rest 
of the night. 

We tearily parted ways and we went 
hopping around to different Halloween par¬ 
ties in Portland, catching a mind-blowing 
TURBONEGRO cover band at Dunes. We 
were all pretty burned to a crisp and passed 
out immediately upon getting to a friend’s 
house that night. Capping the next morn¬ 
ing off with bloody marys and breakfast, we 
were on our way home, wondering why we 
hadn’t booked a much longer tour! 


“Are you interested in organizing a Twin 
Cities Anarchist Bookfair this Fall? We are 
too! Join us! 6pm this Wednesday at the 
Bedlam Theatre.” My eyes lit up as I read 
this tiny, vague piece of paper, ...I thought, 
“I’m TOTALLY into it!” A bit nervous and not 
knowing at all what to expect, my interest 


of ASSRASH did spoken word along with 
radical hip hop artist GUANTE. POLICE 
STATE from Long Beach was scheduled to 
play, and did, however only with one mem¬ 
ber. Concluding the after party was a dance 
party with DJ KOOKY AUNT spinning re¬ 
cords and kicking out the jams. I’d say over 
200 people showed throughout the evening, 
including quite a number who had been at 
the Bookfair earlier in the day. 

As far as promotion goes, we paid 
for none of it. We devised clever plans 
to spread the word and get people inter¬ 
ested. Starting with the most basic flyers, 
we evolved it further by setting up a free 
wordpress website and promoted it online 
everywhere we could, and may or may not 
have gone on late night wheat pasting/graf¬ 
fiti missions around town. We did a couple 
live radio interviews, got some online inter¬ 
views, and even got a write up in the local 
arts weekly, The City Pages which is distrib¬ 
uted all over the metro area. 

The bookfair was two days long, 
September 11th and 12th of 2010 held at 
Powderhorn Park. The after party was the 
night of day 1 at a grimy, D.I.Y. venue. We 
covered the cost of renting the Powder- 
horn building by collecting small fees from 
all vendors who were selling merchandise. 
Other than that and the books and goods for 
purchase, everything was absolutely free. 

Through donations, we brought Cindy Mil- 
stein out from California, author of the new 
AK Press title “Anarchism and its Aspira¬ 
tions", and Diana Block, prison abolitionist, 
feminist and author of the memoir “Arm the 
Spirit—A Woman’s Journey Underground 
and Back.” Other speakers included Felix 
Havoc who discussed the Anarchism Rus¬ 
sian Revolution, and Tony Hunnicut who 
presented “Money: Where do we go from 
here?” A variety of workshops were con¬ 
stant throughout both days which included 
“Consent is Sexy”, “Know your Rights/ Se¬ 
curity Culture”, “IWW: How to organize your 
workplace”, “Experimental College & Anar¬ 
chist Education: How to Reclaim Your Edu¬ 
cation”, TC Indy Media: Movement Making 
for Anarchists”, and many more. Tables set 
up by the Twin Cities and beyond included: 
Profane Existence, Hard Times Cafe, May 
Day Books, PM Press, Boneshaker Books, 
MARS Collective, Don Olsen, Madison In- 
foshop, Cream City Collectives, Wisconsin 
Books to Prisoners, Wild Nettle Distro, RNC 
8 Defense Committee, Little Black Cart, 
ThoughtCrime Inc, Beehive Design Collec¬ 
tive, and a handful of others. 

The response to the Bookfair was over¬ 
whelmingly positive. There was so much 
unexpected involvement from the commu¬ 
nity! I personally felt so surprised, thankful, 
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and encouraged it turned out so well. In 
particular, the comment that really triggered 
one of the best feelings I’ve ever felt came 
from two young college kids that drove up 
from a small town in Southern MN. I nearly 
had tears in my eyes as they thanked me for 
the effort and said the event really changed 
their lives, how motivating it was, and they 
can’t wait for next years. 

This was the first year that I and the rest 
of the organizers had done something like 
this. We held a follow up meeting and were 
all so surprised/relieved/grateful with the 
outcome. All of us felt so genuinely inspired 
that we helped contributed to an event that 
impacted our community in such a positive 
way. We can’t wait to do another one next 
year, and with all that we learned and expe¬ 
rienced, it’s sure to be better! Basically, one 
tiny, small, vague piece of paper sparked 
the idea to create this. Literally, that’s all it 
took! If we could do it, you can too! Smash 
the state, solidarity forever! 


NEWT 
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I’ve always been an “Age Is Just A 
Number” kind of guy. I never really put much 
emphasis on what particular age anyone 
happens to be. It’s really all about experi¬ 
ence, and maybe a little wisdom perhaps. 

Recently however, it hit me on a trip 
out west: I’m going to turn 40 years old at 
the end of January. What does this mean? 
Am I where I ought to be? Am I doing the 
right thing? Is it still ok to wear black band 
t-shirts and play rock n’ roll music? I don’t 
know why or where all these questions and 
thoughts about turning 40 suddenly came 
from. Perhaps it is because I usually have a 
lot to think about in the month of December. 
The last month of the year has long been 
the most loathed month of the year for me. 
Christmas and other religious holidays 
are routinely shoved down America’s col¬ 
lective throat. Every year it seems to get 
worse, and I’m never able to escape the 
onslaught of greed that permeates the sea¬ 
son. You would think I would be used to it by 
now. 

But also, I think the month of De¬ 
cember also brings a lot of sadness to me 
because some of my closest family mem¬ 
bers passed away in this month. My Grand¬ 
mother died three years ago, and my Dad 
died seven years ago. Last December my 
girlfriend had a miscarriage. 

I III* ywtjt, liowovui. I awakened to thu 


night, he settled into a good routine and 
sleeps the whole way through the night and 
when he wakes up he's a happy bunny. The 
only problem we had was a few months 
ago, where reflux (baby food being brought 
up) got stuck in his throat and he stopped 
breathing. He was rushed to hospital and 
given oxygen. My wife texted me and I went 
to the hospital, by the time I got there Co¬ 
rey was sitting up smiling and gurgling at 
all the nurses - the wee charmer that he is. 
Since he was born he's become a welcome 
member of our family and our house would 
feel totally empty without the wee man. His 
older brother and sister totally dote on him 
and love him to bits. Just like their Mummy 
and Daddy who love him, his brother and 
sister equally. With our little family complete 
I look forward to whatever happens to them 
in their journey through life and guide them 
as best I can and hopefully I'll be around to 
enjoy it with them for many, many years to 
come. 

I also got a job transfer since the last 
issue came out. I used to have a two hour 
commute each way to work, now it is 15 
minutes tops. So instead of crawling out of 
bed at the ungodly hour of 5.30 am each 
morning, I can pretty much get up whatever 
time I want - as long as I get into work by 
9.30 am. Plus I'm able to get home by 5 pm 
at the latest. Now, I'm not trying to rain on 
anyone's parade, but I already spent 10 
years doing the two hour commute. Wth 
my new job we, as a family, can have our 
evening meal together at a reasonable hour 
and still have a couple of hours together do¬ 
ing things before we hit the sack. So all in 
all, I know how lucky I am as most people 
have crap commutes to work. I have more 
energy too and I'm not as grumpy as I used 
to be. All I can say is that I'm pretty content 
at the minute. 

I know that contentment can breed 
complacency, but I don't think this will ever 
be the case for me. I'm content within the 
four walls of my house and my little family 
unit. For me that is important as a person, 
what I can do with my energy with regards 
to my involvement within the sphere of the 
DIY hardcore punk scene. The extra hours I 
no longer have to commute are put to more 
positive things, instead of looking out a bus 
window as it thunders up and down the mo¬ 
torway dreaming about things I would love 
to do. Kind of what I also do at work, ha, ha. 
But hey, I can’t have everything. 

Believe me, I know how hard it is to 
have a job in these uncertain times. I won¬ 
der if all the trust fund kiddies who spew 
forth their anti-capitalist rants will be rais¬ 
ing their glasses of champagne (dumpster 
dived off course) to this build up of conges¬ 
tion as the wheels of greed grind slower 
than usual. 

No, I'm not pro-capitalist, never have 
been and never will be. I believe more in 
a sustainable society, where poople can 


The people we cross paths with and 
the experience we gather in our community 
is a self-sustaining entity that grows and 
prospers due to our love of being a part 
of it. I remember the first experience I had 
with a gig, it’s environment and the people 
involved. 

I was meandering the streets of Boul¬ 
der, Colorado with some friends and came 
up to the large bay window of Penny Lane 
on Pearl St. This was my first gig and it was 
DEAD SILENCE on stage. I kid you not, the 
energy I felt watching and being a part of 
this chaos converted me that very second. 
That very same angst is still raging inside of 
me and I share it with all that are involved, 
one way or another. 

So, being closer to 40 and still having 
an absolute appreciation for punk is very 
therapeutic. Truly, it keeps you in a constant 
state of wonder and adventure. The need 
to experience new music, explore debate 
while having conversation with others re¬ 
garding the state of our world. Knowing that 
we have options to build a better life in and 

around us.you can’t really ask for more! 

With the values that are so strong in our 
thought process, I, along with many others, 
have been able to diversify what direction 
and strengths we give ourselves. Sure, I 
think a good majority of us had a younger 
phase of being “punker than thou”, but we 
quickly learned that this over kill of commit¬ 
ment just gets honed with time and brought 
us to where we are.-...at least some of us. 
We all learn as we grow and this was one of 
those instances. 

Coming from a small town in Colorado 
and discovering this world was a re-birth. I 
went through my (small) metal phase and 
even competed in breakdancing during the 
early to mid 80’s. I had a small phase of 
listening to radio friendly crap around the 
age of 14-15....until that one day came. I 
was stepping off the bus to head home from 
my day at school when a friend approached 
me. He say’s “my Mom won’t let me have 
these. ..you want 'em?” It was two cassette 
tapes consisting of The Misfits “Walk Among 
us” and Suicidal Tendencies first self titled 
album (which is still my number one favor¬ 
ite hardcore album). This was the start of 
my record collection. I was a bit young to 
understand or act on youth angst or the 
famous “I hate my parent(s) stage”, but ST 
sorted me out on that. I played that Suicidal 
Tendencies tape until the ribbon stretched 
out. One day I came home to our trailer 
(single wide, I might add) and noticed my 
Mom standing there over the kitchen island 
staring at me. I wasn’t even 2 feet into the 
door and she says as a question “I saw your 

Mommy and your Mommy’s dead?”. 

(que in long pause). At that moment, time 
seemed to have slowed down dramatically, 
and as I began to take my back pack off 
with my school books, I witnessed her hand 
raise up from behind the counter wiolding 


and realized this: I am not the same per¬ 
son I was all through my 20s. Phew! I am a 
whole, new, different beast of a woman, and 
what a friggen relief that is. But that means 
all sorts of uncomfortable realizations and 
readjustments. Like, just because we’ve 
been hanging around at the same parties/ 
shows for the last decade plus, doesn’t 
mean we are friends. It doesn’t mean we 
hold the same values, or set of expecta¬ 
tions, or hold equal expectations on our 
friendships. It doesn’t mean I can expect to 
be treated well or equally, despite the self- 
serving, self-righteous song lyrics. I stopped 
relating to a lot of folks, stopped having fun 
at shows, and started to explore what was 
out there beyond the tattered walls of the 
punk rock “community” I’ve called home for 
the majority of my adult lifetime. 

All through my 20s, I was living the 
life-punkrock. Traveling through multiple cit¬ 
ies and countries, heading to this punk fes¬ 
tival and that anarchist book fair, sitting in 
collective meetings and working on festivals 
of my own. Living off the grid, so to speak, 
stuffing records for sustenance. And I was 
happy, authentic, genuine. I really believed 
in my lifestyle, in my scene, your scene, 
OUR scene. To the core of my being. 

I guess the time in my life when things 
started to change was when I left Minne¬ 
apolis, MN and headed back to Southern 
California. Southern California was a slap 
in the face of my sheltered existence. I had 
grown up there, but all my years in the Mid¬ 
west had made me forget the hatred, the 
bigotry, the homophobia and anti-Semitism 
so rampant in LA. I made a great, albeit 
small group of friends there, but overall, 
really didn’t mesh with the overall hostile 
nature of Southern California. The majority 
of the friends I made there have also left for 
greener pastures. 

How time flies when you don’t count 
days. Almost 4 years has passed since I 
left LA and moved to the Pacific Northwest 
to call Seattle, WA my home-sweet-home. 
It’s been a wonderful transformation for me. 
I’ve found my own passion. I stare out my 
window at snowcapped mountains over¬ 
looking lakes. I’ve been working to find that 
inner sanctuary and peace. I feel a bit more 
complete now, having left the semblance of 
a community behind, to create my own. And 
in this journey, realizing that a lot of us are 
still here- still creative, still holding ties. That 
I can let go of the bullshit I don’t care about 
any more, and still access all the incredible 
independent resources we’ve cultivated! 

I feel inspired again after a long period of 
feeling like I was saying goodbye to an old 
friend I’ve grown apart from. 

I’ve been hiding lately, and with good rea¬ 
son. I’ve felt lost. Like all that 

I’ve worked for, for the last 15 years 
was moot. But in reading Adrienne Droogas 
and Molly Hatchet’s columns in the last is¬ 
sue of Profane, and after having long con 


ous but at this point, the only reason any 
one could have for denying these realities 
is willful suspension of disbelief. To para¬ 
phrase Sam Harris, author, and cofounder 
of Project Reason, a nonprofit devoted to 
spreading scientific knowledge- “Scien¬ 
tific truth is not predicated on democratic 
principles” meaning; we don’t need to vote 
on whether or not something is unequivo¬ 
cally true. He goes on- “The fact that 25 
percent of Americans believe in evolution 
doesn’t for a moment, stand as a challenge 
to biology. Biology thrives and evolution is 
a fact [of biology]...whether or not we can 
get the Taliban to agree or even the majority 
of Americans to agree. These are political 
problems, rather than scientific.” 

The same propensity for analytical 
thought that spurred my interest in evolu¬ 
tion, probably also helped to spawn my long 
held love of science fiction. I always had an 
interest in anything that explored the pros¬ 
pects of what may or may not be possible 
in the future; TV shows, books, movies, 
comics, etc. that extrapolated the exciting 
or sometimes frightening eventualities that 
our current level of scientific understanding 
may bring td fruition. One series that was a 
particular favorite and still is to this day, is 
of course, Star Trek (I really loved The Next 
Generation). I was fascinated by the idea 
of exploring the infinite universe in search 
knowledge and new forms of life, sentient or 
not. And now, looking back, I can see why 
it appealed to me; a future where humanity 
has advanced beyond the need for religion, 
capitol and state, where science reigns and 
the entire planet was united in peace with 
most of the known universe, it’s no wonder I 
turned out to be an anarchist. 

I can hear you asking yourself how 
all these seemingly discursive topics could 
possibly be pulled together for one coherent 
point. Well, being an atheist who knows 
that life evolves rather than god snapping 
his fingers and willing it into existence and 
having an imagination fueled by episodes 
of Star Trek with their constant menagerie 
of humanoid life forms from other worlds, 
there was never any doubt in mind that 
intelligent extra-terrestrial life exists some¬ 
where in our infinitely vast universe. How 
could it not? It always seemed like a cer¬ 
tainty but something I read recently has 
caused me to rethink that assumption. I 
was reading a book by one of my favorite 
authors, a man I have a great deal of admi¬ 
ration for, due to his perspicacity of so many 
subjects I’m interested in and his ability to 
explain them in a clear, concise manner that 
anyone could understand. I’m speaking of 
course about Steven Pinker, cognitive sci¬ 
entist, evolutionary psychologist, linguist, 
and professor in the department of psychol¬ 
ogy at Harvard. Every time I read one of his 
books, my mind is opened to new thoughts 
and concepts, so much so that I’ve actually 
written about some of his ideas in a oast 
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I’ve always been an “Age Is Just A 
Number” kind of guy. I never really put much 
emphasis on what particular age anyone 
happens to be. It’s really all about experi¬ 
ence, and maybe a little wisdom perhaps. 

Recently however, it hit me on a trip 
out west: I’m going to turn 40 years old at 
the end of January. What does this mean? 
Am I where I ought to be? Am I doing the 
right thing? Is it still ok to wear black band 
t-shirts and play rock n’ roll music? I don’t 
know why or where all these questions and 
thoughts about turning 40 suddenly came 
from. Perhaps it is because I usually have a 
lot to think about in the month of December. 
The last month of the year has long been 
the most loathed month of the year for me. 
Christmas and other religious holidays 
are routinely shoved down America’s col¬ 
lective throat. Every year it seems to get 
worse, and I’m never able to escape the 
onslaught of greed that permeates the sea¬ 
son. You would think I would be used to it by 
now. 

But also, I think the month of De¬ 
cember also brings a lot of sadness to me 
because some of my closest family mem¬ 
bers passed away in this month. My Grand¬ 
mother died three years ago, and my Dad 
died seven years ago. Last December my 
girlfriend had a miscarriage. 

This year, however, I awakened to the 
anniversary of my Dad’s death with some 
good news: my brother’s daughter was born 
on this day. It’s always a good thing when 
you see a new life come into the world, es¬ 
pecially on a day that has been so dreary 
in my mind for so long. But news of me be¬ 
coming an uncle also brought with it the re¬ 
alization that my brother, who is eight years 
younger than me, now has children and I— 
the one who is about to be 40 —does not. 

I remember many years ago older 
folks teasing me that I would mellow out 
by the time I’m in my late thirties and cast 
away heavy metal and punk for more ma¬ 
ture types of music. Well I’m glad to say 
that hasn’t happened. I would like to think 
that I really haven’t changed that much over 
the years. I still love punk & metal, as well 
as all types of other music, but I’ve always 
been like that. I don’t even think my politics 
have changed much either, if at all. I’m still 
as feisty and politically active as I’ve always 
been. I’m not so sure I’m ready for children, 
but judging from the experiences of every¬ 
one I know who has them, it doesn’t sound 
like anyone is ever ready for children. 

But I am getting old, or let me re¬ 
phrase that: I’m getting older. And it’s not 
so bad, really. If there’s one thing you can’t 
change in this world, it’s the passage of 
time. You might as well not sweat a number 
like age, and instead focus on making the 
most of your time now. Do the things that 
bring you joy. Use your time wisely. One day 
you won’t have any time left. 



evening meal together at a reasonable hour 
and still have a couple of hours together do¬ 
ing things before we hit the sack. So all in 
all, I know how lucky I am as most people 
have crap commutes to work. I have more 
energy too and I’m not as grumpy as I used 
to be. All I can say is that I’m pretty content 
at the minute. 

I know that contentment can breed 
complacency, but I don't think this will ever 
be the case for me. I'm content within the 
four walls of my house and my little family 
unit. For me that is important as a person, 
what I can do with my energy with regards 
to my involvement within the sphere of the 
DIY hardcore punk scene. The extra hours I 
no longer have to commute are put to more 
positive things, instead of looking out a bus 
window as it thunders up and down the mo¬ 
torway dreaming about things I would love 
to do. Kind of what I also do at work, ha, ha. 
But hey, I can't have everything. 

Believe me, I know how hard it is to 
have a job in these uncertain times. I won¬ 
der if all the trust fund kiddies who spew 
forth their anti-capitalist rants will be rais¬ 
ing their glasses of champagne (dumpster 
dived off course) to this build up of conges¬ 
tion as the wheels of greed grind slower 
than usual. 

No, I'm not pro-capitalist, never have 
been and never will be. I believe more in 
a sustainable society, where people can 
aspire to be what they want. Show their 
own creative sides, without having to fuck 
people over to survive. I definitely feel good 
inside when some company goes bust that 
only exists to rape and pillage this planet, to 
make a buck in the shortest time possible 
with no regards to what harm it causes to 
the people who work for it and the world 
around it. The only way we can do that is by 
working together. 

I can do what I can do within my four 
walls. If we are all content this way, then we 
can work together outside of them. 

Thanks for your time. 

I'm always interested in being in 
contact with fellow lovers of all things DIY 
hardcore punk and thQse who live and have 
interesting views on life. 

You can contact me at, Mel Hughes, 
26 St Matthews Estate, Keady, County Ar¬ 
magh, BT60 3SF, Northern Ireland. Or car- 
ingedge@netscape.net 


The smell...oh, the smell. Dank, dark 
and soggy with no way out and hard to navi¬ 
gate. The sounds are mind bending and sei¬ 
zure inducing and would give some of our 
elders’ coronary issues. This of course, is in 
reference to our beloved basement shows 



We all learn as we grow and this was one of 
those instances. 

Coming from a small town in Colorado 
and discovering this world was a re-birth. I 
went through my (small) metal phase and 
even competed in breakdancing during the 
early to mid 80’s. I had a small phase of 
listening to radio friendly crap around the 
age of 14-15....until that one day came. I 
was stepping off the bus to head home from 
my day at school when a friend approached 
me. He say’s “my Mom won’t let me have 
these. . .you want ’em?” It was two cassette 
tapes consisting of The Misfits “Walk Among 
us” and Suicidal Tendencies first self titled 
album (which is still my number one favor¬ 
ite hardcore album). This was the start of 
my record collection. I was a bit young to 
understand or act on youth angst or the 
famous “I hate my parent(s) stage”, but ST 
sorted me out on that. I played that Suicidal 
Tendencies tape until the ribbon stretched 
out. One day I came home to our trailer 
(single wide, I might add) and noticed my 
Mom standing there over the kitchen island 
staring at me. I wasn’t even 2 feet into the 
door and she says as a question “I saw your 

Mommy and your Mommy’s dead?". 

(que in long pause). At that moment, time 
seemed to have slowed down dramatically, 
and as I began to take my back pack off 
with my school books, I witnessed her hand 
raise up from behind the counter wielding 
our one and only hammer. In a state of 
shock, I looked towards the counter top and 
noticed my beloved Suicidal Tendencies 
cassette tape in the path of the hammer’s 
swing. Within a split second the tape was 
in a million pieces. I gasped...lowered my 
head, and was grounded for 2 weeks, (que 
in youth angst). 

So, many moons later and a lengthy 
rap sheet of groundings, I began to ex¬ 
plore outside the realm of mixed tapes and 
bleaching circle @’s into my clothes. My first 
attendance at a punk show, the feeling of 
something new and exciting really brought 
me up to speed on what it really meant to be 
a part of this movement. I hold it near and 
dear to me and all who are involved. I hope 
all others around this world can understand 
where I’m coming from and feel the same 
appreciation. I will never give up, give in, fall 
short or take for granted what we have built. 
By the way, my Mom is the best teacher and 
friend I ever will have. 

If you haven’t already, please check 
out www.organizeandarise.org . Visit the 
community and discuss life with us or how 
your parents threw out your “Die, Die my 
Darling” t-shirt when you were 16. Cheers, 
Leffer 



Picture a time in the recent past. I’m 
standing drinking a beer next to an open 


west had made me forget the hatred, the 
bigotry, the homophobia and anti-Semitism 
so rampant in LA. I made a great, albeit 
small group of friends there, but overall, 
really didn’t mesh with the overall hostile 
nature of Southern California. The majority 
of the friends I made there have also left for 
greener pastures. 

How time flies when you don’t count 
days. Almost 4 years has passed since I 
left LA and moved to the Pacific Northwest 
to call Seattle, WA my home-sweet-home. 
It’s been a wonderful transformation for me. 
I’ve found my own passion. I stare out my 
window at snowcapped mountains over¬ 
looking lakes. I’ve been working to find that 
inner sanctuary and peace. I feel a bit more 
complete now, having left the semblance of 
a community behind, to create my own. And 
in this journey, realizing that a lot of us are 
still here- still creative, still holding ties. That 
I can let go of the bullshit I don’t care about 
any more, and still access all the incredible 
independent resources we’ve cultivated! 

I feel inspired again after a long period of 
feeling like I was saying goodbye to an old 
friend I’ve grown apart from. 

I’ve been hiding lately, and with good rea¬ 
son. I’ve felt lost. Like all that 

I’ve worked for, for the last 15 years 
was moot. But in reading Adrienne Droogas 
and Molly Hatchet’s columns in the last is¬ 
sue of Profane, and after having long con¬ 
versations talking with Jeremy Stinkbot and 
Dan I feel reconnected. I realize that Pro¬ 
fane Existence is still a part of my heart, as 
well as the other contributors. I realize how 
much I’ve missed being an active, regular 
part of it, and what a creative productive 
outlet it is for me. All of us have been writ¬ 
ing for Profane for quite some time now, 
and we’ve all been on our own journeys of 
self-discovery. It’s amazing and inspiring 
to see where we all are at after these two 
years without the zine in print. We’re not 
little kids; most of us contributors are in our 
30s and 40s now. We’re adults, living a new 
fangled profane existence- we have jobs, 
and homes, and families, and skills...what a 
threat it is, indeed. To have this many intel¬ 
ligent creative folks still going strong to cre¬ 
ate the version of the world we want to live 
in. 

maygun@mail.com 



I’ve been an atheist since before I 
even knew there was such a thing. Long 
before I ever heard the term, or learned 
what it meant, I could tell that religion was a 
crock of shit. Luckily, my parents were not 
very into religion, and I can count the num¬ 
ber of times I was in a church as a child on 


has advanced beyond the need for religion, 
capitol and state, where science reigns and 
the entire planet was united in peace with 
most of the known universe, it’s no wonder I 
turned out to be an anarchist. 

I can hear you asking yourself how 
all these seemingly discursive topics could 
possibly be pulled together for one coherent 
point. Well, being an atheist who knows 
that life evolves rather than god snapping 
his fingers and willing it into existence and 
having an imagination fueled by episodes 
of Star Trek with their constant menagerie 
of humanoid life forms from other worlds, 
there was never any doubt in mind that 
intelligent extra-terrestrial life exists some¬ 
where in our infinitely vast universe. How 
could it not? It always seemed like a cer¬ 
tainty but something I read recently has 
caused me to rethink that assumption. I 
was reading a book by one of my favorite 
authors, a man I have a great deal of admi¬ 
ration for, due to his perspicacity of so many 
subjects I’m interested in and his ability to 
explain them in a clear, concise manner that 
anyone could understand. I’m speaking of 
course about Steven Pinker, cognitive sci¬ 
entist, evolutionary psychologist, linguist, 
and professor in the department of psychol¬ 
ogy at Harvard. Every time I read one of his 
books, my mind is opened to new thoughts 
and concepts, so much so that I’ve actually 
written about some of his ideas in a past 
column. Prof. Pinker argues, not that there 
could be no extraterrestrial life, but rather 
that the chances of there being intelligent 
life somewhere else in the universe is not 
very likely. 

The faith in the existence of extra ter¬ 
restrial intelligence is derived from a “pre- 
scientific folk belief. Only one of the bil¬ 
lions of species on our planet has evolved 
a higher intelligence, so the chances of it 
happening elsewhere in the universe is 
pretty small. The emergence of intelligence 
is not inevitable. Evolution is not a constant 
scale or ladder, always building up toward 
greater complexity, with an internal crav¬ 
ing to burst out with human-like intellect. 
The human brain is an extremely complex 
computational organ that has evolved 
only once. Pinker makes the analogy that 
searching for intergalactic intelligence is 
like a race of elephants searching for an 
extra terrestrial species with trunks. The 
elephant’s trunk is a highly complex organ 
which evolved only for them. The trunk can 
act as a snorkel, spray them with dust, stack 
logs, pick up small objects, remove thorns 
form their hide, grip a paint brush, or siphon 
water, just to name a few. The trunk and 
the brain or any other specialized charac¬ 
teristics are all products of natural selection. 
Yet we don’t assume that we will discover 
other creatures with trunks, because we 
are not biased toward trunks. We can see 
that they evolved not because they were 
inevitable, but because circumstances in 
their ancestors made them beneficial, like 
certain physical attributes, their large size, 
their environment, and problems caused 
by raising and lowering a huge head, all 
made the trunk an advantaaeous solution. 














on this day. It's always a good thing when 
you see a new life come into the world, es¬ 
pecially on a day that has been so dreary 
in my mind for so long. But news of me be¬ 
coming an uncle also brought with it the re¬ 
alization that my brother, who is eight years 
younger than me, now has children and I— 
the one who is about to be 40 —does not. 

I remember many years ago older 
folks teasing me that I would mellow out 
by the time I’m in my late thirties and cast 
away heavy metal and punk for more ma¬ 
ture types of music. Well I’m glad to say 
that hasn’t happened. I would like to think 
that I really haven’t changed that much over 
the years. I still love punk & metal, as well 
as all types of other music, but I’ve always 
been like that. I don’t even think my politics 
have changed much either, if at all. I’m still 
as feisty and politically active as I’ve always 
been. I’m not so sure I’m ready for children, 
but judging from the experiences of every¬ 
one I know who has them, it doesn’t sound 
like anyone is ever ready for children. 

But I am getting old, or let me re¬ 
phrase that: I’m getting older. And it’s not 
so bad, really. If there’s one thing you can’t 
change in this world, it’s the passage of 
time. You might as well not sweat a number 
like age, and instead focus on making the 
most of your time now. Do the things that 
bring you joy. Use your time wisely. One day 
you won’t have any time left. 



• MEL HUGHES • 


Greetings people. I was particularly 
excited holding and reading the last issue of 
Profane Existence and really glad that Dan 
resurrected it, what a good job he, Jeremy 
and the contributors made it. 

Since the last issue life has changed 
a lot for me. We had a son who was born 
on 5th April. We were actually at my niece's 
birthday party and my wife started having 
pains, so off to the hospital we went and 
Corey was born later on that night. My wife 
wasn't due until 23rd April, which was the 
same as my sister who is the mother of my 
niece - whose birthday party we were at. 
We've been blessed with such a beautiful 
and good child. Apart from the first month 
or two where he was feeding during the 


people over to survive. I definitely feel good 
inside when some company goes bust that 
only exists to rape and pillage this planet, to 
make a buck in the shortest time possible 
with no regards to what harm it causes to 
the people who work for it and the world 
around it. The only way we can do that is by 
working together. 

I can do what I can do within my four 
walls. If we are all content this way, then we 
can work together outside of them. 

Thanks for your time. 

I’m always interested in being in 
contact with fellow lovers of all things DIY 
hardcore punk and th<?se who live and have 
interesting views on life. 

You can contact me at, Mel Hughes, 
26 St Matthews Estate, Keady, County Ar¬ 
magh, BT60 3SF, Northern Ireland. Or car- 
ingedge@netscape. net 



The smell...oh, the smell. Dank, dark 
and soggy with no way out and hard to navi¬ 
gate. The sounds are mind bending and sei¬ 
zure inducing and would give some of our 
elders’ coronary issues. This of course, is in 
reference to our beloved basement shows. 
Basement gigs are the root of who we are 
and what we do. To this day, I find it difficult 
to swallow the fact that I’m teetering closer 
to 40 years of age, but without hesitation, I 
still get that enthusiasm as if it were my first 
time walking into this environment. 

At times, I feel like I’m the previous 
generation, or the “settled in” punk. Yes, I 
may have domesticated somewhat, but my 
drive and gumption to rage on is 100% still 
there, and it grows with every experience. 
It’s not in my nature to sit and not be a part 
or contribute to our community in some way. 
I’ve heard a few things lately where people 
are saying that it was a (past tense) experi¬ 
ence and that they appreciate the moments 
they had, BUT that bigger and better things 
await them, now that they’ve “grown up”. 
I just don’t buy that, and could never see 
myself saying or thinking in the past tense, 
in regards to the punk ethos and it’s way 
of life. It’s in our bones and blood. This is 
not a disposable item that we just discard 
and see it as a moment to experience, then 
move onto other things. 


noticed my oeioved suicidal lenaencies 
cassette tape in the path of the hammer’s 
swing. Within a split second the tape was 
in a million pieces. I gasped...lowered my 
head, and was grounded for 2 weeks, (que 
in youth angst). 

So, many moons later and a lengthy 
rap sheet of groundings, I began to ex¬ 
plore outside the realm of mixed tapes and 
bleaching circle @’s into my clothes. My first 
attendance at a punk show, the feeling of 
something new and exciting really brought 
me up to speed on what it really meant to be 
a part of this movement. I hold it near and 
dear to me and all who are involved. I hope 
all others around this world can understand 
where I’m coming from and feel the same 
appreciation. I will never give up, give in, fall 
short or take for granted what we have built. 
By the way, my Mom is the best teacher and 
friend I ever will have. 

If you haven’t already, please check 
out www.organizeandarise.org . Visit the 
community and discuss life with us or how 
your parents threw out your “Die, Die my 
Darling” t-shirt when you were 16. Cheers, 
Leffer 



Picture a time in the recent past. I’m 
standing drinking a beer next to an open 
fire pit, the walls covered in graffiti; hard¬ 
core plays in the background. I’m having 
an invigorating conversation with collective 
members about an independent magazine 
that we haven’t seen printed in two years. I 
feel alive. Clear headed, focused and inter¬ 
ested. The bands blare loud music, I walk 
over trash, it’s a super cool underground 
venue where fellow punks are still working 
hard to keep the place running smoothly 
with no profit and a lot of hassle. It’s any 
evening of a million shows I’ve been to be¬ 
fore in the last 15+ years of this profane ex¬ 
istence... sound familiar? 

Only I haven’t gone to a show in 6 
months. I haven’t wanted to. You see, me 
and punk rock, we’ve been on the outs. I 
work days, it works nights, i make my own 
cheese and sausage, and it’s still mad i’m 
no longer vegan. I vote in local elections, 
while it runs circles around the A. My vest 
sits atop my desk chair, lonely- I pull on a 
cozy sweater. Our lives are moving in two 
different directions, me and punk rock... 

I woke up one day in my early 30s 


Tane txisience is sun a pan ot my nean, as 
well as the other contributors. I realize how 
much I’ve missed being an active, regular 
part of it, and what a creative productive 
outlet it is for me. All of us have been writ¬ 
ing for Profane for quite some time now, 
and we’ve all been on our own journeys of 
self-discovery. It’s amazing and inspiring 
to see where we all are at after these two 
years without the zine in print. We’re not 
little kids; most of us contributors are in our 
30s and 40s now. We’re adults, living a new 
fangled profane existence- we have jobs, 
and homes, and families, and skills...what a 
threat it is, indeed. To have this many intel¬ 
ligent creative folks still going strong to cre¬ 
ate the version of the world we want to live 
in. 

maygun@mail.com 



I’ve been an atheist since before I 
even knew there was such a thing. Long 
before I ever heard the term, or learned 
what it meant, I could tell that religion was a 
crock of shit. Luckily, my parents were not 
very into religion, and I can count the num¬ 
ber of times I was in a church as a child on 
one hand and still have enough fingers left 
to pick my nose. None of the bible’s fanciful 
stories of creation ever seemed moderately 
believable to me. So when I discovered 
evolution it seemed to explain everything 
so perfectly, that no one with more than a 
modicum of common sense could possibly 
remonstrate in good conscience. Yet to my 
shock and amazement, even in today’s en¬ 
lightened age, there is still a large portion of 
people, not just in this country but around 
the world, who still consider evolution to 
be just a “theory”. It’s extremely amusing 
to me that these non-believers still haven’t 
come around. To the entire scientific com¬ 
munity, everywhere around the world, it’s 
not even really debated anymore, it’s a giv¬ 
en. In our era, denying natural selection is 
like choosing to believe that the earth is flat 
or that the sun revolves around us, instead 
of the other way around. All of the experts 
agree and centuries of amassed human 
knowledge and scientific discoveries have 
led to the conclusion that evolution is a fact 
of life. I’m sorry if you find that presumptu- 


inai me cnances oi mere uemy uncwyum 
life somewhere else in the universe is not 
very likely. 

The faith in the existence of extra ter¬ 
restrial intelligence is derived from a “pre- 
scientific folk belief’. Only one of the bil¬ 
lions of species on our planet has evolved 
a higher intelligence, so the chances of it 
happening elsewhere in the universe is 
pretty small. The emergence of intelligence 
is not inevitable. Evolution is not a constant 
scale or ladder, always building up toward 
greater complexity, with an internal crav¬ 
ing to burst out with human-like intellect. 
The human brain is an extremely complex 
computational organ that has evolved 
only once. Pinker makes the analogy that 
searching for intergalactic intelligence is 
like a race of elephants searching for an 
extra terrestrial species with trunks. The 
elephant’s trunk is a highly complex organ 
which evolved only for them. The trunk can 
act as a snorkel, spray them with dust, stack 
logs, pick up small objects, remove thorns 
form their hide, grip a paint brush, or siphon 
water, just to name a few. The trunk and 
the brain or any other specialized charac¬ 
teristics are all products of natural selection. 
Yet we don’t assume that we^will discover 
other creatures with trunks, because we 
are not biased toward trunks. We can see 
that they evolved not because they were 
inevitable, but because circumstances in 
their ancestors made them beneficial, like 
certain physical attributes, their large size, 
their environment, and problems caused 
by raising and lowering a huge head, all 
made the trunk an advantageous solution. 
Other animals have not and will not develop 
trunks because they do not share these 
same fortuitous conditions, and it would be 
no great advantage. Although it is feasible 
that the same attribute could develop again 
elsewhere, it is not very likely that the same 
hand has been dealt to bring it about. So 
we should not be so presumptuous about 
our own brains. Natural selection does not 
yearn to create intelligence, and evolution 
has no end goal. 

You might ask, doesn’t evolution in¬ 
crease the complexity of an organism over 
time and isn’t higher intelligence the pin¬ 
nacle of evolutionary complexity? No, not 
always. In many instances, animals have 
become more complex, but in many other 
lineages they have not. Some organisms 
reach an optimum point of development and 
stay there for millions of years. Some of the 
animals that do become more complex may 
not become any smarter, they can become 
better flyers, better hunters, grow bigger or 
faster, develop heightened senses, learn to 
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utilize tools or build homes or anything else 
that helps them thrive. Although it is feasi¬ 
ble that multiple organisms could converge 
on the solution of humanlike intelligence, in 
the same way that both birds and insects 
evolved the ability to fly, but that is not tak¬ 
ing into consideration that being smart is 
not necessarily the best solution for any¬ 
thing else. There is a cost / benefit ratio 
involved. Organisms do not evolve toward 
all possible solutions or they would all be 
fast running, high flying super predators. 
Any organism who devotes a portion of its 
matter and energy to one organ, must take 
it away from another. Traits and organs 
evolve only when their benefits outweigh 
the cost. Some of the disadvantages of a 
humanlike brain lie in its size. Our brains 
are relatively large, and a woman’s pelvis 
can barely handle an infant’s oversized 
head, which has killed many mothers dur¬ 
ing childbirth. Due to the size of a human 
baby’s head, women have had to evolve 
the widest possible opening in their pelvis, 
but human beings are also dependant on 
bipedal movement. If a woman’s pelvis 
were any wider, they would be unable to 
walk. These conflicting demands are called 
the “obstetrical dilemma”. The resulting 
compromise causes women to be biome- 
chanically less efficient walkers then men, 
since male pelvises are not limited by the 
need to accommodate childbirth; they are 
optimized for bipedal locomotion. Also, the 
weight and size of our large, heavy head re¬ 
quires strong neck muscles to support, and 
leaves us vulnerable to fatal injuries such as 
falls. The powerful computing organs in our 
heads are qlso very metabolically greedy. 
Although they take up only two percent of 
our body weight, they can consume up to 
twenty percent of our nutrients and energy. 
In addition to all that, our brains take a long 
time to learn how to use. Human beings 
are one of the least precocial creatures on 
earth. We spend most of our lives either 
being children or taking care of children. 
So you can see that there are a lot of costs 
involved in the adaptation of our extraordi¬ 
nary brains. Although it has worked out well 
for us, human-like intelligence may not be 
the best survival mechanism for any other 
creature. Pinker also brings up a rhetori¬ 
cal question posed by a sporting goods ad, 
which states “The average man’s IQ is 107. 
The average brown trout’s IQ is 4. So why 
can’t a man catch a brown trout?” Point¬ 
ing out that some organisms have adapted 


ways of surviving quite well without intel¬ 
ligence, even evading far more intelligent 
species. We have our brains because their 
benefits outweighed the costs in the lives of 
our primate ancestors. 

This new perspective on the develop¬ 
ment of intelligence has caused me to re¬ 
think my view on extraterrestrial life. This 
has become even more important to think 
about, given the recent discovery of the 
“goldilocks planet”. The name refers to the 
fact that the planet is “just right” for life. The 
planet’s actual name is Gliese 581 g, and it 
is in a solar system very similar to ours, only 
much smaller. This new solar system is 20 
light years away, so we won’t be able to 
study it and find out for sure, but the condi¬ 
tions are seemingly perfect for life, meaning 
it is the right size to hold an atmosphere, 
and the right distance from a star to allow 
liquid water to pool on the surface, which 
we know is the starting point and a neces¬ 
sity for all life. Some astronomers and as¬ 
trophysicists believe the chances for life on 
this planet are 100 percent. Although the 
life we’re sure to find there will probably 
take on many familiar and unfamiliar vari¬ 
eties, the chances of it being humanoid or 
intelligent, to me, seem very unlikely. 



My great-grandfather lived in Germa¬ 
ny during the Nazi Era. I was always told 
stories about how defiant he was towards 
the government of that time period. I was in¬ 
trigued to find out more information regard¬ 
ing my family’s history. Finally, about six 
months ago, I started to do some research. 

From stories that were passed on to 
me, I had learned that he had refused to join 
the Nazi Party, would not hang a Nazi flag 
up, nor the picture of Hitler that they were 
required to hang in their home. He also 
risked his and his family’s lives by refusing 
to let his children join the Hitler Youth. Ear¬ 
lier on, the Brown Shirts came to his work 
to recruit him and he turned them down to 
their faces, which was a very bold move that 


could have easily gotten him killed. For that 
he was ostracized at work for the entire du¬ 
ration of the war. 

I’m proud of him for standing up so 
strongly for his beliefs, but I had no idea, 
that my grandfather also had deeper reason 
for refusing all this. I had met a genealogist 
and while he was researching my great¬ 
grandfather’s name, I was explaining his 
history and what he had done to defy the 
status quo during that time. The researcher 
turned to me and said, 

"It doesn’t surprise me that’s how he 
was, he was a Jew.” 

“Who’s a Jew?” I asked, confused. 

“You are. Your family history is of Jew¬ 
ish descent. Here is your family crest. This 
entire middle piece is the Star of David” 

I was pretty surprised, and then found 
out from that genealogist that much of my 
family was Jewish people that had migrated 
to Germany. I’m pretty sure the Nazis didn’t 
know his nationality and it’s the only thing 
that probably saved his life. My great-grand¬ 
father had raised his family in Germany, and 
never spoke to his children about their na¬ 
tionality. 

As a child, I remember the story of 
how one day some men showed up at my 
great-grandfather’s house and took him 
upstairs to speak with him privately. They 
told him that they were tired of his defiance, 
and that he had to join the party and wear 
the pin. They said that the war was com¬ 
ing down to the wire and that he’s either 
going to be with them or against them. If 
my memory serves me right I think George 
Bush made a statement just like that right 
before he started a war. George my Great- 
Grand father, not to be confused with Mr. 
Bush was told he would have five days to 
comply, or he and his entire family would be 
going away permanently. 

“What are we going to do, George? 
We should just pretend and wear the pin and 
hang that picture of Adolf up so the neigh¬ 
bors don’t tell on us.” His children’s step¬ 
mother asked him, after the men had left. 

“Absolutely not! I will never wear the 
pin! I will never join the party! I will never be 
a part of anything Hitler is a part of! Mark my 
words; he’ll put a dark mark on Germany’s 
history.” 

Three days passed, and the Allied 
Forces brought down Hitler’s version of 
Germany, Hitler killed himself, and that part 
of the war was over. Had the war lasted two 
more days, I would have never existed. 

I guess defiance must run in the 
family, because his father, my great-great 
grandfather, was murdered for his acts of 
defiance. Right after World War I, he was 
at a train station and was upset with the 
French occupation of Germany. He was tell¬ 
ing off two French soldiers, and they picked 
him up and threw him in front of a moving 
train, severing his body completely in half. 



Eyes open from deep sleep, adjusting to 
the black of the room. In the foggy haze 
of semi-consciousness I realize something 
warm resting on my bare ankle. A hand. I 
rear back with a thick yelp, heart pounding 
out a symphony in my chest. Fight or flight 
duals to make a split second move. It’s dark 
as hell and in the still I make out his shadow 
and sink with holy relief. Shit! A quick terror 
response melts with a deep sigh. Catch¬ 
ing my breath I pull him up by his armpits, 
jacket still on, pack slung over shoulders. 
Peeling away the load I fold blankets over 
us for the night. 

It was always that way with him, the con¬ 
stant element of surprise. The startle of 
waking up to someone who had scaled the 
porch, undetected by roommates, to sleep 
at my feet. A scary gesture, a sweet ges¬ 
ture. Ready to let my fists fly one second 
and hold hands the next. A very uncon¬ 
ventional courtship, this one. No set plans 
to do something... no “dates”. He scaled 
the side of the building more than he ever 
came through the front door. On many oc¬ 
casions I would hear the mail slot clack shut 
and come down the stairs to find a folded 
note on the floor, or a photograph, or a page 
torn from a book. Walk outside to the land¬ 
ing and he would be long gone. Needless to 
say the air of mystery and Shakespearian 
notions intrigued the heck out of me. I was 
hooked and to my favor so was he. 

Not really sure what he saw in this mess 
of a lady. I couldn’t be near him without 
having a couple drinks to calm trembling 
hands and awkward fluttering. There was a 
self-induced taboo of falling for something 
outside of my normal sphere. The situation 
and the man. Attempted to keep it low, keep 
it simple and cool, when really it was any¬ 
thing but. 

That was the year of the Cicada. The 17 
year cycle of these buried insects who crawl 
their way back to the earth’s surface from 
the deep. They masse in swarms of loud 
hiss to reproduce, die, and their offspring 
do it all again almost two decades later. I 
remembered my first cicada experience as 
a child. I was absolutely terrified of these 
girthy bugs with orange eyes. They flew 
slow and heavy, always resting in my hair, 
screechina their sona in mv ear. 
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since. I replaced his hatchet with a hammer 
next to the bed, learned a lock installation 
on the bedroom door would come in handy 
on a few occasions. Another porch, another 
window to crawl into...uninvited, unpredict¬ 
able, unraveling man. Took from him the 
ways of making a shell a home as well as 
what window one could come through. It is 
now where the cactus garden resides... 

The cicadas still have another decade or 
so of slumber. Six years have passed since 
we danced to their loud song. He’s traveled 
from one coast to another and has planted 
his feet on an island Pacific-way. I’m on our 
old stomping ground but with a new canter. 
A new place in mind and body; where I’m 
not beating against the walls. We were a dif¬ 
ferent breed with the same vision. Still are. 
Not meant to dig in the same earth but to 
dig deep just the same. If we’re still around 
when the cicadas storm the sky once again 
we will know each other. I am confident of 
that. The unconventional, the unconditional, 
found its home in these two. 


Josh Mosh!!! 



So Old Man Winter decided to drop a big 
frosty dump on Denver the day before we 
were supposed to drive over the moun¬ 
tain passes to play a show in Carbondale 
Colorado with surf/punk legends AGENT 
ORANGE. Normally a crusty thrash band 
like CLUSTERFUX probably wouldn’t get a 
change to play with a band like that or even 
really fit on a bill like that, but my good friend 
Joe McCumbee set up the show and invited 
us over. Thanks Joe. 

Anyway, the official snow depth at my 
house right before we left was 18 fucking 
inches of frozen water particles. That’s a 
foot and a half of snow my friends! A foot 
and a half! We had been hymning and haw¬ 
ing on whether to take the van with all of 
our gear or opt to drive my wife’s car with 
4-wheel drive and borrow amps and drums 
when we got there. After much deliberation 
and watching all the traffic cameras on 1-70 
we opted to go punk rock style, risk it all and 
take the Bonaventure (Chevy van) for this 
icy adventure. As it is right now we are forg¬ 
ing our way through the slush and snow and 
moving along at about 45 mph. 

I’m glad we decided to go all out and 
make this trip. AGENT ORANGE is playing 
in the town where I grew up at the bar my 










since male pelvises are not limited by the 
need to accommodate childbirth; they are 
optimized for bipedal locomotion. Also, the 
weight and size of our large, heavy head re¬ 
quires strong neck muscles to support, and 
leaves us vulnerable to fatal injuries such as 
falls. The powerful computing organs in our 
heads are also very metabolically greedy. 
Although they take up only two percent of 
our body weight, they can consume up to 
twenty percent of our nutrients and energy. 
In addition to all that, our brains take a long 
time to learn how to use. Human beings 
are one of the least precocial creatures on 
earth. We spend most of our lives either 
being children or taking care of children. 
So you can see that there are a lot of costs 
involved in the adaptation of our extraordi¬ 
nary brains. Although it has worked out well 
for us, human-like intelligence may not be 
the best survival mechanism for any other 
creature. Pinker also brings up a rhetori¬ 
cal question posed by a sporting goods ad, 
which states “The average man’s IQ is 107. 
The average brown trout’s IQ is 4. So why 
can’t a man catch a brown trout?” Point¬ 
ing out that some organisms have adapted 



My great-grandfather lived in Germa¬ 
ny during the Nazi Era. I was always told 
stories about how defiant he was towards 
the government of that time period. I was in¬ 
trigued to find out more information regard¬ 
ing my family’s history. Finally, about six 
months ago, I started to do some research. 

From stories that were passed on to 
me, I had learned that he had refused to join 
the Nazi Party, would not hang a Nazi flag 
up, nor the picture of Hitler that they were 
required to hang in their home. He also 
risked his and his family’s lives by refusing 
to let his children join the Hitler Youth. Ear¬ 
lier on, the Brown Shirts came to his work 
to recruit him and he turned them down to 
their faces, which was a very bold move that 


told him that they were tired of his defiance, 
and that he had to join the party and wear 
the pin. They said that the war was com¬ 
ing down to the wire and that he’s either 
going to be with them or against them. If 
my memory serves me right I think George 
Bush made a statement just like that right 
before he started a war. George my Great- 
Grand father, not to be confused with Mr. 
Bush was told he would have five days to 
comply, or he and his entire family would be 
going away permanently. 

“What are we going to do, George? 
We should just pretend and wear the pin and 
hang that picture of Adolf up so the neigh¬ 
bors don’t tell on us.” His children’s step¬ 
mother asked him, after the men had left. 

“Absolutely not! I will never wear the 
pin! I will never join the party! I will never be 
a part of anything Hitler is a part of! Mark my 
words; he’ll put a dark mark on Germany’s 
history.” 

Three days passed, and the Allied 
Forces brought down Hitler’s version of 
Germany, Hitler killed himself, and that part 
of the war was over. Had the war lasted two 
more days, I would have never existed. 

I guess defiance must run in the 
family, because his father, my great-great 
grandfather, was murdered for his acts of 
defiance. Right after World War I, he was 
at a train station and was upset with the 
French occupation of Germany. He was tell¬ 
ing off two French soldiers, and they picked 
him up and threw him in front of a moving 
train, severing his body completely in half. 

Years later, when my great grand¬ 
mother’s children moved to the United 
States, they ran into prejudice 'and bigotry 
due to their German accents. They were 
called Nazis and Hitler lovers, and were 
even denied food at stores. Because of 
people’s ignorant and immediate assump¬ 
tions, they were never asked questions, 
they were just judged. 

I recently told my grandmother all of 
this information that I had found out, and she 
was shocked at first to hear that her father 
was of Jewish decent. She then quickly en¬ 
lightened us that it made sense to her now, 
because most of her friends and people she 
had been around back then were Jewish. 
She told us how one day when she showed 
up at school, her best friend that was also 
Jewish wasn’t there. After school she asked 
her stepmother to take her to her friend’s 
house to make sure she was all right. When 
they arrived at the house, it was surrounded 
by soldiers and was burned to the ground. 
She asked one of the soldiers what had 
happened and they told her that the family 
moved. When she started to question that, 
the soldier told her she should leave or else 
she would be moving also. 

My grandmother seemed happy to 
learn that she had Jewish ancestry. I was 
stoked that she was finally able to tie ev¬ 
erything together. It seems that the fact that 
she and her siblings didn’t know they were 
Jewish actually helped protect them when 
they were young and most likely saved 
their lives. To this day I still feel Proud of my 
Great qrandfather standing his ground and 


waxing up ro someone wno naa scaieu mn 
porch, undetected by roommates, to sleep 
at my feet. A scary gesture, a sweet ges¬ 
ture. Ready to let my fists fly one second 
and hold hands the next. A very uncon¬ 
ventional courtship, this one. No set plans 
to do something... no “dates”. He scaled 
the side of the building more than he ever 
came through the front door. On many oc¬ 
casions I would hear the mail slot clack shut 
and come down the stairs to find a folded 
note on the floor, or a photograph, or a page 
torn from a book. Walk outside to the land¬ 
ing and he would be long gone. Needless to 
say the air of mystery and Shakespearian 
notions intrigued the heck out of me. I was 
hooked and to my favor so was he. 

Not really sure what he saw in this mess 
of a lady. I couldn’t be near him without 
having a couple drinks to calm trembling 
hands and awkward fluttering. There was a 
self-induced taboo of falling for something 
outside of my normal sphere. The situation 
and the man. Attempted to keep it low, keep 
it simple and cool, when really it was any¬ 
thing but. 

That was the year of the Cicada. The 17 
year cycle of these buried insects who crawl 
their way back to the earth’s surface from 
the deep. They masse in swarms of loud 
hiss to reproduce, die, and their offspring 
do it all again almost two decades later. I 
remembered my first cicada experience as 
a child. I was absolutely terrified of these 
girthy bugs with orange eyes. They flew 
slow and heavy, always resting in my hair, 
screeching their song in my ear. 

They came back in larger and louder clouds 
the spring I met him. People flailed their 
arms and yelped like mental patients. Ac¬ 
cidents were caused by their unwelcomed 
presence, like something out of a Hitchcock 
film. I was falling in love with the chaos, 
laughing my way down the street to the 
sheer swell of their deafening mating calls. 
They would hiss so loud you couldn’t have 
a clear thought in your head, but I wasn’t 
thinking too rationally those days anyway. 

When the cicadas began to die off and 
their larvae made its way back into the 
ground, I wondered if my new friendship 
would slither off as well. The maddening 
soundtrack of that time had ceased to quiet 
and the city was returning to its routine, pre¬ 
invasion. I was truly bummed to see them 
go. Where would I be when they immerged 
once again? Hoping to not be here but wish¬ 
ing to still know him just the same. 

He did go when the roar was over but 
not far. I filled my days with what I knew 
before, going through the motions in a fog 
until he flew in once again. He was much 
quieter than our raucous bug buddies but 
his presence was just as heavy and linger¬ 
ing. My rental lease was looming near and 
roommates began scattering to the wind. I 
packed up my stuff and moved in with this 
man. He set about making a home unlike 
any dude I’ve ever seen (who previously 
hadn’t had one anyway). There were dried 
flowers in the bathroom and a dagger be¬ 
hind the mirror. A hatchet set next to the bed 
and more candles than I ever owned in my 




So Old Man Winter decided to drop a big 
frosty dump on Denver the day before we 
were supposed to drive over the moun¬ 
tain passes to play a show in Carbondale 
Colorado with surf/punk legends AGENT 
ORANGE. Normally a crusty thrash band 
like CLUSTERFUX probably wouldn’t get a 
change to play with a band like that or even 
really fit on a bill like that, but my good friend 
Joe McCumbee set up the show and invited 
us over. Thanks Joe. 

Anyway, the official snow depth at my 
house right before we left was 18 fucking 
inches of frozen water particles. That’s a 
foot and a half of snow my friends! A foot 
and a half! We had been hymning and haw¬ 
ing on whether to take the van with all of 
our gear or opt to drive my wife’s car with 
4-wheel drive and borrow amps and drums 
when we got there. After much deliberation 
and watching all the traffic cameras on 1-70 
we opted to go punk rock style, risk it all and 
take the Bonaventure (Chevy van) for this 
icy adventure. As it is right now we are forg¬ 
ing our way through the slush and snow and 
moving along at about 45 mph. 

I’m glad we decided to go all out and 
make this trip. AGENT ORANGE is playing 
in the town where I grew up at the bar my 
Dad used to own. That would make sense 
rrjaybe if Carbondale wasn’t an old coal 
mining town on the western slope of Cplo- 
rado. A town, that when I moved away only 
had a population of about two or three thou¬ 
sand people. But ya see, Carbondale is 
nestled in the Roaring Fork Valley snuggled 
in between Aspen and Glenwood Springs 
on Killer 82 (that’s the name of the highway 
since so many people have died on it). The 
Valley (as we refer to the area as) has al¬ 
ways been a special place in many ways, 
one of those ways being punk rock. 

How did punk find its way to the area? 
Who knows, some say it was the Miller 
brothers from Glenwood who were Califor¬ 
nia transplants. Joe thinks it had something 
to do with Dan Schneider discovering it, 
but for me it was Brian Kimbrell and Dave 
Wright in Carbondale. Dave used to ride 
his skateboard in an army jacket with com¬ 
bat boots on and a gas mask, listening to 
his walk-man, jamming to BLACK FLAG, 
THE CIRCLE JERKS, DEAD KENNEDYS 
and THE SEX PISTOLS. My first issue of 
Maximum Rock N Roll was acquired from 
that dude. It was the ‘Welcome to Cruise 
Country’ photo special. I still have it. Years 
later we became room mates and I was the 
best man at his wedding. Later he became 
known as Death Metal Dave, he’s still super 
into metal to this day. Anyway, those dudes 
used to make fun of me but I eventually be¬ 
came a little cooler, maybe not much but at 
least enough that they would let me hang 
out with them. 

Punk rock blossomed in the area and 
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au© ro rnoir uorman accents They were 
called Nazis and Hitler lovers, and were 
even denied food at stores. Because of 
people’s ignorant and immediate assump¬ 
tions, they were never asked questions, 
they were just judged. 

I recently told my grandmother all of 
this information that I had found out, and she 
was shocked at first to hear that her father 
was of Jewish decent. She then quickly en¬ 
lightened us that it made sense to her now, 
because most of her friends and people she 
had been around back then were Jewish. 
She told us how one day when she showed 
up at school, her best friend that was also 
Jewish wasn’t there. After school she asked 
her stepmother to take her to her friend’s 
house to make sure she was all right. When 
they arrived at the house, it was surrounded 
by soldiers and was burned to the ground. 
She asked one of the soldiers what had 
happened and they told her that the family 
moved. When she started to question that, 
the soldier told her she should leave or else 
she would be moving also. 

My grandmother seemed happy to 
learn that she had Jewish ancestry. I was 
stoked that she was finally able to tie ev¬ 
erything together. It seems that the fact that 
she and her siblings didn’t know they were 
Jewish actually helped protect them when 
they were young and most likely saved 
their lives. To this day I still feel Proud of my 
Great grandfather standing his ground and 
standing up for his own beliefs. 

On a lighter note, I recently got back 
from two tours. DRESDEN went on tour to 
the West Coast with THE PARISH. They’re 
an amazing doom stoner metal band 
from Appleton. Then a couple weeks later 
WARTORN went on a tour with PYROKLA- 
ST to the East Coast and both tours were a 
blast. Both the DRESDEN/ Final Hour LP 
and the WARTORN/PYROKLAST Split LP 
came out in time for the tour. Hush did the 
artwork for both, damn that dude can draw! 
As always, thanks to everyone who helped 
out with the tours, it was a lot of fun 

Just recently, DRESDEN played a show 
with HELLBASTARD from the UK. We’re 
going to do a split LP with them and will 
start writing it soon. Profane Existence will 
be putting it out and some of the press will 
be on picture disc. I have always wanted to 
do one and I’ll finally have the chance. This 
spring my current band, DRESDEN, will 
be playing Midwest Hell Fest(May 13 th and 
14 th 2011) with HELLSHOCK, FROM ASH¬ 
ES RISE, INSTINCT OF SURVIVAL, IN DE¬ 
FENCE, ASSRASH, AGAINST EMPIRE, 
and a ton of other bands and then we’re go¬ 
ing on tour with INSTINCT OF SURVIVAL... 
see you on the road! 
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cidents were caused by their unwelcomed 
presence, like something out of a Hitchcock 
film. I was falling in love with the chaos, 
laughing my way down the street to the 
sheer swell of their deafening mating calls. 
They would hiss so loud you couldn’t have 
a clear thought in your head, but I wasn’t 
thinking too rationally those days anyway. 

When the cicadas began to die off and 
their larvae made its way back into the 
ground, I wondered if my new friendship 
would slither off as well. The maddening 
soundtrack of that time had ceased to quiet 
and the city was returning to its routine, pre¬ 
invasion. I was truly bummed to see them 
go. Where would I be when they immerged 
once again? Hoping to not be here but wish¬ 
ing to still know him just the same. 

He did go when the roar was over but 
not far. I filled my days with what I knew 
before, going through the motions in a fog 
until he flew in once again. He was much 
quieter than our raucous bug buddies but 
his presence was just as heavy and linger¬ 
ing. My rental lease was looming near and 
roommates began scattering to the wind. I 
packed up my stuff and moved in with this 
man. He set about making a home unlike 
any dude I’ve ever seen (who previously 
hadn’t had one anyway). There were dried 
flowers in the bathroom and a dagger be¬ 
hind the mirror. A hatchet set next to the bed 
and more candles than I ever owned in my 
lifetime. We gathered plants to fill the space 
and nursed a huge saw palmetto palm back 
to health. It was a place where we could 
share the keys, a cocoon life and a budding 
routine. In that little shotgun overlooking the 
river we vowed to take any disputes we had 
down to the bank and throw those stones 
out with the current. Wishful thinking. Our 
buzz and hiss never made it that far. His 
wings beat against four walls tirelessly and 
I wilted like a yellowed cicada shell. Every¬ 
thing I craved about us, the intensity, the 
unpredictable, trapped us tight in this little 
Mason jar. Crumbling in an exhausted heap 
together, we loved each other, despite the 
daily struggle of captivity. 

Our attempted “normalcy” experiment 
didn’t work out so well...Looking back on 
that time makes me want to embrace these 
two who struggled with their own shit, tried 
to blend the buzz, yet failed at flying togeth¬ 
er. “The heart is a stone and it is a stone 
we throw”. Whether hurled, held, cast down 
the river, buried deep in the earth, it is still 
what it is... and I couldn’t seem to grasp that 
then. 

The saw palmetto still thrives, fronds 
reaching to the ceiling and taking a good 
quarter of each room it’s been moved to 


rado. A town, that when I moved away only 
had a population of about two or three thou¬ 
sand people. But ya see, Carbondale is 
nestled in the Roaring Fork Valley snuggled 
in between Aspen and Glenwood Springs 
on Killer 82 (that’s the name of the highway 
since so many people have died on it). The 
Valley (as we refer to the area as) has al¬ 
ways been a special place in many ways, 
one of those ways being punk rock. 

How did punk find its way to the area? 
Who knows, some say it was the Miller 
brothers from Glenwood who were Califor¬ 
nia transplants. Joe thinks it had something 
to do with Dan Schneider discovering it, 
but for me it was Brian Kimbrell and Dave 
Wright in Carbondale. Dave used to ride 
his skateboard in an army jacket with com¬ 
bat boots on and a gas mask, listening to 
his walk-man, jamming to BLACK FLAG, 
THE CIRCLE JERKS, DEAD KENNEDYS 
and THE SEX PISTOLS. My first issue of 
Maximum Rock N Roll was acquired from 
that dude. It was the ‘Welcome to Cruise 
Country’ photo special. I still have it. Years 
later we became room mates and I was the 
best man at his wedding. Later he became 
known as Death Metal Dave, he’s still super 
into metal to this day. Anyway, those dudes 
used to make fun of me but I eventually be¬ 
came a little cooler, maybe not much but at 
least enough that they would let me hang 
out with them. 

Punk rock blossomed in the area and 
a real scene was born. In Glenwood EOS 
and LEGION OF FAITH were the hard¬ 
core Punk bands that influenced many of 
us and inspired us to form our own band, 
FIA. Although we dreamed of someday 
playing with EOS; we rebelled against 
them as they adopted a later 7-SECONDS 
type sound and we were trying to mix our 
influences of FILTH, DESTROY! and AUS 
ROTTEN. We recorded a couple of tapes 
and traded with a few of the previously men¬ 
tioned bands. We wore spikes and leather, 
charged our hair and went to war against 
the “ALL punks” as we called them, they lis¬ 
tened to ALL and we thought that was lame. 
And they thought we were lamer...Ha! Ha! 
Life is funny sometimes...(but ALL really is 
lame) 

There was a time where you could 
go to the pizza place in Carbondale on a 
Friday night and see 20-30 hardcore punk 
rockers hanging out drinking, skateboard¬ 
ing, fighting and cranking the music of THE 
EXPLOITED, FILTH, the SUBHUMANSand 
NAUSEA. There was no open container 
law in Carbondale back then and you could 
drink on the streets. This only added to the 
chaos we created and helped fuel our at- 
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titudes. To someone from out of the area 
this sight was too much to behold and they 
snapped pictures like tourists in London’s 
Kings Row. 

Carbondale wasn’t ready for a punk 
scene but that’s where we lived and that’s 
what we were about whether they were 
ready or not. With our “fuck it all” attitude 
we ruled the streets and hills. We fought 
the cowboys, jocks and sometimes the “ALL 
punks”. We were a general nuisance and to 
us that meant we were punk rock! At least 
we thought so anyway. 

As the years went on most of us 
moved away, some died and others went to 
jail, but a scene always thrived there with 
Joe McCumbee often at that helm play¬ 
ing in bands and booking shows. Now 15 
years later we are pushing our ’88 Chevy 
van through the snow to play with AGENT 
ORANGE in Carbondale. When I was an 
18 year old punk rocker raising hell on the 
empty streets of Carbondale I would have 
never dreamed that SOCIAL DISTORTION 
would ever play in Aspen or that DRI would 
start a punk rock riot in Aspen with cops 
tazering punks and punks punching cops 
or that AGENT ORANGE would play in our 
town, Carbondale. It’s the power of music, 
the power of punk rock! 

Once we got out of Denver the weath¬ 
er cleared up and it was smooth sailing. 
We arrived at the bar and went in to check 
out the scene. There are a lot of people up 
there that are still into punk rock and thrash 
metal is huge. But most dudes up there 
don’t really get down with the crust and they 
all have this similar mountain-man-con¬ 
struction worker-80’s hardcore dude look. 

I mean Joe looks like he is the poster boy 
for 80’s hardcore with TSOL tattooed across 
his back in 6 inch letters. The guy has a pair 
of Vans high tops tattooed on his neck! The 
rest of him is a tribute to all things associat¬ 
ed with the decade of decadence with per¬ 
manent ink images of the Blues Brothers, 
Otto from Repo Man, Mad Max and Motley 
Crue forever drilled into his flesh! It’s a trip, 
and that dude is just cool as fuck. He’s 
been my bro for over 20 years!..So anyway 
my point is we step in and definitely have 
a much more serious punk rock look about 
us. Even though we grew up with a lot of 
these cats, they look at us like we just fell 
off the turnip wagon. And the “ALL Punks"? 
Well the ones that were douche bags back 
in the day still are, we just all tolerate each 
other better in our older and hopefully, wiser 
years. But at the end of the night I know 
we all went back to our little corners and all 
talked shit on each other! Ha! 

I think we played second and people 
just kind of stood there looking at us like 
we were crazy as we thrashed about in our 
black, punk rock clothes, dread locks and 
studded vests screaming about the New 
World Order and the impending doom that 
I* upon our society if we don’t strive for a 


On the way home we had to stop 
in this tiny, piss ant mountain town to get 
gas and somehow got ourselves lost, we 
couldn’t figure out how to get back on the 
highway. We ended up on a one-way street 
behind an enraged mom who decided to 
park at the stop sign and completely block 
all traffic. She yelled at my brother, who 
was driving, “Yeah, I know I am a bitch. 
Deal with it”, or some shit to that affect. She 
then went across the street to the school 
to wait for school to get out so she could 
get her kids. Traffic continued to back up 
even more and cars were honking as peo¬ 
ple were getting pissed. It had to be about 
15 minutes before she returned and yelled 
some other profanities at everyone before 
cramming her children into her car and driv¬ 
ing off. Some kids’ parents! 

That is the end of this tale of Roaring 
Fork Valley Punk Rock history and nostalgia 
of yesteryear. Oh yeah, I bought a bright 
orange AGENT ORANGE shirt. The way 
I saw it was if you were going to buy one 
of their shirts it had to be the orange one. 
Right? Hell yeah! But now I don’t wear it, 
because...well because...it’s orange! 



Oh, how I would have loved to write 
a happy column, or at least a semi-positive 
one. But every day I get new dispatches 
from the media, both mainstream and un¬ 
derground, that reminds me that all is not 
well. You’d have to be willingly blind to not 
see how fucked we are with each passing 
day. Christian fundamentalists and Tea 
Party creeps scored a victory in the mid¬ 
terms, creating a climate of racism and 
fear. Up here in Canada, we have the oil 
industry trying to convince everyone of the 
so-called merits of oilsand development... 
while hundreds of ducks die in the runoff. 
Our weather patterns across the world are 
in complete disarray. Extreme pollution and 
corporate ineptitude in the Gu>f of Mexico 
and in Hungary have resulted in fucking ex¬ 
treme environmental disasters, be they oil 
or toxic red mud spills. n 

Sometimes I just have to wonder yvhat 
the point is. Sometimes I feel like giving up 
and putting my head in the oven. There’s so 
much wrong in the world, and so few people 
who realize it. And among those who do re- \ 
alize what’s wrong, there are even less who > 
are willing to make a stand, or even support v 
those who make a stand in a manner that 
they don’t approve of. The "professional 


world and I can see a light at the end of 
the tunnel. Who knows what tomorrow will 
bring, but we must make an effort to turn the 
tide. 

Oh shit, here we go again... 

I had every intention of not talking 
about fascism and anti-fascism in depth 
again this time around, but unfortunately 
something huge has just occurred. In case 
you haven’t heard by now, Jason Devine — 
one of the main organizers of the Calgary 
chapter of Anti-Racist Action - was attacked 
in his home by a group of five Nazis. Ja¬ 
son was terribly beaten but released from 
the hospital within a few hours, while his 
friend’s injuries resulted in surgery. The po¬ 
lice at first claimed that this home invasion 
was a robbery, but that was clearly false. 
For one, nothing was stolen. Second, this 
attack came within a day or two of a recent 
ARA action where the neighborhood of the 
leader of the Aryan Guard was postered 
and leafleted. Coincidence? 

Ever since the Aryan Guard has 
been on the ARA’s radar, Jason Devine’s 
house - where his young children live - has 
been attacked multiple times. He’s been 
firebombed. He’s had WP graffiti painted 
on his front door. His windows have been 
smashed; always within a few weeks of 
an ARA action or rally. Each time it’s got¬ 
ten worse. The leader of the Aryan Guard 
has been spotted taking photos of Jason, 
his wife Bonnie (also an ARA activist), and 
their children. What’s the next step? Given 
the pattern of escalation here, obviously the 
Nazis won’t stop until their enemy, the face 
of Anti-Racist Action, is dead. 

I write this the day after the attack, 
and who knows what will happen by the 
time this issue of PE sees the light of day. 
Maybe everything will calm down by then. 
But I’m not holding my breath. 

Jason, my thoughts are with you and 
your family. 

END NOTES: 

I’m going to use my soapbox for selfish rea¬ 
sons here. I’m going to plug my podcast, 
which is called Doomed Society. You know 
where to find it: www.profaneexistence. 
org/radio-podcasts/. I even started a stupid 
fucking Facebook page for it, and opened 
my own email address for radio-related pur¬ 
poses exclusively - doomedsocietyradio@ 
gmail.com 

For those of you who care, I’ve recently res¬ 
urrected my shitty zine Body Count Yep - 
issue three is finally out, after a three year 
hiatus. Very little, if any, music-related shit 
in there. Some stories, some of my photog¬ 
raphy, submissions from some friends, and 
other good stuff that I’m not embarrassed 
by. If you want a copy, get in touch with me 
at damien.inbred@gmail.com 
A quick shout-out to the ISKRA folks, who 
.placed an amazing show here in Calgary 
just before the Anarchist Bookfair. They 
ended up staying in town an extra night, and 
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metal is huge. But most dudes up there 
don’t really get down with the crust and they 
all have this similar mountain-man-con¬ 
struction worker-80’s hardcore dude look. 

I mean Joe looks like he is the poster boy 
for 80’s hardcore with TSOL tattooed across 
his back in 6 inch letters. The guy has a pair 
of Vans high tops tattooed on his neck! The 
rest of him is a tribute to all things associat¬ 
ed with the decade of decadence with per¬ 
manent ink images of the Blues Brothers, 
Otto from Repo Man, Mad Max and Motley 
Crue forever drilled into his flesh! It’s a trip, 
and that dude is just cool as fuck. He’s 
been my bro for over 20 years!..So anyway 
my point is we step in and definitely have 
a much more serious punk rock look about 
us. Even though we grew up with a lot of 
these cats, they look at us like we just fell 
off the turnip wagon. And the “ALL Punks”? 
Well the ones that were douche bags back 
in the day still are, we just all tolerate each 
other better in our older and hopefully, wiser 
years. But at the end of the night I know 
we all went back to our little corners and all 
talked shit on each other! Ha! 

I think we played second and people 
just kind of stood there looking at us like 
we were crazy as we thrashed about in our 
black, punk rock clothes, dread locks and 
studded vests screaming about the New 
World Order and the impending doom that 
is upon our society if we don’t strive for a 
more peaceful means to existence and pay 
better respect to each other and the planet 
(whew!). Yup, that’s what we sing about! I 
don’t think they knew what hit them. Maybe 
some of them didn’t even care. Of course 
there were a few old bros that were way 
down with us and even knew some of our 
songs. We ended our set with a surprise 
cover of an old EOS classic Telling Me How 
to Die’ and dedicated to my main man Joe. 
People were stoked and sang along and all 
was good. I’m pretty sure there was only 
one fight, surprising considering that moun¬ 
tain dudes like to fight. 

ANTIBUSE played next, they are one 
of Joe’s bands and he is the bass player 
in this one. These dudes subscribe to the 
80’s crossover sounds that DRI and EXCEL 
popularized and kick major ass! Ben, the 
vocalist, used to do the shouting for Bay 
Area crossover-thrashers the SLAMBO- 
DEANS. They are the local heroes and the 
crowd went nuts. REVIVE REAGAN, an¬ 
other Joe project, played too. They deliver 
a more melodic 80’s hardcore product and 
even more popular with the locals. Shit was 
crazy yo! 

AGENT ORANGE’S roadie was there 
through most of the night selling merch and 
talking to people. He was cool, I’ve met him 
before. But the surf punk legends them¬ 
selves hid somewhere, most likely their ho¬ 
tel room, and didn’t show up until just before 
their set. Cool, maybe they were tired. Put 
aside the fact that they have an outrageous 
guarantee and Joe had to hang his ass on 
the line to book them, put aside that they 
haven’t released any new material in years, 
put aside that they have a different line-up 
on every tour or that they don’t have any 
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row is DOOMSDAY! 


Oh, how I would have loved to write 
a happy column, or at least a semi-positive 
one. But every day I get new dispatches 
from the media, both mainstream and un¬ 
derground, that reminds me that all is not 
well. You’d have to be willingly blind to not 
see how fucked we are with each passing 
day. Christian fundamentalists and Tea 
Party creeps scored a victory in the mid¬ 
terms, creating a climate of racism and 
fear. Up here in Canada, we have the oil 
industry trying to convince everyone of the 
so-called merits of oilsand development... 
while hundreds of ducks* die in the runoff. 

Our weather patterns across the world are 
in complete disarray. Extreme pollution and 
corporate ineptitude in the Gulf of Mexico 
and in Hungary have resulted in fucking ex¬ 
treme environmental disasters, be they oil 
or toxic red mud spills. \ 

Sometimes I just have to wonder'yvhat 
the point is. Sometimes I feel like giving up 
and putting my head in the oven. There’s so 
much wrong in the world, and so few people 
who realize it. And among those who do re- \ 
alize what’s wrong, there are even less who > 
are willing to make a stand, or even supports* 
those who make a stand in a manner that 
they don’t approve of. The “professional 
leftists”, pacifists, liberals, and others who 
take part in the system while claiming to op¬ 
pose it. The “protest marshals” who want to 
keep everything respectable to the point of 
selling out the radicals to the cops. Allies, 
indeed. 

As the stakes get higher and higher 
every day, we not only have to worry about 
attacks from our opponents (cops, media, 
nazis, fundamentalists, etc), but we also 
have to worry about being sold out by our 
so-called allies. So-called allies like the 
Democrats (or Liberals, for those of us up 
here in Canada), mainstream “progres¬ 
sives”, newspaper commies, potential rats, 
etc. It gets to the point where you don’t 
even know who to trust anymore. And then 
of course, the overwhelming feeling of in¬ 
evitable defeat when you take into consider¬ 
ation that our opposition has ALL the power, 
ALL the money, and ALL the resources they 
need to discredit us, imprison us, or kill us. 

With that in mind, I can certainly un¬ 
derstand why some people give up on their 
lofty dreams of a new world. The odds are 
stacked against us constantly, but we need 
to remember that we need each other. 
When we band together, amazing things 
can be accomplished. We don’t need a 
vanguard movement, or any professional, 
enlightened progressives to tell us what to 
do. At this point, most of us know how bad 
things are, and we all have our strengths to 
put to use in the bigger picture. 

It’s also important to remember that 
sometimes it’s good to let loose and un¬ 
leash some steam. Yes, these are serious 
times and yes shit is getting worse every 
day. But if we keep dwelling on how ter¬ 
rible everything is, then we bring ourselves 


the pattern or escalation nere, ooviousiy tne 
Nazis won’t stop until their enemy, the face 
of Anti-Racist Action, is dead. 

I write this the day after the attack, 
and who knows what will happen by the 
time this issue of PE sees the light of day. 
Maybe everything will calm down by then. 
But I’m not holding my breath. 

Jason, my thoughts are with you and 
your family. 

END NOTES: 

I’m going to use my soapbox for selfish rea¬ 
sons here. I’m going to plug my podcast, 
which is called Doomed Society You know 
where to find it: www.profaneexistence. 
org/radio-podcasts/. I even started a stupid 
fucking Facebook page for it, and opened 
my own email address for radio-related pur¬ 
poses exclusively - doomedsocietyradio@ 
gmail.com 

For those of you who care, I’ve recently res¬ 
urrected my shitty zine Body Count. Yep - 
issue three is finally out, after a three year 
hiatus. Very little, if any, music-related shit 
in there. Some stories, some of my photog¬ 
raphy, submissions from some friends, and 
other good stuff that I’m not embarrassed 
by. If you want a copy, get in touch with me 
at damien.inbred@gmail.com 
A quick shout-out to the ISKRA folks, who 
plaVed an amazing show here in Calgary 
just before the Anarchist Bookfair. They 
ended up staying in town an extra night, and 
we partied around a bonfire, drinking wine 
and listening to the POGUES. Great group 
of people, and the new album is amazing. 
Send me letters and Jack Chick religious 
tracts! If you happen to be in the Calgary Al¬ 
berta area, don’t hesitate to drop me a line. 
We’ll grab a pint.and a killer vegan meal 
somewhere. I may be shy as fuck, but I love 
meeting new people. 



We were supposed to publish PE #60 back 
in November, but we had to postpone the 
issue due to some unforeseen circum¬ 
stances—namely I could not take time off of 
work to get the layouts done. No one else 
was available to take over for me on such 
short notice, so PE #60 languished in my 
computer until I could catch a break.. By the 
time I did get to resume work on the layouts 
we were well beyond a month past dead¬ 
line, so Jeremy and I decided we’d go for a 
double issue and try to resume our quarterly 
schedule. Long time PE readers should be 
familiar with the double issue concept by 
now. A wise man once told me, “If that’s the 
best you can do, then it’s as good as it’s go¬ 
ing to get.” I’ll take full responsibility for PE 
#60 being postponed, but with the caveat 
that postponement was the best I could do 
under the circumstances. 

I’m pretty pumped about the future of 



MliilMi! 


IIMttwra 


msm 


liNlDEEEMP 


any arguments against old bands getting 
back together)/ As if that wasn’t enough to 
make a good show great, WARCOLLAPSE 
finished off the night with a total onslaught 
of machine-precision d-beating; alternating 
with a heavy dose of psychedelic crust-WC 
style. It was a great night and special thanks 
to all the bands who played, volunteers that 
lent a hand when needed, and the PE sup¬ 
porters for showing up en masse. This year 
we had the foresight to have the entire gig 
recorded in HD quality video and audio. 
We hope to release a DVD featuring a few 
songs from each band as part of a PE re¬ 
cords retrospective compilation project later 
this year. Since Minneapolis’s weather in 
December is less than delightful—added to 
the fact that a huge chunk of PE’s staff is 


I’m also pleased to announce that AME- 
BIX has in fact recorded a brand new full 
length album and are currently in the pro¬ 
cess of mixing and mastering the audio. 
The new album will be called Sonic Mass 
and rough mixes I have heard exceed my 
wildest expectations. This will be a co¬ 
release between Alternative Tentacles Re¬ 
cords, who will be responsible for the digital 
formats, and Profane Existence, who will be 
taking care of all things vinyl. Release for 
Sonic Mass is slated for September 20th. 
However, to ease the waiting, a six minute 
preview single Knights of the Black Sun will 
released June 3rd as a digital download 
which also includes an accompanying ani¬ 
mated HD video by Andy Lefton. And you 
can bet your ass that PE records will be 
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(whew!). Yup, that's what we sing about! I 
don’t think they knew what hit them. Maybe 
some of them didn’t even care. Of course 
there were a few old bros that were way 
down with us and even knew some of our 
songs. We ended our set with a surprise 
cover of an old EOS classic Telling Me How 
to Die’ and dedicated to my main man Joe. 
People were stoked and sang along and all 
was good. I’m pretty sure there was only 
one fight, surprising considering that moun¬ 
tain dudes like to fight. 

ANTIBUSE played next, they are one 
of Joe’s bands and he is the bass player 
in this one. These dudes subscribe to the 
80’s crossover sounds that DRI and EXCEL 
popularized and kick major ass! Ben, the 
vocalist, used to do the shouting for Bay 
Area crossover-thrashers the SLAMBO- 
DEANS. They are the local heroes and the 
crowd went nuts. REVIVE REAGAN, an¬ 
other Joe project, played too. They deliver 
a more melodic 80’s hardcore product and 
even more popular with the locals. Shit was 
crazy yo! 

AGENT ORANGE’S roadie was there 
through most of the night selling merch and 
talking to people. He was cool, I’ve met him 
before. But the surf punk legends them¬ 
selves hid somewhere, most likely their ho¬ 
tel room, and didn’t show up until just before 
their set. Cool, maybe they were tired. Put 
aside the fact that they have an outrageous 
guarantee and Joe had to hang his ass on 
the line to book them, put aside that they 
haven’t released any new material in years, 
put aside that they have a different line-up 
on every tour or that they don’t have any 
relevance other than being a kind of a nos¬ 
talgia act...put all that aside and...THEY 
KICKED ASS! Everyone was singing every 
fricken’ song and they 
were on it! Sometimes nostalgia is just 
plain, good ol’ fashioned fun. They’ve 
kicked major booty anytime I’ve ever seen 
them. Except (there is always an excep¬ 
tion) the time we played with them and Dl. 
This was a few months after the show I am 
describing at this time. It was another Joe 
McCumbee production and this time he had 
Dl and AGENT ORANGE. Dl laid a major 
smack down on everyone in that room in¬ 
cluding Mike Palm and his lineup for that 
tour. But that is another tale for another 
time. 

We drank beers, smoked hippy hay, 
kooked out and made too much noise at 
the house we were staying at, or at least I 
thought we did. I was too high and thought 
we were making too much noise. Come to 
find out our host didn’t even hear us come 
in and slept through the whole thing. Good, 
we were being morons. 


taxe pan in ine system wniie claiming 10 op¬ 
pose it. The “protest marshals” who want to 
keep everything respectable to the point of 
selling out the radicals to the cops. Allies, 
indeed. 

As the stakes get higher and higher 
every day, we not only have to worry about 
attacks from our opponents (cops, media, 
nazis, fundamentalists, etc), but we also 
have to worry about being sold out by our 
so-called allies. So-called allies like the 
Democrats (or Liberals, for those of us up 
here in Canada), mainstream “progres¬ 
sives”, newspaper commies, potential rats, 
etc. It gets to the point where you don’t 
even know who to trust anymore. And then 
of course, the overwhelming feeling of in¬ 
evitable defeat when you take into consider¬ 
ation that our opposition has ALL the power, 
ALL the money, and ALL the resources they 
need to discredit us, imprison us, or kill us. 

With that in mind, I can certainly un¬ 
derstand why some people give up on their 
lofty dreams of a new world. The odds are 
stacked against us constantly, but we need 
to remember that we need each other. 
When we band together, amazing things 
can be accomplished. We don’t need a 
vanguard movement, or any professional, 
enlightened progressives to tell us what to 
do. At this point, most of us know how bad 
things are, and we all have our strengths to 
put to use in the bigger picture. 

It’s also important to remember that 
sometimes it’s good to let loose and un¬ 
leash some steam. Yes, these are serious 
times and yes shit is getting worse every 
day. But if we keep dwelling on how ter¬ 
rible everything is, then we bring ourselves 
closer to burnout or a breakdown... and then 
we’re fucking everyone over. So please - 
don’t feel guilty for letting loose once in a 
while. Go to a show. Have a drink. Dance. 
Don’t fall into the “more radical than thou” 
trap. We’re only human, and part of be¬ 
ing alive includes having a life. By staying 
“more radical than thou”, we don’t only run 
the risk of burning out and dropping out 
completely, we also risk turning potential al¬ 
lies against us and alienating ourselves. 

Shit is fucked, this is true. But burn¬ 
ing out or giving into the urge to kill one’s 
self only helps the bastards we’re fighting. 
We’re all in this together, and we need to 
support each other. After all, all we have is 
each other. 

This isn’t necessarily the most clear 
and concise column I’ve written, but it’s 
something I needed to get off my chest for 
a while. I hope it made some sense. Some¬ 
times I feel like giving up - as though all ef¬ 
forts are pointless - but then I see some of 
the amazing work being done all over the 


of people, and the new album is amazing. 
Send me letters and Jack Chick religious 
tracts! If you happen to be in the Calgary Al¬ 
berta area, don’t hesitate to drop me a line. 
We’ll grab a pint and a killer vegan meal 
somewhere. I may be shy as fuck, but I love 
meeting new people. 



We were supposed to publish PE #60 back 
in November, but we had to postpone -the 
issue due to some unforeseen circum¬ 
stances—namely I could not take time off of 
work to get the layouts done. No one else 
was available to take over for me on such 
short notice, so PE #60 languished in my 
computer until I could catch a break.. By the 
time I did get to resume work on the layouts 
we were well beyond a month past dead¬ 
line, so Jeremy and I decided we’d go for a 
double issue and try to resume our quarterly 
schedule. Long time PE readers should be 
familiar with the double issue concept by 
now. A wise man once told me, “If that’s the 
best you can do, then it’s as good as it’s go¬ 
ing to get.” I’ll take full responsibility for PE 
#60 being postponed, but with the caveat 
that postponement was the best I could do 
under the circumstances. 

I’m pretty pumped about the future of 
PE, but before I go into the details of what’s 
in the pipeline, I want to say some words 
about another exciting event that has just 
past. The end of 2010 marked the 21st 
anniversary of publishing the first issue of 
Profane Existence Magazine. In what has 
become a semi-annual tradition, PE had 
a big anniversary bash at the Triple Rock 
Social Club, this year’s event happened on 
December 18th. Reflecting the new reinvig- 
orated PE, we pulled out all the stops and 
had a party to remember for some time to 
come. Bands that played spanned the histo¬ 
ry of PE Records from new to old, from local 
favorites to friends from distant shores. Lo¬ 
cal heroes IN DEFENCE kicked of the show 
in a raging ball of fury, followed by awesome 
performances from DRESDEN, PYROK- 
LAST, WAR//PLAGUE and APPALACHIAN 
TERROR UNIT. The last two bands of the 
night were the only PE Records bands on 
the lineup that I had never actually seen 
perform live. RESIST gave a total an all- 
out performance that was tight, energetic 
and practically flawless (which blew away 


any arguments against old bands getting 
back together)/ As if that wasn’t enough to 
make a good show great, WARCOLLAPSE 
finished off the night with a total onslaught 
of machine-precision d-beating; alternating 
with a heavy dose of psychedelic crust-WC 
style. It was a great night and special thanks 
to all the bands who played, volunteers that 
lent a hand when needed, and the PE sup¬ 
porters for showing up en masse. This year 
we had the foresight to have the entire gig 
recorded in HD quality video and audio. 
We hope to release a DVD featuring a few 
songs from each band as part of a PE re¬ 
cords retrospective compilation project later 
this year. Since Minneapolis’s weather in 
December is less than delightful—added to 
the fact that a huge chunk of PE’s staff is 
based on the west coast—we’ll probably do 
our next big anniversary bash somewhere 
out west, probably in the Bay Area. 

Onto the new shit... As I type this we are 
waiting for the WAR//PLAGUE / POLICE 
BASARD split LP and new RESIST EP to 
come back from the pressing plant. Both of 
these releases are a long time coming and 
I’m pretty excited for them to finally happen. 
The new RESIST EP will be a special vin¬ 
dication to the nay sayers who swear old 
bands should never get back together. On 
deck to be released next are the new 12”s 
from AGAINST EMPIRE and IN DEFENCE 
(with yours truly making a cameo guest vo¬ 
cal appearance) plus APPALACHIAN TER¬ 
ROR UNIT’S brand new Blacks Sands 7” EP 
and their split 7” with Ol POLLOI. DOOM 
has also just given us permission to repress 
the Police Bastard EP since they will be fi¬ 
nally hitting these shores for the Maryland 
Death Fest, and Chaos in Tejas festivals. 
The goal is to have these out before all the 
spring tours and festivals kick off (see pro- 
faneexistence.org for dates) 


I’m also pleased to announce that AME- 
BIX has in fact recorded a brand new full 
length album and are currently in the pro¬ 
cess of mixing and mastering the audio. 
The new album will be called Sonic Mass 
and rough mixes I have heard exceed my 
wildest expectations. This will be a co¬ 
release between Alternative Tentacles Re¬ 
cords, who will be responsible for the digital 
formats, and Profane Existence, who will be 
taking care of all things vinyl. Release for 
Sonic Mass is slated for September 20th. 
However, to ease the waiting, a six minute 
preview single Knights of the Black Sun will 
released June 3rd as a digital download 
which also includes an accompanying ani¬ 
mated HD video by Andy Lefton. And you 
can bet your ass that PE records will be 
putting out a very nice limited 12” vinyl edi¬ 
tion of Knights of the Black Sun with digital 
download card. 

PE is again sponsoring several festivals 
in 2011 and will be present with our distro at 
quite a few. Bitty will be representing the PE 
Distro Team at Midwest Hellfest (May 13- 
14), Forward Ohio (May 21) and Threat Fest 
(Los Angeles,May 27-28) while on tour with 
DRESDEN and INSTINCT OF SURVIVAL. 
PE will also have a distro table at the Mary¬ 
land Death Fest (Baltimore, MD May 26-28) 
for the first time this year. I will be there 
with the Cave Wizard banging my head at 
the PE Distro booth. And did I mention that 
DOOM are playing this year? They’re also 
playing at Chaos in Tejas (June 2-4 Aus¬ 
tin, TX) the following weekend, where we’ll 
once again show up with the mobile distro. 
If you’re at any of those events come by and 
say “hi” and check out the awesome DIY 
punk goodies we’ll have for sale. Of course 
I strongly encourage frequenting PE distro 
in the meantime (profaneexistence.com). 
Sayonara for now! 
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We are starting an series of features on successful independent small businesses that have 
sprung out of the DIY / anti-corporate punk rock movement This issue we are including an 
interview with Rooster from Nightgaunt Graphics Custom Screen Printing , with questions 
fielded by Jeremy Stinkbot for the PE team... 


PE:How long have you been screen printing and 
what sparked your interest in printing 

ROOSTER: Ummm, since ’92, ’94? I dunno. It’s all pret¬ 
ty hazy now. Around that time some friends and I got 
a little printing kit from an art supply store. Crazy blur- 
of-ink-flinging madness! No article of clothing was left 
untouched! DOOM undies and AMEBIX socks were all 
the rage. We even tried to make screen printed tattoos. 
They didn’t last very long....Way before that, I would 
draw on shirts with permanent markers and on jackets 
with paint pens. I didn’t have walls to call my own to 
decorate so I would just decorate myself. 

PE: Did you ever work for a large screen printing 
operation and then go on your own or was printing 
a sideline while you worked a “straight” job until 
you had the money to start Nightgaunt? 

ROOSTER: Well, the “straight” job I worked at while 
first starting Nightgaunt was with a company that made 
bondage equipment...restraints, dildo harnesses and the 
like. Not exactly straight, or at least not exactly for the 
“straight,” eh? I worked in the manufacturing department 


for folks who are thinking of starting up with their own 
business really need to take into consideration. Either 
you have the cash in the first place or be prepared to 
work your ass off and learn a good deal of patience. 
A few words of advice: Buy used equipment or make 
your own whenever possible. As long as it does what 
it is supposed to do you’re good to go. All the equip¬ 
ment I use is secondhand. Even some supplies can be 
bought second hand. I’m always searching classified 
ads. Just because something is used does not mean 
its crap. Also, do not expect things to kick off right away! 
You know, “The candle that burns the brightest is the 
first to go out”. Take it slow, avoid things like bank loans 
and taking on more than you can handle. You’ll have a 
better chance of not going out of business and sinking 
in debt. From time to time when things would get slow 
I would have to take on some odd jobs to pay the bills. 
Do what you have to in order to keep things going and 
make sure everything is covered. Family comes first. It 
is a pretty freaky thing to jump into self-employment. 
You never know where you will land. Keep at it, push 
forward and never forget why you are doing it. One way 


spread now than it was then. Now that punk is much 
more accessible with the Internet and has a larger fol¬ 
lowing these days. You could actually pay a few bills on 
what you have produced. Most of these folks never saw 
a dime back then, or even made the money back they 
put into their projects. They struggled while trying to get 
their message across, paying for their own recordings, 
promotions, everything. It was all done themselves for 
the most part. Why the hell is it okay for us (printers, 
folks who put out vinyl/cd’s, stickers, posters, etc.) to 
make money off of something the bands created without 
giving something back? It’s not. Give back to what has 
been given to you. And I can assure you that no one in 
our realm of music is sitting back getting rich off of punk, 
even the most well known and loved of bands all have 
day jobs and families. There is no “Rock Star” status in 
the Punk rock community. 

PE: You created the T-Shirts for the AMEBIX and 
DEVIATED INSTINCE tours. The art for those T- 
Shirts was brilliant and dark. Was this a collabora¬ 
tion between you and the bands? 

ROOSTER: Yup. Complete collaboration. Working with 
my top two favorite bands / artists has been brilliant! 
They are the greatest influences in most everything 
I do, it has been personally very rewarding and I am 
honored to have been entrusted with their work. For 
AMEBIX, Rob would send sketches and ideas. I would 
play around with them a bit, send them back, he would 
give suggestions, and after awhile we had a shirt de¬ 
sign! The "Risen” design in particular was a lot of fun to 
create! Lots of back-and-forth with that one. The other 
designs were pretty much from pre-existing art that I 
played around with. I think my proudest achievement on 
those tours was making the backdrop. I’m really happy 
with how that came out. The DEVIATED INSTINCT de¬ 
signs were pretty much laid out for me. Both Mid and 
Tony had the art completely done along with Snapa’s 
design from the Guttural Breath LP insert. Mid is my 
favorite punk artist and I really enjoy working on his de¬ 
signs, translating his work for textile while attempting to 
keep the same feel as the original. 

PE: Your work has a definite edge to it The darker prints 
and even the name Nightgaunt hint at an appreciation 
for the dark and strange. What influences your work? 

ROOSTER: Well, the darker prints come about from the 
source material. Our music is not bright and shiny and 
I believe the shirts and clothes we wear should be a di¬ 
rect representation of the music’s feel and spirit. Sure, 
at the end of the day it’s just a freaking t-shirt, right? But 
that shirt you are wearing represents what that band is 
trying to get across and most of the time a solid mass 
of white on the chest does not do that job. Personal 
preference, of course! The stark black-and-white has 
its place; it’s just not necessarily what I’m into. I don’t 
see the world in black and white. Really more of a gray¬ 
scale. As far as influences, AMEBIX and DEVIATED 
INSTINCT are huge influences on what I do and are 
nprfftr.t fixamnles as to what drives me. ExamDles of 


etc. The online portion is just that, a part of what I do. 
But online also takes up about 80% of my time as well. 
Each and every order is individually hand printed. When 
I do get a custom job like a tour for example, it has to 
take precedence. Merch is the band’s bread and butter 
on the road after all, and I need to pay rent. During that 
time I might not be able to do online orders right away. 
This is why it states that it can take between 1-4 weeks 
for an order to get printed and shipped. But of course, 
if anyone is left waiting longer than a couple weeks I 
like to include a free shirt or something to make up for 
it. So as far as my punk/anarcho self-reconciling...Well, 

I think the above pretty much explains that. The profits 
made from the online sales of band/artist merch literally 
go right back into it and to the bands themselves. The 
bands get a very generous percentage of profits, prac¬ 
tically splitting it in half, and the rest goes to supplies 
and helping with bills. No solid gold rocket car in the ga¬ 
rage from punk rock! Being able to keep the online part 
of Nightgaunt self-sustaining while being able to pay 
bands proper is pretty fucking punk, if you ask me. And 
getting a letter from the bands thanking me for helping 
with airline tickets or to record a new record is a bril¬ 
liant feeling. Having worked so closely with a lot of these 
bands has evolved more into a friend and family rela¬ 
tionship than a business one, which is how it should be. 

PE: What is your take on the idea that we as punks 
should be working together to bankrupt (explicitly 
non-punk) companies that exploit punk for their 
own means? Should we try to keep the money with¬ 
in our community and empower punks to make the 
leap into business? Or does this matter at all? 
ROOSTER: “Punk is made for the Punks, not the busi¬ 
nessman.” The more we take it into our own hands to 
produce the things that keep our scenes going by our¬ 
selves and for ourselves, the more it stays in our com¬ 
munity. As long as we keep putting out our own records 
and merch, running our own venues, opening restau¬ 
rants and pubs, etc. the less need we would have to rely 
on corporate companies. And as long as we continue to 
do that and keep it out of corporate hands it will remain 
ours and true to the spirit and nature of punk and the 
way humanity should be in the first place. Take care of 
each other and you will in turn be taken care of. 





We are starting an series of features on successful independent small businesses that have 
sprung out of the DIY / anti-corporate punk rock movement This issue we are including an 
interview with Rooster from Nightgaunt Graphics Custom Screen Printing, with questions 
fielded by Jeremy Stinkbot for the PE team... 


PE:How long have you been screen printing and 
what sparked your interest in printing 

ROOSTER: Ummm, since ’92, ’94? I dunno. It’s all pret¬ 
ty hazy now. Around that time some friends and I got 
a little printing kit from an art supply store. Crazy blur- 
of-ink-flinging madness! No article of clothing was left 
untouched! DOOM undies and AMEBIX socks were all 
the rage. We even tried to make screen printed tattoos. 
They didn’t last very long.. .Way before that, I would 
draw on shirts with permanent markers and on jackets 
with paint pens. I didn’t have walls to call my own to 
decorate so I would just decorate myself. 

PE: Did you ever work for a large screen printing 
operation and then go on your own or was printing 
a sideline while you worked a “straight” job until 
you had the money to start Nightgaunt? 

ROOSTER: Well, the “straight” job I worked at while 
first starting Nightgaunt was with a company that made 
bondage equipment...restraints, dildo harnesses and the 
like. Not exactly straight, or at least not exactly for the 
“straight,” eh? I worked in the manufacturing department 
and always wanted to learn how to work an industrial 
sewing machine; a handy thing to know. A couple years 
later I got a job at a little punk-run screen printing compa¬ 
ny here in Oakland and figured it was a good way to get 
paid to go to school, if you catch my meaning. I learned 
a ridiculous amount about printing while I worked there. 

I wanted to learn everything possible, so I poured my 
soul into that job while still printing at night in the garage; 
taking home what I was learning and experimenting with 
some new techniques. Eventually I became a production 
manager at the print shop and got to work closer with the 
art department. From there I learned even more about 
Photoshop, color separations, and the like from folks who 
are experts at it. That was right about the time the little 
punk-run screen printing company turned into a not so 
little company and even less punk, as in implementing 
employee practices that I didn’t agree with and taking the 
company in a direction I did not wish to follow. To top it off, 
the very LAST job they tried to get me to set up for them 
was a GRATEFUL DEAD design. Time to go! So yeah, I 
had a day job and printed in the garage at night for quite 
a few years. Never a dull moment. 

PE: What are the advantages of working for yourself? 

ROOSTER: Well, for one thing it’s an easy commute! 
The print shop is in the garage. Having the opportunity 
to do what you love on your own terms is a great advan¬ 
tage and is one of the main draws to working for your¬ 
self. It’s a lot more rewarding to accomplish something 
when it is to push yourself forward instead of just to get 
through the day, get the weekly paycheck, buy the boss 
a new Mercedes. Clock in, clock out. Bleah. I also get 
a bit more time to be with my family. Being able to have 
my son in the shop is a huge treat. Sometimes on larger 
custom jobs he’ll come in and help or just hang out with 
me while I’m working. He’s shown an interest in printing 
and teaching him has been a fun bonding time. 


for folks who are thinking of starting up with their own 
business really need to take into consideration. Either 
you have the cash in the first place or be prepared to 
work your ass off and learn a good deal of patience. 
A few words of advice: Buy used equipment or make 
your own whenever possible. As long as it does what 
it is supposed to do you’re good to go. All the equip¬ 
ment I use is secondhand. Even some supplies can be 
bought second hand. I’m always searching classified 
ads. Just because something is used does not mean 
its crap. Also, do not expect things to kick off right away! 
You know, “The candle that burns the brightest is the 
first to go out”. Take it slow, avoid things like bank loans 
and taking on more than you can handle. You’ll have a 
better chance of not going out of business and sinking 
in debt. From time to time when things would get slow 
I would have to take on some odd jobs to pay the bills. 
Do what you have to in order to keep things going and 
make sure everything is covered. Family comes first. It 
is a pretty freaky thing to jump into self-employment. 
You never know where you will land. Keep at it, push 
forward and never forget why you are doing it. One way 
or another you will make it work. 

PE: There are a lot of designs in your catalog of 
bands no longer exist. Do you contact the bands 
and ask permission to use their images? Have you 
ever gotten guff from a band or artist for using their 
images? And is this even an issue within the punk 
community? 

Did you just say “guff’? I’ll humbly admit that this start¬ 
ed out by digging through my record collection, “Always 
wanted one of those!” kinda things. Making shirts for 
myself and mates and stuff that was not easily acces¬ 
sible It has been difficult to track down some of the 
bands to get permission. It takes awhile to find proper 
avenues to get in contact. But it’s one of the advan¬ 
tages to living in the Internet age; try hard enough and 
you will eventually find them. Response has been great; 
folks appreciate getting shown proper respect when you 
ask for their blessing. It’s important to get permission 
and work something out with the bands. It’s their art and 
they created it, not you. If you don’t get permission it 
can definitely come back and bite you in the ass! There 
was one band whose lawyers put me through the ringer. 
Think I sold about a dozen shirts, but they wanted thou¬ 
sands of dollars from me! I contacted the lead singer 
and he was awesome. Called off the dogs and said it 
gave him some ammo to push the band into offering 
merch other than at the one gig per decade as they cur¬ 
rently do it. Hopefully that happens. Another issue that 
comes up from time to time (especially with bands of 
old) is when band members no longer speak to each 
other! For instance I’m dealing with one person and 
down the road another member pops up and is quite 
pissed, not knowing I was in contact with one of the oth¬ 
ers. Usually it gets sorted and everyone is happy. As 
far as your question about it being an issue in the punk 
community: It should be! Punk is much more wide- 
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I do, it has been personally very rewarding and I am 
honored to have been entrusted with their work. For 
AMEBIX, Rob would send sketches and ideas. I would 
play around with them a bit, send them back, he would 
give suggestions, and after awhile we had a shirt de¬ 
sign! The “Risen” design in particular was a lot of fun to 
create! Lots of back-and-forth with that one. The other 
designs were pretty much from pre-existing art that I 
played around with. I think my proudest achievement on 
those tours was making the backdrop. I’m really happy 
with how that came out. The DEVIATED INSTINCT de¬ 
signs were pretty much laid out for me. Both Mid and 
Tony had the art completely done along with Snapa’s 
design from the Guttural Breath LP insert. Mid is my 
favorite punk artist and I really enjoy working on his de¬ 
signs, translating his work for textile while attempting to 
keep the same feel as the original. 

PE: Your work has a definite edge to it The darker prints 
and even the name Nightgaunt hint at an appreciation 
for the dark and strange. What influences your work? 

ROOSTER: Well, the darker prints come about from the 
source material. Our music is not bright and shiny and 
I believe the shirts and clothes we wear should be a di¬ 
rect representation of the music’s feel and spirit. Sure, 
at the end of the day it’s just a freaking t-shirt, right? But 
that shirt you are wearing represents what that band is 
trying to get across and most of the time a solid mass 
of white on the chest does not do that job. Personal 
preference, of course! The stark black-and-white has 
its place; it’s just not necessarily what I’m into. I don’t 
see the world in black and white. Really more of a gray¬ 
scale. As far as influences, AMEBIX and DEVIATED 
INSTINCT are huge influences on what I do and are 
perfect examples as to what drives me. Examples of 
bands and artists who are capable of producing rather 
dark and bleak, yet uplifting and inspirational mental im¬ 
ages and emotions through the perfect combination of 
tunes, art, and lyrics / pen and ink, paint and photog¬ 
raphy. Their ability to make it all come together so well 
needs to be reproduced to have the same feel in ev¬ 
erything that represents them. Gloomy-Doomy is much 
more interesting than happy-cheery, eh? Rather look at 
the world through the influence of Lovecraft or Beksin- 
ski than see the world for the neon muck it’s becoming. 
Create your own reality. 

PE: Besides work for bands, you also carry t-shirts 
of movies and a line of “Apothecary” t-shirts. Are 
there plans for more of this kind of art in the future? 

ROOSTER: Oh yeah! Not so much movies but defi¬ 
nitely art prints. The 7 Samurai shirt was created specifi¬ 
cally for my father (and cuz it’s an awesome flick). I just 
threw it up on the site for fun. “Apothecary” is a series 
that the missus and I have been working on for awhile. 
Her photography, my Photoshop. There’s going to be 
more since it’s been great working on it with her. They 
will be available when we have more to the series-prob- 
ably by the time this issue of Profane comes out. There 
will be a lot more designs available soon from quite a 
few brilliant artists. I plan on devoting more time to pro¬ 
moting different artists during 2011. There are sooooo 
many great artists in our scene that deserve some rec¬ 
ognition and I would proudly support their work! 

PE: Being that the main purpose of any business 
is to make money, how did you reconcile this with 
your punk/anarcho beliefs? 

ROOSTER: One thing folks should know is that the 
online portion of Nightgaunt is not where most of my 
household income comes from. 80% of what I make is 
from custom printing; local businesses, schools, tours, 
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tionship than a business one, which is how it should be. 

PE: What is your take on the idea that we as punks 
should be working together to bankrupt (explicitly 
non-punk) companies that exploit punk for their 
own means? Should we try to keep the money with¬ 
in our community and empower punks to make the 
leap into business? Or does this matter at all? 
ROOSTER: “Punk is made for the Punks, not the busi¬ 
nessman.” The more we take it into our own hands to 
produce the things that keep our scenes going by our¬ 
selves and for ourselves, the more it stays in our com¬ 
munity. As long as we keep putting out our own records 
and merch, running our own venues, opening restau¬ 
rants and pubs, etc. the less need we would have to rely 
on corporate companies. And as long as we continue to 
do that and keep it out of corporate hands it will remain 
ours and true to the spirit and nature of punk and the 
way humanity should be in the first place. Take care of 
each other and you will in turn be taken care of. 



PE: Have you had to do anything to keep Night¬ 
gaunt going that you would rather not have done, 
like custom work for artists or other entities that 
you wouldn’t otherwise do business with? 

ROOSTER: Nope. One of the best things about owning 
your own business is being able to choose what you will 
and will not do. I would rather pick up a part time job 
to make ends meet than personally support something I 
hate or do not agree with by producing it for them. There 
are other ways to make sure things are taken care of then 
selling your soul and not being able to look in the mirror. 

PE: And finally what are your plans for the future of 
Nightgaunt and how can people contact you? 

ROOSTER: Plans for the future? Well, the main plan 
is to keep this going steady and have fun while doing it! 







later I got a job at a little punk-run screen printing compa¬ 
ny here in Oakland and figured it was a good way to get 
paid to go to school, if you catch my meaning. I learned 
a ridiculous amount about printing while I worked there. 
I wanted to learn everything possible, so I poured my 
soul into that job while still printing at night in the garage; 
taking home what I was learning and experimenting with 
some new techniques. Eventually I became a production 
manager at the print shop and got to work closer with the 
art department. From there I learned even more about 
Photoshop, color separations, and the like from folks who 
are experts at it. That was right about the time the little 
punk-run screen printing company turned into a not so 
little company and even less punk, as in implementing 
employee practices that I didn’t agree with and taking the 
company in a direction I did not wish to follow. To top it off, 
the very LAST job they tried to get me to set up for them 
was a GRATEFUL DEAD design. Time to go! So yeah, I 
had a day job and printed in the garage at night for quite 
a few years. Never a dull moment. 

PE: What are the advantages of working for yourself? 

ROOSTER: Well, for one thing it’s an easy commute! 
The print shop is in the garage. Having the opportunity 
to do what you love on your own terms is a great advan¬ 
tage and is one of the main draws to working for your¬ 
self. It’s a lot more rewarding to accomplish something 
when it is to push yourself forward instead of just to get 
through the day, get the weekly paycheck, buy the boss 
a new Mercedes. Clock in, clock out. Bleah. I also get 
a bit more time to be with my family. Being able to have 
my son in the shop is a huge treat. Sometimes on larger 
custom jobs he’ll come in and help or just hang out with 
me while I’m working. He’s shown an interest in printing 
and teaching him has been a fun bonding time. 

PE: What are the drawbacks? 

ROOSTER: Frequently you’ll find that you are working a 
lot of 12-16 hour days to make sure things get done. It 
can get pretty rough and your social life will fade, but on 
the bright side, when it’s all said and done, the feeling 
of accomplishment makes it worthwhile. Then (if you’re 
lucky) you get to take a couple days off and breathe. 
Working for and by yourself will make you appreciate 
all the different departments that make up the business 
or job you worked at before and can almost has you 
longing for the old “clock in, clock out” thing. There are 
a lot of things that need to be taken care of to make 
sure things run properly that you don’t really think about 
when you work for someone else. 

PE: Taking on a challenge like starting a business 
and working for yourself can be quite intimidating 
There are a lot of things one may not consider like 
initial start up costs and marketing, renting work¬ 
space, equipment, etc. Considering that you are 
a family man, were you at any point concerned or 
afraid to take this on and how did you overcome 
these challenges/concerns? 

ROOSTER: The start up costs were the worst! Every¬ 
thing coming out of your own pocket while still covering 
the smaller necessities like paying bills and eating. That 
was the first six years of Nightgaunt. This is something 


PE: There are a lot of designs in your catalog of 
bands no longer exist. Do you contact the bands 
and ask permission to use their images? Have you 
ever gotten guff from a band or artist for using their 
images? And is this even an issue within the punk 
community? 

Did you just say “guff’? I’ll humbly admit that this start¬ 
ed out by digging through my record collection, “Always 
wanted one of those!” kinda things. Making shirts for 
myself and mates and stuff that was not easily acces¬ 
sible It has been difficult to track down some of the 
bands to get permission. It takes awhile to find proper 
avenues to get in contact. But it’s one of the advan¬ 
tages to living in the Internet age; try hard enough and 
you will eventually find them. Response has been great; 
folks appreciate getting shown proper respect when you 
ask for their blessing. It’s important to get permission 
and work something out with the bands. It’s their art and 
they created it, not you. If you don’t get permission it 
can definitely come back and bite you in the ass! There 
was one band whose lawyers put me through the ringer. 
Think I sold about a dozen shirts, but they wanted thou¬ 
sands of dollars from me! I contacted the lead singer 
and he was awesome. Called off the dogs and said it 
gave him some ammo to push the band into offering 
merch other than at the one gig per decade as they cur¬ 
rently do it. Hopefully that happens. Another issue that 
comes up from time to time (especially with bands of 
old) is when band members no longer speak to each 
other! For instance I’m dealing with one person and 
down the road another member pops up and is quite 
pissed, not knowing I was in contact with one of the oth¬ 
ers. Usually it gets sorted and everyone is happy. As 
far as your question about it being an issue in the punk 
community: It should be! Punk is much more wide- 
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ages and emotions through the perfect combination of 
tunes, art, and lyrics / pen and ink, paint and photog¬ 
raphy. Their ability to make it all come together so well 
needs to be reproduced to have the same feel in ev¬ 
erything that represents them. Gloomy-Doomy is much 
more interesting than happy-cheery, eh? Rather look at 
the world through the influence of Lovecraft or Beksin- 
ski than see the world for the neon muck it’s becoming. 
Create your own reality. 

PE: Besides work for bands, you also carry t-shirts 
of movies and a line of “Apothecary” t-shirts. Are 
there plans for more of this kind of art in the future? 

ROOSTER: Oh yeah! Not so much movies but defi¬ 
nitely art prints. The 7 Samurai shirt was created specifi¬ 
cally for my father (and cuz it’s an awesome flick). I just 
threw it up on the site for fun. “Apothecary” is a series 
that the missus and I have been working on for awhile. 
Her photography, my Photoshop. There’s going to be 
more since it’s been great working on it with her. They 
will be available when we have more to the series-prob- 
ably by the time this issue of Profane comes out. There 
will be a lot more designs available soon from quite a 
few brilliant artists. I plan on devoting more time to pro¬ 
moting different artists during 2011. There are sooooo 
many great artists in our scene that deserve some rec¬ 
ognition and I would proudly support their work! 

PE: Being that the main purpose of any business 
is to make money, how did you reconcile this with 
your punk/anarcho beliefs? 

ROOSTER: One thing folks should know is that the 
online portion of Nightgaunt is not where most of my 
household income comes from. 80% of what I make is 
from custom printing; local businesses, schools, tours, 



PE: Have you had to do anything to keep Night¬ 
gaunt going that you would rather not have done, 
like custom work for artists or other entities that 
you wouldn’t otherwise do business with? 

ROOSTER: Nope. One of the best things about owning 
your own business is being able to choose what you will 
and will not do. I would rather pick up a part time job 
to make ends meet than personally support something I 
hate or do not agree with by producing it for them. There 
are other ways to make sure things are taken care of then 
selling your soul and not being able to look in the mirror. 

PE: And finally what are your plans for the future of 
Nightgaunt and how can people contact you? 

ROOSTER: Plans for the future? Well, the main plan 
is to keep this going steady and have fun while doing it! 
I am a printer by trade and that is what I love. I’ve never 
considered myself a businessman, but I do know how 
to take care of business. I might pull in some help for 
some of the online stuffs like shipping and record keep¬ 
ing just to buy myself more time. Someone will have to 
pull the squeegee from my cold, dead hands before I 
stop printing altogether. There are some plans in the 
works for the website this year. Active bands and art¬ 
ists on the site will have their own featured pages. It 
will include bios, links, and whatnot as well as news of 
upcoming tours / releases and mp3 samples. Folks will 
be able to check out bands they might not have heard 
before. There will also be a blog type thing for news and 
rants that are Nightgaunt-related. I also plan on working 
towards making custom printing a larger part of Night¬ 
gaunt. I especially enjoy working with touring bands- 
not just locally but globally. While working at that “punk” 
printing company mentioned before, I learned a great 
deal about dealing with band merch while on tour, mak¬ 
ing sure it gets where and when it’s supposed to. There 
is a price list on the website for folks in need. As far 
as contacting: Nightgaunt Graphics online: www.night- 
gauntgraphics.com (There is a contact page on there) 
Or if you fancy reading through random token tangents 
I am also on Facebook under Adam Grimm- Rooster 
or here is the web address: http://www.facebook.com/ 
profile.php?id=1293885596 Cheers! 
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Joe Biel of Microcosm Publishing was interviewed 
by Mel Hughes for our series on DIY economy. We 
love Microcosm and so should you. Read on! 

PE: How long have you been doing Microcosm? 
What fed the desire for you to do it? 

JOE: I’ve been doing Microcosm for fifteen years come 
next Saturday (February 26 th ). I’ve nearly left a few times 
but I feel like we’ve got a good thing going. In the begin¬ 
ning, I was most interested in putting forward a different 
kind of reading material and showing people that not ev¬ 
erything you read has to be like high school. But now 
my motivation is more focused in a cross between an¬ 
thropology putting illuminations on lifestyles that readers 
aren’t leading, and showing journalism in a light that’s not 
so didactic. For many years, and we are responsible for 
this too, the punk scene has been pretty set on viewing 
politics in a binary good/bad light. It’s almost never that 
simple and perhaps it’s part of growing up, but I’d rather 
focus on the reality of the situation and not just stop at 
“We all need to go vegan or boycott Walmart” because 
in the long term those things don’t actually build politi¬ 
cal movements and it’s reactionary, it’s letting the powers 
that be frame the arguments. 

PE: Did you start Microcosm by yourself? How many 
people work at it now? 

JOE: I did start Microcosm alone and it stayed that way 
for almost seven years. I tried to get some friends in¬ 
volved in the beginning to help out when I would go on 
tour or when I’d be out of town but I never had much luck. 
By 2002 I had a part time helper and by 2003 there were 
three of us working more or less full time. I regret having 
it grow. It lost a lot of personality in that transition and it’s 
hard without having a face. People get different answers 
when they ask the same question to different people, 
based on how everyone sees the scenario. But we’re at 
where we’re at and it’s a “no turning back” kind of point. 
But I started a new operation by myself that will always 
just be myselfcantankeroustitles.com Now Microcosm is 
three people in Portland, two people in Lawrence, KS 
one person in Chicago, and three in Bloomington, IN. We 
take on interns and have a regular crew of volunteers to 
get all of the work done. Five of those nine people are 
in the collective so they manage the organization. This 
is defined by working over 28 hours and making it to 
meetings to discuss what we have coming up and policy 
changes. 

PE: Wow, I didn’t realise that many people worked 
at Microcosm. So are there any fundamental differ¬ 
ences between what goes on in the different cities? 
JOE: It’s been a slow process of growth. Nate in Chi¬ 
cago codes our databases that keep us organized and 
he designs our website. Jessie and Adam in Kansas 
manage our publicity, proofread our books, and write the 
back cover blurbs. Rio, Matt, and I run the store we have 
in Portland. Well, Rio runs it and Matt and I work there 
part time. Matt is our in-house illustrator. I do our finances 
and manage our production schedule. And then Sparky, 
Chris, and Dylan in Bloomington run the mailorder. 
Ninuky muiuiuou tho ordering. Dylan does the shipping 



3,000 and 10,000 copies depending what we would ex¬ 
pect to sell across two years. Our bestselling book is 
Make Your Place which continues to sell steadily every 
month and enables us to do the bulk of what we do in 
new titles. We pay 15% royalties and give the author 5% 
of the books. We sell further copies at our cost. Most 
publishers pay 7-14% in royalties and sell copies to the 
author at 60-70% of the cover price. We do what we can 
to give the best deal to the author since we can’t afford to 
pay a large lump sum up front, like larger publishers do. 
PE: Cheers man. I can see very much where you are 
coming from. That sounds like a very good deal for 
the authors. I really did not expect that many cop¬ 
ies being printed - it’s pretty awesome to hear that 
and even better that they would sell. Like these days, 
record labels only do pressings in hundreds. I guess 
you can’t make mp3s out of books/zines. Apart from 
your own shop and the mail order are many sold via 
other shopsftnail orders? Do you use the likes of 
Amazon etc? 

JOE: Still, considering all of this, we are very small com¬ 
pared to even most publishers. We cannot offer some¬ 
thing comparable to even a big indie. When I did a record 
label in the 90s, I always had a hard time even selling 
500 of a release, but that’s a big difference, there aren’t 
that many places doing the kind of books that we do and 
we spent many years building a scene around the work 
that we do. Some record labels have done similar things 
Dischord and Havoc come to mind. But by and large, I 
saw a lot of labels that just put out records by a local 
band or a band that they really liked based on their merit 
and the sales aren’t going to take off in the same way. 
You have to tie it together in a way that people relate 
with what you are doing and your ethics. Traffic Violation 
and Plan-it X at least for their first ten years or so largely 
put out records by bands that no one had heard of. They 
promoted them by bringing them into the fold. I feel like 
we have some similar things to some degree of success. 
Most of our books are sold in places that are not book¬ 
stores. At first this was a success of sorts but now I’m 
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replacing the other and to state it fails to understand the 
history of each movement. 

PE: There’s an ecological theme to some of what you 
publish etc. I remember seeing an old photo years 
ago of your bike and its trailer packed with stuff for 
the post office. So, how do you feel about being a 
publisher and all that it entails, while caring about 
the environment. 

JOE: I had this discussion quite a bit lately with a number 
of different folks. It’s somehow assumed that paper is the 
devil because everyone knows where it comes from. But 
do you know where computers come from? Do you know 
how they are produced? And what the environmental and 
social implications are? Have you studied the process of 
extraction for precious metals used in every micro-elec¬ 
tronic device that is then thrown away for something su¬ 
perior a year later? There is countless documentation of 
the slavery employed in the extraction of these precious 
metals in Africa. Then there’s the potable water that is 
destroyed in the manufacturing of microchips water that 
comes from the poorest parts of the world to make circuit 
boards primarily for the wealthy west. And then there are 
the human rights. It was exposed last year that in Apple’s 
factories in China, people were working more than twice 
as long as they were sleeping each day for 29 cents an 
hour. There were nets installed to prevent the abundance 
of suicides that were happening at the production plants. 
This is not abnormal for any electronics manufacturer 
most are just protected from this kind of scrutiny because 
they do not reveal any more than the law requires. “Made 
in China” does not tell us anything about the degree of 
atrocity that goes on in a factory. But let’s get back to 
paper, the “evil” that everyone seems so focused on. 
Mother Jones did some sloppy reporting on the global 
impacts between books and e-books but they ignored all 
of what I would consider the most pressing and pertinent 
data, as I have already mentioned. They focused solely 
on carbon. And e-books produced less carbon than 
books produced from cutting down new trees. But that’s 
ignoring that almost all paper has some level of post¬ 
consumer recycled content. Our book covers are 100% 
PCW, which means that they were produced from other 
paper that went through its whole life cycle and came 
back to being a new book cover. Most recycling in a book 
plant is done from the floor, there is so much trim and 
waste that gets cycled right back into the stream. This 
is technically recycling as well and is preventing future 
trees from their doom. Between these two factors, nei¬ 
ther of which Mother Jones mentioned, and more crypti¬ 
cally, neither did a book committed entirely to the subject 
published by Ooligan Press, you can reduce your carbon 
footprint immensely. I feel like Microcosm gets a bad rep 
and assumed to be associated with lifestyle activism. I 
don’t think riding bikes and avoiding the purchase of new 
electronics is going to solve either problem just like veg¬ 
anism will not solve animal rights abuses. People must 
organize and make an impact as a group to dismantle 
power structures. The same applies to any struggle. My 
interest is in pedestrian fatalities so that’s what I orga¬ 
nize around. It fools so buiburic to mu and like such a 


the U.S. or Canada. We are currently printing at Thom- 
son-Shore in Ann Arbor, Michigan which is only a few 
hundred files to where they are warehoused in Bloom¬ 
ington, Indiana which is a relatively short distance in the 
U.S. We used a printer of two who treated us so badly 
that you have to kind of assume that they are treating 
their press operators worse. That never had time to come 
to a head because of the amount of errors each printer 
made, so we moved to Thomson-Shore and have been 
significantly happier with them. 

PE: That’s great that your books are printed in Amer¬ 
ica as I think it’s important to keep things moving 
in your own country/state or whatever. Plus it gives 
people employment, which in turn trickles into the 
local economy. 

JOE: For the most part, for small publishers in Ameri¬ 
ca unless you are doing full color books in runs under 
10,000 it's cheaper to do things in the U.S. in general. Of 
course there’s an ethical imperative in our case. 

PE: OK, thinking back from when you started pub¬ 
lishing, distro-ing etc. Do you ever think you would 
be able to build Microcosm to the level you are cur¬ 
rently on? 

JOE: In the beginning, I didn’t know a lot of things and 
as a result, the direction was less clear. I remember that 
I was really incapable of having a boss and that having 
this be a primary source of income seemed to be the only 
way life could work for me. I remember when I was in 
college and still dreaming up a record label that I wanted 
to employ other people. I didn’t want it to be a large orga¬ 
nization, but I had this idealized notion of providing jobs. I 
did not think through what would be necessary to provide 
good jobs, or that most people would want a more rea¬ 
sonable wage than I would accept. So there have been 
numerous growing pains. So, to answer your question, I 
never gave it much thought. I didn’t know this was pos¬ 
sible. I didn’t think it would last for fifteen years that’s for 
sure. I do think growth has largely been a bad thing for 
us. I think we were stronger as three people with the cor¬ 
responding amount of work. We struggle a lot more in 
our current arrangement despite having perhaps our best 
staff that I’ve seen. 

PE: Any advice out there for budding writers, pub¬ 
lishers? 

JOE: Read some stuff by Paul Hawken. The real advice 
that applies to anyone doing anything is to not copy any¬ 
one else. Wait until you have an idea that is original and 
so unique and your own that no one could execute it as 
well as you do. That way no one can “steal” your idea 
and if people copy you, they will have an inferior con¬ 
cept. Aside from that, the big problem I see a lot is people 
copying someone else who is successful, which just wa¬ 
ters down the whole creative pool and is generally bad for 
everyone. And it makes me wonder why they would do it. 
PE: You also release DVDs. Is there much of an inter¬ 
est in them? Are they hard to put together? 

JOE: We have released six DVDs. We distribute maybe 
40 more. Some of them sell very well but some of them 
do not. Releasing a DVD is simpler in a sense, the docu- 
montarv lb uonerallv finished when we aet involved so 
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volved in the beginning to help out when I would go on 
tour or when I’d be out of town but I never had much luck. 
By 2002 I had a part time helper and by 2003 there were 
three of us working more or less full time. I regret having 
it grow. It lost a lot of personality in that transition and it’s 
hard without having a face. People get different answers 
when they ask the same question to different people, 
based on how everyone sees the scenario. But we’re at 
where we’re at and it’s a “no turning back” kind of point. 
But I started a new operation by myself that will always 
just be myself cantankeroustitles.com Now Microcosm is 
three people in Portland, two people in Lawrence, KS, 
one person in Chicago, and three in Bloomington, IN. We 
take on interns and have a regular crew of volunteers to 
get all of the work done. Five of those nine people are 
in the collective so they manage the organization. This 
is defined by working over 28 hours and making it to 
meetings to discuss what we have coming up and policy 
changes. 

PE: Wow, I didn’t realise that many people worked 
at Microcosm. So are there any fundamental differ¬ 
ences between what goes on in the different cities? 

JOE: It’s been a slow process of growth. Nate in Chi¬ 
cago codes our databases that keep us organized and 
he designs our website. Jessie and Adam in Kansas 
manage our publicity, proofread our books, and write the 
back cover blurbs. Rio, Matt, and I run the store we have 
in Portland. Well, Rio runs it and Matt and I work there 
part time. Matt is our in-house illustrator. I do our finances 
and manage our production schedule. And then Sparky, 
Chris, and Dylan in Bloomington run the mailorder. 
Sparky manages the ordering. Dylan does the shipping 
and Chris does everything else. 

PE: That’s amazing Joe. It obviously works. So 
what’s the main difference between the shop and the 
mailorder? 

JOE: Well, this is actually in question right now. We’ve 
reached a point where we have 130 titles in print and 
we’re paying royalties, doing a new title each month, and 
paying ourselves is really coming to a head. Typically 
places deal with this by being dodgy about payments. 
But we just send them out as soon as we are able. At the 
same time there are some months, and the present one 
certainly comes to mind, where it just feels impossible 
to pay everyone that needs paid. And that’s for things 
that have already sold. We have taken to publishing 
our financial reports on our website. We currently owe 
around $5,000 and just have to wait for that money to 
trickle in. So we are cutting back our production schedule 
and doing more zines and fewer books. The main differ¬ 
ence between the shop and the mailorder is that in the 
store, you get to talk to people whether that’s wingnuts, 
people who just wrote a novel, or people who are really 
into what we do. 

PE: Yeah, I can imagine it being more persona) with 
the shop chatting to people and that. Do you actually 
meet many of the writers in person before you decide 
to publish their work? How do you normally find the 
writers/artists etc that you publish? Are there any 
contracts involved? 

JOE: Often times our relationships are slow to form. We 
require that the people we publish have pre-existing 
working relationships with us. Normally this happens 
when we distribute their zine. With this in mind, we get 
a sense of how pleasant and understanding someone is. 
Some people can be difficult or have expectations that 
are beyond what we are capable of. We try our best and 
try to listen to what people are asking for. But sometimes 
we just can’t do it. In the last few years we have started 
to use contracts. We didn’t use them for the first twelve 
years unless an author specifically requested one. Now 
they seem easier to spell out exactly what is expected 
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pay a large lump sum up front, like larger publishers do. 

PE: Cheers man. 1 can see very much where you are 
coming from. That sounds like a very good deal for 
the authors. I really did not expect that many cop¬ 
ies being printed - it’s pretty awesome to hear that 
and even better that they would sell. Like these days, 
record labels only do pressings in hundreds. I guess 
you can’t make mp3s out of books/zines. Apart from 
your own shop and the mail order are many sold via 
other shops/mall orders? Do you use the likes of 
Amazon etc? 

JOE: Still, considering all of this, we are very small com¬ 
pared to even most publishers. We cannot offer some¬ 
thing comparable to even a big indie. When I did a record 
label in the 90s, I always had a hard time even selling 
500 of a release, but that’s a big difference, there aren’t 
that many places doing the kind of books that we do and 
we spent many years building a scene around the work 
that we do. Some record labels have done similar things 
Dischord and Havoc come to mind. But by and large, I 
saw a lot of labels that just put out records by a local 
band or a band that they really liked based on their merit 
and the sales aren’t going to take off in the same way. 
You have to tie it together in a way that people relate 
with what you are doing and your ethics. Traffic Violation 
and Plan-it X at least for their first ten years or so largely 
put out records by bands that no one had heard of. They 
promoted them by bringing them into the fold. I feel like 
we have some similar things to some degree of success. 
Most of our books are sold in places that are not book¬ 
stores. At first this was a success of sorts but now I’m 
not so sure, as bookstores are disappearing more and 
more. We sell a lot of books through what the industry 
calls the “non-trade,” meaning places that primarily sell 
something other than books like record stores, toy stores, 
and clothing shops. Our distributor, AK Press, does sell 
to Amazon but obviously we promote buying the books 
direct from us rather than through Amazon. It seems like 
Amazon only sells notable numbers to the family of the 
author, if there is some notable major press for a book, 
or if someone is putting a direct sale link to buy a book 
from Amazon. 

PE: Do you do much promotion in the way of ads 
etc? 

JOE: We don’t have enough of a budget to do many ads 
and so each year we cut more and more of them. We 
were down to six places that we advertised and now our 
budget is not allowing it for every issue or the mags are 
tanking. So it’s calling for a more broad-based strategy of 
building relationships with blogs to write about what we’re 
doing [Ahem...or you can swap books for ads space... 
— ed] 

PE: I know the global recession has affected pretty 
much everyone worldwide who has a business, 
who work etc. I expect it’s probably hit independent 
publishers more, compared to the multinationals 
that have a good amount of profits to back them up 
through lean times. 

JOE: Certainly. We have always existed on a very tight 
rope that got tighter in the last three years. We put out a 
lot of things that we do not expect to make money from, 
but have great merit. This has become further strained 
each year and we now have to cut out a lot of that and 
focus on things with more reliable returns. It’s a tough 
time. We’ve spent all of our savings and exist on a fairly 
extreme day-to-day type budget at the moment. 

PE: Do writers have any expectations of what you 
can do for them when you publish their work? Do 
you expect anything from writers? Y’know like wee 
book/spoken tours and stuff like that? 

JOE: A lot of times the writer’s expectations ends up be¬ 
ing sales. This is a fair thing to expect from your publisher 


most are just protected from this kind of scrutiny because 
they do not reveal any more than the law requires. “Made 
in China” does not tell us anything about the degree of 
atrocity that goes on in a factory. But let’s get back to 
paper, the “evil” that everyone seems so focused on. 
Mother Jones did some sloppy reporting on the global 
impacts between books and e-books but they ignored all 
of what I would consider the most pressing and pertinent 
data, as I have already mentioned. They focused solely 
on carbon. And e-books produced less carbon than 
books produced from cutting down new trees. But that’s 
ignoring that almost all paper has some level of post¬ 
consumer recycled content. Our book covers are 100% 
PCW, which means that they were produced from other 
paper that went through its whole life cycle and came 
back to being a new book cover. Most recycling in a book 
plant is done from the floor, there is so much trim and 
waste that gets cycled right back into the stream. This 
is technically recycling as well and is preventing future 
trees from their doom. Between these two factors, nei¬ 
ther of which Mother Jones mentioned, and more crypti¬ 
cally, neither did a book committed entirely to the subject 
published by Ooligan Press, you can reduce your carbon 
footprint immensely. I feel like Microcosm gets a bad rep 
and assumed to be associated with lifestyle activism. I 
don’t think riding bikes and avoiding the purchase of new 
electronics is going to solve either problem just like veg¬ 
anism will not solve animal rights abuses. People must 
organize and make an impact as a group to dismantle 
power structures. The same applies to any struggle. My 
interest is in pedestrian fatalities so that’s what I orga¬ 
nize around. It feels so barbaric to me and like such a 
common sense issue that it (driving automobiles) should 
be stopped, if 64 died crossing the street in my city last 
year. I think organizing in a campaign-based manner that 
reframes the issues creates effective activism. I would 
hope that this is what people are able to take from the 
materials that we offer through Microcosm.The same ar¬ 
gument applies to cycling, food, and the global impacts 
of not just our choices but the well-documented problems 
occurring in the world around us. Avoiding plastic bags 
and using efficient light bulbs cannot save the planet from 
global capitalism and cow farts. 
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PE: Yeah, I guess most authors who are part of big 
publishing houses expect sales of 100,000 plus. Still, 
at the end of the day I reckon steady sales of some¬ 
thing, rather than a trendy boom are better. Kinda like 
rock bands, compared to pop bands who have five 


college and still dreaming up a record label that I wanted 
to employ other people. I didn’t want it to be a large orga¬ 
nization, but I had this idealized notion of providing jobs. I 
did not think through what would be necessary to provide 
good jobs, or that most people would want a more rea¬ 
sonable wage than I would accept. So there have been 
numerous growing pains. So, to answer your question, I 
never gave it much thought. I didn’t know this was pos¬ 
sible. I didn’t think it would last for fifteen years that’s for 
sure. I do think growth has largely been a bad thing for 
us. I think we were stronger as three people with the cor¬ 
responding amount of work. We struggle a lot more in 
our current arrangement despite having perhaps our best 
staff that I’ve seen. 

PE: Any advice out there for budding writers, pub¬ 
lishers? 

JOE: Read some stuff by Paul Hawken. The real advice 
that applies to anyone doing anything is to not copy any¬ 
one else. Wait until you have an idea that is original and 
so unique and your own that no one could execute it as 
well as you do. That way no one can “steal” your idea 
and if people copy you, they will have an inferior con¬ 
cept. Aside from that, the big problem I see a lot is people 
copying someone else who is successful, which just wa¬ 
ters down the whole creative pool and is generally bad for 
everyone. And it makes me wonder why they would do it. 
PE: You also release DVDs. Is there much of an inter¬ 
est in them? Are they hard to put together? 

JOE: We have released six DVDs. We'distribute maybe 
40 more. Some of them sell very well but some of them 
do not. Releasing a DVD is simpler in a sense, the docu¬ 
mentary is generally finished when we get involved so 
we’re approving or declining the work wholesale. The art¬ 
ist is generally capable of authoring the work while we 
put together the packaging. All of these things generally 
work out for a relatively simple release on our end but 
sales are never tremendous on DVDs. Most people rent, 
stream, or bootleg them. And even the rental shops are 
struggling so when we release a new DVD, sales are 
never tremendous. 

PE: I also love your pro-bike t-shirts/stickers/patches 
etc, such as ‘Put The Fun Between Your Legs’. How 
well do the shirts etc sell? Who designs them? 

JOE: Thanks! We sell quite a few of the bicycling shirts. 
The designs are all credited on our website and they are 
done by many different people. 

PE: Do you cycle much yourself? Is there a good 
cycle infrastructure in your city? 

JOE: Currently my health is very poor and I’ve been 
mostly bed-ridden for the last month, but in general I 
ride my bike wherever I go unless I’m walking. So right 
now the best compromise is that since I am generally too 
weak to walk these days, my partner borrowed a bamboo 
trailer and takes me on errands with it. I’m very tall and 
it’s very long so it’s a quite a sight. Mostly we get compli¬ 
ments on the trailer’s construction or comments about I 
should be pulling her. By American standards, there is 
good cycling infrastructure in Portland. We work hard to 
demand better and the city is cooperative but the state 
is not. Otherwise, the struggles are having very conser¬ 
vative media voices here that characterize cyclists as a 
special interest group or as a tax-siphon. So the struggle 
is to show how encouraging cycling is good for everyone 
in the city, whether that means there is less traffic on the 
roads, less public parking to pay for, or less road main¬ 
tenance to do it is becoming increasingly clear that it is 
cheaper for the city and thus the taxpayer to put DOT 
money into cycling over all other modes. We aren’t yet 
doing that here, but largely that’s because cycling in¬ 
frastructure is very cheap. Our entire city-wide system 
spending from 1971 to 2005 was the same cost as one 
mile of urban freeway. And it was the best in the U.S. at 

that time 
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what’s the main difference between the shop and the 

mailorder? 

JOE: Well, this is actually in question right now. We’ve 
reached a point where we have 130 titles in print and 
we’re paying royalties, doing a new title each month, and 
paying ourselves is really coming to a head. Typically 
places deal with this by being dodgy about payments. 
But we just send them out as soon as we are able. At the 
same time there are some months, and the present one 
certainly comes to mind, where it just feels impossible 
to pay everyone that needs paid. And that’s for things 
that have already sold. We have taken to publishing 
our financial reports on our website. We currently owe 
around $5,000 and just have to wait for that money to 
trickle in. So we are cutting back our production schedule 
and doing more zines and fewer books. The main differ¬ 
ence between the shop and the mailorder is that In the 
store, you get to talk to people whether that’s wingnuts, 
people who just wrote a novel, or people who are really 
into what we do. 

PE: Yeah, I can imagine it being more personal with 
the shop chatting to people and that Do you actually 
meet many of the writers in person before you decide 
to publish their work? How do you normally find the 
writers/artists etc that you publish? Are there any 
contracts involved? 

JOE: Often times our relationships are slow to form. We 
require that the people we publish have pre-existing 
working relationships with us. Normally this happens 
when we distribute their zine. With this in mind, we get 
a sense of how pleasant and understanding someone is. 
Some people can be difficult or have expectations that 
are beyond what we are capable of. We try our best and 
try to listen to what people are asking for. But sometimes 
we just can’t do it. In the last few years we have started 
to use contracts. We didn’t use them for the first twelve 
years unless an author specifically requested one. Now 
they seem easier to spell out exactly what is expected 
from everyone. Notably, our contracts are some of the 
few in the industry that state the author’s rights strongly 
and clearly. The document serves to protect them as 
much as us. 

PE: Do you get many submissions from people look¬ 
ing to you to publish their stuff? 

JOE: We don’t accept open submissions from people for 
publishing, only for distribution. Which breaks down the 
barrier a bit, we don’t have to read endless mountains of 
manuscripts and we can be very clear in what we expect 
and accept. We still get some cold calls that are really out 
there; someone’s science fiction novel or poetry collec¬ 
tion but for the most part, being very clear about what we 
do and don’t do helps everyone involved. 

PE: What was the first title on Microcosm? 

JOE: Microcosm was originally a record label and the 
first release was THE ROSWELLS s/t 7”. The first book 
we did was The Flow Chronicles. The first zine was The 
Stolen Sharpie Revolution. 

PE: How many copies of a release get printed? 
What’s your bestselling book/zine? What do you do 
regarding royalties? 

JOE: For a typical book with Microcosm we print between 
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something other than books like record stores, toy stores, 
and clothing shops. Our distributor, AK Press, does sell 
to Amazon but obviously we promote buying the books 
direct from us rather than through Amazon. It seems like 
Amazon only sells notable numbers to the family of the 
author, if there is some notable major press for a book, 
or if someone is putting a direct sale link to buy a book 
from Amazon. 

PE: Do you do much promotion in the way of ads 
etc? 

JOE: We don’t have enough of a budget to do many ads 
and so each year we cut more and more of them. We 
were down to six places that we advertised and now our 
budget is not allowing it for every issue or the mags are 
tanking. So it’s calling for a more broad-based strategy of 
building relationships with blogs to write about what we’re 
doing [Ahem...or you can swap books for ads space... 
-•’•e d] 

PE: I know the global recession has affected pretty 
much everyone worldwide who has a business, 
who work etc. I expect it’s probably hit independent 
publishers more, compared to the multinationals 
that have a good amount of profits to back them up 
through lean times. 

JOE: Certainly. We have always existed on a very tight 
rope that got tighter in the last three years. We put out a 
lot of things that we do not expect to make money from, 
but have great merit. This has become further strained 
each year and we now have to cut out a lot of that and 
focus on things with more reliable returns. It’s a tough 
time. We’ve spent all of our savings and exist on a fairly 
extreme day-to-day type budget at the moment. 

PE: Do writers have any expectations of what you 
can do for them when you publish their work? Do 
you expect anything from writers? Y’know like wee 
book/spoken tours and stuff like that? 

JOE: A lot of times the writer’s expectations ends up be¬ 
ing sales. This is a fair thing to expect from your publisher 
but it just doesn’t always happen. And that’s where rela¬ 
tionships get fractured. Sometimes a book isn’t a perfect 
fit for our regular audience or some other factor really 
makes it just not take off. Ideally a book does best when 
the author promotes it and a tour is a near-ideal way to 
do that. At the same time not everyone can take a few 
weeks and jet around. We understand that but the break¬ 
down most often occurs when the author is unable or un¬ 
willing to put effort into promoting their work and sales fall 
flat with our channels alone. 

PE: Given the nature of business that you are in¬ 
volved in and in recent/current times with the num¬ 
ber of blogs replacing zines, how do you feel about 
them? Also, I think with what you guys are doing 
it’s apparent that printed matter still has a place in 
people lives. 

JOE: I don’t see blogs replacing zines. I see them serving 
different roles and ideally as components that enable and 
empower each other. I don’t read many blogs but when 
I see it used effectively, it’s as a companion campaign to 
something in the social world where you would show the 
zine that you run into at the coffee shop because you also 
read about it on someone’s blog. 

Other than that, it’s a house of cards argument that one is 


year. I think organizing in a campaign-based manner that 
reframes the issues creates effective activism. I would 
hope that this is what people are able to take from the 
materials that we offer through Microcosm.The same ar¬ 
gument applies to cycling, food, and the global impacts 
of not just our choices but the well-documented problems 
occurring in the world around us. Avoiding plastic bags 
and using efficient light bulbs cannot save the planet from 
global capitalism and cow farts. 



BETWEEN 
YOUR LEGS 

PE: Yeah, I guess most authors who are part of big 
publishing houses expect sales of 100,000 plus. Still, 
at the end of the day I reckon steady sales of some¬ 
thing, rather than a trendy boom are better. Kinda like 
rock bands, compared to pop bands who have five 
minutes of fame and then fade away to nowhere. 
JOE: And you know, that’s what it comes down to. You’d 
be surprised how many people come to us for the pur¬ 
pose of making money from their work. And since there’s 
not a lot of money to go around, this often doesn’t go well. 
And let me be clear that I don’t think it’s wrong to get paid 
for what you do, it’s just that we are not equipped to pay 
someone a “living wage” to produce their work. We don’t 
earn living wages and the envelope is relatively small. 
And I’m not sure that growth would be a good thing. Peo¬ 
ple often suggest that we should raise our prices to solve 
this problem but I don’t think we would sell anywhere 
near what we do if we used “market rate” pricing for our 
books. I think one reason they are appealing is that they 
are priced the same way they would have been fifteen 
years ago. Recently we’ve compromised and offer slid¬ 
ing scale pricing on the books that we publish from 20% 
above and below the retail price for each title. It seems 
that as many people are inclined to slide it all the way 
down as they are to leave it at the default. Almost no one 
pays over the asking price. Is this a sign of the economic 
times or a psychological study? 

PE: Very valid points Joe and I agree. Are your books 
etc printed in America? 

JOE: Yes, all of our books have always been printed in 


put together the packaging. All of these things generally 
work out for a relatively simple release on our end but 
sales are never tremendous on DVDs. Most people rent, 
stream, or bootleg them. And even the rental shops are 
struggling so when we release a new DVD, sales are 
never tremendous. 

PE: I also love your pro-bike t-shirts/stickers/patches 
etc, such as ‘Put The Fun Between Your Legs’. How 
well do the shirts etc sell? Who designs them? 

JOE: Thanks! We sell quite a few of the bicycling shirts. 
The designs are all credited on our website and they are 
done by many different people. 

PE: Do you cycle much yourself? Is there a good 
cycle infrastructure in your city? 

JOE: Currently my health is very poor and I’ve been 
mostly bed-ridden for the last month, but in general I 
ride my bike wherever I go unless I’m walking. So right 
now the best compromise is that since I am generally too 
weak to walk these days, my partner borrowed a bamboo 
trailer and takes me on errands with it. I’m very tall and 
it’s very long so it’s a quite a sight. Mostly we get compli¬ 
ments on the trailer’s construction or comments about I 
should be pulling her. By American standards, there is 
good cycling infrastructure in Portland. We work hard to 
demand better and the city is cooperative but the state 
is not. Otherwise, the struggles are having very conser¬ 
vative media voices here that characterize cyclists as a 
special interest group or as a tax-siphon. So the struggle 
is to show how encouraging cycling is cjood for everyone 
in the city, whether that means there is less traffic on the 
roads, less public parking to pay for, or less road main¬ 
tenance to do it is becoming increasingly clear that it is 
cheaper for the city and thus the taxpayer to put DOT 
money into cycling over all other modes. We aren’t yet 
doing that here, but largely that’s because cycling in¬ 
frastructure is very cheap. Our entire city-wide system 
spending from 1971 to 2005 was the same cost as one 
mile of urban freeway. And it was the best in the U.S. at 
that time. 

PE: What’s next for Microcosm currently and in the 
near future? 

JOE: Well, the big change is that we raised the bar on 
what we distribute, that it now has to sell 40 copies in a 
year or it won’t be reordered. If we don’t anticipate that 
we could sell 40 of something, we won’t order it. This will 
allow us to focus more on the things that people are actu¬ 
ally ordering and will prevent this crazy situation we’ve 
gotten into where we are maintaining more than 2,000 
items in our inventory and things are falling through the 
cracks all of the time asides from the constant work of 
having to order, ship, receive, and do payments on all of 
this stuff. Aside from that we are shifting our publishing 
to do more zines and how-to DIY books and not do an¬ 
thologies or graphic novels anymore, which weren’t that 
strong for us and have lots of other people doing them. 
We are doing a lot more hands on editing and designing 
these days and I’m really proud of that. 

You can contact Microcosm Publishing at: www.micro- 
cosmpublishing.com/ In person at the store in Portland: 
636 SE 11th Ave. open 11-7 everyday! 503-232-3666 
Or write Microcosm 222 S Rogers St. Bloomington, IN 
47404 
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Compiled by Ami Lawless 

Hello punx, drunx and headbangers, 

As this 13 th year of PyratePunx is upon us we 
thought it was due time to share our history and activi¬ 
ties with the PE community as well as the larger punk/ 
metal communities all over the world. Many people con¬ 
tributed to this article and we thank everybody for taking 
the time to let us know what’s up within their chapters. 
In an effort to connect PyratePunx chapters with Punx 
in their local communities please, dear PE readers say 
hello to those black vest/patch wearing PyratePunx 
whenever ya see ‘em around, we don’t bite—unless 
asked to. And if you’re interested in starting a Pyrate¬ 
Punx chapter in your area please get in touch with us 
before you set out on this endeavor. This shit ain’t for 
everybody... Each PP chapter/crue is made up of inde¬ 
pendent D.I.Y promoters who specialize in punk/metal 
gigs. Some do charity work as well as campouts, BB-Q’s 
and social gatherings. So far we have active chapters 
in the USA, UK, Canada, The Netherlands, Germany, 
Malaysia, Mexico and Indonesia. In our attempt to cre¬ 
ate a global PP community, this beast is growing all the 
time. PyratePunx Worldwide is a collective of women, 
men, LGBTQQI individuals, bands, dancers, local pro¬ 
moters, D.I.Y. tour bookers, D.I.Y. record labels, artists 
and most importantly friends. A common misconception 
being spread by folks that aren’t familiar with PP is that 
PyratePunx is a gang .for those believers of this myth all 
I got to say is “if you believe that then I have a bridge to 
sell you.” Some of the moral code we live by as well as 
book our shows/gatherings by are; PLEASE no fascist, 
racist, sexist, ageist, homophobic/transphobic, xeno¬ 
phobic bullshit. We’re all about bringing people together 
in a safe autonomous zone—not tearing others down 
based on societal isms and phobias. If you want to hate, 
start fights and cause drama then please don’t come to 
our shows/gatherings. And please don’t bring your dog, 
cat, ferret or any other animal to our shows/gatherings. 
If you really love your pet, then please leave them at 
home where they are safe from loud bands and drunken 
fools. And 

now a word from our founder Marcus Da Anarchist AKA 
Chief Blackdawg... 



simple we wanted it to be spelled the old, original way; 
it is a different more uncommon way to spell it, much 
like us, “different and uncommon”. Now for “Punx”, that 
is us, the modern version of Pyrates. We used Punx 
with the “x” instead of “ks” for the same reasoning as 
the “y” in Pyrate, plus that is how we always liked spell¬ 
ing it. As well we did not use Punk, for we are a crue/ 
group, not just a singular person, we love D.I.Y. (do it 
yerself), but as a crue we love D.l.T. (do it together) 
much better. We as well, if you have not noticed put 
the two words together; why? Simple, we are together 
in this. The “Black Flag” of the PyratePunx is a skull 
with crossed dirty birds, what we refer to as the double 
fooked and the simple meaning behind that is we are 
fooked if we do and we are fooked if we don’t. If you 
do not get that, then you may never get us. I also must 
say for those who want to start a PP. chapter please 
save me a headache and time—do not spontaneously 
start one. To start a crue takes a lot of selfless dedica¬ 
tion, organizational skills and time to do so. It is not an 
easy task and it takes more than a heart of gold. Please 
go through the proper channels where we get to know 
you and you get to know us. Even though we be fun 
silly folk, we do take this global collective very serious 
and put much love and heart in to it. Some crues take 
a couple of years to form through proper channels and 
when folk spontaneously try to start a crue I have 500 or 
so people around the world on my back asking what the 
hell is going on. So please out of respect, save me that 
headache for good or bad. Please understand having a 
PP crue or otherwise is a work of love and dedication, it 
is not at all a easy task and to respect the folk that put so 
much time, love and energy into it. Well I hope some of 
this helps you understand us more and answers ques¬ 
tions many have asked of me over these last 13 years, 
as well let’s give it up to Captain Ami Lawless SFPP 
who wrestled me into doing this little write up on some 
of our info and meanings of the such. I still personally 
am old school and like my secrets and oral history, but 
with her I must agree we have gotten too big for my old 
ways. I guess that is a sign of progress (I laugh with my 
sense of dark humor). Thank you PE. for letting me up 
upon the soapbox. -ChiefBlackdawg out 


The following are contributions sent in by several 
PP crues from around the globe... we are Pyrate¬ 
Punx World Wide! 



turn motivated the Bukit Bintang crue in Kualur Lumpur 
(Malaysia) on our next Asian trip we will endeavor to get 
Kuta (Bali) up and running. 

—PP local #18 

San Francisco PP local #09 

We are a bit different than the other chapters in that 
our chapter is made up of mostly women. We’ve been 
booking shows and throwing parties in SF for many 
years. We book large scale shows as well as smaller 
more intimate style gigs and always promote the shows, 
pay gas money, provide food and crash space to the 
traveling bands. We will state that SF can be hard for a 
sweet all ages weeknight show as well as short notice 
gigs but with enough time we can usually pull something 
off. We all tour/travel as well and timing is everything, 
get in contact and we will see what we can do. This 
year we were part of the massive Dia De Los Muertos 
celebration in the Mission district, constructing an alter 
in memory of DIO. We try to help out in our community 
as much as possible by being part of the solution. Some 
groups we affiliate with and have raised money for in¬ 
clude San Francisco Needle Exchange, Wonder Dog 
Rescue and Stand Up and Shout. Our Captain is also 
the host of Cold Ones and Rolled Ones with Ami Law- 
Less on radiovalencia.fm and 87.9 FM in Frisco. The 
loose format provides an outlet for local bands as well 
as touring acts to get on air exposure and promotion of 
local events, there are weekly guests that run the gamut 
of musicians, film makers, activists, artists etc. SFPP 
has worked in tandem with other Bay Area PP chap¬ 
ters to throw some amazing punk and metal shows over 
the years under the moniker “Bay Area PyratePunx”. 
We are all lifers in our “punk community” and our ages 
prove it! 

—SFPP local #9 

Wisconsin PP Chapter #39 

On July 13, 2010, Chapter #39 of the Pyrate Punx 
was started. Unlike the chapters before us, we got the 
entire state of Wisconsin to be a chapter. Wisconsin 
does not have a large population, so it only made sense 
to make it a state-wide chapter. We have already done 
about 15 shows and have many more on the way. We 
have a great connection between three main cities: 
Madison, which has a great scene and has always had 
amazing shows; Appleton who has a wild and strong 
scene, which surprises many people as it is a city that 
consists of only around 70,000 people; and Eau Claire, 
where we also book shows, is the third city that forms 
the chapter. If for any reason we are not able to set up 
a show in one of these cities we are always able to refer 
bands to good contacts in Milwaukee. One of the things 
we always offer in our chapter is to feed the bands. Al¬ 
most all of us are or were in bands and know what it 
is like to be on the road, and a meal is always much 
appreciated. We all keep in touch to make sure that we 
are able to help the bands out, no matter which city or 
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with skate ramps, stage and a great vibe! We’ve had 
great Punk and Metal shows there, we are tight as well 
with all chapters from Seattle to Tijuana and Denver to 
the east. Big Mike is involved with Poor Kids Radio, a 
podcast out of Lincoln Heights which has had everyone 
from Dave Dictor from MDC to Dave Lombardo from 
Slayer. Any show help in L.A. contact L.A. Pyrate Punx! 

—Captain Blacksheep LAPP #10 



Cluster of PyratePynx aboard Big Mike L.A.P.P 
party bus. 


Chico Area PP Chapter #4 

Founded 2007 y.o.n.l. Crew Report 2010 ano sin senor. 
Sailing against the current in Chico, CA against all the 
frat boys and bullshit; we’ve seen our fair share of action 
in the last few years. Four years later, Monstros Pizza 
continues to thrive on the seedy underworld of punk + 
metal. Saw dust covered floors, dimmed lighting, and 
vintage pin ball games, you can’t really beat an all ages 
venue that offers a cold Pabst for a buck fifty for the 
old folks. MDC, CITIZEN FISH, I OBJECT!, and SKARP 
have all rocked out amongst the sawdust. The bands 
that are a part of the crew are: THE MAKAI, CHINDA- 
GO!, SHIVAREE, ZABALEEN, BAGDHAD BATTER¬ 
IES, and a shitload of others that Cody K plays in. We 
enjoy drinkin, riding bikes, and rockin n rollin. Contact 
da Crue: Capn: Rache Riot loveless@grukrocks.com 







nme Kyraierunx woriawiae is a collective ot women, 
men, LGBTQQI individuals, bands, dancers, local pro¬ 
moters, D.I.Y. tour bookers, D.I.Y. record labels, artists 
and most importantly friends. A common misconception 
being spread by folks that aren’t familiar with PP is that 
PyratePunx is a gang..for those believers of this myth all 
I got to say is “if you believe that then I have a bridge to 
sell you.” Some of the moral code we live by as well as 
book our shows/gatherings by are; PLEASE no fascist, 
racist, sexist, ageist, homophobic/transphobic, xeno¬ 
phobic bullshit. We’re all about bringing people together 
in a safe autonomous zone—not tearing others down 
based on societal isms and phobias. If you want to hate, 
start fights and cause drama then please don’t come to 
our shows/gatherings. And please don’t bring your dog, 
cat, ferret or any other animal to our shows/gatherings. 
If you really love your pet, then please leave them at 
home where they are safe from loud bands and drunken 
fools. And 

now a word from our founder Marcus Da Anarchist AKA 
Chief Blackdawg... 



Ahoy left-wing human scum, 


PyratePunx first show was September 13th, Year 
of no Lord 1997 at Ocean Beach in San Francisco (this 
was a generator show). PyratePunx 1 was founded by lo¬ 
cal and already scene veteran Marcus “DA” Anarchist, 
more commonly known these days as Chief Black¬ 
dawg (hey that’s me?). It was not until after Libertatia 
(our yearly camp out in Northern California) 2005 that 
the forming of other chapter/crues started to emerge. 
In five years between 2005 and 2010 the PyratePunx 
have formed in 40 chapters and have become World 
Wide. Through thick and thin the PP organization keeps 
growing to help keep local scenes true to their punk/ 
metal roots and beliefs as well as uniting the punk com¬ 
munity on a wider spectrum of more than just area/zip 
codes. With right wing aggressiveness constantly taking 
away peoples civil liberties this forming of PyratePunx 
to support local and international punk community is 
seen by many as a front line to stand up against this 
opposing force of global domination. Also to keep our 
underground punk counter culture community “as real” 
as we can. It has not been an easy task at all and it 
will always be a struggle, but community and personal 
freedoms will always be a worthy battle to fight for, the 
alternative to greed, tyranny and enslavement. In our 
communities we have to say “Fook the drama, leave 
it for yer momma (and even she doesn’t want it)”. We 
have to stay focused on “the bigger picture” or we end 
up losing it all and “the few” will have us all in a tighter 
vice grip than what they already have the majority of the 
common people in. The “wording” PyratePunx was cho¬ 
sen in a very precise and thought out manor. Pyrate was 
chosen for much like days of old. Pyrate was a person 
or persons who have had enough of imperial capitalistic 
greed, tyranny and enslavement, same as Punx of now 
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smy toik, we ao raxe tnis giooai collective very serious 
and put much love and heart in to it. Some crues take 
a couple of years to form through proper channels and 
when folk spontaneously try to start a crue I have 500 or 
so people around the world on my back asking what the 
hell is going on. So please out of respect, save me that 
headache for good or bad. Please understand having a 
PP crue or otherwise is a work of love and dedication, it 
is not at all a easy task and to respect the folk that put so 
much time, love and energy into it. Well I hope some of 
this helps you understand us more and answers ques¬ 
tions many have asked of me over these last 13 years, 
as well let’s give it up to Captain Ami Lawless SFPP 
who wrestled me into doing this little write up on some 
of our info and meanings of the such. I still personally 
am old school and like my secrets and oral history, but 
with her I must agree we have gotten too big for my old 
ways. I guess that is a sign of progress (I laugh with my 
sense of dark humor). Thank you PE. for letting me up 
upon the soapbox. ~ChiefBlackdawg out 


The following are contributions sent in by several 
PP crues from around the globe... we are Pyrate¬ 
Punx World Wide! 



Eugene , OR PyratePunx Crew 


Eugene, OR PP Chapter #20 

It’s impossible to see what our friends in other 
chapters have done and NOT be inspired. After los¬ 
ing all of our true underground punk and metal venues 
a little over a year ago, we finally have our own. It’s 
called the Gup. We started booking there in Septem¬ 
ber and plan to take over the lease by December. Get¬ 
ting everything up and running is the main focus of the 
crew right now. In the short term it is an all ages venue 
booking 5-8 shows a month, meeting hall, living space, 
art gallery and black market record store - we set up 
a table during (mostly local) shows and sell items do¬ 
nated by members of the crew and a number of other 
chapters. The money from sales goes to the Gup fund, 
which will go towards bills and restoration costs when 
we take over the lease. In the long term, when we really 
get the ball rolling, we want to see it be everything afore¬ 
mentioned along with being a legit music store/distro, 
recording studio, get our OLCC license and sell cheap 
beer during shows and have a food cart. So far the 
response has been cumulative. The more shows we 
have, the bigger the head count is getting. More peo¬ 
ple are willing to volunteer their time to help out every 
other week. Everyone is rejuvenated after a stressful 
year of having to completely rely on bars, cafes and the 
occasional house/basement for shows. The entire un¬ 
derground community is showing support. We have big 
plans and we are keeping in a positive headspace. 

Cheers!—Bucky, Eugene Pyrate Punx local #020 


Rescue and Stand Up and Shout. Our Captain is also 
the host of Cold Ones and Rolled Ones with Ami Law- 
Less on radiovalencia.fm and 87.9 FM in Frisco. The 
loose format provides an outlet for local bands as well 
as touring acts to get on air exposure and promotion of 
local events, there are weekly guests that run the gamut 
of musicians, film makers, activists, artists etc. SFPP 
has worked in tandem with other Bay Area PP chap¬ 
ters to throw some amazing punk and metal shows over 
the years under the moniker “Bay Area PyratePunx”. 
We are all lifers in our “punk community” and our ages 
prove it! 

—SFPP local #9 

Wisconsin PP Chapter #39 

On July 13, 2010, Chapter #39 of the Pyrate Punx 
was started. Unlike the chapters before us, we got the 
entire state of Wisconsin to be a chapter. Wisconsin 
does not have a large population, so it only made sense 
to make it a state-wide chapter. We have already done 
about 15 shows and have many more on the way. We 
have a great connection between three main cities: 
Madison, which has a great scene and has always had 
amazing shows; Appleton who has a wild and strong 
scene, which surprises many people as it is a city that 
consists of only around 70,000 people; and Eau Claire, 
where we also book shows, is the third city that forms 
the chapter. If for any reason we are not able to set up 
a show in one of these cities we are always able to refer 
bands to good contacts in Milwaukee. One of the things 
we always offer in our chapter is to feed the bands. Al¬ 
most all of us are or were in bands and know what it 
is like to be on the road, and a meal is always much 
appreciated. We all keep in touch to make sure that we 
are able to help the bands out, no matter which city or 
cities they end up playing. That’s one of the great things 
about the Pyrate Punx Chapters, we are a world-wide 
connection that helps out bands, and it is an extension 
of DIY Punk. On May 13-14 th 2011, we will have our 
first fest, Midwest Hell Fest, which will feature Instinct 
of Survival (from Germany, whom Dresden will also be 
touring with afterwards), Hellshock, From Ashes Rise, 
In Defense, Against Empire, Pyroklast, Dresden, SFN, 
Assrash, The Parish, and many more awesome bands. 
Profane Existence and Hell on Earth Records will also 
be assisting with the fest. 

See ya on the road... 

—Wisconsin PyratePunx #39 

Boise Idaho PP Chapter #38 

In the grand scheme of things, we just got our chap¬ 
ter this last Libertatia 2010. We have been working our 
asses off with the bands that do decide to come here. 
Many of the reasons we wanted to crue up is truthfully 
for expansion. Our goal is to better our city while ac¬ 
tively participating nationally and globally. Not a lot of 
the US touring bands know we have a loyal dedicated 
scene here in Boise. Most bands skip by without even 
knowing that they are missing a great stop in a tour. I’m 
Squeezer the Captain, Cryss Stress is our SGT of Arms, 
Aubrey is our Log Scribe/Treasurer, Mike Woods is our 
Promotion Scribe/Show Logistics, Adam our Band Liai¬ 
son, and Joe as of acting Quarter Master. Boise is the 
bridge for most bands coming or going from the west 
coast states to further eastern states and vice versa. 
Most bands take a day off between let’s say Seattle and 
Salt Lake City, we are perfect for that day off, gas, food 
and a place to stay before your next stop equals awe- 
some-ness. Our crew is actively trying to become more 
nomadic in our endeavors and help out nearby crues 
when possible. 

—Captain Squeezer BIPP #38 



Cluster of PyratePynx aboard Big Mike L.A.P.P. 
party bus. 


Chico Area PP Chapter #4 

Founded 2007 y.o.n.l. Crew Report 2010 ano sin senor. 
Sailing against the current in Chico, CA against all the 
frat boys and bullshit; we’ve seen our fair share of action 
in the last few years. Four years later, Monstros Pizza 
continues to thrive on the seedy underworld of punk + 
metal. Saw dust covered floors, dimmed lighting, and 
vintage pin ball games, you can’t really beat an all ages 
venue that offers a cold Pabst for a buck fifty for the 
old folks. MDC, CITIZEN FISH, I OBJECT!, and SKARP 
have all rocked out amongst the sawdust. The bands 
that are a part of the crew are; THE MAKAI, CHINDA- 
GO!, SHIVAREE, ZABALEEN, BAGDHAD BATTER¬ 
IES, and a shitload of others that Cody K plays in. We 
enjoy drinkin, riding bikes, and rockin n rollin. Contact 
da Crue: Capn: Rache Riot loveless@grukrocks.com 
—Chico PP #04 

Denver CO PyratePunx Chapter #40 

We are focusing on how to get more people to 
shows. This includes playing some unfamiliar venues to 
draw more attention to the DIY scene and will hopefully 
result in more people eventually showing up to the DIY 
venues as well as recruiting younger kids in the high 
school scene to create awareness with the younger 
kids. The Denver scene seems to be getting older in 
average age. Reaching out to the “street punk” bands in 
an attempt to try and bridge the gap between the thrash/ 
crust/grind bands and the more “street punk” bands. 
Denver used to have a more unified and therefore big¬ 
ger scene. The last few years have really seen the split 
widen. Separatism sucks! 

—Cheers, Josh Clusterfux Denver PP Crue#40 

Dandung PyratePunx: 

The fallowing is what the Bandung chapter of PP has 
going on. Bandung is the capitol of West Java Indo¬ 
nesia. 1. Lapak Gratis (Free Shop): This is one of 
Bandung Punk scene activity that our Bandung Pyrate 
Punx crews are involved with. We collect stuff from the 
community that they don’t use anymore (but still in good 
condition and usable by others) and we usually use ran¬ 
dom location such as on the side of a road, in a cam¬ 
pus, or inside a gig venue. This is done usually once 
fort-nightly or once a month. The purpose of this activ¬ 
ity is for a moment to forget about money cycle in our 
life, because in this moment we want the community to 
share with each other. The stuff that we collected is stuff 
that is still usable. The items are usually clothing (t-shirt, 
hat, shoes) cd, computer parts, etc. In this activity, all 
the items are free of charge for anyone to take (taking in 
considerable measure of first come first get basis). 







PyratePunx first show was September 13th, Year 
of no Lord 1997 at Ocean Beach in San Francisco (this 
was a generator show). PyratePunx was founded by lo¬ 
cal and already scene veteran Marcus “DA” Anarchist, 
more commonly known these days as Chief Black- 
dawg (hey that’s me?). It was not until after Libertatia 
(our yearly camp out in Northern California) 2005 that 
the forming of other chapter/crues started to emerge. 
In five years between 2005 and 2010 the PyratePunx 
have formed in 40 chapters and have become World 
Wide. Through thick and thin the PP organization keeps 
growing to help keep local scenes true to their punk/ 
metal roots and beliefs as well as uniting the punk com¬ 
munity on a wider spectrum of more than just area/zip 
codes. With right wing aggressiveness constantly taking 
away peoples civil liberties this forming of PyratePunx 
to support local and international punk community is 
seen by many as a front line to stand up against this 
opposing force of global domination. Also to keep our 
underground punk counter culture community “as real" 
as we can. It has not been an easy task at all and it 
will always be a struggle, but community and personal 
freedoms will always be a worthy battle to fight for, the 
alternative to greed, tyranny and enslavement. In our 
communities we have to say “Fook the drama, leave 
it for yer momma (and even she doesn’t want it)”. We 
have to stay focused on “the bigger picture” or we end 
up losing it all and “the few” will have us all in a tighter 
vice grip than what they already have the majority of the 
common people in. The “wording” PyratePunx was cho¬ 
sen in a very precise and thought out manor. Pyrate was 
chosen for much like days of old. Pyrate was a person 
or persons who have had enough of imperial capitalistic 
greed, tyranny and enslavement, same as Punx of now 
cannot stand the same modern version of these same 
frustrations. Pyrates decided to form their own Anarcho- 
Democratic society that gave all a voice to speak up 
with, instead of being bullied around by a very corrupt 
governing body that dominated the world. Pyrates as 
well were the forefathers of freedom for the people, 
hence the American revolutionary war where the idea 
of the constitution was an idea taken from the Pyrates 
Articles of Agreement. I can go on and on about this, but 
the simple fact is we chose the word Pyrate very care¬ 
fully and more on' what we can say as a political stand 
point than on a Hollywood movie fantasy; even though 
that can be fun to play. Why the “y” instead of the “i”. 



Captain LawLess S.F.P.P. local #9 and Cheif Blackdawg 


l 


Eugene, OR PyratePunx Crew 

Eugene. OR PP Chapter #20 

It’s impossible to see what our friends in other 
chapters have done and NOT be inspired. After los¬ 
ing all of our true underground punk and metal venues 
a little over a year ago, we finally have our own. It’s 
called the Gup. We started booking there in Septem¬ 
ber and plan to take over the lease by December. Get¬ 
ting everything up and running is the main focus of the 
crew right now. In the short term it is an all ages venue 
booking 5-8 shows a month, meeting hall, living space, 
art gallery and black market record store - we set up 
a table during (mostly local) shows and sell items do¬ 
nated by members of the crew and a number of other 
chapters. The money from sales goes to the Gup fund, 
which will go towards bills and restoration costs when 
we take over the lease. In the long term, when we really 
get the ball rolling, we want to see it be everything afore¬ 
mentioned along with being a legit music store/distro, 
recording studio, get our OLCC license and sell cheap 
beer during shows and have a food cart. So far the 
response has been cumulative. The more shows we 
have, the bigger the head count is getting. More peo¬ 
ple are willing to volunteer their time to help out every 
other week. Everyone is rejuvenated after a stressful 
year of having to completely rely on bars, cafes and the 
occasional house/basement for shows. The entire un¬ 
derground community is showing support. We have big 
plans and we are keeping in a positive headspace. 

Cheers!—Bucky, Eugene Pyrate Punx local #020 

Bath, UK PP Chapter #18 

The Bath crue started early 2007 PP Local #18, after 
coming into contact with the Chico crue via the band 
P.A.W.N.S, and took on a big chunk of the organiza¬ 
tional nightmare that’s inherent in putting on a B.O.B. 
Fest. Bolstered by the success of the 2007 B.O.B Fest 
and frankly not a little surprised that we all survived we 
threw ourselves into booking gigs in Bath as regularly 
as possible. Bath isn’t an easy town to put gigs on these 
days—the population still weighs heavily with the tour¬ 
ists, the rich, and tons of fucking hippies—but against 
this tide we swim. The demise of “The Porter Butt” left 
us briefly without a 100+ capacity venue for a while but 
in the proverbial nick of time the “Green Park Tavern” 
stepped up and took on the challenge. Together with the 
folks at the Tavern we do our utmost to lay on the kind of 
hospitality more associated with mainland Europe; good 
food, free booze, and a good place to sleep. Since mov¬ 
ing the bulk of our gigs to the Tavern we have had bands 
from Canada, Germany, Malaysia, USA, Italy, Finland, 
France and Spain. Pretty much without exception we’ve 
had a blast with all concerned. As a crue, various mem¬ 
bers travel around A LOT in one form or another, we 
have had a great time hooking up with a load of the 
crues on the West Coast and the Aschaffenburg, and 
Amsterdam folks in Europe. We also took the seed of 
the idea over to Kunx in Bandung (Indonesia), who in 


of DIY Punk. On May 13-14 ,h 2011, we will have our 
first fest, Midwest Hell Fest, which will feature Instinct 
of Survival (from Germany, whom Dresden will also be 
touring with afterwards), Hellshock, From Ashes Rise, 
In Defense, Against Empire, Pyroklast, Dresden, SFN, 
Assrash, The Parish, and many more awesome bands. 
Profane Existence and Hell on Earth Records will also 
be assisting with the fest. 

See ya on the road... 

—Wisconsin PyratePunx #39 

Boise Idaho PP Chapter #38 

In the grand scheme of things, we just got our chap¬ 
ter this last Libertatia 2010. We have been working our 
asses off with the bands that do decide to come here. 
Many of the reasons we wanted to crue up is truthfully 
for expansion. Our goal is to better our city while ac¬ 
tively participating nationally and globally. Not a lot of 
the US touring bands know we have a loyal dedicated 
scene here in Boise. Most bands skip by without even 
knowing that they are missing a great stop in a tour. I’m 
Squeezer the Captain, Cryss Stress is our SGT of Arms, 
Aubrey is our Log Scribe/Treasurer, Mike Woods is our 
Promotion Scribe/Show Logistics, Adam our Band Liai¬ 
son, and Joe as of acting Quarter Master. Boise is the 
bridge for most bands coming or going from the west 
coast states to further eastern states and vice versa. 
Most bands take a day off between let’s say Seattle and 
Salt Lake City, we are perfect for that day off, gas, food 
and a place to stay before your next stop equals awe- 
some-ness. Our crew is actively trying to become more 
nomadic in our endeavors and help out nearby crues 
when possible. 

—Captain Squeezer BIPP #38 



First Mate Moni L.A.P.P., Captain Blacksheep 
L.A.P.P., Captain Lawless S.F.P.P.,L.A. Crue member 
Cris Crisis, P.P. supporter Athena Cochina 


Los Angeles PP Chapter #10 

This is Rito/SMD AKA Captian Blacksheep of the L.A. 
Pyrate Punx. A brief summery is that we have three 
main players, one being myself, the other being Uncle 
Maury, and last but certainly not least, Big Mike. We 
have a small crew along with supporters, we ally closely 
with Orange County and Pomona chapters and our lat¬ 
est venue which so far has been going great is The Us 
Ass in east downtown L.A. ; it’s a great DIY warehouse 


Denver CO PyratePunx Chapter #40 

We are focusing on how to get more people to 
shows. This includes playing some unfamiliar venues to 
draw more attention to the DIY scene and will hopefully 
result in more people eventually showing up to the DIY 
venues as well as recruiting younger kids in the high 
school scene to create awareness with the younger 
kids. The Denver scene seems to be getting older in 
average age. Reaching out to the “street punk” bands in 
an attempt to try and bridge the gap between the thrash/ 
crust/grind bands and the more “street punk” bands. 
Denver used to have a more unified and therefore big¬ 
ger scene. The last few years have really seen the split 
widen. Separatism sucks! 

—Cheers, Josh Clusterfux Denver PP Crue#40 

Bandung PyratePunx: 

The fallowing is what the Bandung chapter of PP has 
going on. Bandung is the capitol of West Java Indo¬ 
nesia. 1. Lapak Gratis (Free Shop): This is one of 
Bandung Punk scene activity that our Bandung Pyrate 
Punx crews are involved with. We collect stuff from the 
community that they don’t use anymore (but still in good 
condition and usable by others) and we usually use ran¬ 
dom location such as on the side of a road, in a cam¬ 
pus, or inside a gig venue. This is done usually once 
fort-nightly or once a month. The purpose of this activ¬ 
ity is for a moment to forget about money cycle in our 
life, because in this moment we want the community to 
share with each other. The stuff that we collected is stuff 
that is still usable. The items are usually clothing (t-shirt, 
hat, shoes) cd, computer parts, etc. In this activity, all 
the items are free of charge for anyone to take (taking in 
considerable measure of first come first get basis). 

2. Junk Robot Workshop: In this activity Band¬ 
ung Pyrate Punx also takes part in turning garbage stuff 
into robots for little kids to play with. We share the items 
that are already made into robots (toys) with kids from 
the village/sub-urban area that can’t afford to buy toys 
from the shop that are pretty expensive. The purpose 
of this activity is to counter buying toys from the shop 
supplied by big toys companies. This junk r bots has 
been proven to be exciting toys for the kids in the vil¬ 
lage/sub-urban areas and also proven to be good for 
the creativity of making items with our hands (makers) 
and the kids hands (receivers of the toys). 3. Gigs: 
Bandung Pyrate Punx is a non-profit community that set 
up and helps bands look for DIY venue(s) and music 
scene. We usually set up our venue(s) by renting villa(s) 
and we also do gig camping in the mountain/jungle. The 
reasoning why we choose mountain / jungle is because 
we still don’t have our own place in town area (hard to 
get permit from the cops/rent place that are expensive/ 
hard negotiation with the neighborhood). There are 
still a lot of gigs in Bandung that use big sponsors like 
cigarettes, big-brand soft drinks (coca-cola), which are 
made by event organizers and still there are punk bands 
in their gigs that are still our friends. 

There are also venue(s) inside mid town but the 
renting of the places are still quite expensive and most 
of the time the gigs inside town that are known by the 
cops will be stopped in mid time and they will shut down 
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the show. Squatting in Bandung is not a possibility 
because of the risk of quarrelling with the neighbors, 
owners, governments, cops, and local people. We also 
help with local bands from around Indonesia and also 
international bands that are touring in Bandung. For ex¬ 
ample, some of the international bands that we helped 
organize are: UNABOMBER (Barcelona), APARATUS 
(Ku la Lumpur), NEVER BUILT RUINS (Germany / 
Switzerland), SCUM SYSTEM KILL (Australia), CRUX 
(Australia), GERM ATTAK (Ottawa), KAZAMATE(ltaly), 
HELLEXIST(Johor Baru, Malaysia), BESTIAL VOMIT 
(Italy), MOS URAYA (Switzerland), SEVEN CROWNS 
(Bath Pyrate Punx, UK), GRAFORLOCK (California), 
CARBURATOR DUNG (Kuala Lumpur), also we are 
doing a house show on Nov 2nd 2010 with SEVEN 
CROWNS (Bath Pyrate Punx, UK) and THE PINTS 
(Australia). The purpose of our Bandung Pyrate Punx 
community is to counter this issue of working with high- 
end event organizers and big sponsors, and we believe 
even in the mountain or jungle (with camping) we can 
set up shows using big tents and also camp on the 
venue for a few days to get away from our town-activity. 
Usually in venues like the mountain, jungle or villa(s) we 
don’t have to deal with the cops or other government 
bureaucracy and we are free to express ourselves in 
music and togetherness. 

4. Crew Cruise (crew tour): Some of our crews 
that are in KRASS KEPALA did a two months gig tour 
around Europe at the end of September until November 
2007. In Switzerland, some of our friends lent us a van 
and equipments for us to use for the gig tour around Eu¬ 
rope. They also lent us money for flight ticket and we do 
gigs around Europe to pay them back. KRASS KEALA 
and ERRORBRAIN did East Java Tour around January- 
February 2009. KONTRASOSSIAL and TURTLES JR. 
also did gig-tours aroundSingapore-Malaysia-Tanjung 
Pinang (Bintan Island), Batam Island at theend of July 

2009 for 10 days. THE MAJESTIC did a tour around 
Singapore and Malaysia on February 2010 with the 
help of Bukit Bintang Pyrate Punx. KONTRASOSIAL did 
Java Island gig tour for about Ten days on April 2010 
with the ending of the tour playing in our May day fest 

2010 in our camping gig in Sukawarna KONTRASOS¬ 
SIAL is at the moment doing gigs around Europe; they 
started their journeys in the middle of September 2010 
and will end around early November 2010. All of our 
Bandung Pyrate Punx crew tours (band tours) are D.I.Y 
with tho holp of our networking and friends networking 



The new band profile section is a place where Profane Existence contribu¬ 
tors let you know about bands that they’re seeing shake the foundations of 
basements , bars and concert halls in their respective corners of the globe. 
When the band could not be reached for comment, a write-up was done by a 
contributor and the contributor is credited with the description. 


ASHEN (Minneapolis, MN) 
Members/Instruments: Emily-battery / 
Leanna-bulldozer bass / Doug-guitar/throat 
What are the main ideas behind the 
band? Basically just to play loud, apocalyp¬ 
tic doom metal/crust and hopefully not drown 
each other out too badly. A lot of our lyrics 
so far deal with mankind’s overall lack of ac¬ 
countability towards the environment as well 
as themselves. Very bleak and doomy in all 
respects..hence the band name! 

What do you feel sets your band apart 
from others? ASHEN is a little more dis¬ 
ciplined than other bands I’ve played in, in 
that we don’t drink or goof off excessively 
during practice (we save it for afterwards). I 
think the fact that two-thirds of the band is 
female is pretty notable, as there aren’t a ton 
of women that are interested in playing this 
type of music. 

Future plans: Recording a demo in spring 
2011 and hopefully devastating a basement 
or bar near you! Cheers, Diamond Doug 


BADR VOGU (Oakland, CA) 

Members / Instruments: Sean-vocals/sam- 
ples / Bryce-guitar / Joe-guitar / Rob Avery- 
bass / Justin-drums 

What are the main ideas behind the 
band? Misanthropy, depression, failure, and 
of course the elimination of the human race . 
What do you feel sets your band apart 
from others? We have heavy, slow,blues- 
based element-mixing it with slow crust sets 
us apart from other bands in the crust genre. 
Future plans? We have a CD coming out 
on Buried In Hell and are looking for a label 
to do the LP version. Also, a planned split 
LP/cassette with HAZZARD’S CURE and a 
tour of the southwestern US in spring/sum¬ 
mer 2011. 

Contact: badrvogu@gmail.com or 
facebook.com/badrvogu 


THE BURIAL TIDE (Oakland, CA) 
Members / Instruments: Greg- Drums / 
Jay-Guitar / Leslie-Keyboards 
What are the main ideas behind the 
band? I wouldn’t say that there was a main 
idea behind the band but more of a feeling 
or a sound. Of course I can only speak per¬ 
sonally but for me, I have always believed 
that music should be about transcendence 
or growth; it should be able to convey emo¬ 
tions whether or not a person understands 
the lyrics. 

What do you feel sets your band apart 
from others? Honestly, I am not sure that 
we are that different from other bands: we 
want to play shows, record, and have a good 
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cals / Tom-Bass / Jon-Drums 
Key ideas behind the band? We started 
playing together because we were already 
good friends, and we wanted to have fun 
playing and creating music together. A lot 
of our songs focus on issues we see in our 
lives every day; substance abuse, passive- 
aggressive attitudes, boredom, repetition.... 
frustration! 

What sets FRUSTRATION apart from the 
rest? I guess one thing that sets us apart 
from a lot of other bands today is that we 
didn’t start this band with the intension of 
playing one particular style of music. From 
the beginning, the topic of “what kind of mu¬ 
sic should we play?" never even came up. 
We just started writing riffs that were fun to 
play and that we thought sounded good. As 
a result, we have some songs that sound 
very different from each other, from melodic 
punk rock to d-beat, and a bunch of other shit 
in between. 

Future plans? We just released our first EP 
on Inimical Records, which is also available 
as a download on Moshpit Tragedy, and 
just finished a tour down the west coast on 
that release with COUNTDOWN TO ARMA¬ 
GEDDON. We recorded 4 songs at Buzz or 
Howl Studios in the beginning of November 
for another EP which will also be on Inimi¬ 
cal. There’s going to be a CD release of both 
EPs in Southeast Asia on Ricecooker Re¬ 
cords out of Kuala Lumpur, Malaysia. That 
should be out sometime in early 2011. We 
are planning on doing a Southeast Asian tour 
in late 2011 or early 2012. Possibly another 
tour in the US this spring if we can get our 
act together. 

Contact: 

www.myspace.com/frustrationpunk 


KONTRASEKT (Minneapolis, MN) 
Members / Instruments: 

Beau-Drums / Brian-Bass/Vox / Bob-Guitar/ 
Vox 

What are the main ideas behind the 
band? To the point...Raw power noise de¬ 
struction...lyrically more personal, stressing 
self reliance and fighting for personal, as well 
as intellectual freedom-stressing for positive 
change! 

What do you feel sets your band apart 
from others? Powerful songs, energetic 
live performances and perceiving things in 
a more positive way, not just rehashing old 
ideas in lyrics and noise. 

Future plans? Releasing a 7” and touring 
U.S. & Canada summer of 2011 
Contact info 

newaudioterror@yahoo com 
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with interests outside of that, even though 
to them life without punk is fucking bullshit. 
Tim(drums) is a brilliant artist who is really 
involved in making woodcuts, drawings, and 
is getting into tattooing. Shane(guitar/vox) 
works on his motorcyle and is the mechanic 
behind the tour van. Opton(guitar/vox) is 
focused on learning Spanish and has been 
traveling international while trying to gradu¬ 
ate from the whole college thing. Paul (bass/ 
vox) is an avid writer, and all members love 
to ride bikes. If OILTANKER could play a fest 
with any bands they’d choose: STATE OF 
FEAR, DISRUT, THE TOTAL END, AOS, 
MAN THE CONVEYORS, or basically any 
CT or New England crust band that came 
before them. AUS ROTTEN and/or BEHIND 
ENEMY LINES, DOOM, MOTORHEAD, Old 
ELTON JOHN, PAT BENETAR, KREATOR, 
and QUEEN. Check them out! (Mandapa- 
colypse) 

Contact: www.myspace.com/oiltankerct 


PRIMATE (dirty south Atlanta, GA) 
Members / Instruments: Kevin Sharp - vo¬ 
cals / Evan Bartleson - guitars / Bill Kelliher 
- guitars / Dave Whitworth - bass & vocals / 
Shayne Huff drums 


from Raleigh, North Carolina. Seems like 
their name has been spreading like wild¬ 
fire across the east. The band has played 
crushing shows with the likes of PARA- 
SYTIC, SLANG, COKE BUST, POLLUTION 
and quite a few more. Their demo tape 
was released under the drummer’s label 
and couldn’t be kept in stock for any real 
amount of time. Their debut EP has just 
been released on Sorry State Records and 
is already creating quite a stir. The tone of 
the band is very negative as heard through 
Matt’s apocalyptic stage rants and the music 
is just a molten dark hardcore that sounds 
like a less lightning-fast version of HERESY. 
I’m super excited to present you with their 
new band profile as I see great things if not 
great music out of this group. (Will) 

Contact: 

/www. facebook.com/pages/Stripmines/ 
171894106169787 

www.myspace.com/suburbaniterecords 

VASTUM (San Francisco, CA) 

Members: / Dan - Vocals / Kyle - Guitar 
Leila - Guitar/Vocals / Luca - Bass / RD - 
Drum 

VASTUM is a metal/punk outfit hailing from 





CARBURATOR DUNG (Kuala Lumpur), also we are 
doing a house show on Nov 2nd 2010 with SEVEN 
CROWNS (Bath Pyrate Punx, UK) and THE PINTS 
(Australia). The purpose of our Bandung Pyrate Punx 
community is to counter this issue of working with high- 
end event organizers and big sponsors, and we believe 
even in the mountain or jungle (with camping) we can 
set up shows using big tents and also camp on the 
venue for a few days to get away from our town-activity. 
Usually in venues like the mountain, jungle or villa(s) we 
don’t have to deal with the cops or other government 
bureaucracy and we are free to express ourselves in 
music and togetherness. 

4. Crew Cruise (crew tour): Some of our crews 
that are in KRASS KEPALA did a two months gig tour 
around Europe at the end of September until November 
2007. In Switzerland, some of our friends lent us a van 
and equipments for us to use for the gig tour around Eu¬ 
rope. They also lent us money for flight ticket and we do 
gigs around Europe to pay them back. KRASS KEALA 
and ERRORBRAIN did East Java Tour around January- 
February 2009. KONTRASOSSIAL and TURTLES JR. 
also did gig-tours aroundSingapore-Malaysia-Tanjung 
Pinang (Bintan Island), Batam Island at theend of July 

2009 for 10 days. THE MAJESTIC did a tour around 
Singapore and Malaysia on February 2010 with the 
help of Bukit Bintang Pyrate Punx. KONTRASOSIALdid 
Java Island gig tour for about Ten days on April 2010 
with the ending of the tour playing in our May day fest 

2010 in our camping gig in Sukawarna KONTRASOS¬ 
SIAL is at the moment doing gigs around Europe; they 
started their journeys in the middle of September 2010 
and will end around early November 2010. All of our 
Bandung Pyrate Punx crew tours (band tours) are D.I.Y 
with the help of our networking and friends networking 
around other cities and other countries. 

5. Live audio/video recordings (on stage): A 
few of Bandung Pyrate Punx crews made a live audio/ 
video recording project and called themselves Scandal 
Project . Scandal Project helps local bands that want 
to have live audio/video documentation on stage and 
also scene report(s). Crews of Scandal Project aim to 
produce their own media without involving major media. 
The distribution of their work will be distributed by Band¬ 
ung Pyrate Punx Records. 

6. PP Benefits: With the troubles of doing gigs in 
Bandung because of money problems, bureaucracy, and 
also the community dream of having our own venue and 
equipments for gigs; last time when KRASS KEALA had 
their tour in Europe one of them was talking to someone 
in Bremen, Germany shared the trouble that Bandung 
Pyrate Punx is having. After the sharing of how hard it 
is to set up gigs in Bandung with the problems of how 
expensive the equipment rentals are, venue renting; the 
guys from Bremen suggested an idea of making a ben¬ 
efit gigs to help Bandung Pyrate Punx. We also talked to 
some people from Pyrate Punx crew in the states and 
they decided to help us as well with some benefit gigs 
for us. Finally after a few gigs, crew cruise(s) and per¬ 
sonal help from other Pyrate Punx crew outside Band¬ 
ung, we managed to get ourselves our own equipments 
(yay! Thank you guys!!). At the moment, Bandung Pyrate 
Punx records is also doing merchandise, e.g. Bandung 
Pyrate Punx clothing (t-shirts, hoodies, hats, bandanas, 
patches, pins). We also help the distribution, of local 
bands CDs and cassettes with some of the benefits to 
help us with the maintenance of Bandung Pyrate Punx 
equipment. Most of our gigs, we have to get collections 
from the bands to cover the rental of the venue itself. It is 
a very big dream of ours to have our own venue one day!! 
A _ A It would be really nice to have our own place in the 
future, so we have a place for the bands that are touring 
into Bandung for them to stay, also for workshops and 


BADR VOGU (Oakland, CA) 

Members / Instruments: Sean-vocals/sam- 
ples / Bryce-guitar / Joe-guitar / Rob Avery- 
bass / Justin-drums 

What are the main ideas behind the 
band? Misanthropy, depression, failure, and 
of course the elimination of the human race . 
What do you feel sets your band apart 
from others? We have heavy, slow,blues- 
based element-mixing it with slow crust sets 
us apart from other bands in the crust genre. 
Future plans? We have a CD coming out 
on Buried In Hell and are looking for a label 
to do the LP version. Also, a planned split 
LP/cassette with HAZZARD’S CURE and a 
tour of the southwestern US in spring/sum¬ 
mer 2011. 

Contact: badrvogu@gmail.com or 
facebook.com/badrvogu 

THE BURIAL TIDE (Oakland, CA) 

Members / Instruments: Greg- Drums / 
Jay-Guitar / Leslie-Keyboards 
What are the main ideas behind the 
band? I wouldn’t say that there was a main 
idea behind the band but more of a feeling 
or a sound. Of course I can only speak per¬ 
sonally but for me, I have always believed 
that music should be about transcendence 
or growth; it should be able to convey emo¬ 
tions whether or not a person understands 
the lyrics. 

What do you feel sets your band apart 
from others? Honestly, I am not sure that 
we are that different from other bands: we 
want to play shows, record, and have a good 
time during the process just like most bands. 
The one thing that I can say is that we not 
only focus our attention on the music but the 
aesthetic, which is just as important to us. 
We’re still in the beginning stages but once 
our goals are realized, we will have strong 
art and packaging that will accompany the 
music because for us, these factors help 
complete the experience as a whole. 

Future plans? We are getting ready to re¬ 
cord for a split with Chico’s AMAROK. We’re 
also in the process of writing more material 
and exploring our sound, and finally, we have 
been talking about planning a few mini tours. 
Contact: 

theburialtide@gmail.com 

COGNITIVE DISSONANCE 

(Minneapolis, MN) 

Formed: We all started jamming back in 
2004 but we never really took it seriously 
until 2007 or so. We released the Omens of 
Doom tape in 2008 and the Prison Under the 
Cross 7" in 2010. 

Members : Kalvin-vocals/guitar / Joe B- 
drums / Will -bass/vocals 
Former member: Travis - vocals 
Key ideas behind the band? To keep the 
Minneapolis crust spirit alive and well, ex¬ 
press our ideas through a brutal sonic me¬ 
dium, and contribute some of our energy in 
a positive way to the international DIY punk 
scene. 

What makes COGNITIVE DISSONANCE 
different from the rest? Usually, we 
wouldn’t get so analytical but since you 
asked... We agree that most punks have 
something going on in their heads that force 
them to blast their ears out and stay focused 
on such seemingly negative concepts. A lot 
of the time it can be some sort of shattered 


as a download on Moshpit Tragedy, and 
just finished a tour down the west coast on 
that release with COUNTDOWN TO ARMA¬ 
GEDDON. We recorded 4 songs at Buzz or 
Howl Studios in the beginning of November 
for another EP which will also be on Inimi¬ 
cal. There’s going to be a CD release of both 
EPs in Southeast Asia on Ricecooker Re¬ 
cords out of Kuala Lumpur, Malaysia. That 
should be out sometime in early 2011. We 
are planning on doing a Southeast Asian tour 
in late 2011 or early 2012. Possibly another 
tour in the US this spring if we can get our 
act together. 

Contact: 

www.myspace.com/frustrationpunk 

KONTRASEKT (Minneapolis, MN) 

Members / Instruments: 

Beau-Drums / Brian-Bass/Vox / Bob-Guitar/ 
Vox 

What are the main ideas behind the 
band? To the point...Raw power noise de¬ 
struction...lyrically more personal, stressing 
self reliance and fighting for personal, as well 
as intellectual freedom-stressing for positive 
change! 

What do you feel sets your band apart 
from others? Powerful songs, energetic 
live performances and perceiving things in 
a more positive way, not just rehashing old 
ideas in lyrics and noise. 

Future plans? Releasing a 7” and touring 
U.S. & Canada summer of 2011 
Contact info 

newaudioterror@yahoo.com 
PO. Box 8024 MPLS, MN 55408 

LIE STILL (Oakland, CA) 

Members / Instruments: 

Damian-drums / Nathan-guitar / Kevin-bass 
/ Pete-vocals 

What are the main ideas behind the 
band? Fusing all our favorite forms of speed 
and brutality into short bursts of self-reflec¬ 
tive proactive, community-minded rage. 
What do you feel sets your band apart 
from others? Perhaps unique time signa¬ 
tures and dramatic tempo changes. I don’t 
know!!!!! Can we talk about our favorite foods 
instead hahaha 

Future plans? Write, record, play shows 
and then play more shows. Hopefully travel 
to a town near you and play even more 
shows. Right now we are scheduled to play 
a benefit show for Melanie Chavarria at 924 
Gilman on Feb 26th with EMBERS, SMD 
,BRAINOIL, ALARIC, and NEUROTOXIC¬ 
ITY. Thanks to Ms. Lawless we are playing 
with SUICIDE STATE from the Netherlands 
on April 30th at Yer Haus. 

LUX CARENTES (Ithaca, NY) 

Members / Instruments: 

Adam Morris-Drums / Brian Dayhart-Vocals 
/ Brandon Kane - Bass / Brian Burke- Guitar 
What are the main ideas behind the 
band? We are a diverse lot and the mu¬ 
sic we produce is a reflection of that. Ev¬ 
ery piece could stand alone and yet is 
a part of the LUX CARENTES whole. Nature 
and history-inspired black metal and crust. A 
balance between melody and a depressive 
atmosphere. 

What do you feel sets your band apart 
from others? A sense of humor, with a 
complete lack of tough guy posturing. 
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with interests outside of that, even though 
to them life without punk is fucking bullshit. 
Tim(drums) is a brilliant artist who is really 
involved in making woodcuts, drawings, and 
is getting into tattooing. Shane(guitar/vox) 
works on his motorcyle and is the mechanic 
behind the tour van. Opton(guitar/vox) is 
focused on learning Spanish and has been 
traveling international while trying to gradu¬ 
ate from the whole college thing. Paul (bass/ 
vox) is an avid writer, and all members love 
to ride bikes. If OILTANKER could play a fest 
with any bands they’d choose: STATE OF 
FEAR, DISRUT, THE TOTAL END, AOS, 
MAN THE CONVEYORS, or basically any 
CT or New England crust band that came 
before them. AUS ROTTEN and/or BEHIND 
ENEMY LINES, DOOM, MOTORHEAD, Old 
ELTON JOHN, PAT BENETAR, KREATOR, 
and QUEEN. Check them out! (Mandapa- 
colypse) 

Contact: www.myspace.com/oiltankerct 

PRIMATE (dirty south Atlanta, GA) 
Members / Instruments: Kevin Sharp - vo¬ 
cals / Evan Bartleson - guitars / Bill Kelliher 
- guitars / Dave Whitworth - bass & vocals / 
Shayne Huff - drums 

What are the main ideas behind the band? 

I started it to keep my fat ass in shape... A 
good reason to go drink with some friends... 
Swedish hardcore - Japanese? I’d known 
Dave since we were skinny punk snots... We 
wrote five songs straight out of the gate and 
it just clicked well - one thing rolls into the 
next... this ain’t no thinking man’s game... 
just attack the beat... 

What do you feel sets your band apart 
from others? The wheel is the wheel and 
I ain’t trying to change the shape here... we 
just do our take on Swedish and Japanese 
stuff... a Deep South take on it. There are a 
ton of killer bands buried in the woods down 
here... we just played to 150 people in Ath¬ 
ens - GA... so there is a thing going on down 
here... I’m pretty psyched 
Future plans? Regroup DESTROY and put 
out a split - come on Felix - bring it... track 
down Al Nausea... like I said -1 do not want 
to reshape the wheel... just wanna smash it 
Contact: 

http://www.primategrind.com/main.html 

http://www.facebook.com/Primategrind 

info@primategrind.com 

SHITTY FUCKER (Oakland, CA) 

Members / Instruments: / Jared- bass, 
Alex-drums, / George-guitar, / Mark-vox. 
What are the main ideas behind the band? 

Smoking a bunch of weed and jamming with 
homies. The name is partially a kook screen; 
helps weed out uptight assholes and also 
fools that think we are playing music for any¬ 
thing more than the fun of it. The lyrics have 
a general disdain for humanity type of theme, 
I guess. It’s Oakland sewer rock. 

What do you feel sets your band apart 
from others? Not much, we just try to keep it 
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COGNITIVE DISSONANCE 


from Raleigh, North Carolina. Seems like 
their name has been spreading like wild¬ 
fire across the east. The band has played 
crushing shows with the likes of PARA- 
SYTIC, SLANG, COKE BUST, POLLUTION 
and quite a few more. Their demo tape 
was released under the drummer’s label 
and couldn’t be kept in stock for any real 
amount of time. Their debut EP has just 
been released on Sorry State Records and 
is already creating quite a stir. The tone of 
the band is very negative as heard through 
Matt’s apocalyptic stage rants and the music 
is just a molten dark hardcore that sounds 
like a less lightning-fast version of HERESY. 
I’m super excited to present you with their 
new band profile as I see great things if not 
great music out of this group. (Will) 

Contact: 

/www.facebook.com/pages/Stripmines/ 

171894106169787 

www.myspace.com/suburbaniterecords 

VASTUM (San Francisco, CA) 

Members: / Dan - Vocals / Kyle - Guitar 
Leila - Guitar/Vocals / Luca - Bass / RD - 
Drum 

VASTUM is a metal/punk outfit hailing from 
the seedy, satanic underbelly of San Fran¬ 
cisco and is made up from members of 
ACEPHALIX, SAROS and AMBER ASY¬ 
LUM. I caught them at Kimo’s opening for 
DEVIATED INSTINCT. When heavy metal 
was forged back in the days of long hair, 
snug-fitting dungarees and white high tops, 
VASTUM is who was meant to be the stan¬ 
dard bearer. VASTUM assaults the senses 
with excellent musicianship, Tight, fast, 
mean and just effin’ gnarly. Male and female 
vocals stand before an aural assault speed¬ 
ing like an SR71. The two guitarists tearing it 
up with dueling solos and the beats are not 
laid so much as hammered. If you see them 
on a bill you must check them out. There is 
a demo tape floating around and their ep 
is available for download for three bones 
at vastum.bandcamp.com. Vastum is on 
Myspace: http://www.myspace.com/vastum 
and Facebook. Just search for them and 
you’ll also find plenty of videos of VASTUM 
playing live, which is an amazing sight to be¬ 
hold. Live, they’ll flay you before you leave 
the venue, (stinkbot) 

WINDS OF GENOCIDE (Durham City, Eng¬ 
land) 

Members / Instruments: Kat “Shevil” 
Gillham- Vokills / Glynn “Alko” Hall-Guitar- 
mageddon / Linus-Drum Batteria / Dan-4 
Strings of The Apokalypse 
Key ideas behind the band? Just to cre¬ 
ate brutal raw Apokalyptic Blackened Death 
Crust D beat Distortion From Hell!! Taking 
strong influences from old school Death 
Metal (especially Swedish), Blackthrash and 
HC/Punk/Crust/D beat and making a hellish 
mix of such styles! 

What do you feel sets your band apart 

frnm r»th«r«? For a UK Crust/Punk hand 






5. Live audlo/video recordings (on stage): A 

few of Bandung Pyrate Punx crews made a live audio/ 
video recording project and called themselves Scandal 
Project . Scandal Project helps local bands that want 
to have live audio/video documentation on stage and 
also scene report(s). Crews of Scandal Project aim to 
produce their own media without involving major media. 
The distribution of their work will be distributed by Band¬ 
ung Pyrate Punx Records. 

6. PP Benefits: With the troubles of doing gigs in 
Bandung because of money problems, bureaucracy, and 
also the community dream of having our own venue and 
equipments for gigs; last time when KRASS KEALA had 
their tour in Europe one of them was talking to someone 
in Bremen, Germany shared the trouble that Bandung 
Pyrate Punx is having. After the sharing of how hard it 
is to set up gigs in Bandung with the problems of how 
expensive the equipment rentals are, venue renting; the 
guys from Bremen suggested an idea of making a ben¬ 
efit gigs to help Bandung Pyrate Punx. We also talked to 
some people from Pyrate Punx crew in the states and 
they decided to help us as well with some benefit gigs 
for us. Finally after a few gigs, crew cruise(s) and per¬ 
sonal help from other Pyrate Punx crew outside Band¬ 
ung, we managed to get ourselves our own equipments 
(yay! Thank you guys!!). At the moment, Bandung Pyrate 
Punx records is also doing merchandise, e.g. Bandung 
Pyrate Punx clothing (t-shirts, hoodies, hats, bandanas, 
patches, pins). We also help the distribution, of local 
bands CDs and cassettes with some of the benefits to 
help us with the maintenance of Bandung Pyrate Punx 
equipment. Most of our gigs, we have to get collections 
from the bands to cover the rental of the venue itself. It is 
a very big dream of ours to have our own venue one day!! 
A _ A It would be really nice to have our own place in the 
future, so we have a place for the bands that are touring 
into Bandung for them to stay, also for workshops and 
record shops. PS. This is basically the summary of what 
we do here in Bandung with our Bandung Pyrate Punx 
crews. We basically do everything D.I.Y without involv¬ 
ing any major label business or event organizers. We do 
everything together and share everything together with 
all the crews. 

—Captain Kunx 
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only focus our attention on the music but the 
aesthetic, which is just as important to us. 
We’re still in the beginning stages but once 
our goals are realized, we will have strong 
art and packaging that will accompany the 
music because for us, these factors help 
complete the experience as a whole. 

Future plans? We are getting ready to re¬ 
cord for a split with Chico’s AMAROK. We’re 
also in the process of writing more material 
and exploring our sound, and finally, we have 
been talking about planning a few mini tours. 
Contact: 

theburialtide@gmail.com 

COGNITIVE DISSONANCE 

(Minneapolis, MN) 

Formed: We all started jamming back in 
2004 but we never really took it seriously 
until 2007 or so. We released the Omens of 
Doom tape in 2008 and the Prison Under the 
Cross 7” in 2010. 

Members : Kalvin-vocals/guitar / Joe B- 
drums / Will -bass/vocals 
Former member: Travis - vocals 
Key ideas behind the band? To keep the 
Minneapolis crust spirit alive and well, ex¬ 
press our ideas through a brutal sonic me¬ 
dium, and contribute some of our energy in 
a positive way to the international DIY punk 
scene. 

What makes COGNITIVE DISSONANCE 
different from the rest? Usually, we 
wouldn’t get so analytical but since you 
asked... We agree that most punks have 
something going on in their heads that force 
them to blast their ears out and stay focused 
on such seemingly negative concepts. A lot 
of the time it can be some sort of shattered 
idealism that forces us punks to obsess over 
all the pain in the world: animal rights, war, 
discrimination and blind hatred, etc. Our 
band is no exception, and in fact this “shat¬ 
tered idealism” comes through not only in our 
music but our life styles as well. Being alco¬ 
holics, borderline drug addicts, and generally 
self-abusive comes across in our music in 
an extreme, dark way. That said, we are not 
blind party animals and we try to take that 
negativity and channel it positively through 
our music. Basically, we are trying to play 
music that is influenced by our favorite crust/ 
punk bands but also add in our own edge 
which ends up being a little more metallic 
and melodic... I don’t know, you tell us!! 
Future plans? Going South on tour in 
January 2011, recording an Ip that hopefully 
someone will want to put out before a sum¬ 
mer 2011 West Coast tour... Someday we 
plan to get a split tape out with our friends in 
CONTAGIUM. 

Contact: 

www.myspace.com/cogdis 

piratefrontier@hotmail.com. 

FRUSTRATION (Seattle, WA) 

Members / Instruments: Colin-Guitar/Vo- 
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LIE STILL (Oakland, CA) 

Members / Instruments: 

Damian-drums / Nathan-guitar / Kevin-bass 
/ Pete-vocals 

What are the main ideas behind the 
band? Fusing all our favorite forms of speed 
and brutality into short bursts of self-reflec¬ 
tive proactive, community-minded rage. 
What do you feel sets your band apart 
from others? Perhaps unique time signa¬ 
tures and dramatic tempo changes. I don’t 
know!!!!! Can we talk about our favorite foods 
instead hahaha 

Future plans? Whte, record, play shows 
and then play more shows. Hopefully travel 
to a town near you and play even more 
shows. Right now we are scheduled to play 
a benefit show for Melanie Chavarria at 924 
Gilman on Feb 26th with EMBERS, SMD 
.BRAINOIL, ALARIC, and NEUROTOXIC¬ 
ITY. Thanks to Ms. Lawless we are playing 
with SUICIDE STATE from the Netherlands 
on April 30th at Yer Haus. 

LUX CARENTES (Ithaca, NY) 

Members / Instruments: 

Adam Morris-Drums / Brian Dayhart-Vocals 
/ Brandon Kane - Bass / Brian Burke- Guitar 
What are the main ideas behind the 
band? We are a diverse lot and the mu¬ 
sic we produce is a reflection of that. Ev¬ 
ery piece could stand alone and yet is 
a part of the LUX CARENTES whole. Nature 
and history-inspired black metal and crust. A 
balance between melody and a depressive 
atmosphere. 

What do you feel sets your band apart 
from others? A sense of humor, with a 
complete lack of tough guy posturing. 
A deep-seated love for things of melody, 
harmony, and beauty. 1900 Thomas Edison 
style lightbulbs. 

Future plans? Going back into the record¬ 
ing studio for a full length album-hopefully 
by the end of the summer and ideally with 
an independent label helping to finance this. 
Playing out of town as much as possible. 
If you were a tree what kind of tree would 
you be? Chestnut 

OILTANKER (Hartford, CT) 

Members / Instruments: Paul-bass/vox / / 
Shane-guitar/vox / Opton-guitar/vox / Tim- 
drums 

Hailing from the realms of Hartford, Con¬ 
necticut, this raging, crusty four piece outfit 
has been active since 2007. With a few tours 
under their belts, two tape releases, two EP 
releases, a full LP in the works, and a Janu¬ 
ary 2011 tour planned, OILTANKER is unde¬ 
niably a band you’ll hear about if you haven’t 
already! These dudes are not only all about 
coffee, whiskey and beer, they stay active by 
running a DIY space known as the Whitney 
House and booking shows there. Obviously, 
they rage hard by being dedicated to mu¬ 
sic, but also they stay occupied and busy 
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l started it to keep my fat ass in shape. A 
good reason to go drink with some friends... 
Swedish hardcore - Japanese? I’d known 
Dave since we were skinny punk snots... We 
wrote five songs straight out of the gate and 
it just clicked well - one thing rolls into the 
next... this ain’t no thinking man’s game... 
just attack the beat... 

What do you feel sets your band apart 
from others? The wheel is the wheel and 
I ain’t trying to change the shape here... we 
just do our take on Swedish and Japanese 
stuff... a Deep South take on it. There are a 
ton of killer bands buried in the woods down 
here... we just played to 150 people in Ath¬ 
ens - GA... so there is a thing going on down 
here... I’m pretty psyched 
Future plans? Regroup DESTROY and put 
out a split - come on Felix - bring it... track 
down Al Nausea... like I said -1 do not want 
to reshape the wheel... just wanna smash it 
Contact: 

http://www.primategrind.com/main.html 

http://www.facebook.com/Primategrind 

info@primategrind.com 

SHITTY FUCKER (Oakland, CA) 

Members / Instruments: / Jared- bass, 
Alex-drums, / George-guitar, / Mark-vox. 
What are the main ideas behind the band? 

Smoking a bunch of weed and jamming with 
homies. The name is partially a kook screen; 
helps weed out uptight assholes and also 
fools that think we are playing music for any¬ 
thing more than the fun of it. The lyrics have 
a general disdain for humanity type of theme, 

I guess. It’s Oakland sewer rock. 

What do you feel sets your band apart 
from others? Not much, we just try to keep it 
fun. When we write songs, it’s as a group and 
everyone has input. The only thing we try to 
do is write fun little ripper songs. There’s met¬ 
al, punk, crust, rock and roll, grind influences- 
as long as it’s fun and we like it, we play it. 
Future plans? Our cassette EP is about to 
come out any day now, so we’re working on 
some little road trips up and down the West 
Coast this summer, other than that, just keep 
hanging out and coming up with new shit and 
playing shows with dope bands. We already 
have a few new keepers, and we want to get 
a few more and try to record again as well as 
seeing if 2012 is the end of the world. 
Contact: 

website: shittyfucker.org 
email: poopyhumper@gmail.com 

STRIPMINES (Raleigh, N.Carolina) 

Members: 

Matt LaVallee - Vocals / Jeff Young - Guitar / 
Ira Rogers - Drums / Alex Taylor - Bass 
Overview: My favorite thing at work is my 
two breaks, especially my afternoon break 
where I call up a friend or two to talk about 
music. The name STRIPMINES has been 
reverberating off my lips lately whenever 
I call people up and talk about local bands 


cisco and is made up from members of 
ACEPHALIX, SAROS and AMBER ASY¬ 
LUM. I caught them at Kimo’s opening for 
DEVIATED INSTINCT. When heavy metal 
was forged back in the days of long hair, 
snug-fitting dungarees and white high tops, 
VASTUM is who was meant to be the stan¬ 
dard bearer. VASTUM assaults the senses 
with excellent musicianship, Tight, fast, 
mean and just effin’ gnarly. Male and female 
vocals stand before an aural assault speed¬ 
ing like an SR71. The two guitarists tearing it 
up with dueling solos and the beats are not 
laid so much as hammered. If you see them 
on a bill you must check them out. There is 
a demo tape floating around and their ep 
is available for download for three bones 
at vastum.bandcamp.com. Vastum is on 
Myspace: http://www.myspace.com/vastum 
and Facebook. Just search for them and 
you’ll also find plenty of videos of VASTUM 
playing live, which is an amazing sight to be¬ 
hold. Live, they’ll flay you before you leave 
the venue, (stinkbot) 

WINDS OF GENOCIDE (Durham City, Eng¬ 
land) 

Members / Instruments: Kat “Shevil” 
Gillham- Vokills / Glynn “Alko” Hall-Guitar- 
mageddon / Linus-Drum Batteria / Dan-4 
Strings of The Apokalypse 
Key ideas behind the band? Just to cre¬ 
ate brutal raw Apokalyptic Blackened Death 
Crust D beat Distortion From Hell!! Taking 
strong influences from old school Death 
Metal (especially Swedish), Blackthrash and 
HC/Punk/Crust/D beat and making a hellish 
mix of such styles! 

What do you feel sets your band apart 
from others? For a UK Crust/Punk band 
I would definetly say it’s the strong death 
metal/blackthrash influences and the brutal 
growled/screamed old school death metal 
style vocals that sets us apart. 

Future plans? Finish writing some new 
songs throughout the first part of 2011 and 
then record some more songs as soon as 
possible with BriDoom producing again as we 
are VERY happy with the job he did on “The 
Arrival. ..” recording, we are actually pencilled 
in to record with him again at Studio 1 ini 2 for 
3 days in June 2011. Some of these tracks 
will appear on a split CD with Japanese 
Blackthrash band ABIGAIL which will be re¬ 
leased on Thailand-based label Witchham- 
mer Productions sometime in 2011 (who are 
also due to release our CDEP on a pro cas¬ 
sette tape format at some point in the near 
future), the rest of the tracks from our next 
recording session will be used for another yet 
TBA/decided release. We also plan to play 
more gigs further afield in the UK as well as 
doing some gigs/touring in other countries. 
Contact: 

http://www.myspace.com/windsofgencide 
or shevil.kitty666@gmail.com 
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INSTINCT OF SURVIVAL, hailing from Hamburg, 
Germany are one of the most exciting and brutal 
stenchcore bands to come “out from the void” in 
recent memory. Paying homage to the UK crust 
masters of old, but with their own distinct, crush¬ 
ing power, INSTINCT OF SURVIVAL is a band not to 
be missed. With several releases under their belt, 
these guys are about to embark on their first tour of 
the US, so do yourself a favor and go see them live! 
You will not be disappointed! 

Interview conducted by Matt and Brandon 
WorldFuneral. Answers by Kalle 

PE: First of all can you tell us who’s who and give us 
a brief history of the band? 

KALLE: Ok! IOS is Pacik on bass, Hauke on drums,, 
Padde on lead guitar and me/Kalle on 2nd guitar and 
vocals. To keep it short: Padde, Hauke and me got into 
punk in the early nineties and as every small punker 
does, we started a band. First we did this typical Ger¬ 
man punk thing (deutschpunk), the band was called 
SPERRZONE at that time. But soon we got into crust 
and DIYethics, changed the name into IOS (in 98), 
Padde turned to lead guitar and Pacik was added as a 
bass player in 05. We did some records and tapes and 
we played the most parts of Germany and some parts 
of Europe. I think that’s the story so far. 

PE: You have quite a different sound now from your 
early records. How did this change in style come 
about? 

KALLE: Yes! I think in the beginning the situation was 
that we were just some music loving youngsters who 
just met in the rehearsal room and did the sound we 
love, heavily influenced be the stuff we were listening to 
then. We recorded our first 7” in 98, still named SPER¬ 
RZONE at that time, it was totally in the vein of ENT, 
DOOM or HIATUS while the recordings that came after 
that clearly showed that we were into grindcore at that 
time. It was a very fluid development. But around the 
end of 2003 at one point we got bored of the musical 
path we have gotten in. Grindcore’s need for speed got 
really restrictive in the creative aspect, also we didn’t 
feel comfortable being labeled as a grindcore band as 
we’ve always seen ourselves as a punk band. Padde 
and me really liked the idea that our sound from then 
on should be something heavily influenced by all the 
great original UK crust bands from the eighties. And so 
we did. I think we can talk of a clear decision to go to 
that direction and I have to admit that we finally got the 
musical abilities to play that stuff. We are really satisfied 
with our output that came after that, even if I have to 
say that the future might bring a sound that’s less metal. 



PE: How is the punk scene in Hamburg? Are there 
any good venues? What are the bands that we 
should look out for? 

KALLE: The punk “scene” in hamburg...maybe some¬ 
one else should have answered this as I pretty much 
lost the interest in the “scene”. Regarding that the 
number of people that label themselves as punk, the 
“scene” is pretty big but this rating includes every type 
of so called punk. The DIY underground is pretty small 
in consideration of the fact that Hamburg is the 2nd big¬ 
gest city in Germany and I have to say clearly that it has 
seen better days. Good places you can go for concerts 
are the “No Pasaran” Lobuschstrasse, a former squat in 
Hamburg. Altona and the Hafenklang which is in Altona 
as well. You should also check out the Onkel Otto in the 
Hafenstrasse (IMPORTANT!!! for all American readers: 
it is Otto, not Otto’s!!!); it is very boring there sometimes 
but in general it is still the best punk pub in the world! 
Cheap drinks, sometimes good music and sometimes 
nice people in front and behind the bar. Interesting for 
tourists that are into shopping: check out Fischkopp 
Plattenshop, a DIY record store in the Karoviertel and 
next door Colturshock, a place where you can buy all 


Some years ago they had a clothing stores in an area 
where a lot of immigrants and left orientated people 
are living, and one directly in the city center, but they 
were not able to sustain their position against the Antifa. 
But they are still around in the suburbs and the small 
towns that are located near Hamburg. It is definitely not 
comparable to East Germany, Berlin, or the Ruhrgebiet 
(industrial parts of middle Germany) where the (fascist) 
situation is really bad. A big problem with the fascists 
is that they got smarter in the last years. They try to 
get away from the image of the dumb nazi skinhead 
and they are trying to attract young people by infiltrat¬ 
ing and copying youth cultures. There is even nazi hip 
hop today. Really ridiculous is a fascist faction that is 
called “Autonome Nationalisten” they are copying the 
outfit, and some parts of the lifestyle and the action and 
the agitation of the left/autonomous people. They are 
very dangerous and aggressive. Sometimes you have 
to look twice to see which demo is from the Nazis and 
which is from the antifa. But for us, we won every fight 
till now. Hopefully that will stay the same. 





May 13: Tanners, Kimberly, Wl (Midwest Hell Fest) 

May 15: The Rathole with DRESDEN Minneapolis, MN 

May 16: Memory Lanes w/ DRESDEN Minneapolis, MN 

May 17: Subvert City w/DRESDEN Madison, Wl 

May 18: tba w/ DRESDEN Chicago, IL 

May 19: tba w/ DRESDEN Cincinnati, OH 

May 20: tba + DRESDEN lima, OH 

May 21: Forward Ohio Fest Athens, OH 

May 23: tba + DRESDEN Denver, CO 

May 24: tba w/ DRESDEN Albuquerque, NM 

May 25: tba + w/ DRESDEN Phoenix, AZ 

May 26: tbc + DRESDEN, Las Vegas, NV 

May 27: Threat Fest Los Angeles, CA 

May 28: HAZMAT w/ DRESDEN Oakland, CA 

May 29: Blackwater Records w/ DRESDEN Portland. 

May 30: Tba w/ DRESDEN Seattle WA 








bass player in 05. We did some records and tapes and 
we played the most parts of Germany and some parts 
of Europe. I think that’s the story so far. 


PE: You have quite a different sound now from your 
early records. How did this change in style come 
about? 

KALLE: Yes! I think in the beginning the situation was 
that we were just some music loving youngsters who 
just met in the rehearsal room and did the sound we 
love, heavily influenced be the stuff we were listening to 
then. We recorded our first 7” in 98, still named SPER- 
RZONE at that time, it was totally in the vein of ENT, 
DOOM or HIATUS while the recordings that came after 
that clearly showed that we were into grindcore at that 
time. It was a very fluid development. But around the 
end of 2003 at one point we got bored of the musical 
path we have gotten in. Grindcore’s need for speed got 
really restrictive in the creative aspect, also we didn’t 
feel comfortable being labeled as a grindcore band as 
we’ve always seen ourselves as a punk band. Padde 
and me really liked the idea that our sound from then 
on should be something heavily influenced by all the 
great original UK crust bands from the eighties. And so 
we did. I think we can talk of a clear decision to go to 
that direction and I have to admit that we finally got the 
musical abilities to play that stuff. We are really satisfied 
with our output that came after that, even if I have to 
say that the future might bring a sound that’s less metal. 



PE: Your lyrics aren’t overtly political, they are more 
on the dark, personal side. Where do you do draw 
your influences from lyrically and do you think it is 
important to address political issues in your music? 

KALLE: I see the music I write and play as a part of myself 
and medium to express myself. We did so many songs 
over all the years packed with so much political topics and 
it started to repeat itself over and over again. There’s a 
review from our 18 song 7” and the guy wrote that the 7” is 
the perfect soundtrack for the anti globalisation movement. 
Political lyrics are an absolutely good thing, but there are 
people that can do it much better than myself, so I leave it 
to them. I don’t suffer from hunger, I don’t live in a war area 
etc. so I don’t want to sing about it anymore. I don’t want to 
sound ignorant but I’m more affected by the negative per¬ 
sonal stuff that happens to and around me than by all the 
fucked up bullshit that happens on this planet. So I write 
about that. But as it isn’t possible to get political issues out 
of your personal life, we have hints of politics in our lyrics 
and we still play some old songs that are of a political na¬ 
ture. Of course we still have our political beliefs even if we 
don’t promote them lyrically. And as a conclusion for this 
question I have to say that I won’t exclude the possibility of 
a plain political IOS song in the future. 


PE: Who does the artwork for your releases? 
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PE: How is the punk scene in Hamburg? Are there 
any good venues? What are the bands that we 
should look out for? 

KALLE: The punk “scene” in hamburg...maybe some¬ 
one else should have answered this as I pretty much 
lost the interest in the “scene”. Regarding that the 
number of people that label themselves as punk, the 
“scene” is pretty big but this rating includes every type 
of so called punk. The DIY underground is pretty small 
in consideration of the fact that Hamburg is the 2nd big¬ 
gest city in Germany and I have to say clearly that it has 
seen better days. Good places you can go for concerts 
are the “No Pasaran” Lobuschstrasse, a former squat in 
Hamburg. Altona and the Hafenklang which is in Altona 
as well. You should also check out the Onkel Otto in the 
Hafenstrasse (IMPORTANT!!! for all American readers: 
it is Otto, not Otto’s!!!), it is very boring there sometimes 
but in general it is still the best punk pub in the world! 
Cheap drinks, sometimes good music and sometimes 
nice people in front and behind the bar. Interesting for 
tourists that are into shopping: check out Fischkopp 
Plattenshop, a DIY record store in the Karoviertel and 
next door Colturshock, a place where you can buy all 
punk accessories you ever needed. Also nice could be 
a visit at the Gauftplatz a trailor park inhabited mainly by 
punks located in Altona. There is a pub too! For all you 
vegans. Tomorrow will be opening the vegan restaurant 
Leaf. That’s in Altona too! I hope I haven’t forgotten any 
good places, if so, I’m very sorry! The “scene” in Ham¬ 
burg is very backstabbing and fractured so I just noted 
the places I like and where I go. A band from Hamburg 
you should look out for is OERATION GOMORRAH. 
They play proper Crustpunk, good band, nice people. 
They have recently released a split 7” on the mighty 
Panzerdivision Bolzkow label, you should also check, 
if you are old fashioned TERRORIZER style grindcore, 
the mighty ATTACK OF THE MAD AXEMAN! Actually 
that is about all Hamburg has to offer. Some of us are 
working on that to change it. 



PE: So Hamburg is home to the St. Pauli Football 
Club. They are known as very anti-fascist. Do you 
have a problem with fascists in Hamburg? 

KALLE: None of us is into football. But you are right that 


Some years ago they had a clothing stores in an area 
where a lot of immigrants and left orientated people 
are living, and one directly in the city center, but they 
were not able to sustain their position against the Antifa. 
But they are still around in the suburbs and the small 
towns that are located near Hamburg. It is definitely not 
comparable to East Germany, Berlin, or the Ruhrgebiet 
(industrial parts of middle Germany) where the (fascist) 
situation is really bad. A big problem with the fascists 
is that they got smarter in the last years. They try to 
get away from the image of the dumb nazi skinhead 
and they are trying to attract young people by infiltrat¬ 
ing and copying youth cultures. There is even nazi hip 
hop today. Really ridiculous is a fascist faction that is 
called “Autonome Nationalisten” they are copying the 
outfit, and some parts of the lifestyle and the action and 
the agitation of the left/autonomous people. They are 
very dangerous and aggressive. Sometimes you have 
to look twice to see which demo is from the Nazis and 
which is from the antifa. But for us, we won every fight 
till now. Hopefully that will stay the same. 



PE: What are your thoughts on the current econom¬ 
ic crisis in the EU? Has this affected you personal¬ 
ly? or had any impact on the band as far as touring? 

KALLE: So you found something to blame on us. The 
capitalist world order will always cause crisis. To be hon¬ 
est I don’t have any thoughts on this and I don’t care... 
The politicians are talking about it, the news are talking 
about it. Greece is bankrupt and so is Ireland. Recently 
Ggerman officials propagated that Germany has over¬ 
come the crisis and that the economy is rising again. 
The crisis hasn’t affected us personally and as a band, 
we are still as broke as we where before. And life is still 
as expensive as it was before too. Regarding the US 
tour it is annoying that the € isn’t as strong as it was and 
the bargain hunting has to be cancelled. 

PE: So, speaking of touring, we hear INSTINCT OF 
SURVIVAL is coming to the US. Can you give us some 
details about the tour? 

KALLE: Yes, we are coming to the US this year! Bitty 
from DREDEN wrote last September asking us to join 
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PE: Is this the first time in the US for anyone? What 
are your expectations? Any worries? 

KALLE: Yes, it is the first time in the us for all of us. We 
are really looking forward to it and we are very curious 
how it will be. Friends of us who were already there al¬ 
ways tend to romanticize their trips to the US, ’’the con¬ 
certs are so cool”, “great scene”, “lots of action”etc... 

Without knowing, I think it will be a big difference to tour¬ 
ing in Europe. And of course our expectations are af¬ 
fected by stereotype prejudices: Really long car drives 
through a great nature, stopping in cheap restaurants 
beside the highway drinking watered coffee and eating 
oily breakfast, being controlled and hassled by almighty 
cops, meeting mad Christians and insane rednecks, 
gang warfare outside the gigs and seeing people that 
drink their beer out of paperbags... I think there is really 
a cultural difference. The US was always idealized as 
the country of freedom, democracy and all opportunities 
and even though I have never been to the US, I think 
things in Europe are a lot of more liberal. I’m not talking 
of big politics and I’m not talking of influential people 
that deny the theory of evolution. People of 16 are al¬ 
lowed to drive cars, people of 18 can carry guns but are 
not allowed to drink alcohol. Strange... And I think there 
is also a big difference in mentality. Americans I met 
here are often very open minded. For my taste a kind 
of too open minded. Some People you’ve seen for the 
second time considering you a best friend and stuff. But 
we will see, and I promise to have an open mind as well. 

PE: What are you guys involved with outside the 
band? Is anyone involved with other bands, or side 
projects? 
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PE: Your lyrics aren’t overtly political, they are more 
on the dark, personal side. Where do you do draw 
your influences from lyrically and do you think it is 
important to address political issues in your music? 

KALLE: I see the music I write and play as a part of myself 
and medium to express myself. We did so many songs 
over all the years packed with so much political topics and 
it started to repeat itself over and over again. There’s a 
review from our 18 song 7” and the guy wrote that the 7” is 
the perfect soundtrack for the anti globalisation movement. 
Political lyrics are an absolutely good thing, but there are 
people that can do it much better than myself, so I leave it 
to them. I don’t suffer from hunger, I don’t live in a war area 
etc. so I don’t want to sing about it anymore. I don’t want to 
sound ignorant but I’m more affected by the negative per¬ 
sonal stuff that happens to and around me than by all the 
fucked up bullshit that happens on this planet. So I write 
about that. But as it isn’t possible to get political issues out 
of your personal life, we have hints of politics in our lyrics 
and we still play some old songs that are of a political na¬ 
ture. Of course we still have our political beliefs even if we 
don’t promote them lyrically. And as a conclusion for this 
question I have to say that I won’t exclude the possibility of 
a plain political IOS song in the future. 

PE: Who does the artwork for your releases? 

KALLE: The artwork for our all our vinyl releases since 
2006 is done by Steve of WAR [featured artist PE #46 
— ed.]. He will also do the next ones, well he doesn't 
know by now, but he will!! . I’m convinced that he is the 
best guy ever and it is a honour for us that he does the 
artwork for us! 


Instinct or survival 



a visit at the Gauliplatz a trallor park Inhabited mainly by 
punks located in Altona. There is a pub too! For all you 
vegans. Tomorrow will be opening the vegan restaurant 
Leaf. That’s in Altona too! I hope I haven’t forgotten any 
good places, if so, I’m very sorry! The “scene” in Ham¬ 
burg is very backstabbing and fractured so I just noted 
the places I like and where I go. A band from Hamburg 
you should look out for is OERATION GOMORRAH. 
They play proper Crustpunk, good band, nice people. 
They have recently released a split 7” on the mighty 
Panzerdivision Bolzkow label, you should also check, 
if you are old fashioned TERRORIZER style grindcore, 
the mighty ATTACK OF THE MAD AXEMAN! Actually 
that is about all Hamburg has to offer. Some of us are 
working on that to change it. 



PE: So Hamburg is home to the St. Pauli Football 
Club. They are known as very anti-fascist. Do you 
have a problem with fascists in Hamburg? 

KALLE: None of us is into football. But you are right that 
FC St Pauli is very antifascist and likes to cultivate that 
image. Like everywhere fascists are always a problem. 
In the areas we are living there are no problems with 
fascists as there are none of them, beside the days they 
decide to provoke demonstrations and smaller actions. 




PE: What are your thoughts on the current econom¬ 
ic crisis in the EU? Has this affected you personal¬ 
ly? or had any impact on the band as far as touring? 

KALLE: So you found something to blame on us. The 
capitalist world order will always cause crisis. To be hon¬ 
est I don’t have any thoughts on this and I don’t care... 
The politicians are talking about it, the news are talking 
about it. Greece is bankrupt and so is Ireland. Recently 
Ggerman officials propagated that Germany has over¬ 
come the crisis and that the economy is rising again. 
The crisis hasn’t affected us personally and as a band, 
we are still as broke as we where before. And life is still 
as expensive as it was before too. Regarding the US 
tour it is annoying that the € isn’t as strong as it was and 
the bargain hunting has to be cancelled. 

PE: So, speaking of touring, we hear INSTINCT OF 
SURVIVAL is coming to the US. Can you give us some 
details about the tour? 

KALLE: Yes, we are coming to the US this year! Bitty 
from DREDEN wrote last September asking us to join 
DRESDEN on their tour in may and we just confirmed. 
He’ll organize everything. I doubt we would be ever 
able to mange that on our own, hahaha! Good guy, we 
really appreciate it! Probably there will be some small 
changes depending the cities we’ll be playing but the 
provisional tour plan looks like this: 



___ 


PE: Is this the first time in the US for anyone? What 
are your expectations? Any worries? 

KALLE: Yes, it is the first time in the us for all of us. We 
are really looking forward to it and we are very curious 
how it will be. Friends of us who were already there al¬ 
ways tend to romanticize their trips to the US, ’’the con¬ 
certs are so cool”, “great scene”, “lots of action”etc... 
Without knowing, I think it will be a big difference to tour¬ 
ing in Europe. And of course our expectations are af¬ 
fected by stereotype prejudices: Really long car drives 
through a great nature, stopping in cheap restaurants 
beside the highway drinking watered coffee and eating 
oily breakfast, being controlled and hassled by almighty 
cops, meeting mad Christians and insane rednecks, 
gang warfare outside the gigs and seeing people that 
drink their beer out of paperbags... I think there is really 
a cultural difference. The US was always idealized as 
the country of freedom, democracy and all opportunities 
and even though I have never been to the US, I think 
things in Europe are a lot of more liberal. I’m not talking 
of big politics and I’m not talking of influential people 
that deny the theory of evolution. People of 16 are al¬ 
lowed to drive cars, people of 18 can carry guns but are 
not allowed to drink alcohol. Strange... And I think there 
is also a big difference in mentality. Americans I met 
here are often very open minded. For my taste a kind 
of too open minded. Some People you’ve seen for the 
second time considering you a best friend and stuff. But 
we will see, and I promise to have an open mind as well. 

PE: What are you guys involved with outside the 
band? Is anyone involved with other bands, or side 
projects? 

KALLE: We all have our personal lives. Padde works a 
lot in bars and is a DJ, Hauke does tattoos and me and 
Pacik are involved in the Onkel Otto. There are some 
bands besides IOS. Hauke is drumming for the heavy 
metal masters SIXTH ALLOY. Padde is in JUST WENT 
BLACK, Hamburgs famous new school he super- 
stars, he has also started 2 or three side projects and 
is planning a career as singer and songwriter. Hauke 
and Padde were in DROWN IN BLOOD, a really great 
death metal band; you should check out their Ip. Pacik 
was playing bass in ZEROED, they were very popular 
some years ago. I have a new band as well, it is called 
PSYCHOTIC MIND BATTLE. It is noisy punk in the vein 
of ENT, MVD, DOOM, WORLD CHAOS and SORE 
THROAT, Padde plays bass in PMB sometimes as well. 

PE: What are the future plans for INSTINCT OF SUR¬ 
VIVAL? 

KALLE: At the moment we are working on new songs 
and we hope that we can record a new Ip in autumn. 
There will be some represses of IOS stuff soon. Bolz¬ 
kow is doing a repress of the Winter In My Mind ep. And 
there will be a digipack CD version North Of Nowhere 
and a 3rd European vinyl pressing of North of Nowhere 
on Colturschock. We hope to get the ability to play gigs 
and maybe tour places we have never been before. See 
you all on our tour!!! 
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All this said, I can say I’m still not comfortable with vio¬ 
lence - it’s a difficult subject. Often I think the human 
race gets caught up in an endless cycle of violence, and 
whilst I understand the infuriation of people who attack 
those who have enslaved them, somewhere we have 
to move forward, learn lessons of the past and make 
the changes. Surely that is the ultimate aim - equality 
and a peaceful world for all. For example, attacking that 
Royal car in the UK protests recently was somewhat 
symbolic, but I feel the real actual issue is to understand 
that the British Monarchy is an unnecessary, outdated, 
elitist institution and should be dissolved. That does not 
mean personally hurting or executing the Monarchy or 
anything though—that’s like bloodlust and I couldn’t do 
that to another human being whoever it may be. If we do 
that then we learn nothing. 


Shane (our bass player) actually went onto develop 
it as his own label and put out bands that he wanted 
to, which was fine with us. So it’s not really wholly a 
NAPALM thing anymore. I think even that got to be too 
much work for Shane, so I suppose the label is kind of 
in suspension for now. Actually, the only NAPALM thing 
available on the label is a split picture disc with Nasum 
which was recorded in Japan years ago. I almost forgot 
about that. 


Ever since their genre breaking Scum LP in 1987, 
NAPALM DEATH have been trail blazers in the 
extreme metal undergroud. Here is a recent inter¬ 
view with ND vocalist and 20-year veteran Barney 
conducted by Flox of Fight for Your Mind Records. 


deeply into the unhappy times with Earache because I 
feel enough has been said on that subject, but I will say 
on the flipside of the coin that Century Media have been 
fantastic with NAPALM DEATH. They understand what 
the band ethos is, they promote us in the right away and 
they are always there when needed - and they know 
that musically ND knows what is best for ND. It’s not 
that crappy kind of situation where the record company 
puts your record out and you never hear from them 
again. So you can imagine why we have wanted to stay 
with them, and on the other hand why we moved away 
from so many other labels in the past. You may see vinyl 
at some point of the Earache years, but that label still 
owns the rights and we don’t really cooperate with them 
at all, so that would be down to them. On ‘Enemy...’, 
we tried to get rights back to redo vinyl, but the label 
involved there didn’t show much interest in that either. 


PE: How has touring with NAPALM DEATH changed 
over the years, knowing the band’s going to celebrate 
its 30 years of existence soon? Do you have to com¬ 
promise to make a living out of the band, especially with 
members’ side projects? 


Touring is a really varied process for us and that’s not 
really changed over the years. We’re quite happy to go 
out and self-drive a van, but if it’s a 30-date Euro tour 
with a package of other international bands, it’s actu¬ 
ally cheaper to hire a tour bus and get all the bands 
on board. We had something like 27 people on one ve¬ 
hicle for the last Euro tour. Or of course we do the short 
weekend fly-ins quite a lot. Regarding on-tour habits, 

I couldn’t really think of too many differences with that 
over time either. Speaking for myself, I live a very simple 
life at home and I similarly live a very simple life on tour. 
All I really need is a shower, relatively healthy vegan / 
vegetarian food, a few hours sleep, my books that I take 
with me and not too much else. For one thing, I don’t 
touch alcohol on tour - it would have a really negative 
affect on me being able to play. As far as side projects, 
obviously Shane has lots of them. He’s just brimming 
with ideas about doing lots of different stuff, so that 
T release feels good for him. For me, I 

get asked to do a lot of guest vocals 
on other band’s albums and I’m happy 
L to do just that alone for now. NAPALM 
alone gets us a certain living from the 




NAPALM DEATH have been trail blazers in the 
extreme metal undergroud. Here is a recent inter- 
view with ND vocalist and 20-year veteran Barney 
conducted by Flox of Fight for Your Mind Records. 

PE: Greetings, Barney! We’re going to pass on the 
usual band presentation since ND isn’t a newcomer 
to the political underground scene. So why ND in 
PE ? I believe the band has a tight link with hard¬ 
core/punk due to the first years of the band and the 
bands covered on Leaders Not Followers (AGNOS¬ 
TIC FRONT, SIEGE, DISCHARGE, etc.) and from see¬ 
ing you wear an INFEST shirt in the video for “When 
All is Said and Done.” I also recall you wearing an 
ATROCIOUS MADNESS shirt on some kind of gig 
poster years ago and having Jello Biafra participate 
on The Code Is Red... Long Live The Code album. 
It even seems that you have tighter roots into this 
scene then into metal. How do you feel about this? 
BARNEY: Greetings, mon ami. I like all kinds of music, 
but punk and hardcore punk in particular mean a lot to 
me. I feel a very strong connection to it both as a musi¬ 
cal and ethical form, and I have been close to it since 
the mid-eighties when I got involved fairly heavily with 
the great hardcore scene we had around the Midlands 
region, Birmingham in particular. Within NAPALM, I feel 
that hardcore has always had a huge influence. There 
have been some amazing metal bands down the years 
- DEATH, REPULSION, and CELTIC FROST to name 
some - and they had a real raw power to them. Hard¬ 
core also has that perhaps to an even greater extent and 
we have definitely learned as a band that its influential 
chaotic edge keeps things exciting. I don’t know about 
you, but when I hear albums by extreme bands where 
the sound is all polished and the rough edges smoothed 
off, I find it quite hard to get excited There’s nothing like 
ambience and the spontaneity of noisy hardcore to give 
an album a real sense of thrust. Lyrically, I don’t really 
copy anyone because I think it’s important to form your 
own thoughts, though I guess my thoughts fall on the 
side of general humanitarianism. All the same, I would 
have to acknowledge the irony, tragedy and sometimes 
comedy within the lyrics of classic bands like CRASS 
and old DEAD KENNEDYS. In terms of stylistic defi¬ 
nition though, I really don’t stay awake at night about 
whether NAPALM is punk, metal or grindcore. I leave 
that to internet forum dwellers. They get quite aggres¬ 
sive about that stuff sometimes. I definitely don’t. 

PE: It seems that the band has been able to evolve 
and gaining a reputation and a new and young 
crowd. Your latest LP Time Waits For No Slave is 
fucking extreme! ND is definitely not a band of the 
past and still making it happen. What keeps you fu¬ 
eled / inspired and where are the old diehard grind¬ 
ers from the late 80’s early 90’s these days? 
BARNEY: Thanks, I appreciate that. On the most basic 
level, it’s simply our own excitement that keeps us going 
and hopefully that produces albums which sound vital 
and alive and not at all like we are just going through 
the motions. I’m kind of proud that after making 10+ 
albums, we still have that excitement and enthusiasm. 
Perhaps one day that motivation won’t be there, and at 
that point I would probably just quit because I wouldn’t 
want to make music or play gigs where deep down I 
know I’m only making half the effort I could be. On the 
lyrical level, there are always lots of things to bring to 
people’s attention, and the art is to try an interpret those 
in different and fresh ways. As far as other bands from 
previous times that you sort of referred to, well, I guess 
that with most bands nothing lasts forever. When you 
have people living in each other’s pockets most of the 
time, it can be very testing. It’s usually burnout from 


feel enough has been said on that subject, but I will say 
on the flipside of the coin that Century Media have been 
fantastic with NAPALM DEATH. They understand what 
the band ethos is, they promote us in the right away and 
they are always there when needed - and they know 
that musically ND knows what is best for ND. It’s not 
that crappy kind of situation where the record company 
puts your record out and you never hear from them 
again. So you can imagine why we have wanted to stay 
with them, and on the other hand why we moved away 
from so many other labels in the past. You may see vinyl 
at some point of the Earache years, but that label still 
owns the rights and we don’t really cooperate with them 
at all, so that would be down to them. On ‘Enemy...’, 
we tried to get rights back to redo vinyl, but the label 
involved there didn’t show much interest in that either. 

PE: I’ve only seen you twice live, once when you 
were on tour in France with NASUM and a little 
over a year ago in a festival with BLOCKHEADS 
and WITCH HUNT. I’ve been impressed both times 
with the dynamic, positive political positions of the 
band, which is very uncommon for a metal band to 
confront their audience with. You’ve also toured 
with SEPULTURA, SICK OF IT ALL, etc. and played 
in front of huge crowds. Are you ever confronted 
with idiot crowds who confront your ideas of being 
anti-fascist, anti-homophobic, pro-choice, and a 
pro-feminist band ? Knowing that some death metal 
and black metal bands are very right- 
wing, how do you deal with this at bigger 
festivals? ND does play out of the com¬ 
fortable bubble of small crowd, but up to 
what point can ND’s politics disturb? And 
is doing the cover of Nazi Punks Fuck Off 
live something you feel very important to 
do? 

BARNEY: Firstly, let’s say that super-neg¬ 
ativity is not exclusive to some death/black 
metal bands. I’ve met some hardcore and 
punk bands who were equally as ignorant... 

On tour, we certainly have had a few unfortu¬ 
nate moments down the years - attacked by 
self-proclaimed fascists in the USA (the worst 
place for macho right-wing violence, I found, 
in the early ‘90s), South Africa, Russia, north¬ 
ern Europe at certain points...I don’t want to 
go into specific stories because I don’t want it 
to give credibility by romanticising confronta¬ 
tion or something. Despite such depressing 
experiences, I open my mouth and speak my 
mind when I feel it is necessary and that ap¬ 
plies to a band situation or not. As far as I’m 
concerned, people know about the NAPALM 
DEATH way and I’m certainly not one for 
self-censorship. If, hypothetically speaking, 
a promoter didn’t like it, then don’t book the 
band in the first place. What can I say? Nazi 
Punks... is as vital to the set as any other 
song. People would really fucking complain if 
we didn’t play it - ha-ha! On festival crowds, 
there is not so much opposition as you might 
think at certain ones. Most people at any 
festival have a generally open-minded perspective, I 
would say. Honestly, I think it’s a big mistake and bad 
stereotyping to pass off certain types of festival crowds 
as being ignorant. They’re really not in my opinion, apart 
from a few bullshit merchants. I just blow kisses at the 
few negative heads in the crowd when they shout stuff. 
They love that - ha ha! Incidentally, some bands with 
renowned “right wing” perspectives never really come to 
challenge us, even when we end up somehow playing 
on the same festival. 


tnose wno nave ensiaveu mem, sumewneie we nave 
to move forward, learn lessons of the past and make 
the changes. Surely that is the ultimate aim - equality 
and a peaceful world for all. For example, attacking that 
Royal car in the UK protests recently was somewhat 
symbolic, but I feel the real actual issue is to understand 
that the British Monarchy is an unnecessary, outdated, 
elitist institution and should be dissolved. That does not 
mean personally hurting or executing the Monarchy or 
anything though—that’s like bloodlust and I couldn’t do 
that to another human being whoever it may be. If we do 
that then we learn nothing. 

PE: Have you been aware of the situation in France 
when Nicolas Sarkozy has decieded to expluse all 
the Gypsies from the country, while destroying their 
houses and caravans? 

BARNEY: Yes, I find it deeply unsettling that this has 
been allowed to happen in France - especially as the 
EU (agree or disagree with them as an organisation) 
- has always been quite vocal about human rights and 
racism and associated things. If the EU is unwilling to 
stop this action, then obviously we as people have to 
make our voices heard and underline that all people are 
equal under the basic human right to exist without prov¬ 
ocation. As far as the extreme right wing movements 
go, they are always there. They may have a bit more 
momentum with the economic situation, but I have not 
known a time when they weren’t encouraging paranoia 
and suspicion of others. 


PE: I’ve always been a big fan of Rob Middleton’s 
artwork and I think alot of people involved in PE 
are as well, since he’s worked on a few projects for 
the fanzine / label and has been a featured artist in 
one issue. What importance do you as a band have 
for your artwork and layout and how did you come 
to work with Mid and what is crucial for you in this 
aspect of art for your band and albums? 

BARNEY: Personally, I’ve known Mid since before his 
band DEVIATED INSTINCT even released the first 
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in suspension for now. Actually, the only NAPALM thing 
available on the label is a split picture disc with Nasum 
which was recorded in Japan years ago. I almost forgot 
about that. 

PE: How has touring with NAPALM DEATH changed 
over the years, knowing the band’s going to celebrate 
its 30 years of existence soon? Do you have to com¬ 
promise to make a living out of the band, especially with 
members’ side projects? 

Touring is a really varied process for us and that’s not 
really changed over the years. We’re quite happy to go 
out and self-drive a van, but if it’s a 30-date Euro tour 
with a package of other international bands, it’s actu¬ 
ally cheaper to hire a tour bus and get all the bands 
on board. We had something like 27 people on one ve¬ 
hicle for the last Euro tour. Or of course we do the short 
weekend fly-ins quite a lot. Regarding on-tour habits, 

I couldn’t really think of too many differences with that 
over time either. Speaking for myself, I live a very simple 
life at home and I similarly live a very simple life on tour. 
All I really need is a shower, relatively healthy vegan / 
vegetarian food, a few hours sleep, my books that I take 
with me and not too much else. For one thing, I don’t 
touch alcohol on tour - it would have a really negative 
affect on me being able to play. As far as side projects, 
obviously Shane has lots of them. He’s just brimming 
with ideas about doing lots of different stuff, so that 
release feels good for him. For me, I 
get asked to do a lot of guest vocals 
on other band’s albums and I’m happy 
to do just that alone for now. NAPALM 
alone gets us a certain living from the 
band, and I don’t see anything wrong 
with that. It’s certainly not excessive 
and we don’t compromise the ND ap¬ 
proach to get more. 

PE: Your lyrics are a very strong 
part of ND- For Time Waits For No 
Slave, you made short videos for 
each song to get the message out. 
Do you think alot of your fans at¬ 
tach a lot of importance to it? Would 
you like to make the message more 
important than their long hair and 
head banging ? What kind of back 
flows have you had from this ? Does 
ND consider itself as an anarchist- 
influenced band ? 

BARNEY: I think video is just another 
extension of the art and you can obvi¬ 
ously do lots more with moving images. 
People talk about the subject matter of 
our various videos and of course we try 
to always give them a subject basis, so 
I guess it must be working somehow. 
All these things are subjective though, 
so what I would say is that it’s up to the 
individual how they enjoy it or whether 
they look a little deeper. Is ND an an¬ 
archist-influenced band? I would say that is kind of a 
paradox given that anarchism is kind of based around 
free-thinking anyway. But is ND influenced by certain 
bands that happen to class themselves as anarchists? 
Yes, on several levels of course. Personally, I moved 
away from labelling myself as an anarchist or assuming 
any kind of personal label years ago. Quite simply, I just 
try to open my mind and think freely. It’s consistently a 
very refreshing way to live life. 





ambience and the spontaneity of noisy hardcore to give 
an album a real sense of thrust. Lyrically, I don’t really 
copy anyone because I think it’s important to form your 
own thoughts, though I guess my thoughts fall on the 
side of general humanitarianism. All the same, I would 
have to acknowledge the irony, tragedy and sometimes 
comedy within the lyrics of classic bands like CRASS 
and old DEAD KENNEDYS. In terms of stylistic defi¬ 
nition though, I really don’t stay awake at night about 
whether NAPALM is punk, metal or grindcore. I leave 
that to internet forum dwellers. They get quite aggres¬ 
sive about that stuff sometimes. I definitely don’t. 

PE: It seems that the band has been able to evolve 
and gaining a reputation and a new and young 
crowd. Your latest LP Time Waits For No Slave is 
fucking extreme! ND is definitely not a band of the 
past and still making it happen. What keeps you fu¬ 
eled / inspired and where are the old diehard grind¬ 
ers from the late 80’s early 90’s these days? 
BARNEY: Thanks, I appreciate that. On the most basic 
level, it’s simply our own excitement that keeps us going 
and hopefully that produces albums which sound vital 
and alive and not at all like we are just going through 
the motions. I’m kind of proud that after making 10+ 
albums, we still have that excitement and enthusiasm. 
Perhaps one day that motivation won’t be there, and at 
that point I would probably just quit because I wouldn’t 
want to make music or play gigs where deep down I 
know I’m only making half the effort I could be. On the 
lyrical level, there are always lots of things to bring to 
people’s attention, and the art is to try an interpret those 
in different and fresh ways. As far as other bands from 
previous times that you sort of referred to, well, I guess 
that with most bands nothing lasts forever. When you 
have people living in each other’s pockets most of the 
time, it can be very testing. It’s usually burnout from 
those kinds of circumstances or perhaps feelings that 
a band has run out of creative steam, or has different 
visions for the future, that people decide to give up and 
move on. 

PE: ND has worked with numerous different labels 
from Scum through Time Waits for No Slave. To 
cite a few, you’ve been with Earache, Peaceville, Re¬ 
lapse and for some years now with Century Media. I 
imagine there has been some hard times with some 
of these labels. Does ND have any rights on their 
music ? What made you take all these decisions of 
changing so many times over the years ? Will we 
ever see vinyl reeditions of all the Earache releases 
and of Enemy of the Music Business? 

BARNEY: We have certain rights over our music in 
areas that we feel are important - not being used to 
promote certain companies or corporations is one that 
is worth mentioning. But when you choose to sign to a 
record label the compromise is that you unfortunately 
have to sign some other rights away. Realistically, we 
could not manage a ND release on our own as a band. 
We’re not the biggest band in the world and I totally love 
the DIY ethic, but it would still be too much for us to 
handle besides everything else. I don’t really want to go 


do? 

BARNEY: Firstly, let’s say that super-neg¬ 
ativity is not exclusive to some death/black 
metal bands. I’ve met some hardcore and 
punk bands who were equally as ignorant... 

On tour, we certainly have had a few unfortu¬ 
nate moments down the years - attacked by 
self-proclaimed fascists in the USA (the worst 
place for macho right-wing violence, I found, 
in the early ‘90s), South Africa, Russia, north¬ 
ern Europe at certain points... I don’t want to 
go into specific stories because I don’t want it 
to give credibility by romanticising confronta¬ 
tion or something. Despite such depressing 
experiences, I open my mouth and speak my 
mind when I feel it is necessary and that ap¬ 
plies to a band situation or not. As far as I’m 
concerned, people know about the NAPALM 
DEATH way and I’m certainly not one for 
self-censorship. If, hypothetically speaking, 
a promoter didn’t like it, then don’t book the 
band in the first place. What can I say? Nazi 
Punks... is as vital to the set as any other 
song. People would really fucking complain if 
we didn’t play it - ha-ha! On festival crowds, 
there is not so much opposition as you might 
think at certain ones. Most people at any 
festival have a generally open-minded perspective, I 
would say. Honestly, I think it’s a big mistake and bad 
stereotyping to pass off certain types of festival crowds 
as being ignorant. They’re really not in my opinion, apart 
from a few bullshit merchants. I just blow kisses at the 
few negative heads in the crowd when they shout stuff. 
They love that - ha ha! Incidentally, some bands with 
renowned “right wing” perspectives never really come to 
challenge us, even when we end up somehow playing 
on the same festival. 

PE: Have you been following what has been going 
on in Tunisia (having Ben Ali fly out of the country 
with millions of dollars worth in gold ), Egypt and 
now also Algeria which is starting to revolt as well ? 
Do these situations inspire you at all even if the po¬ 
litical situations are a bit different? Even if we can’t 
compare life in western countries to these situa¬ 
tions, would such a popular uprising of the people 
be of consideration in the UK these days? Can hav¬ 
ing people attack Prince Charles in his Rolls Royce 
be a sign of hope? 

BARNEY: Yes, you cannot fail to be following the 
Middle Eastern situation - it’s everywhere right now. It 
is always inspiring-and also inevitable-when enough 
becomes enough and people come to a self-realization 
and cease to be scared of their bullying governments 
any more. You can apply that to any country in the 
world. It’s a pity that people often have to go through so 
many years of intimidation, loss of liberty and equality 
to get to the point of action. The thing is that some¬ 
how over the development of these oppressive gov¬ 
ernmental systems, the rights have been allocated to 
smaller and smaller groups of people, with the rights of 
the majority eroding in that process. But, as we know, 
thankfully there is always a breaking point in the end. 


PE: I’ve always been a big fan of Rob Middleton’s 
artwork and I think alot of people involved in PE 
are as well, since he’s worked on a few projects for 
the fanzine / label and has been a featured artist in 
one issue. What importance do you as a band have 
for your artwork and layout and how did you come 
to work with Mid and what is crucial for you in this 
aspect of art for your band and albums? 

BARNEY: Personally, I’ve known Mid since before his 
band DEVIATED INSTINCT even released the first 
demo. He’s a great guy and his art thing was always 
eye-catching; kind of that doomsday-esque / AMEBIX- 
ish approach. Without changing that direction too much, 
for NAPALM, he colorised it a little more and just simply 
developed it to the kind of topics we were talking about 
on our albums. Nothing was too crucial - we would 
rather let Mid develop some art naturally as we kind of 
thought that he would know best after we’d given him 
the themes . Generally I think art is very important, but 
it’s also subjective - some people don’t care too much. 
You can, though, be as creative with imagery as you can 
with writing a guitar riff or a lyric. 

PE: How did Feto Records come together and was there 
ever a possibility/consideration for NAPALM DEATH to 
take back its own catalog and rerelease old records? 

BARNEY: The initial nucleus of the idea was to have it 
as an imprint for the band, so we could assume more of 
the control by sub-releasing our stuff onto it from bigger 
independent labels. However, as I mentioned earlier, 
the release of a NAPALM DEATH album would have 
proven to be be just too much for us alongside every¬ 
thing else. Plus, we don’t have access to the rights still 
from a lot of earlier albums so there’s not much to say 
on that. 
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and we don’t compromise the ND ap¬ 
proach to get more. 

PE: Your lyrics are a very strong 
part of ND- For Time Waits For No 
Slave, you made short videos for 
each song to get the message out. 
Do you think alot of your fans at¬ 
tach a lot of importance to it? Would 
you like to make the message more 
important than their long hair and 
head banging ? What kind of back 
flows have you had from this ? Does 
ND consider itself as an anarchist- 
influenced band ? 

BARNEY: I think video is just another 
extension of the art and you can obvi¬ 
ously do lots more with moving images. 
People talk about the subject matter of 
our various videos and of course we try 
to always give them a subject basis, so 
I guess it must be working somehow. 
All these things are subjective though, 
so what I would say is that it’s up to the 
individual how they enjoy it or whether 
they look a little deeper. Is ND an an¬ 
archist-influenced band? I would say that is kind of a 
paradox given that anarchism is kind of based around 
free-thinking anyway. But is ND influenced by certain 
bands that happen to class themselves as anarchists? 
Yes, on several levels of course. Personally, I moved 
away from labelling myself as an anarchist or assuming 
any kind of personal label years ago. Quite simply, I just 
try to open my mind and think freely. It’s consistently a 
very refreshing way to live life. 

PE: I think this has been long enough to get some 
words through even if I’d like this to go on. Just a 
last question, how do you feel about an interview in 
PE rather than in some kind of a big metal magazine 
with much bigger circulation of copies ? 

BARNEY: Great. I don’t tend to make distinctions. I do 
every interview that comes my way. It doesn’t matter 
what it is and I don’t count circulations. Most important 
to me is that people actually want to talk about the band. 
I’m quite familiar with Profane Existence anyway - have 
had quite a few friends who were connected with it over 
the years. We are therefore old acquaintances! 

PE: I’d like to thank you, Barney, for taking your time 
doing this interview. You are more than welcome to add 
whatever you feel like on any subject and on any up¬ 
coming projects for the band and tours! Keep it grinding, 
buddy! 

BARNEY: I suppose it’s a fairly common closing com¬ 
ment, but thanks to everybody who keeps supporting 
us and therefore helps to keep us excited and enthu¬ 
siastic! We’re about to start working on a new album, 
which should be out late 2011. Peace and love to ev¬ 
erybody. And thanks for the time, space and attention, 
Flox. Cheers. 
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The age old prophecy has been fulfilled, as thel 
fog slowly creeps across the muddy ground, a I 
light flashes and the phoenix rises. Behold, them 
rise of crust has begun once more and here we I 
have the originators of this filthy sound. Let me I 
welcome back the mighty DEVIATED INSTINCT; a I 
band whose existence has become shrouded in I 
the myths of urban legends. Age old scribe that! 
I am, I fondly remember their humble beginnings I 
via the world of cassettes in the mid 80’s, their I 
slabs of vinyl and seeing them live a few times m 
in London in 1988. Happy memories for sure and I 
glad they stoked the embers of crust and rekin-1 
died the flame that made them so great in the first I 
place. I can only hope that one day I will get to I 
see them live again. Until then, I want to thank I 
them for doing this interview for PROFANE EXIS -1 
TENCE, one of the few magazines that I can hon-V 
estly say goes hand in hand with crust progen /- 
tors DEVIATED INSTINCT. Enjoy. (Mel Hughes). 


land a few of us anarcho punks amongst the many otherl 
■varied punk subdivisions. So it wasn’t really that difficult 
■to find enough like-minded folk to throw instruments at 
land form a band. There were actually quite a few bands 
I forming around that time, although a lot of them are now 
[forgotten (probably a good thing too in some instances!) 
I Tony - Back in the day? I lived a long way away from 
[the rest of the guys in a small town in Yorkshire called 
I Doncaster (I still live in Yorkshire but a different town) 
Iso my experience is probably a bit different. There were 
la good few punks around, but I was more of a metal| 
I dude back then so didn’t initially move in those circles, 
[though in the early to mid 90’s that started to change. 
[That was a weird time, I was in a band called FUSE I 
land we were being courted’ by major labels because 
[we played melodic songs with noisy guitars...but at the 
I same time a couple of us used to jam with some guys 
(from the C.R.O.W. PEOPLE a local anarcho band. Like| 
(minded people? I’lt let you know if I find any haha!! 


any of you in bands prior to Deviated Instinct? 

Mid - The band got together in 1984. I had been ini 
a couple of bands prior to that called DEGRADE and I 
CAUTIOUS APPROACH but they were just typical I 
school punk bands that never got beyond the half! 
arsed rehearsal stage. D.l was the first band that l| 
gigged with. 

Leggo - We first got together way back in the pre-l 
historic olden days of 1984, the original drummer! 
Trev and I were looking to form a band, and obvi-[ 
ously needed a bassist and guitarist. Before that we I 
had been doing a bedroom punk band together, but! 
nothing serious. Mid and the original bassist Ian were! 
in a similar situation (except they already had the Dll 
name and a few songs). So we started rehearsing I 
together every day in the kitchen of our old squat and I 
within a couple of weeks we had 6 songs and did| 
our first gig! 

Tony - Well I’m the new guy and I’ve only been in the! 
band a year or so. I think the only slightly relevantl 
thing I could add here is that I played in a sort ofl 
sludge metal band (is that a fair description chaps?)I 
called 3 STAGES OF PAIN that Snapa and Mid sawl 
a couple of times, which is how we kinda ‘found’ each] 
other. 

PE: What ages were you when you started the! 


[was always bemused when reading reviews of your 

[releases, that the reviewer seemed to comment on 
[your hygiene (or lack of it), dress style probably 
I more than your actual songs. (Mel scratches his 
[head) why do you think this is? 

I Mid - Ha, ha, I wonder why? Well we didn’t exactly 
I make things easy for ourselves by calling our demo 
1 Terminal Filth Stenchcore’ did we? So I think we pretty 
I much made a rod for our own backs. That whole title 
Iwas just a joke and was really meant to be a throwaway 
Ithing, it was only cos people who knew us used to kind 
lof rag us about our somewhat tramp like demeanour. I 
[guess it sort of took on a life of its own. I wasn’t really 
[bothered at the time, we were just happy that people 
Iwere writing stuff about us whatever it might be. Oh and 
[course maybe people paid more attention to that be¬ 
cause the music was so shambolic, ha ha. 

I Leggo - It’s simply down to the fact that we’re style 
I icons! In fact that whole crust dress code was carefully 
(considered and constructed by a top international PR 
(consultancy - image is paramount, infinitely more im- 
|portant than a handful of punk songs!! 

I Tony - They always looked so goddamned sexy that’s 
I why!!! It’s a little known fact that Peaceville employed 
(the best stylist in the business at the time ;) 

(PROFANE EXISTENECE: And, were you lazy fuck- 


fin your face, in respect of what you were saying ini 
leach song. Were you sick of the 1, 2, fuck war type| 
(blatant lyrics? 

(Mid - Well, in those very early days when we first start-1 
led we were pretty much a typical anarcho punk bandf 
(in terms of musical and lyrical style and the lyrics were I 
I more direct and obvious although yes we did try not! 
Ito just rehash the same old tired and cliched ‘punk by I 
[numbers’ lyrics. By the time we got around to recording! 
(our first two demo’s Leggo was writing the majority ofl 
| the lyrics. I always felt he had a real way with words and I 
| having just been typing out those early songs for some I 
| re-issues I think they still make great reading and defi-T 
(nitely still stand out from a lot of the usual typical punk| 
(sloganeering that was going on at the time. 

(Leggo - I always found the “war is bad” type lyrics to| 
|be incredibly one dimensional and quite laughable, it’s| 
|stating the obvious with no considered depth. It always 
(depresses me that so many punk bands are so lyrically 
|formulaic. So many bands still just blindly take their cue 
Ifrom that old tried-^nd-tested list of topics and bring no 
Ifurther insight to the table. Don’t get me wrong, I’m not 
I saying that these aren’t relevant issues that we need to 
(address, but few people really say anything challeng¬ 
ing or get beyond the surface. Both Mid and I always 
(tried to create meaningful lyrics that questioned and 
(challenged social issues, but at the same time tried to 


member someone sewing dreads made of wool into his 
hair, ha ha. I can honestly say though that my clothes 
and general attire just developed as it did through eve¬ 
ry day wear and tear and rolling about on the floor in 
drunken stupors. I never sewed a patch anywhere on 
my clothes that wasn’t covering a hole and all dirt was 
lovingly gathered naturally from my immediate environ¬ 
ment on a daily basis. As for shaving, hmmm, that’s an 
interesting point. I don’t really know. I think I had some 
cheap battery razor although I can’t much remember. 
Beards weren’t considered ‘cool’ back then like they are 
now, ha ha. Anyway it’s funny how some people have 
obviously been disappointed that we don’t still turn up in 
filth encrusted rags clutching gallon containers of home¬ 
brew. That was 20 years ago. I now live in a nice flat 
with a nice bathroom and a washing machine and have 
a job. If I was still looking like a cross between a tramp 
and stig of the dump in my 40’s it’d be a bit sad really. 
Tony - I hope it was vegan margarine haha! Hey let’s 
start another myth, “Deviated Instinct were SOOOOO 
dirty, their facial hair just refused to grow! 

Leggo - A lot of that has become the stuff of myth and 
urban legend now! I’m not sure if anyone actually did 
any of things anyway! But every subculture has its look 
and uniform (and ways of fast-tracking to the required 
look!), some people look down on that, whereas others 


ers who couldn’t be bothered washing your clothes I 
or was this just the way things turned out? Y’know| 
travelling around, sleeping rough etc? 

Mid - Err, well yeah.both. I mean we lived in squats! 

and super crappy bedsits. None of us had jobs back! 
then, well hardly anyone we knew in the punk scene! 
worked, that was kind of a dirty word and it was so easy I 
to just live on the dole we always thought anyone who I 
had a job was sort of odd. But anyway that obviously! 
meant that we didn’t need to make any effort to ever! 


I would see it as a more proud tribal thing. Like it or not, I 
I unfortunately we all conform to something. Today, three! 
of the band currently sport beards, that’s because we’re| 
now old enough to do facial hair! 


band back in the day? 

Mid - Hmmm, I don’t know. I do from time to time come! 
[across some ridiculous urban myth on the internet re-[ 
Iqardina how much we supposedly smelt or something! 

















in London in 1988. Happy memories for sure and ■ 
glad they stoked the embers of crust and rekin-[ 
died the flame that made them so great in the first! 
place. I can only hope that one day I will get to I 
see them live again. Until then, I want to thank! 
them for doing this interview for PROFANE EX/S-T 
TENCE, one of the few magazines that I can bon-1 
estly say goes hand in hand with crust progeni-\ 
tors DEVIATED INSTINCT. Enjoy. (Mel Hughes). 


■ dude DacK tnen so aian i inmany move in mose circles, 
■though in the early to mid 90’s that started to change. 
[That was a weird time, I was in a band called FUSE 
land we were being courted’ by major labels because 
I we played melodic songs with noisy guitars...but at the 
I same time a couple of us used to jam with some guys 
[from the C.R.O.W. PEOPLE a local anarcho band. Like 

■ minded people? I’lt let you know if I find any haha!! 


any of you in bands prior to Deviated Instinct? 

Mid - The band got together in 1984. I had been ini 
a couple of bands prior to that called DEGRADE and I 
CAUTIOUS APPROACH but they were just typical I 
school punk bands that never got beyond the half! 
arsed rehearsal stage. D.l was the first band that l| 
gigged with. 

Leggo - We first got together way back in the pre-| 
historic olden days of 1984, the original drummer! 
Trev and I were looking to form a band, and obvi-T 
ously needed a bassist and guitarist. Before that we| 
had been doing a bedroom punk band together, but! 
nothing serious. Mid and the original bassist Ian were! 
in a similar situation (except they already had the Dll 
name and a few songs). So we started rehearsing I 
together every day in the kitchen of our old squat and I 
within a couple of weeks we had 6 songs and did I 
our first gig! 

Tony - Well I’m the new guy and I’ve only been in the! 
band a year or so. I think the only slightly relevant! 
thing I could add here is that I played in a sort ofl 
sludge metal band (is that a fair description chaps?)! 
called 3 STAGES OF PAIN that Snapa and Mid saw! 
a couple of times, which is how we kinda ‘found’ each! 
other. 

PE: What ages were you when you started the! 


(band? What ages are you now? 

Leggo - Back in 1984 I was a young angry punk of 18, 
[and now, well you do the math! Which makes me an old] 
|angry punk!!!!! 

[Mid - I was 17 when D.l started and I’m 44 now. Yikes, 
[that is a crazy thought. .. .so best not to think about it| 


|in your face, in respect of what you were saying ini 
[each song. Were you sick of the 1, 2, fuck war type| 
[blatant lyrics? 

I Mid - Well, in those very early days when we first start-1 
|ed we were pretty much a typical anarcho punk band! 
[in terms of musical and lyrical style and the lyrics were! 
[more direct and obvious although yes we did try not! 
[to just rehash the same old tired and cliched ‘punk by! 
[numbers’ lyrics. By the time we got around to recording! 
[our first two demo’s Leggo was writing the majority of! 
[the lyrics. I always felt he had a real way with words and! 
[having just been typing out those early songs for some! 
[re-issues I think they still make great reading and defi-1 
Initely still stand out from a lot of the usual typical punk| 
[sloganeering that was going on at the time. 

[Leggo - I always found the “war is bad” type lyrics to I 
|be incredibly one dimensional and quite laughable, it’s! 
[stating the obvious with no considered depth. It always 
[depresses me that so many punk bands are so lyrically 
[formulaic. So many bands still just blindly take their cue 
[from that old tried-and-tested list of topics and bring no 
|further insight to the table. Don’t get me wrong, I’m not 
[saying that these aren’t relevant issues that we need to 
[address, but few people really say anything challeng¬ 
ing or get beyond the surface. Both Mid and I always 
[tried to create meaningful lyrics that questioned and 
[challenged social issues, but at the same time tried to 
|create something a little more literate, using particular 
[imagery, motifs and metaphors. We were both heavily 
[influenced by horror and fantasy movies and novels 
[and that is clearly evident in the lyrics. Although, look¬ 
ing back now perhaps there was a little too much over- 
|reliance on crows!!!!! 

las time went on it got more metallic and heavier. I’m 
I guessing what you were listening to evolving over 
(this time period. What were your musical influences 
[when you start out and who were some of the more 
[heavy bands that first influenced your sound? 
Leggo - At the time we first got together I’d been fol- 
I lowing ANTISECT around for a while and really wanted 
Ito play something akin to that. But I think when we first 
[started we were simply not good enough to pull that off! 
[obviously we were also listening to a lot of bands like 
VENOM, HELLHAMMER and CELTIC FROST. So as 
|we got a little better at playing then those musical influ¬ 
ences became more apparent. After all that’s the origin 
[of crust - punks playing metal, badly!!! 

]Mid - Well when we first started our influences were all 
[the main players in the anarcho scene CRASS, CON¬ 
FLICT, ANTISECT, RUDIMENTARY PENI, THE MOB, 
|AMEBIX, FLUX OF PINK INDIANS etc etc but even 
|from the start we were all listening to lots of metal. I 
[remember when I first moved into the squat that Leggo 
[lived in, in 84 being totally chuffed to find another punk 
[who had every BLACK SABBATH record. Thrash metal 
|was just starting as well and we were all totally into 
[and were freaking over the first METALLICA, SLAYER, 
[vOIVOD, VENOM, BATHORY etc. records. As well as 
[hitching around the country following bands like ANTI- 
[sECT we also went to all the first UK club gigs of all the 
|metal bands such as those listed. I remember seeing 


ers who couldn’t be bothered washing your clothes 
or was this just the way things turned out? Y’know 
travelling around, sleeping rough etc? 

Mid - Err, well yeah.both. I mean we lived in squats 

and super crappy bedsits. None of us had jobs back 
then, well hardly anyone we knew in the punk scene 
worked, that was kind of a dirty word and it was so easy 
to just live on the dole we always thought anyone who 
had a job was sort of odd. But anyway that obviously 
meant that we didn’t need to make any effort to ever 
look in any way presentable for employment. We were 
pretty much either drunk or hungover and were more of¬ 
ten than not travelling about all over the country, usually 
hitching. So yeah there was plenty of sleeping under 
motorway bridges, passing out drunk in bushes and all 
that usual punk rock shenanigans. The way we looked 
was very much just reflection of our lifestyle. But yes 
we were basically just lazy goodfernuthins and proud 
of it. 

Tony - Sleeping under motorway bridges with only rats 
for company can have a certain effect on ones appear¬ 
ance can’t it Mid? 

Leggo - It’s really the way things turn out, if you stick a 
bunch of lazy, penniless drunks in a squat with no hot 
water and an obsession with watching Mad Max movies 
then it’s just inevitable! 


PE 


would see it as a more proud tribal thing. Like it or r 
unfortunately we all conform to something. Today, three! 
of the band currently sport beards, that’s because we’re | 
now old enough to do facial hair! 


band back in the day? 

Mid - Hmmm, I don’t know. I do from time to time cornel 
across some ridiculous urban myth on the internet re-| 
garding how much we supposedly smelt or something! 
from people who claimed to be there and just general | 
nonsense about our supposed extreme appearance. T 
Other than that I can’t really think of anything. I do! 
remember a time when Bear of Bugs and Drugs and! 
Skate Muties zines wrote these fake letters that were! 


supposedly from us and printed them in one of his zines! 
and then answered the letters himself and then printed! 
more false replies from us. I can’t remember what it was! 
all about or what ludicrous behaviour or attitude he was! 
trying to make us out to have but I remember thinking! 
the whole thing was hilarious and no doubt a lot of peo-" 
pie did really believe it was us. 

Leggo - That we didn’t wash! 


not long after the LP came out? 

Mid - We were just going in different directions in terms! 
of music and general attitudes plus Leggo had moved to I 
Birmingham. He was becoming increasingly anti metal I 
and just wanted to play fast more straight forward punk! 
stuff and was getting more into the whole anti-pc and! 

state of mind. Me and Snapa were pulling in the! 
opposite direction and wanting to write more slow death! 
metal style stuff. Leggo had started FILTHKICK with! 
folks from BRUM and just felt more comfortable with! 
that so it was just an amicable parting of ways. There! 
was no big bust up or anything and I think it was best! 
for us all at the time. 

Leggo - The old classic - musical differences! I had I 
grown tired of metal and wanted to play faster, morel 
in-your-face hardcore, that’s why the Rock ‘n’ Roll Con-| 
formity LP is such a mish-mash of compromised styles, f 
And I had already moved away from Norwich and had j 
just started doing FILTHKICK, which was more my thing! 
at the time, so it seemed like the right thing to do and we| 
parted on good terms 

















band? What ages are you now? 

Leggo - Back in 1984 I was a young angry punk of 18 
and now, well you do the math! Which makes me an old 
angry punk!!!!! 

Mid - I was 17 when D.l started and I’m 44 now. Yikes, 
that is a crazy thought. ..so best not to think about it 
too hard, ha ha. 

Tony - haha! 43! I’m 44 now!!! 


als to form a band in your area? Were there many 
punks in your area around this time? 

Mid - Yeah, going back to the early 80’s it was pretty 
difficult. Up until I got kicked out of home in 84 I used to 
live in a small village a few miles outside Norwich (as 
did original D.l. bassist Ian) and it was probably why 
none of the early bands I’d been in between 81-84 ever 
really came to anything, you could count the punks in 
that place on the fingers of one hand and have some to 
spare. It wasn’t until I started to make friends and hang 
out with the ‘big punks’ in the city that I started to find 
like minded people. Me and Ian met Leggo and Trev at 
a DISRUPTERS & REVULSION gig in Norwich in 1984 
and found that they’d both previously been in a band 
together (interestingly called NAUSEA before the other 
NAUSEA’S) and that they were looking to get a new 
band together and were both into the whole Anarcho 
punk side of things as we were at the time. 

For a relatively small city Norwich had a pretty good 
punk scene at the time and we used to hire and fill 
coaches of local punks to take to early out of town gigs. 
Fun times. 

Leggo - Most of the punk sub-categories were on dis¬ 
play in Norwich at that time, lots and lots of goths, a ton 
of street punks (or aumbv punks as we knew them!) 


influenced by horror and fantasy movies and novels 
and that is clearly evident in the lyrics. Although, look¬ 
ing back now perhaps there was a little too much over¬ 
reliance on crows!!!!! 

as time went on it got more metallic and heavier. I’m 
guessing what you were listening to evolving over 
this time period. What were your musical influences 
when you start out and who were some of the more 
heavy bands that first influenced your sound? 
[Leggo - At the time we first got together I’d been fol¬ 
lowing ANTISECT around for a while and really wanted 
to play something akin to that. But I think when we first 
started we were simply not good enough to pull that off! 
Obviously we were also listening to a lot of bands like 
VENOM, HELLHAMMER and CELTIC FROST. So as 
we got a little better at playing then those musical influ¬ 
ences became more apparent. After all that’s the origin 
[of crust - punks playing metal, badly!!! 

Mid - Well when we first started our influences were all 
the main players in the anarcho scene CRASS, CON¬ 
FLICT, ANTISECT, RUDIMENTARY PENI, THE MOB, 
AMEBIX, FLUX OF PINK INDIANS etc etc but even 
from the start we were all listening to lots of metal. I 
remember when I first moved into the squat that Leggo 
lived in, in 84 being totally chuffed to find another punk 
who had every BLACK SABBATH record. Thrash metal 
was just starting as well and we were all totally into that 
and were freaking over the first METALLICA, SLAYER, 
VOIVOD, VENOM, BATHORY etc. records. As well as 
hitching around the country following bands like ANTI¬ 
SECT we also went to all the first UK club gigs of all the 
metal bands such as those listed. I remember seeing 
SLAYER’S first ever UK gig at the Marquee in London in 
1985 and there were as many (if not more) punks there 
as there were metallers. 

Tony - I can only comment on my personal influences. 
As a kid, it was MOTORHEAD and BLACK SABBATH, 
though it’s only in the last 10 years or so that I’ve played 
in bands that sound remotely like either of them! The 
other band I play in at the moment, GOATSPEED, is 
actually more like MOTORHEAD than MOTORHEAD 
have been at times!! 


stinct, do you think your subject matter would dif¬ 
fer much now compared to the 80’s? Are there any 
particular reasons as to why or why not? 

Leggo - We have been performing one new song - Blunt 
Instrument. Subject-wise it stays true to the natural evo 
lution of Dl. It’s about the smoke screen that is the war 
on terror and how the western world is happy to let the 
new world order erode what remains of our liberty in 
exchange for protection against the boogeyman-with-a- 
bomb. So I think the subject matter stays the same really, 
if a little more considered and maybe at times more cyni¬ 
cal! I’ve also rewritten parts of lyrics to some of the old 
songs, on reflection I felt some of the old metaphors were 
a bit laboured and clunky, so I gave them a little tweak 
here and there. But no crows in the new lyrics, they’ve 
been replaced by my old fave lyrical motif- the locust!!!!! 
PE: I think I like crows better than locusts. Anyway, I 


pmny mucn rjirner orunx or nungovor and were more or 
ten than not travelling about all over the country, usually 
hitching. So yeah there was plenty of sleeping under 
motorway bridges, passing out drunk in bushes and all 
that usual punk rock shenanigans. The way we looked 
was very much just reflection of our lifestyle. But yes, 
we were basically just lazy goodfernuthins and proud 
of it. 

Tony - Sleeping under motorway bridges with only rats 
for company can have a certain effect on ones appear¬ 
ance can’t it Mid? 

Leggo - It’s really the way things turn out, if you stick a 
bunch of lazy, penniless drunks in a squat with no hot 
water and an obsession with watching Mad Max movies 
then it’s just inevitable! 

PE: (More silly crust stereo type stuff, just to get 


nonsense about our supposed extreme appearance 
Other than that I can’t really think of anything. I do 
remember a time when Bear of Bugs and Dmgs and 
Skate Muties zines wrote these fake letters that were 


them out of the way - for the younger ones out 
there); did people really rub margarine on their 
clothes to make them more ‘crusty’ looking? Did 
you know any serial offenders? How come, no mat¬ 
ter how dirty/grubby people looked, they were al¬ 
ways clean shaven (or did they not even have any 
bum fluff on their faces?), (if you can think of any 
other cool ones, then let us know). 

Mid - It’s hilarious how all these old classics continue 
to rear their heads. But yes, as anyone who was there 
will know there certainly were those culprits who were 
guilty of the ‘designer crust’ look. I most certainly heard 
of people who did the whole margarine on the trouser 
thing as well as crap like burying white t-shirts in the 
garden for a while or soaking them in cold tea to get that 
brown sweat/filth stained look, as well as various things 
with boot polish etc. It was all pretty ridiculous. I even re¬ 


supposedly from us and printed them in one of his zines 
and then answered the letters himself and then printed 
more false replies from us. I can’t remember what it was 
all about or what ludicrous behaviour or attitude he was 
trying to make us out to have but I remember thinking 
the whole thing was hilarious and no doubt a lot of peo¬ 
ple did really believe it was us. 

Leggo - That we didn’t wash! 



not long after the LP came out? 

Mid - We were just going in different directions in terms 
of music and general attitudes plus Leggo had moved to 
Birmingham. He was becoming increasingly anti metal 
and just wanted to play fast more straight forward punk 
stuff and was getting more into the whole anti-pc and 
nihilistic state of mind. Me and Snapa were pulling in the 
opposite direction and wanting to write more slow death 
metal style stuff. Leggo had started FILTHKICK with 
folks from BRUM and just felt more comfortable with 
that so it was just an amicable parting of ways. There 
[was no big bust up or anything and I think it was best 
for us all at the time. 

Leggo - The old classic - musical differences! I had 
grown tired of metal and wanted to play faster, more 
in-your-face hardcore, that’s why the Rock ‘n’ Roll Con¬ 
formity LP is such a mish-mash of compromised styles. 
And I had already moved away from Norwich and had 
just started doing FILTHKICK, which was more my thing 
at the time, so it seemed like the right thing to do and we 
parted on good terms. 


more popular etc - then you split up. How come? 

Mid - Well appearances must have been deceptive 
then. Yeah we were certainly more metallic but as far 
as popularity went we increasingly felt like we were the 
only ones who really understood or were interested in 
what we were doing. Turn outs on our final UK tour in 
91 were really poor and disheartening and we started 
to wonder why we were even bothering. We’d written 
a whole set of what we thought was really good new 
stuff and were keen to do another album but Peaceville 
made it clear that they really weren’t interested, they’d 
moved on to much bigger fish by then and were putting 
all their efforts and money into PARADISE LOST and 
an increasingly total metal output. We’d very much be¬ 
come a fringe band on the label, Guttural Breath didn’t 
really sell well and the whole UK scene seemed to be in 
decline. We felt like we were banging our heads against 
a brick wall and to be honest I didn’t even think people 
would even really notice when we split up let alone ever 
care. I thought we’d soon be forgotten and just be a 
name that popped up in bargain bins from time to time, 
the fact that gradually over the years after we split inter¬ 
est in the band just seemed to grow and grow always 
amazed me. 

PE: Down the years, Mid and Snapa have done 
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bands. So what has Leggo been doing during this I 

time? Did he keep up to date with what was happen¬ 
ing music wise etc? 

Leggo - I was doing FILTHKICK for a few years directly 
after leaving Dl, and that in itself really charted my disil¬ 
lusionment with the whole scene. At one point I kind of 
went out of my way to kick against what I saw as the 
punk establishment of the time, all the bitchy back-biting 
and the self-important cliques. Looking back it was all a 
bit silly and pointless but sometimes that’s what hap¬ 
pens when you lose your faith in something that you 
had really believed in for a long time. So I gave up being 
actively involved in the music side of things entirely, and 
I began to lose touch with what was happening at the 
time. It was from then that I really began to develop my 
interest in photography, which is now both my career 
and my passion. It did me a lot of good to get away from 
it for a bit, helps to put things in perspective, I can now 
really concentrate on the positive aspects of the move¬ 
ment and take all those negatives with a pinch of salt 
- and in turn I feel a lot more motivated by it all. 


Mid - It was a very strange time. We’d committed our- 
selves to the event in I think February of 2007 and the 
actual event was in December and there was a few 
months where we didn’t really do anything and then 
suddenly it all dawned on us and it was like FUCK!!! We 
have to re-learn a set of D.l. songs!! Because we were 
just concentrating on that and making sure we were go¬ 
ing to be as good as we possibly could I didn’t really 
have the time or energy to get sucked too deeply into 
the wider debate that was raging about the event as a 
whole. Plus as most of that was pretty much centered 
around Steve Ignorant and whether this was or wasn’t 
any kind of CRASS reunion and how this was the fi¬ 
nal nail in the coffin of punk etc. even though we were 
part of the event I think we were a fairly inconsequential 
part so it was easy to stand back and be an observer. 
It did all get very heated on the PE board and other 
forums and I’d be lying if I said that I didn’t have any 
reservations about the event as a whole. There were 
valid arguments coming from all sides and I just decided 
to go into it with an open mind and take from it what I 
wanted. At the end of the day it felt like a one-off event 
and just the chance to play in a venue that size to that 
many people was something I don’t think would ever 
come around again. It was a surreal experience, mostly 
good, at times almost Spinal Tap-esque but I’m glad we 
did it and we mostly got positive feedback. Rumblings 
are still going on especially with Steve Ignorant’s cur¬ 
rent ‘Last Supper’ tour in progress, not to mention all 
the craziness going on regarding the squabbles over 
the re-issues and CRASS’ song rights. Over the past 
few years I think that whole CRASS mystique has re¬ 
ally been shattered but in a way that’s a good thing. 
As Leggo said they were (wrongly) put up on those rl- 
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the artwork being a mixture of the covers of your 
earlier stuff (I thought it looked fantastic and I could 
see the different bits that you incorporated togeth¬ 
er). Would you, Mid, like to have presented the band 
visually by current means or are you happy with 
what you did at the time? 

/Mid - I was really happy and excited when Peaceville 
contacted us in 2005 saying they wanted to do a CD re- 
release of the two albums and ep so I was really keen 
to make a really good job of it. Looking back at it now 
I’m still really happy with what I did for the packaging. 
All the original artwork is featured in the booklet (as well 
as all the lyrics and photos etc) but for the back and 
front cover I did a modern take on the main themes of 
D.l imagery and did full colour digital collage work which 
was the medium I was doing a lot of my artwork in at 
that time. So I think it does visually present us by current 
means as well as retaining all the original art. I definitely 
think it’s a million times better package than the original 
Definitive Instinct CD from back in 1989. 


back together? 

Tony - Steve Ignorant deciding to do the Feeding Of 
The 5000 gig? Snapa needing money for a new yacht? 
Leggo - Me, it was all me, I was refreshed after my 
“holiday from punk” and eager to get back to the crusty 
groove thang! The promoter of the Feeding gig is a good 
friend of mine, he’d been joking with me about re-form¬ 
ing D.l. for a couple of years prior to that, to which the 
answer was always no. But when he asked me about 
it for that particular gig it actually seemed like a good 
idea, so I contacted Mid, we hadn’t communicated for 
well over 10 years, just drifted apart. I actually expected 
him to say NO, but he didn’t! And obviously, Snapa was 
also up for it, but we’d been through so many different 
drummers that we decided it would make sense to get a 
new drummer. So we got back together for a one-off gig 
and here we still are! 

Mid - Actually I’m fairly sure that I did say no initially. 
It really did come out of the blue; as Leggo said we’d 
not been in contact for at least 10 years so it was a real 
surprise when an email from him popped up and even 
more so when I read what he was proposing. I’d always 
been verv skeptical and cvnical about old bands reform- 




Imade me feel energized and more positive than be- 

fore. 

Mid - It’s odd sometimes it feels like everything has 
changed and others it’s like nothing has changed at 
all, I guess it depends on the situation or the mood 
I’m in that day. There was a 16 year gap between 
the time D.l. laid down our weapons and then took 
up arms once again. Being a teenager when this 
band started and now being in my 40’s it would 
be impossible (and weird) if attitudes, perceptions 
and priorities hadn’t changed. It’s hard to put my 
finger on any one particular thing especially as I’ve 
never stopped being involved or being in bands in- 
between eras of D.l. so change within the scene has 
been gradual and I’ve adapted with it. It’s easy to get 
caught up in nostalgia or look upon those early days 
as ‘golden times’ or whatever but a lot of the time it 
wasn’t, we’re certainly not interested in trying to rec¬ 
reate anything or re-live our misspent youths. Yeah 
we’ve been playing a bunch of old songs but I’d like 
to think it’s still about the here and now and while 
it’s still fun and feels worthwhile we’ll see where it 
takes us. 


How many gigs did you play? What type of ven- H 
ues did you play in? How were the turn outs? ■ 
What bands did you play with? Is this the first H 
time any of you have played live in America? H 
Were there many/any differences between how ■ 
the gigs were set up etc, compared to the UK/ I 
Europe? Any stand out experiences while you H 
were on tour? 

Tony - Was it 11 or 12? And, yeah, it was the first time 
I’ve ever been to America, Mexico or Canada at all, so a 
fantastic way to start!! Apart from the HUGE differences 
in scale, touring America is much like touring the UK, in 
that usually you turn up, load in, play then leave, and 
things like eating and sleeping are arranged between 
the band and friends etc (it’s not always like that, but 
usually). In mainland Europe more often than not, you 
turn up to the venue and leave the day after with a full 
tummy and an aching head, they even have places to 
stay actually inside the venues. I think we’ve played 
more squatted venues in Europe too. One thing I was 
surprised by on this tour was that most of the time, all 
the bands used entirely different backlines, in Europe 
and the UK bands tend to share equipment more (for 
the record, I’m a fan of the American way in that re- 
spect, I LOVE using my own stuff!!). The venues them- 


cret’ show at Black Water records. I think they’ve pretty 
much covered everything but yeah we had an absolute 
blast. It’s something I’ve always wanted to do and to be 
honest really didn’t think it would ever actually happen. 
As soon as D.l. got back together, friends who’d toured 
the States before like Scoot from EOM and Phil from 
ENT were telling me, “You’ve got to do it it!!! You’ll have 
a fucking blast” and indeed we did. It was great for as 
well as playing some awesome gigs and just hanging 
out with a million amazing friends old and new, Greg the 
tour manager and Joe the driver really went out of their 
way to make sure we actually got to see tons of cool 
places and do lots of fun tourist stuff like driving out to 
a ghost town and stopping off at the Hoover dam. I’ve 
been to the states before (as my girlfriend lives in New 
York) but never to the West Coast and never to Mexico 
or Canada. It’s a shame we could only do two weeks 
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m still really happy with what I did for the packaging ! 
All the original artwork is featured in the booklet (as well 
as all the lyrics and photos etc) but for the back and 
front cover I did a modern take on the main themes of 
D.l imagery and did full colour digital collage work which 
was the medium I was doing a lot of my artwork in at 
that time. So I think it does visually present us by current 
means as well as retaining all the original art. I definitely 
think it’s a million times better package than the original 
Definitive Instinct CD from back in 1989. 


back together? 

Tony - Steve Ignorant deciding to do the Feeding Of 
The 5000 gig? Snapa needing money for a new yacht? 
Leggo - Me, it was all me, I was refreshed after my 
“holiday from punk” and eager to get back to the crusty 
groove thang! The promoter of the Feeding gig is a good 
friend of mine, he’d been joking with me about re-form¬ 
ing D.l. for a couple of years prior to that, to which the 
answer was always no. But when he asked me about 
it for that particular gig it actually seemed like a good 
idea, so I contacted Mid, we hadn’t communicated for 
well over 10 years, just drifted apart. I actually expected 
him to say NO, but he didn’t! And obviously, Snapa was 
also up for it, but we’d been through so many different 
drummers that we decided it would make sense to get a 
new drummer. So we got back together for a one-off gig 
and here we still are! 

Mid - Actually I’m fairly sure that I did say no initially. 
It really did come out of the blue; as Leggo said we’d 
not been in contact for at least 10 years so it was a real 
surprise when an email from him popped up and even 
more so when I read what he was proposing. I’d always 
been very skeptical and cynical about old bands reform¬ 
ing and if anyone ever suggested it regarding D.l. I’d 
just immediately dismiss the idea as ridiculous. Me and 
Snapa were playing in BAIT and there didn’t really seem 
the point. However, because of the nature of this intrigu¬ 
ing event (Feeding of the 5000) I started to think that 
well, maybe it might be fun to be a part of it, but if (and 
it was a big if) we were to do it, we really did have to do 
it properly. We talked amongst ourselves and asked the 
opinion of lots of friends and I even threw it out to public 
debate on the old PE board and the vast majority of 
feedback was very positive and of a “hell yeah...go for 
nature. So we did and we still are, ha ha. 


lid - It was a very strange time. We’d committed our¬ 
selves to the event in I think February of 2007 and the 
actual event was in December and there was a few 
months where we didn’t really do anything and then 
suddenly it all dawned on us and it was like FUCK!!! We 
have to re-learn a set of D.l. songs!! Because we were 
just concentrating on that and making sure we were go¬ 
ing to be as good as we possibly could I didn’t really 
have the time or energy to get sucked too deeply into 
the wider debate that was raging about the event as a 
whole. Plus as most of that was pretty much centered 
around Steve Ignorant and whether this was or wasn’t 
any kind of CRASS reunion and how this was the fi¬ 
nal nail in the coffin of punk etc. even though we were 
part of the event I think we were a fairly inconsequential 
part so it was easy to stand back and be an observer. 
It did all get very heated on the PE board and other 
forums and I’d be lying if I said that I didn’t have any 
reservations about the event as a whole. There were 
valid arguments coming from all sides and I just decided 
to go into it with an open mind and take from it what I 
wanted. At the end of the day it felt like a one-off event] 
and just the chance to play in a venue that size to that 
many people was something I don’t think would ever| 
come around again. It was a surreal experience, mostly 
good, at times almost Spinal Tap-esque but I’m glad we 
did it and we mostly got positive feedback. Rumblings] 
are still going on especially with Steve Ignorant’s cur¬ 
rent ‘Last Supper’ tour in progress, not to mention all 
the craziness going on regarding the squabbles over 
the re-issues and CRASS’ song rights. Over the past 
few years I think that whole CRASS mystique has re¬ 
ally been shattered but in a way that’s a good thing. 
As Leggo said they were (wrongly) put up on these ri¬ 
diculous pedestals but at the end of the day they were 
just a random group of human beings with all the usual 
foibles and failings that we all have. I didn’t for a split] 
second think I was seeing CRASS those nights but like 
the majority of people there I really enjoyed and cel¬ 
ebrated those amazing songs, slogans and sentiments 
that had truly changed my life. The event and all the 
controversy around it seems to have already gone down 
in some sort of punk folklore and we are constantly be¬ 
ing asked about it and coming across people from all 
over the world who come up to us and say “I was there” 
as indeed people did seem to travel from every corner 
of the globe for it 


ing up to the Feeding Of The 5000 gig and the out¬ 
come of it. (obviously not everyone reading this 
interview will have read all the stuff that was written 
on the old PE board). 

Tony - I didn’t read much on the PE board (and wasn’t 
in the band then) but yeah the ‘controversy’. Well, even 
when CRASS were together they weren’t short of de¬ 
tractors so any one of them doing something like Steve’s 
doing was always going to get some flak. I don’t think 
it’s a bad thing for a minute; a few thousand people got 
together, had a good time, maybe 
even some old flames got re-lit | 
in people who had moved away 
from what they once stood for. I 
wouldn’t imagine a lot of cash is | 
being made (in the grand scheme 
of things)...so I really can’t see it 
hurting anything. What I do think is 
sad is the hassle that’s happening 
over the re-issues! I mean CRASS I 
of all people threatening each oth¬ 
er with injunctions & stuff!! 

Leggo - Firstly, it was cool to hook j 


were on tour? 

Tony - Was it 11 or 12? And, yeah, it was the first time 
I’ve ever been to America, Mexico or Canada at all, so a 
fantastic way to start!! Apart from the HUGE differences 
in scale, touring America is much like touring the UK, in 
that usually you turn up, load in, play then leave, and 
things like eating and sleeping are.arranged between 
the band and friends etc (it’s not always like that, but 
usually). In mainland Europe more often than not, you 
turn up to the venue and leave the day after with a full 
tummy and an aching head, they even have places to 
stay actually inside the venues. I think we’ve played 
more squatted venues in Europe too. One thing I was 
surprised by on this tour was that most of the time, all 
the bands used entirely different backlines, in Europe 
and the UK bands tend to share equipment more (for 
the record, I’m a fan of the American way in that re- 
spect, I LOVE using my own stuff!!). The venues them- 


ago? Obviously you are all older, with probably less 
down time, expectations etc? 

Tony - Downtime? Yeah it’s monumentally hard fitting I 
everything in. We’ve all got families, and obviously live 
in different parts of the country...but there’s a will, so| 
we find a way. 

Leggo - The biggest change I’ve noticed is that crust-1 
ies are wearing more hats these days!! I think having 
no real expectations makes a big difference, we’re just 


cret’ show at Black Water records. I think they’ve pretty 
much covered everything but yeah we had an absolute 
blast. It’s something I’ve always wanted to do and to be 
honest really didn’t think it would ever actually happen. 
As soon as D.l. got back together, friends who’d toured 
the States before like Scoot from EOM and Phil from 
ENT were telling me, “You’ve got to do it it!!! You’ll have 
a fucking blast” and indeed we did. It was great for as 
well as playing some awesome gigs and just hanging 
out with a million amazing friends old and new, Greg the 
tour manager and Joe the driver really went out of their 
way to make sure we actually got to see tons of cool 
places and do lots of fun tourist stuff like driving out to 
a ghost town and stopping off at the Hoover dam. I’ve 
been to the states before (as my girlfriend lives in New 
York) but never to the West Coast and never to Mexico 
or Canada. It’s a shame we could only do two weeks 


3 were a mixed bag, everything from a record shop 
|(Blackwater PDX) to a warehouse in Sacto to a huge 
■theatre for the Distort Vancouver fest. Turn-outs were 
la mixed bag again too, generally ranging from good to 
■ amazing! (Victoria was insanely packed!!) Getting to 
I play at an iconic place like 924 Gillman Street was a 
I real buzz too. I was stoked (and a little nervous) to play 
■with people who I’m a fan of and who’s records I already 
|own!! PHOBIA, BRAINOIL, ISKRA, TRAGEDY, MASS- 
GRAVE, HELLSHOCK. It’s always one 
of the perks of the ‘job’ to be able to play 
with bands that are new to me like CON- 
TAGIUM, BIO CRISIS, SHIBBOLETH and 
I DRONE THRONE just to name a few. The 
whole tour was a standout, really, I wouldn’t 
know where to start...oh yeah, food!! Ameri¬ 
can bands on tour in the UK always whine 
and complain and generally bitch about 
how shitty english food is and they can’t get 
a decent cup of coffee .yada yada yada. I 
now absolutely see where you’re coming 
from, in comparison, our food, especially 
the availability of good vegan food does in- 


but what with jobs, families and all that it was an almost 
impossible task to manage to all get those two weeks 
together but we certainly packed as much as we could 
into the time. I want to come back tomorrow. Please! 


Tony - Thanks to everyone who helped in any way, Es¬ 
pecially Mr Greg Daly and Mr Joe Schuerger, Rooster 
and Georgina (congratulations!) and Ms Isa Moskowitz 
Also, America’s a big place and I hope it’s not the last 
time we get to make noise at some of it. 

Leggo - Thanks for the interview and thanks to every 
one who has been to any of our gigs over the last 3 
years. 

Mid - There’s a heap of old D.l. stuff (demo’s and the 
Nailed e.p + the never before released 1990 Peel ses¬ 
sion) coming out on various labels over the next few 
months but we’re also really keen to get something 
totally new out. we still have a limited amount of tour 
shirts still available from Nightgaunt Graphics - www. 
niahtaauntaraphics.com for $8. We’re going to take 
some time out from gigging next year and try and work 
on some new songs. If we feel they work, are good 
enouah and somethina that’s worthwhile doina we’ 
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just immediately dismiss the idea as ridiculous. Me and 
Snapa were playing in BAIT and there didn’t really seem 
the point. However, because of the nature of this intrigu¬ 
ing event (Feeding of the 5000) I started to think that 
well, maybe it might be fun to be a part of it, but if (and 
it was a big if) we were to do it, we really did have to do 
it properly. We talked amongst ourselves and asked the 
opinion of lots of friends and I even threw it out to public 
debate on the old PE board and the vast majority of 
feedback was very positive and of a “hell yeah...go for 
it” nature. So we did and we still are, ha ha. 


just a random group of human beings with all the usual 
foibles and failings that we all have. I didn’t for a split 
second think I was seeing CRASS those nights but like 
the majority of people there I really enjoyed and cel¬ 
ebrated those amazing songs, slogans and sentiments 
that had truly changed my life. The event and all the 
controversy around it seems to have already gone down 
in some sort of punk folklore and we are constantly be¬ 
ing asked about it and coming across people from all 
over the world who come up to us and say “I was there” 
as indeed people did seem to travel from every corner 
of the globe for it. 


ing up to the Feeding Of The 5000 gig and the out¬ 
come of it. (obviously not everyone reading this 
interview will have read all the stuff that was written 
on the old PE board). 

Tony - I didn’t read much on the PE board (and wasn’t 
in the band then) but yeah the ‘controversy’. Well, even 
when CRASS were together they weren’t short of de¬ 
tractors so any one of them doing something like Steve’s 
doing was always going to get some flak. I don’t think 
it’s a bad thing for a minute; a few thousand people got 
together, had a good time, maybe 
even some old flames got re-lit 
in people who had moved away 
from what they once stood for. I 
wouldn’t imagine a lot of cash is 
being made (in the grand scheme 
of things)...so I really can’t see it 
hurting anything. What I do think is 
sad is the hassle that’s happening 
over the re-issues! I mean CRASS 
of all people threatening each oth¬ 
er with injunctions & stuff!! 

Leggo - Firstly, it was cool to hook 
up with Mid and Snapa again, and 
starting to play those old songs 
again was fun, even more so 
when they sounded better than 
before. But obviously there was 
also so much negativity around 
that event both before and after. 

The huge assumption that it was 
some kind of corporate affair be¬ 
cause it didn’t take place in the 
backroom of a back-street bar, 
when in fact the promoter was just 
one guy from Birmingham who 
thought it would be a good idea to 
ask Steve Ignorant if he wanted to 
play some Crass songs! But that, 
in itself, was always going to be 
a problem for a lot of people be¬ 
cause CRASS are placed up on 
this god-like pedestal, as the untouchable perfect an¬ 
archists, which is so utterly ludicrous if you stop to think 
about it for a moment. At the end of the day, much of| 
the controversy surrounding the event was based on 
assumption and hearsay; it’s so easy to blindly jump] 
on the bandwagon of condemnation. It’s a sad fact that 
there still remains so much inwardly directed anger in 
this movement! 


ago? Obviously you are all older, with probably less 
down time, expectations etc? 

Tony - Downtime? Yeah it’s monumentally hard fitting 
everything in. We’ve all got families, and obviously live 
in different parts of the country...but there’s a will, so 
we find a way. 

Leggo - The biggest change I’ve noticed is that crust- 
ies are wearing more hats these days!! I think having 
no real expectations makes a big difference, we’re just 


■going with the flow, seeing what happens, we all have a I 
■ton of other commitments now so D.l. has to be more of I 
la sideline, and it works well that way, we just take things! 
las they come. Since reforming we’ve done some great! 
I gigs across Europe and on the US West Coast, played! 
I with some incredible bands and met a ton of amazing | 
I people. For me it’s restored my faith in the movement, 


selves were a mixed bag, everything from a record shop 
(Blackwater PDX) to a warehouse in Sacto to a huge 
theatre for the Distort Vancouver fest. Turn-outs were 
a mixed bag again too, generally ranging from good to 
amazing! (Victoria was insanely packed!!) Getting to 
play at an iconic place like 924 Gillman Street was a 
real buzz too. I was stoked (and a little nervous) to play 
with people who I’m a fan of and who’s records I already 
own!! PHOBIA, BRAINOIL, ISKRA, TRAGEDY, MASS- 
GRAVE, HELLSHOCK. It’s always one 
of the perks of the ‘job’ to be able to play 
with bands that are new to me like CON- 
TAGIUM, BIO CRISIS, SHIBBOLETH and 
DRONE THRONE just to name a few. The 
whole tour was a standout, really, I wouldn’t 
know where to start...oh yeah, food!! Ameri¬ 
can bands on tour in the UK always whine 
and complain and generally bitch about 
how shitty english food is and they can’t get 
a decent cup of coffee..yada yada yada. 
now absolutely see where you’re coming 
from, in comparison, our food, especially 
the availability of good vegan food does in¬ 
deed suck, a lot. 

Leggo - Eleven gigs in total and our first 
time playing in the US. A real mix of venues 
and turnouts, but overall it was really good, 
best gigs as far as audience reaction goes| 
were Gilman Street and Victoria, Canada. 
Standout bands amongst so many great| 
bands that we played with, in my opinion, 
were TRAGEDY in Portland, BRAINOIL atl 
Gilman and HELLSHOCK on three dates ofl 
the tour. Standout moments include eating [ 
our bodyweight in scrambled tofu on an al¬ 
most daily basis, eating our bodyweight ini 
burritos on an almost daily basis, hanging 
out in Oakland for a few days, buying wres-| 
tling masks in TJ, shooting 44 Magnums! 
and then eating vast quantities of vegan [ 
ice cream in SF, nearly standing on a rattle¬ 
snake in Arizona, standing around in whatl 
seemed like a scene from Taxi Driver outside the Distort! 
Fest in Vancouver, being happy that my voice just about! 
held out ‘til the end of the tour (the throat is just not used I 
to it anymore!!), meeting lots of great people and did l| 
mention eating lots of great vegan food!!!!!!! 

Mid - Actually it was 12 gigs Leggo, maybe you’re for-| 
getting we played 2 in Portland what with the extra ‘se- 


but what with jobs, families and all that it was an almost 
impossible task to manage to all get those two weeks 
together but we certainly packed as much as we could 
into the time. I want to come back tomorrow. Please! 


Tony - Thanks to everyone who helped in any way, Es¬ 
pecially Mr Greg Daly and Mr Joe Schuerger, Rooster 
and Georgina (congratulations!) and Ms Isa Moskowitz. 
Also, America’s a big place and I hope it’s not the last 
time we get to make noise at some of it. 

Leggo - Thanks for the interview and thanks to every¬ 
one who has been to any of our gigs over the last 3 
years. 

Mid - There’s a heap of old D.l. stuff (demo’s and the 
Nailed e.p + the never before released 1 1990 Peel ses¬ 
sion) coming out on various labels over the next few 
months but we’re also really keen to get something 
totally new out. we still have a limited amount of tour 
shirts still available from Nightgaunt Graphics - www. 
niahtaauntaraphics.com for $8. We’re going to take 
some time out from gigging next year and try and work 
on some new songs. If we feel they work, are good 
enough and something that’s worthwhile doing we’ll 
look into getting into the studio. If not, we won’t. Thanks 
for this opportunity to ramble on a bunch of jibberjabber. 
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Interviewed by Sean Fitzgerald 


When Jeremy from PE asked me if I would be in¬ 
terested in interviewing Steve Ignorant, I jumped at 
the chance. Along with many others, the way I live 
and my beliefs to this day stemmed from a direct 
result of picking up a CRASS record! Sad as that 
is, it’s true. CRASS were and still are^gateway to 
a radical left. Dark anarchist, feminist revolutionary 
music with distinct, subversive artwork. Indepen¬ 
dence over profit, everything about them was and 
is different. CRASS reached high in the indepen¬ 
dent charts in the late 70’s and early 80’s but were 
always ignored by the media. So what the hell do 
you ask Steve Ignorant that hasn’t been asked 
already? I asked friends and got some great sug¬ 
gestions, like “Tell me what was it like playing the 
Anarchy Centre in Belfast in 82. ”. Nostalgia can be 
good, but people are just as pissed off now as they 
were back then. 


Thanks to Steve, Jeremy and Lauren for sorting who just hadn’t seen each other in so many years 
out the interview. and getting together and talking again. It was like a 

real get together atmosphere, you know. It was like 
PE: I’m sure you must be sick of answering the a bunch of friends meeting at a party. I just really, 
same old questions at this point, so I’m going really loved it. 
to try and keep it as current as I can. I saw your 

gig in Dublin and thought it was really good. PE: Do you find it tough after not gigging in so 
Were you happy with the dates in Ireland and long? 
the rest of the gigs so far? 

STEVE: No, because I do circuit training every 
STEVE: They were great-really, really good. I week now with a friend of mine who’s a football 
mean Sean, it was so important for me to go to Ire- coach. So he gets me running around a football 


original two-inch tapes that were starting to dete- that has always gone on. From t-shirts to bootlegs, 

riorate. They were locked away in a vault some- to anything you know. So one more thing really 

where-even I don’t know where they were. What won’t make anymore of a difference, I don’t sup- 

he’s done, is like now you can hear the bass, you pose, 

can hear the guitar and yeah, you can hear the vo¬ 
cals. Most people I’ve spoken to who’ve listened to PE: You see the t-shirts all over the place. I’d 

the new re-releases have remarked on how great say you’d have a pretty penny in your pocket if 

they sound you’d been selling the stuff. 

I think if we’d sort of originally done those 

records digitally, then obviously we wouldn’t have Steve: Yeah well that’s why I do t-shirts at my own 

remastered them. Pen would not do anything un- gigs now. To try and sort of you know, if people 

less he thought it was reallv worthwhile doing The want a CRASS t-shirt it’s better to aet an official 
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When Jeremy from PE asked me if I would be in¬ 
terested in interviewing Steve Ignorant, I jumped at 
the chance. Along with many others, the way I live 
and my beliefs to this day stemmed from a direct 
result of picking up a CRASS record! Sad as that 
is, it’s true. CRASS were and still are^rgateway to 
a radical left. Dark anarchist, feminist revolutionary 
music with distinct, subversive artwork. Indepen¬ 
dence over profit, everything about them was and 
is different. CRASS reached high in the indepen¬ 
dent charts in the late 70 s and early 80’s but were 
always ignored by the media. So what the hell do 
you ask Steve Ignorant that hasn’t been asked 
already? I asked friends and got some great sug¬ 
gestions, like “Tell me what was it like playing the 
Anarchy Centre in Belfast in 82. ”. Nostalgia can be 
good, but people are just as pissed off now as they 
were back then. 


Thanks to Steve, Jeremy and Lauren for sorting who just hadn’t seen each other in so many years 
out the interview. and getting together and talking again. It was like a 

real get together atmosphere, you know. It was like 
PE: I’m sure you must be sick of answering the a bunch of friends meeting at a party. I just really, 

same old questions at this point, so I’m going really loved it. 
to try and keep it as current as I can. I saw your 

gig in Dublin and thought it was really good. PE: Do you find it tough after not gigging in so 
Were you happy with the dates in Ireland and long? 
the rest of the gigs so far? 

STEVE: No, because I do circuit training every 
STEVE: They were great-really, really good. I week now with a friend of mine who’s a football 

mean Sean, it was so important for me to go to Ire- coach. So he gets me running around a football 

land because CRASS played back there in the day pitch. But what I found was that after maybe two or 

Don’t know if we did Dublin, I can’t remember actu- three gigs the throat gets a bit gravelly. But it just 

ally. But it was so important for me to go back to clicks back in to how it used to be all those years 

Belfast. I was telling Leona, my partner, you know ago. Like we came back after the European tour 

she’s Dutch and who had never been there. And I and two days later I could have done the whole 

warned her it was going to be chaotic and it lived thing again. It was ridiculous, so maybe I’m fitter 

up to expectations-brilliant. now than I ever was. I’m smoking but you know, 

ha ha. 

PE: So with the new band you’ve got some 

great musicians with you. How did you go PE: There’s not as much boozing afterwards or 
about getting the band together? anything? 


original two-inch tapes that were starting to dete- that has always gone on. From t-shirts to bootlegs, 
riorate. They were locked away in a vault some- to anything you know. So one more thing really 

where-even I don’t know where they were. What won’t make anymore of a difference, I don’t sup- 

he’s done, is like now you can hear the bass, you pose, 
can hear the guitar and yeah, you can hear the vo¬ 
cals. Most people I’ve spoken to who’ve listened to PE: You see the t-shirts all over the place. I’d 

the new re-releases have remarked on how great say you’d have a pretty penny in your pocket if 

they sound you’d been selling the stuff. 

I think if we’d sort of originally done those 

records digitally, then obviously we wouldn’t have Steve: Yeah well that’s why I do t-shirts at my own 
remastered them. Pen would not do anything un- gigs now. To try and sort of you know, if people 
less he thought it was really worthwhile doing. The want a CRASS t-shirt, it’s better to get an official 

problem has become is that with certain members, one that’s been done, you know by me. If people 

ex-members of CRASS, is that it’s more of a per- don’t want to buy t-shirts, don’t know if you saw it 

sonal issue we think. It has overflowed on what we give away for nothing at the gigs we do a stencil 

should really just be business, if you know what I that you can cut out and make your own CRASS t- 

mean. I mean it’s ridiculous, apparently someone shirt if you want. Yeah, there’s probably thousands, 

has put up on the internet somewhere the truth It was amazing-we played in Poland and standing 

about what happened with the CRASS re-releas- there a bloke on the merchandise stall opposite 

es. And it’s written by someone who I won’t men- came up with a big plastic bag. And he goes Steve, 

tion right, if the penny drops. It totally ignores the usually I sell these on my stall but these are for 

whole thing. It’s basically alright if you don’t like the you. They were all bootleg CRASS t-shirts, ha ha. I 

re-releases-fair enough. All the reviews I’ve heard said to Allison (Southern Studios), “What do I do?” 

have been really good. If you don’t like the color of She said to get his address and his phone num- 

the cover, fair enough. We’re talking about records ber and we’ll get in touch. He got a whole range of 

here, so why does it have to get into this real per- patches, handkerchiefs, t-shirts, the lot. I was like 

sonal thing? And a threat of court action as well, bloody hell, you know, 

which is totally ridiculous. 

PE: What you make of the whole scene going 
on at the moment, as you were going around 
Europe? How would you view today’s punk 
scene? 

■V 

Steve: To tell the truth, Sean, I don’t really know 
jggjjgg that much about it. I don’t go to punk gigs, par- 
ticularly. And I certainly don’t listen to things like 
GREEN DAY and apparently Lady Gaga is meant 
fi *f| to be a punk rocker fnarr, fnarr. So I don’t know, I 

W il really can’t tell you. I mean as long as there’s still 

someone out there still trying to do it. You know 
whatever it is, then good luck to them. 


STEVE: Well first I phoned Bob (THATCHER ON 
ACID), as I wanted to use him as a bass player. I’ve 
known him for so long and his a really good bass 
player, even though he puts himself down a little 
bit. And then Gizz Butt (THE DESTRUCTORS, 
ENGLISH DOGS, PRODIGY) was suggested to 
me by a friend of mine. So I gave him a call and 
he agreed to do it. I used Gizz like I did before two 
years ago at the Shepherd’s Bush Empire. He sug¬ 
gested to use Vom Ritchie from DIE TOTEN HO- 
SEN on drums, which we did. But he couldn’t do it 
this time around. So Gizz suggested Spike Smith 
(CONFLICT, THE DAMNED, MORISSEY) and that 
was it-the band was formed. 


STEVE: I’ve sort of cut down a little bit. You know 
it’s hard when you meet old friends and you know 
you’ll have another one. There was a few hang¬ 
overs on tour I must admit, ha ha. 


: 


PE: You have had your share of critics because 
of the recent big venue gigs you did in the last 
couple of years. Many of them have claimed 
that you are selling out your principles simply 
to cash in on old CRASS songs and that the 
politics have been lost. How would you answer 
your critics? 


PE: Do you think your politics have changed in 
the intervening years and do you believe that 
CRASS’s lyrics are still relevant? 




Don t know if we did Dublin, I can’t remember actu¬ 
ally. But it was so important for me to go back to 
Belfast. I was telling Leona, my partner, you know 
she’s Dutch and who had never been there. And I 
warned her it was going to be chaotic and it lived 
up to expectations-brilliant. 

PE: So with the new band you’ve got some 
great musicians with you. How did you go 
about getting the band together? 

STEVE: Well first I phoned Bob (THATCHER ON 
ACID), as I wanted to use him as a bass player. I’ve 
known him for so long and his a really good bass 
player, even though he puts himself down a little 
bit. And then Gizz Butt (THE DESTRUCTORS, 
ENGLISH DOGS, PRODIGY) was suggested to 
me by a friend of mine. So I gave him a call and 
he agreed to do it. I used Gizz like I did before two 
years ago at the Shepherd’s Bush Empire. He sug¬ 
gested to use Vom Ritchie from DIE TOTEN HO- 
SEN on drums, which we did. But he couldn’t do it 
this time around. So Gizz suggested Spike Smith 
(CONFLICT, THE DAMNED, MORISSEY) and that 
was it-the band was formed. 

PE: You have had your share of critics because 
of the recent big venue gigs you did in the last 
couple of years. Many of them have claimed 
that you are selling out your principles simply 
to cash in on old CRASS songs and that the 
politics have been lost. How would you answer 
your critics? 

STEVE: How else am I going to get that speed boat 
I always wanted? I mean, Sean, it don’t matter what 
you do. You know the minute you try and do some¬ 
thing CRASS, then you shake their ideals. I think 
the big problem with those people is that they’ve 
got this idea of what CRASS was or what it should 
be. And you shouldn’t touch it as it’s almost like a 
church relic or something. I think it’s that really you 
know, maybe they are frightened that I’m going to 
blow some myth or whatever you know. But if I am 
going to blow a myth or legend of CRASS, then 
good. Because CRASS was all about destroying 
myths and legends. And you know, I’ve nothing to 
say to them. If you don’t want to come to the gigs 
then don’t come. Otherwise, shut up. Of if they can 
do it better then go and do it. 

PE: I thought the atmosphere at the Dublin gig 
was fantastic. And a lot of different age groups- 
I thought it was really good I have to say 

STEVE: Yeah, well that’s what it felt like to me with 
the whole European thing. Certainly in the UK and 
Ireland was that it was more. The gigs were sort of, 
what we did almost played second fiddle to people 


three gigs the throat gets a bit gravelly. But It Just 
clicks back in to how it used to be all those years 
ago. Like we came back after the European tour 
and two days later I could have done the whole 
thing again. It was ridiculous, so maybe I’m fitter 
now than I ever was. I’m smoking but you know, 
ha ha. 

PE: There’s not as much boozing afterwards or 
anything? 

STEVE: I’ve sort of cut down a little bit. You know 
it’s hard when you meet old friends and you know 
you’ll have another one. There was a few hang¬ 
overs on tour I must admit, ha ha. 


ex-members of CRASS, is that it's more of a per¬ 
sonal issue we think. It has overflowed on what 
should really just be business, if you know what I 
mean. I mean it’s ridiculous, apparently someone 
has put up on the internet somewhere the truth 
about what happened with the CRASS re-releas¬ 
es. And it’s written by someone who I won’t men¬ 
tion right, if the penny drops. It totally ignores the 
whole thing. It’s basically alright if you don’t like the 
re-releases-fair enough. All the reviews I’ve heard 
have been really good. If you don’t like the color of 
the cover, fair enough. We’re talking about records 
here, so why does it have to get into this real per¬ 
sonal thing? And a threat of court action as well, 
which is totally ridiculous. 


■ 
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PE: How do you feel about the remastering of 
the CRASS material? I’ve read that Penny says 
your vocals are far clearer on the remasters. 
And what’s your take on it by other members of 
the CRASS collective? How do you feel about 
the whole thing? 

Steve: I’m all for the re-releases obviously, be¬ 
cause we were flogging them on tour. And if I 
didn’t like them, I wouldn’t have done that. For me 
it was like all those thirty years ago when we first 
recorded The Feeding of the 5000. I was never 
ever happy with the sound of it. It was just too tre¬ 
bly and too tinny, there wasn’t enough bass there. 
And what Penny has done by remastering it and 
bringing it up to digital standards. He saved those 


PE: Is it going to court? 

Steve: Yeah, I just hold my hands up. Sean, no one 
is going to stop me from doing what I want to do. 
So if I get taken to court, I’ll see you there and we’ll 
have a great big party. And it’ll be a great big press 
extravaganza. But I just don’t really care anymore, 
you know The things need to be done and they are 
out there. And I want to promote them. 

PE: What’s your opinion on filesharing or pirat- 
ing-specifically CRASS’s stuff? Between music 
and t-shirts. 

Steve: Well if you can do it, you might as well if it’s 
cheaper. Again, Sean, I don’t really care. Stuff like 


don't want to buy t-shirts, don't know if you saw it 
we give away for nothing at the gigs we do a stencil 
that you can cut out and make your own CRASS t- 
shirt if you want. Yeah, there’s probably thousands. 
It was amazing-we played in Poland and standing 
there a bloke on the merchandise stall opposite 
came up with a big plastic bag. And he goes Steve, 
usually I sell these on my stall but these are for 
you. They were all bootleg CRASS t-shirts, ha ha. I 
said to Allison (Southern Studios), “What do I do?” 
She said to get his address and his phone num¬ 
ber and we’ll get in touch. He got a whole range of 
patches, handkerchiefs, t-shirts, the lot. I was like 
bloody hell, you know. 

PE: What you make of the whole scene going 
on at the moment, as you were going around 
Europe? How would you view today’s punk 
scene? 

Steve: To tell the truth, Sean, I don’t really know 
that much about it. I don’t go to punk gigs, par¬ 
ticularly. And I certainly don’t listen to things like 
GREEN DAY and apparently Lady Gaga is meant 
to be a punk rocker fnarr, fnarr. So I don’t know, I 
really can’t tell you. I mean as long as there’s still 
someone out there still trying to do it. You know 
whatever it is, then good luck to them. 

PE: Do you think your politics have changed in 
the intervening years and do you believe that 
CRASS’s lyrics are still relevant? 

STEVE: No, I think I still feel the same. I mean, 
obviously there’s some opinions I’ve got changed. 
Obviously, the older you get certain things change. 
But no, I’d say on the whole I still abide by the 
things I said in CRASS. The funny thing is I do 
think that CRASS songs are going to be relevant 
as long as the ROLLING STONES, if you know 
what I mean. It’s really strange ‘cause although 
they were written in a certain time about a certain 
time, they are still relevant today. And so, they are 
sort of timeless. But the weird thing that I find is like 
if CRASS started tomorrow and if we wrote those 
songs like this week, would they still have the same 
power and would they still be relevant? You know 
what I mean? It’s a really odd thing, I’m not so sure 
they would be. 

PE: I suppose back then was it the indepen¬ 
dence of what you were doing? 

Steve: Well yeah, and obviously you know CRASS 
we always saw ourselves as an information bureau 
in a funny way. What we did, well maybe blowing 
my own trumpet, was what we did was introduce 
the real meaning of what anarchism was to young 
people and they were young people. We introduced 
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people to the idea of nuclear disarmament. Even I 
didn’t know about it, all I knew was the peace sym¬ 
bol, I didn’t sort of know what it stood for. About the 
wrongs of racism, the wrongs of sexism etc, etc. 

At that time it was all new and very exciting. But you 
have to remember we didn’t have a thing called the 
internet. Whereas now days, if you want to find out 
about anything, you just Google it. That’s another 
thing I try and work out now is could CRASS have 
existed today. I mean how different would it be. 
Like, right we got to write this song and it’s about a 
thing called anarchism. Ah don’t bother, I Googled 
it last night Steve. See what I mean Sean, it’s a 
funny sort of thing now you know. 

PE: How do vou view the revolutionary anlrlt 


Steve: Oh yeah absolutely, yeah absolutely. From 
the brainwashing of people who go on that ironi¬ 
cally called ‘Big Brother’ thing. What sort of desper¬ 
ate twat have you got to be, to do that? And think¬ 
ing it’s a thing called ‘reality’. When it’s a bunch 
of wannabes in the same house. Chosen because 
the producers know they won’t get on. It’s 'Room 
101’isn’t it. 

PE: I’m completely off the point now. But you 
have a book out now too, could you tell us a 
bit about it? 

Steve: Well yeah it’s my autobiography and it’s ob¬ 
viously from when I was born to the present day. 
It’s not just about CRASS, although there’s a sec¬ 
tion on CRASS there It's really about the iournev I 


Because I thought it was going to be like, you’d 
have to turn up and stand to attention and go on 
parade sort of thing, do all this. It’s not like that at 
all. The way we work is, if you give 15 minutes of 
time week. If only to sweep out the boat shed or 
wash down the boat when it comes in. Or make 
coffee for people when they come in off sea. Then 
that’s your contribution, that’s what you do. And I 
just sort of got involved in it and enjoyed it and it 
carried on. So now I’m a full time member and on 
call 24/7. And last year we had 19 call outs. 

PE: How do you find that? Your obviously not 
afraid of the water then or anything no? 

Steve: No, actually it can get pretty scary out 
there I tall you Seen And anyone who save they 


mysterious. You picture self sufficient anar¬ 
chists or whatever in Epping Forest or what¬ 
ever you know. 

Steve: I found I didn’t read it from cover to cover or 
page to page. But every so often I’ll go and dip into 
it, if you know what I mean. 

PE: Maybe it humanized CRASS, I don’t know. 

Steve: Which needed doing. 

PE: Actually going back to your book. Is there 
still problems with CONFLICT or could you see 
yourself ever back gigging with them ever again? 

Steve: No, I’ll never gig with them again. I’ve been 
in touch with Colin, we’re talking. But we won’t 
work ever together again. 

PE: That’s a pity, was it problems with them re¬ 
ceiving CRASS royalties was it? 

Steve: Yeah it’s a very strange thing. I’ve got to 
get to the bottom of it. It’s in the book, but basi¬ 
cally it turned out that when it was investigated, 
that someone had being claiming the royalties and 
had being claiming to be the publisher for all of the 
CRASS songs. And it was signed ‘Colin Jerwood’. 
Now Colin denies it, I’m going to meet up with him. 
He’s not very well at the moment, but we are going 
to meet up face to face. 

Cherry Red his record label backed off really quick¬ 
ly. And if Colin didn’t do it, then someone did. Now 
if that’s the case, then me and Colin’s friendship 
had being ruined over that. And someone needs to 
be held to account. And if it turns out I was wrong 
and Colin didn’t do it. Then I’m going to be the first 
one to make a public apology. I’ve already told Co¬ 
lin that if my book goes into another pressing that 
chapter is coming out anyway. So we’re just going 
to have to wait and see what happens. 

PE: Sounds tough, what’s the story with the 
tour of the States. When are you off? And any 
luck getting the new singer? 

Steve: Yeah we got a new singer, her name is Car¬ 
ol and she’s from Manchester, she’s really, really 
good. She’s already learnt the Eve Libertine songs, 
so we got a rehearsal coming up in a couple of 
week’s time. And we go off to America on March 
the 9th and we’re there for two and a half weeks. 

PE: Is there anything else you’d like to add to 
the interview Steve. I heard you were planning 
to do spoken word at some point? 

Steve: Yeah, well that’s what I’m going to do when 
this tour finishes. The tour is going to end in No- 
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people to the idea of nuclear disarmament. Even I 
didn’t know about it, all I knew was the peace sym¬ 
bol, I didn’t sort of know what it stood for. About the 
wrongs of racism, the wrongs of sexism etc, etc. 

At that time it was all new and very exciting. But you 
have to remember we didn’t have a thing called the 
internet. Whereas now days, if you want to find out 
about anything, you just Google it. That’s another 
thing I try and work out now is could CRASS have 
existed today. I mean how different would it be. 
Like, right we got to write this song and it’s about a 
thing called anarchism. Ah don’t bother, I Googled 
it last night Steve. See what I mean Sean, it’s a 
funny sort of thing now you know. 

PE: How do you view the revolutionary spirit 
of today’s youth in the context of the recent 
scenes in European cities over the financial 
downturn? Do you think it’s just as strong as 
it ever was? 

Steve: Well it seems to be in certain places. I 
mean, I was talking to a bloke the other night and 
he was banging on about how he felt ashamed to 
be English because of what all the students did in 
London. And I said to him it’s basically your right 
as a human being to protest. Try and not to hurt 
anybody, I mean so what if a few bloody buildings 
get bashed up. They’ll get it back on the fucking 
insurance. And the way the media talk about it, it’s 
like, it was instigated by thugs and all this sort of 
thing. And yet in the same breath you know, French 
students go and riot or the French lorry drivers 
block up motorways so nobody can get back from 
holiday. And everyone goes yeah the French really 
know how to protest. Us English we don’t do that, 
no because the minute we do, we’re all seeing as 
raving lunatics. From what I’ve seen, yeah I think 
it’s still out there. It’s obviously becoming more and 
more difficult. Because you know sentences are a 
lot harsher and it’s really really frowned upon. 

We certainly in England, we live in an open prison. 
You go into a town center and your immediately 
on camera. From when you buy your train ticket 
to when you’re buying the pair of jeans you buy. 
Your tracked every step of the way. So it’s really 
tough now. 

PE: It seems to be the whole George Orwell 
thing that you were into seems to be so true 


Steve: Oh yeah absolutely, yeah absolutely. From 
the brainwashing of people who go on that ironi¬ 
cally called ‘Big Brother’ thing. What sort of desper¬ 
ate twat have you got to be, to do that? And think¬ 
ing it’s a thing called ‘reality’. When it’s a bunch 
of wannabes in the same house. Chosen because 
the producers know they won’t get on. It’s ‘Room 
101’isn’t it. 

PE: I’m completely off the point now. But you 
have a book out now too, could you tell us a 
bit about it? 

Steve: Well yeah it’s my autobiography and it’s ob¬ 
viously from when I was born to the present day. 
It’s not just about CRASS, although there’s a sec¬ 
tion on CRASS there. It’s really about the journey I 
made and how I got to be in a band called CRASS. 
And about my background and about what I did 
afterwards. Like CONFLICT, SCHWARZENEG¬ 
GER, THE STRATFORD MERCENARIES, to my 
work on the life boats, that kind of thing. And re¬ 
ally I wanted to write a book for a long time. But 
didn’t have the bottle to do it. But after all this whoa’ 
appeared with the re-releases. I got worried that 
people would only think or remember CRASS as 
this horrible typical band break up thing. And I 
didn’t want that to happen. And plus, until recently 
there’s not been a lot of interviews where I’ve been 
talking. And I just wanted to give my version of it. 
The sort of working class version, if you like. It’s a 
good read. 

PE: Could you tell us a bit more about your 
work with the lifeboats? How did you get in¬ 
volved in that? 

Steve: When I did the Shepherds Bush Empire. 
The village I live in it’s really, really small. And 
there’s about 600 people live there. We’re right 
on the coast of Norfolk, it’s a tidy, tidy little village 
called Sea Palling. And it’s got a voluntary lifeboat, 
it’s nothing to do with the RNLI (Royal National Life¬ 
boat Institution), we’re totally independent. Anyway 
when I was doing the Shepherds Bush Empire, 
obviously every gig I do I like to give something 
to some sort of benefit. And I thought well I’ll do 
something local because then I can absolutely see 
where the money goes Because too often you give 
a load of money away and you don’t know where 
it’s gone. It’s gone into the organizer’s petrol tank 
or bits of paper or whatever. So I donated a load of 
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Because I thought it was going to be like, you’d 
have to turn up and stand to attention and go on 
parade sort of thing, do all this. It’s not like that at 
all. The way we work is, if you give 15 minutes of 
time week. If only to sweep out the boat shed or 
wash down the boat when it comes in. Or make 
coffee for people when they come in off sea. Then 
that’s your contribution, that’s what you do. And I 
just sort of got involved in it and enjoyed it and it 
carried on. So now I’m a full time member and on 
call 24/7. And last year we had 19 call outs. 

PE: How do you find that? Your obviously not 
afraid of the water then or anything no? 

Steve: No, actually it can get pretty scary out 
there I tell you Sean. And anyone who says they 
don’t get the collywobbles is lying. Because that 
could scare the living daylights out of you. When 
the pager goes off you just run, you just do it. I 
never thought I’d be doing something like this. You 
know pulling people out of the sea. I mean obvi¬ 
ously we’ve got lifejackets and everything. Oh by 
the way that’s where the money went, that I do¬ 
nated to the Lifeboat. It went to buy a state of the 
art life jacket. But no, I just really enjoy it. It can be 
really really terrifying because you are, not being 
dramatic about it or nothing Sean, and what great 
heroes we are and all this sort of stuff. But there is 
a big element of risk specially when there’s really 
rough sea, which we get a lot of around here. 

PE: How many times would you go out in a year like? 

Steve: Every Sunday and every Thursday night we 
go out on exercise. So we’re always out there and 
we do rough weather training. So I’m out there ev¬ 
ery week. 

PE: Sorry getting carried away there with life¬ 
boats. Anyway back to the book. You obviously 
read that ‘Story of CRASS’ book (by George 
Berger), what did you think of that? 

Steve: I read it, hang on just lighting a cigarette. 

I thought it was OK actually, it was a big thing for 
him to take on. But no I didn’t mind it, it let people 
into the backgrounds of all the members and stuff. 

I didn’t mind it, I thought it was OK. A little bit aca¬ 
demic in places you know. What did you think of it? 

PE: I thought it was fantastic, I thought it was 

a nrtnrJ incinlit Ac I 3li>i3iie fnnnrl mitki ^DACC 


now uoiin denies it, I m going to meet up witn mm. 
He’s not very well at the moment, but we are going 
to meet up face to face. 

Cherry Red his record label backed off really quick¬ 
ly. And if Colin didn’t do it, then someone did. Now 
if that’s the case, then me and Colin’s friendship 
had being ruined over that. And someone needs to 
be held to account. And if it turns out I was wrong 
and Colin didn’t do it. Then I’m going to be the first 
one to make a public apology. I’ve already told Co¬ 
lin that if my book goes into another pressing that 
chapter is coming out anyway. So we’re just going 
to have to wait and see what happens. 

PE: Sounds tough, what’s the story with the 
tour of the States. When are you off? And any 
luck getting the new singer? 

Steve: Yeah we got a new singer, her name is Car¬ 
ol and she’s from Manchester, she’s really, really 
good. She’s already learnt the Eve Libertine songs, 
so we got a rehearsal coming up in a couple of 
week’s time. And we go off to America on March 
the 9th and we’re there for two and a half weeks. 

PE: Is there anything else you’d like to add to 
the interview Steve. I heard you were planning 
to do spoken word at some point? 

Steve: Yeah, well that’s what I’m going to do when 
this tour finishes. The tour is going to end in No¬ 
vember and that’s probably going to be at Shep¬ 
herds Bush Empire. After I will never ever perform 
CRASS songs live again. So I’m going to take 
maybe a year off, settle down to write new stuff. 
Because what I’m planning to do is a spoken word 
thing. Not like Henry Rollins does it, I’m hoping 
maybe to have a little three piece band. With some 
visuals and lights, a bit like watching a stage play if 
you like. With a few props and that. 

PE: It’s not like what Penny was doing or anything? 

Steve: No it’s going to be totally different and then 
I’ll open up to a question and answer thing if people 
want to. I suppose in a way you could say it’s going 
to be a bit like an audience with Steve Ignorant. I’ll 
give it a go, see if it works or I’ll go do something 
else. I’ll carry on working down in the kitchen in 
the pub. 

Steve Ignorant The Last Supper 
USA Tour Dates 2011 

Thu 10 Mar NY New York - Santo’s Party House 
Fri 11 Mar QC Montreal - L’Olympic 
Sat 12 Mar ON Toronto - The Opera House 
Sun 13 Mar IL Chicago - Bottom Lounge 
Wed 16 Mar WA Seattle - Neumo’s 
Thu 17 Mar CA San Francisco - DNA Lounge (tick¬ 
ets for Slim’s still valid) 

Fri 18 Mar CA Pomona - Fox Theater 
Sat 19 Mar CA Pomona - Glasshouse 
Tue 22 Mar TX Austin - Emo’s 
Thu 24 Mar GA Atlanta - Masquerade 
Fri 25 Mar MD Baltimore - Sonar 
Sat 26 Mar NY New York - Don Hill’s 
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scenes in European cities over the financial 
downturn? Do you think it’s just as strong as 
it ever was? 


And about my background and about what I did could scare the living daylights out of you. When 
afterwards. Like CONFLICT, SCHWARZENEG- the pager goes off you just run, you just do it. I 

GER, THE STRATFORD MERCENARIES, to my never thought I’d be doing something like this. You 

work on the life boats, that kind of thing. And re- know pulling people out of the sea. I mean obvi- 

ally I wanted to write a book for a long time. But ously we’ve got lifejackets and everything. Oh by 

didn’t have the bottle to do it. But after all this whoa’ the way that’s where the money went, that I do- 

appeared with the re-releases. I got worried that nated to the Lifeboat. It went to buy a state of the 

people would only think or remember CRASS as art life jacket. But no, I just really enjoy it. It can be 
this horrible typical band break up thing. And I really really terrifying because you are, not being 

didn’t want that to happen. And plus, until recently dramatic about it or nothing Sean, and what great 

there’s not been a lot of interviews where I’ve been heroes we are and all this sort of stuff. But there is 

talking. And I just wanted to give my version of it. a big element of risk specially when there’s really 

The sort of working class version, if you like. It’s a rough sea, which we get a lot of around here, 
good read. 

PE: How many times would you go out in a year like? 

PE: Could you tell us a bit more about your 

work with the lifeboats? How did you get in- Steve: Every Sunday and every Thursday night we 

volved in that? go out on exercise. So we’re always out there and 

we do rough weather training. So I’m out there ev- 
Steve: When I did the Shepherds Bush Empire. ery week. 

The village I live in it’s really, really small. And 

there’s about 600 people live there. We’re right PE: Sorry getting carried away there with life- 

on the coast of Norfolk, it’s a tidy, tidy little village boats. Anyway back to the book. You obviously 

called Sea Palling. And it’s got a voluntary lifeboat, read that ‘Story of CRASS’ book (by George 

it’s nothing to do with the RNLI (Royal National Life- Berger), what did you think of that? 

boat Institution), we’re totally independent. Anyway 

when I was doing the Shepherds Bush Empire, Steve: I read it, hang on just lighting a cigarette, 

obviously every gig I do I like to give something I thought it was OK actually, it was a big thing for 

to some sort of benefit. And I thought well I’ll do him to take on. But no I didn’t mind it, it let people 

something local because then I can absolutely see into the backgrounds of all the members and stuff, 

where the money goes. Because too often you give I didn’t mind it, I thought it was OK. A little bit aca- 

a load of money away and you don’t know where demic in places you know. What did you think of it? 

it’s gone. It’s gone into the organizer’s petrol tank 

or bits of paper or whatever. So I donated a load of PE: I thought it was fantastic, I thought it was 

money to them from Shepherds Bush Empire. And a good insight. As I always found with CRASS, 

they invited me to go along and I resisted at first. certainly growing up it was always sort of a bit 


CRASS songs live again. So I’m going to take 
maybe a year off, settle down to write new stuff. 
Because what I’m planning to do is a spoken word 
thing. Not like Henry Rollins does it, I’m hoping 
maybe to have a little three piece band. With some 
visuals and lights, a bit like watching a stage play if 
you like. With a few props and that. 


Steve: Well it seems to be in certain places. I 
mean, I was talking to a bloke the other night and 
he was banging on about how he felt ashamed to 
be English because of what all the students did in 
London. And I said to him it’s basically your right 
as a human being to protest. Try and not to hurt 
anybody, I mean so what if a few bloody buildings 
get bashed up. They’ll get it back on the fucking 
insurance. And the way the media talk about it, it’s 
like, it was instigated by thugs and all this sort of 
thing. And yet in the same breath you know, French 
students go and riot or the French lorry drivers 
block up motorways so nobody can get back from 
holiday. And everyone goes yeah the French really 
know how to protest. Us English we don’t do that, 
no because the minute we do, we’re all seeing as 
raving lunatics. From what I’ve seen, yeah I think 
it’s still out there. It’s obviously becoming more and 
more difficult. Because you know sentences are a 
lot harsher and it’s really really frowned upon. 


PE: It’s not like what Penny was doing or anything? 


Steve: No it’s going to be totally different and then 
I’ll open up to a question and answer thing if people 
want to. I suppose in a way you could say it’s going 
to be a bit like an audience with Steve Ignorant. I’ll 
give it a go, see if it works or I’ll go do something 
else. I’ll carry on working down in the kitchen in 
the pub. 


Steve Ignorant The Last Supper 
USA Tour Dates 2011 

Thu 10 Mar NY New York - Santo’s Party House 
Fri 11 Mar QC Montreal - L’Olympic 
Sat 12 Mar ON Toronto - The Opera House 
Sun 13 Mar IL Chicago - Bottom Lounge 
Wed 16 Mar WA Seattle - Neumo’s 
Thu 17 Mar CA San Francisco - DNA Lounge (tick¬ 
ets for Slim’s still valid) 

Fri 18 Mar CA Pomona - Fox Theater 
Sat 19 Mar CA Pomona - Glasshouse 
Tue 22 Mar TX Austin - Emo’s 
Thu 24 Mar GA Atlanta - Masquerade 
Fri 25 Mar MD Baltimore - Sonar 
Sat 26 Mar NY New York - Don Hill’s 


We certainly in England, we live in an open prison. 
You go into a town center and your immediately 
on camera. From when you buy your train ticket 
to when you’re buying the pair of jeans you buy. 
Your tracked every step of the way. So it’s really 
tough now. 


PE: It seems to be the whole George Orwell 
thing that you were into seems to be so true 
anymore 


More live photos of Steve Ingorant and band by Janer 
Ali can be found http://pix.ie/punkrock/ 
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We all knew the day was coming but somehow, when I 
got the phone call that Spider had passed, I still couldn’t 
believe it... The last time I saw Spider alive, he had 
come into Peterborough and showed up at my house, 
wanting to go for coffee. I’m not gonna lie, spider didn’t 
look well at all, but he was still loud as fuck, and sound¬ 
ed as full of life as he had ever been! A week or so later, 

I got the call that he had passed... I was supposed to go 
out to the acres with my friend Elton (Steve’s brother), 
but due to me being drunk, I missed my ride. I’m SO 
thankful that day that my drinking had gotten in the way 
with plans that I had made, because if I would have 
gone and found spider dead, I really don’t know how I 
would have handled that.... 

For this part of the article, I really didn’t want to 
focus on Spider’s death (who wants to read about and 
elderly man dying...) Instead, I interviewed Jay Young 
(remember him from part one?). I figured that he could 
put all the circumstances into somewhat of a flowing 
story, and then decided to get longtime friends and 
supporters to write whatever they wanted about the old 
turd-burgler (he loved that term btw) 

So please, readers worldwide of PE, enjoy these 
words that mean SO much to all of us who had the plea¬ 
sure of knowing one of the greatest human beings ever 
to grace this planet HUGE thanx.to Dan and Jeremy 
Stinkbot for giving us the opportunity to tell his amazing 
story! EXTRA HUGE THANX to Steve Trube and Jay 
Young, without you two helping me with this project, it 
would have been five paragraphs of me rambling, in¬ 
stead of the beautiful tribute that this turned out to be! 

Peace//rage//hope 

Sean Boone 

PE: so Jay, obviously we all knew the day was coming 
that spider would no longer be with us...can you explain 
a little bit of what happened? 

JAY: That’s how Spiderfest got started, I knew I’d take 
over the party. I knew that when I first met him when I 
was sixteen or seventeen. I knew in our first conversa¬ 
tions that he wouldn’t be around forever and he was 
desperate to ensure the parties would survive after 
his death. I also knew that at that age that I was go¬ 
ing to get one of his favorite bands THE RESTARTS to 
play this party that I often daydreamed about. All this 
was planned in my head a decade before he actually 
died. He did so much for me; I was obsessed to make 
sure he had his wishes granted. 

PE: How did Spider die? I knew he was sick for awhile, 
but I never knew exactly what was wrong with him, can 
you shed some light on this? 

JAY: So what basically happened is he broke his ribs 
taking a fall on the ice at Spiderland. Then he took an¬ 
other spill on the ice and that weakened his ribs. 

PE: Wasn’t he tobogganing? 

JAY: He had internal bleeding really bad from the bro¬ 
ken ribs. But, no, the tobaggoning/luging didn’t harm 
him! I took him luging several times, even while he was 


a blood transfusion, despite the recommendations from 
doctors. I told him he’d die because of it, and he didn’t 
disagree with me He was ready. I even believe that he 
went to Spiderland to die, he even planned that. He had 
total control of his life from the beginning to the end 
PE: Spider lived pretty simply, and definitely wasn’t 
wealthy... tel I us how the funeral service ended up hap¬ 
pening at all 

JAY: I lost my mind, it was pretty fucked. . The beer 
saved me from totally losing it. Every once in a while 
someone would mention “Jay your loaded, and its 11:00 
am, maybe you shouldn’t meet with the owner of the 
funeral home, I was like, ahhhh, fuck off, I’m on it, I 
got this!” hahahahahahaha. The people at the funeral 
home were so cool that it worked though. I did most 
of the organizing but I had a shitload of friends helping 
out, everyone really came together at the last minute 
when it was time to. It was amazing to have everyone 
online organizing in every city for benefits and helping 
out with info regarding his family tree etc. There was 
so much stuff we had to figure out to fulfill his wishes 
for his burial and how he was being “put to rest”. A lot 
of research had to be done and with a lot of help from 
the Toronto punk community we were able to discover 
a ton of information about his parents, including where 
they were buried. This was incredibly important to Spi¬ 
der, being that he wanted to be buried with them. We 
all learned more about Spider’s family tree in those few 
days than we had in years of friendship. And Spiders 
family was so interesting. His father was a comedian/ 


was paid for I could actually sit and enjoy the service. 
PE: It was billed as “the heaviest funeral in the universe” 
So what happened at the funeral, it was “non-traditional” 
to say the least, right? 

JAY: We couldn’t get a Christian-Scientist preacher, 
which is what Spider wanted. So we got a traditional 
one at the last minute. The Christian Scientist had to 
be flown over from Montreal and that was out of the 
budget, unfortunately. 

PE: The Christian preacher did seem pretty down to 
earth though, even cracked a couple jokes from what 
I remember... 

JAY: For sure, I wasn’t down with the Christianity part of 
it but I think the preacher knew that and tried to be as 
cool as he could and he did an amazing job. He brought 
Jesus in but insisted that Jesus would be a punk rocker 
like Spider, if he were around today. Not as overwhelm¬ 
ing as others, he seemed to really know how to talk to 
punks, I wasn’t that offended by the end of the ceremo¬ 
ny, actually agreed with a lot of what he was saying. 

PE: I remember that, and thinking that was really cool/ 
open minded of him 

JAY: Totally! Is it brainwash or is he really cool? I don’t 
know but it worked, he had me of all people somewhat 
convinced in what he was saying by the end of it! ha- 
hahaha 

PE: So what happened after the ceremony? 

JAY: At the end of the ceremony, we had the six pall¬ 
bearers arranged ahead of time to carry the casket to 
the hearse. Then he was brought to the Pickering ceme¬ 
tery where he is buried with his parents. But some of the 
punks had the attitude that they were disappointed that 
they weren’t asked to be a pallbearers, being that there 
were only six slots and dozens of people who wanted to 
the job. So the punks just walked up and grabbed the 
casket, it seemed like there was twenty of us on there 
trying to at least touch the casket before it was sent to 
its final resting place. After the ceremony we all bawled 
our eyes out and continued on to the local sceezy bar 
that allowed us to organize a party there after the fu¬ 
neral because they had met Spider several times before 
and really liked him. They didn’t hesitate to let us throw 
a party there after the funeral at the last minute (liter¬ 
ally) and host tons of punk bands. I’m sure they made 
a ridiculous amount of money at the bar and had no 
problems what so ever. There were punks, skinheads, 
gays, metal heads, drag queens, rednecks, jocks, ev¬ 
ery culture of people imaginable was there. But no one 
started shit with anyone else, even the beefs amongst 
the punks in the scene were abolished for that one 
night, just because everyone knew that Spider would be 
sooooooo pissed if anyone stirred up shit over politics 
that night, no one wanted to be THAT asshole. 

PE: Wasn’t the party catered by food not bombs Pe¬ 
terborough? 

JAY: Yes, Food Not bombs totally catered the party. 
Which was a surprise to me, being one of the organizers 
I had no idea, I heard a rumor that they were thinking 



what they did best and contribute to the efforts. It was 
awesome! Spider would’ve been so proud of how things 
turned out, organized the way Spider would’ve orga¬ 
nized it, which was total chaos. 

PE: I remember the days/weeks after the funeral, hav¬ 
ing a very empty/lost feeling, like everything was over... 
JAY: I was pretty much delirious at that point. I decided 
to do my own thing for a while and deal with the depres¬ 
sion myself, it hit me like a ton of bricks when the funeral 
was over; those were really tough times. Although, I still 
managed to pull off Spiderfest, which was my main fo¬ 
cus in life at that point. Pull together as many of Spi¬ 
ders favourite bands at the last minute to play a benefit 
for his tombstone, I’d been planning this all my life, I 
couldn’t not do something. Spider died in February and 
in order to keep the party going I had to find a spot to 
throw it and find an army of bands before July, which 
was when he threw his annual Punkfest. I asked a friend 
of a friend of Spider’s that liked to throw punk parties if 
he’d donate his property for a tiny fee, he was down, 
no problem. Some of the bands were hesitant, thinking, 
‘this will never be like Punkfest’, and they’re right. It’s 

not even close. It’s as good as we can do with the 

resources at hand, but if we all work together we can 
have a Punkfest again, it’s all about finding the perfect 
property where you won’t bother anyone. 

PE: Can you tell us about the new location, and how it 
came to host “other” punkfests? 

Let’s talk about the first spider fest 

JAY: Spiderfest was thrown together at the last minute 
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So please, readers worldwide of PE, enjoy these 
words that mean SO much to all of us who had the plea¬ 
sure of knowing one of the greatest human beings ever 
to grace this planet HUGE thanx to Dan and Jeremy 
Stinkbot for giving us the opportunity to tell his amazing 
story! EXTRA HUGE THANX to Steve Trube and Jay 
Young, without you two helping me with this project, it 
would have been five paragraphs of me rambling, in¬ 
stead of the beautiful tribute that this turned out to be! 

Peace//rage//hope 

Sean Boone 

PE: so Jay, obviously we all knew the day was coming 
that spider would no longer be with us...can you explain 
a little bit of what happened? 

JAY: That’s how Spiderfest got started, I knew I’d take 
over the party. I knew that when I first met him when I 
was sixteen or seventeen. I knew in our first conversa¬ 
tions that he wouldn’t be around forever and he was 
desperate to ensure the parties would survive after 
his death. I also knew that at that age that I was go¬ 
ing to get one of his favorite bands THE RESTARTS to 
play this party that I often daydreamed about. All this 
was planned in my head a decade before he actually 
died. He did so much for me; I was obsessed to make 
sure he had his wishes granted. 

PE: How did Spider die? I knew he was sick for awhile, 
but I never knew exactly what was wrong with him, can 
you shed some light on this? 

JAY: So what basically happened is he broke his ribs 
taking a fall on the ice at Spiderland. Then he took an¬ 
other spill on the ice and that weakened his ribs. 

PE: Wasn’t he tobogganing? 

JAY: He had internal bleeding really bad from the bro¬ 
ken ribs. But, no, the tobaggoning/luging didn’t harm 
him! I took him luging several times, even while he was 
kinda sick, but he never wiped out, he figured out how 
to steer the luge really quick and became quite good at 
it. A friend of mine has recycled Olympic luge’s and I’d 
take him out, but he’d never hurt himself, he loved it! He 
bragged all the time about luging.-Those fucking things 
are fast, it was something to see a 70 year old man bar¬ 
reling down a hill at 80 kilometers an hour! 

PE: Yeah, not many men in their 70’s would be out lug¬ 
ing! So can you tell me what happened the day that 
spider passed? 

JAY: Spider was given the option a week before he died 
to have a blood-transfusion He was basically opposed 
to the health care industry and the capitalist-scientists 
that came along with it, and so he opposed the blood 
transfusion, I’m sure he was ready to go. He didn’t want 
to survive with tubes attached to him, in a hospital bed. 
He was at the point where, he needed a bit of help liv¬ 
ing due to his old age and so he stayed with a friend 
named Don. He needed someone to take care of him to 
a certain extent. Spider ended up declining the offer of 


a blood transfusion, despite the recommendations from 
doctors. I told him he’d die because of it, and he didn’t 
disagree with me He was ready. I even believe that he 
went to Spiderland to die, he even planned that. He had 
total control of his life from the beginning to the end 
PE: Spider lived pretty simply, and definitely wasn’t 
wealthy...tell us how the funeral service ended up hap¬ 
pening at all 

JAY: I lost my mind, it was pretty fucked. . The beer 
saved me from totally losing it. Every once in a while 
someone would mention “Jay your loaded, and its 11:00 
am, maybe you shouldn’t meet with the owner of the 
funeral home, I was like, ahhhh, fuck off, I’m on it, I 
got this!” hahahahahahaha. The people at the funeral 
home were so cool that it worked though. I did most 
of the organizing but I had a shitload of friends helping 
out, everyone really came together at the last minute 
when it was time to. It was amazing to have everyone 
online organizing in every city for benefits and helping 
out with info regarding his family tree etc. There was 
so much stuff we had to figure out to fulfill his wishes 
for his burial and how he was being “put to rest”. A lot 
of research had to be done and with a lot of help from 
the Toronto punk community we were able to discover 
a ton of information about his parents, including where 
they were buried. This was incredibly important to Spi¬ 
der, being that he wanted to be buried with them. We 
all learned more about Spider’s family tree in those few 
days than we had in years of friendship. And Spiders 
family was so interesting. His father was a comedian/ 
entertainer that would entertain the Queen by playing 
three flutes at the same time, one in each nostril and 
one in his mouth. But he was capable of playing songs 
with this method. His mother was the first person to 
bring Christian-Scientology to Canada from England, 
when they immigrated. Spider’s parents were ex¬ 
tremely interesting people to say the least. I got the call 
the night that he died. I couldn’t sleep after hearing the 
news, I’d been waiting for it and I’d known that the call 
was coming any day now. Spider lived near Belleville, 
Ontario. That was the closest city, so I knew that it’d be 
a perfect spot to set up shop and organize the funeral. I 
left my house by foot at 5:00 a.m. and walked 15km to 
the closest highway, crying my eye’s out, making no at¬ 
tempt to hitchhike because I was so upset. I made it to 
Belleville and found some friends with the internet and 
a working telephone and got to work. I was supposed 
to start a new job the next day, I called them and left a 
message, basically saying I quit, this is my priority, and 
I can’t work for you tomorrow. Luckily, they still hired 
me after everything was 
done, and I still work for 
them today. 

PE: To say that the punk 
community really pulled 
together is a huge un¬ 
derstatement, yes? 

JAY: Oh yeah! I was 
broke when I started 
everything, I don’t think 
I contributed much finan¬ 
cially at all, all I had was 
the goal to get ‘er done, I 
was broke as shit. Even 
the funeral home were 
impressed, their policy is 
to have the cash up front 
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JAY: Totally! Is it brainwash or is he really cool? I don’t 
know but it worked, he had me of all people somewhat 
convinced in what he was saying by the end of it! ha- 
hahaha 

PE: So what happened after the ceremony? 

JAY: At the end of the ceremony, we had the six pall¬ 
bearers arranged ahead of time to carry the casket to 
the hearse. Then he was brought to the Pickering ceme¬ 
tery where he is buried with his parents. But some of the 
punks had the attitude that they were disappointed that 
they weren’t asked to be a pallbearers, being that there 
were only six slots and dozens of people who wanted to 
the job. So the punks just walked up and grabbed the 
casket, it seemed like there was twenty of us on there 
trying to at least touch the casket before it was sent to 
its final resting place. After the ceremony we all bawled 
our eyes out and continued on to the local sceezy bar 
that allowed us to organize a party there after the fu¬ 
neral because they had met Spider several times before 
and really liked him. They didn’t hesitate to let us throw 
a party there after the funeral at the last minute (liter¬ 
ally) and host tons of punk bands. I’m sure they made 
a ridiculous amount of money at the bar and had no 
problems what so ever. There were punks, skinheads, 
gays, metal heads, drag queens, rednecks, jocks, ev¬ 
ery culture of people imaginable was there. But no one 
started shit with anyone else, even the beefs amongst 
the punks in the scene were abolished for that one 
night, just because everyone knew that Spider would be 
sooooooo pissed if anyone stirred up shit over politics 
that night, no one wanted to be THAT asshole. 

PE: Wasn’t the party catered by food not bombs Pe¬ 
terborough? 

JAY: Yes, Food Not bombs totally catered the party. 
Which was a surprise to me, being one of the organizers 
I had no idea, I heard a rumor that they were thinking 
about it but they just took it upon themselves to set up, 
feed everyone than clean up and join the party! 

PE: And they made amazing food! 

JAY: I had nothing to do with it, aside from eating a fuck¬ 
ing ton. I needed to soak up the booze and survive the 
party, so an all Vegan-Vegetairan buffet suited me just 
fine. A buffet of stuff I could actually eat was appealing 
after eating terribly for a week; a liquid diet is only good 
for a few things. Made me feel like a million bucks, I RE¬ 
ALLY needed a good meal of amazing food after all that. 
PE: Yeah, food was needed, since most of us had been 
drinking since the morning 

JAY: It was awesome, the punk scene in Peterborough 
is filled with some of the nicest, kindest people you’ll 
ever meet. They were happy to come through with trib¬ 
ute t-shirts and tons of animal-friendly food, because 
they cared about Spider so much. (Spiderland is close 
to Peterborough, and Spider would frequent the shows 
and parties there). 

PE: Tell us about the show? 

JAY: The show was extremely special for a lot of rea¬ 
sons. 

PE: I know there was one band that played that most 
people prolly thought they’d never see again ;) 

JAY: The biggest thing for me was having the beefs 
amongst people abolished for a night. There was no 
tension at all. Everyone was there in the same room to 
celebrate Spider and forget about their bullshit politics 
for a day, which was an accomplishment that Spider 
would’ve been proud of. He didn’t give a fuck about so¬ 
cial politics, he just wanted to have fun with everyone 
and that’s the attitude that everyone there had. It was 
amazing! There was a lot of reunion shows that night 
too, or bands that hadn’t played for a while and felt the 
NEED to reunite for a one off to celebrate Spiders life 
PE: I personally never thought that my band THE POS¬ 
ERS would ever play together again, especially since 



what they did best and contribute to the efforts. It was 
awesome! Spider would’ve been so proud of how things 
turned out, organized the way Spider would’ve orga¬ 
nized it, which was total chaos. 

PE: I remember the days/weeks after the funeral, hav¬ 
ing a very empty/lost feeling, like everything was over... 
JAY: I was pretty much delirious at that point. I decided 
to do my own thing for a while and deal with the depres¬ 
sion myself, it hit me like a ton of bricks when the funeral 
was over; those were really tough times. Although, I still 
managed to pull off Spiderfest, which was my main fo¬ 
cus in life at that point. Pull together as many of Spi¬ 
ders favourite bands at the last minute to play a benefit 
for his tombstone, I’d been planning this all my life, I 
couldn’t not do something. Spider died in February and 
in order to keep the party going I had to find a spot to 
throw it and find an army of bands before July, which 
was when he threw his annual Punkfest. I asked a friend 
of a friend of Spider’s that liked to throw punk parties if 
he’d donate his property for a tiny fee, he was down, 
no problem. Some of the bands were hesitant, thinking, 
‘this will never be like Punkfest’, and they’re right. It’s 

not even close. It’s as good as we can do with the 

resources at hand, but if we all work together we can 
have a Punkfest again, it’s all about finding the perfect 
property where you won’t bother anyone. 

PE: Can you tell us about the new location, and how it 
came to host “other” punkfests? 

Let’s talk about the first spider fest 
JAY: Spiderfest was thrown together at the last minute 
when a friend of a friend of Spiders donated a property 
for the cause. A lot of classic Punkfest bands played 
like PUNCH DRUNK, THREE EASY PAYMENTS and 
KANKER FACE played. We were really trying to relive 
what Punkfest would’ve been like if Spider was still 
alive. It was a great party, but not nearly as cool a party 
as Spider would’ve thrown. 

PE: How many people do you think attended? 

JAY: I’d say a couple hundred at the most, nothing like 
Punkfest was, that’s for sure 

PE: Please tell us about the proceeds going to get Spi¬ 
der and his parents a proper headstone 
JAY: The intent of the first party was to raise money 
for Spider and his parents to get a proper tombstone. 
Spider used to complain about money a lot, complain¬ 
ing that his parties were expensive to throw. We’d all 
do the math and figure, it can’t be THAT expensive, I’m 
sure he’s making something. But it’s all the little things 
that add up and before you know it, he just barely broke 
even! And so did I, barely. The next party however was 
a different story we were actually able to raise money, 
thanks to Kieran Plunkett and THE RESTARTS and 
Steve Trube and RENEGADE APPAREL. Who were all 
close friends of Spider. 

PE: You had a year to plan the next party and to learn 
from some mistakes that may have been made with the 
first one.. 

JAY: There wasn’t much to learn from the first one, I 
played the cards I was dealt, it was an incredible party 
all things considered, and we buried him on the Sun¬ 
day of that party in Pickering. That was a really special 
event, he was buried with an advanced ticket to Spi¬ 
derfest 2009, other friends also threw different things 
he’d appreciate, like a DIRTY BIRD C.D., a few joints, 
different spiritual artifacts and a drum skin signed by his 
friends in the DAYGLO ABORTIONS. 

PE: Tell us about the second spider fest. 



















to steer the luge really quick and became quite good at 
it. A friend of mine has recycled Olympic luge’s and I’d 
take him out, but he’d never hurt himself, he loved it! He 
bragged all the time about luging. Those fucking things 
are fast, it was something to see a 70 year old man bar¬ 
reling down a hill at 80 kilometers an hour! 

PE: Yeah, not many men in their 70’s would be out lug¬ 
ing! So can you tell me what happened the day that 
spider passed? 

JAY: Spider was given the option a week before he died 
to have a blood-transfusion He was basically opposed 
to the health care industry and the capitalist-scientists 
that came along with it, and so he opposed the blood 
transfusion, I’m sure he was ready to go. He didn’t want 
to survive with tubes attached to him, in a hospital bed. 
He was at the point where, he needed a bit of help liv¬ 
ing due to his old age and so he stayed with a friend 
named Don. He needed someone to take care of him to 
a certain extent. Spider ended up declining the offer of 


three mites at the same time, one In each nostril and 
one in his mouth. But he was capable of playing songs 
with this method. His mother was the first person to 
bring Christian-Scientology to Canada from England, 
when they immigrated. Spider’s parents were ex¬ 
tremely interesting people to say the least. I got the call 
the night that he died. I couldn’t sleep after hearing the 
news, I’d been waiting for it and I’d known that the call 
was coming any day now. Spider lived near Belleville, 
Ontario. That was the closest city, so I knew that it’d be 
a perfect spot to set up shop and organize the funeral. I 
left my house by foot at 5:00 a.m. and walked 15km to 
the closest highway, crying my eye’s out, making no at¬ 
tempt to hitchhike because I was so upset. I made it to 
Belleville and found some friends with the internet and 
a working telephone and got to work. I was supposed 
to start a new job the next day, I called them and left a 
message, basically saying I quit, this is my priority, and 
I can’t work for you tomorrow. Luckily, they still hired 
me after everything was 
done, and I still work for 
them today. 

PE: To say that the punk 
community really pulled 
together is a huge un¬ 
derstatement, yes? 

JAY: Oh yeah! I was 
broke when I started 
everything, I don’t think 
I contributed much finan¬ 
cially at all, all I had was 
the goal to get ‘er done, I 
was broke as shit. Even 
the funeral home were 
impressed, their policy is 
to have the cash up front 
but when I explained 
the situation, they were 
totally sympathetic and 
were impressed when 
I was showing up in 
the office with another 
$500 every hour or so! 
One friend from Toronto 
donated $1,000, which 
would basically pay for 
half of the funeral costs. 
This was a punk rocker 
my age, none of us could 
afford to do that, but she 
did! The funeral started 
at 11:00am and I think 
everything was paid for 
by then. People were 
partying in the parking 
lot before hand, shot¬ 
gunning beers, smoking 
cannon’s, more laughs 
and great stories than 
tears. I was taking part 
in the partying too but I 
was going around look¬ 
ing for donations for the 
funeral. Once everything 


toed everyone than clean up and Join the party! 

PE: And they made amazing food! 

JAY: I had nothing to do with it, aside from eating a fuck¬ 
ing ton. I needed to soak up the booze and survive the 
party, so an all Vegan-Vegetairan buffet suited me just 
fine. A buffet of stuff I could actually eat was appealing 
after eating terribly for a week; a liquid diet is only good 
for a few things. Made me feel like a million bucks, I RE¬ 
ALLY needed a good meal of amazing food after all that. 
PE: Yeah, food was needed, since most of us had been 
drinking since the morning 

JAY: It was awesome, the punk scene in Peterborough 
is filled with some of the nicest, kindest people you’ll 
ever meet. They were happy to come through with trib¬ 
ute t-shirts and tons of animal-friendly food, because 
they cared about Spider so much. (Spiderland is close 
to Peterborough, and Spider would frequent the shows 
and parties there). 

PE: Tell us about the show? 

JAY: The show was extremely special for a lot of rea¬ 
sons. 

PE: I know there was one band that played that most 
people prolly thought they’d never see again ;) 

JAY: The biggest thing for me was having the beefs 
amongst people abolished for a night. There was no 
tension at all. Everyone was there in the same room to 
celebrate Spider and forget about their bullshit politics 
for a day, which was an accomplishment that Spider 
would’ve been proud of. He didn’t give a fuck about so¬ 
cial politics, he just wanted to have fun with everyone 
and that’s the attitude that everyone there had. It was 
amazing! There was a lot of reunion shows that night 
too, or bands that hadn’t played for a while and felt the 
NEED to reunite for a one off to celebrate Spiders life 
PE: I personally never thought that my band THE POS¬ 
ERS would ever play together again, especially since 
we all lived in different cities and it had been 6 or so 
years since we last jammed together 
JAY: DIRTY BIRD and SURVIVOURS WILL BE SHOT 
AGAIN were a nice treat too, you don’t see those bands 
anymore either. For me THE POSERS were my high¬ 
light, I’ve always been a huge fan and have fond memo¬ 
ries of gigging with you guys with WORK, BREED, 
CONSUME, OBEY, DIE, having Spider as our chauf¬ 
feur/manager, but, that’s another articlesll together! ha- 
haha A lot of musicians felt they needed to play, Spider 
had been hosting these musicians at his farm for many 
years, and they felt they at least owed him that. 

PE: Sometimes he’d have us drive eight hours just to 
play a party for 15-20 punks. It was one of the most 
emotional experiences of my life and I think the show 
went pretty well considering we didn’t practice, or even 
hang out together for so many years... 

JAY: It was the same attitude that THE MURDER 
SQUAD, JOEY ONLY and PUNCH DRUNK had, they 
had played so many of his parties over the years in 
various bands, they felt obligated to entertain the crowd 
at his funeral. Bands like AURORA SNOW had never 
played his property but had heard all the stories and 
respected him so much from the stories they’d heard 
of him. I didn’t play personally, but, I’m sure it would’ve 
been an honour and a memory that the musicians will 
have for the rest of their lives, even if they didn’t have 
money to donate or time to donate, they could still do 


for the cause. A lot of classic punkfest bunds played 
like PUNCH DRUNK, THREE EASY PAYMENTS and 
KANKER FACE played. We were really trying to relive 
what Punkfest would’ve been like if Spider was still 
alive. It was a great party, but not nearly as cool a party 
as Spider would’ve thrown. 

PE: How many people do you think attended? 

JAY: I’d say a couple hundred at the most, nothing like 
Punkfest was, that’s for sure 

PE: Please tell us about the proceeds going to get Spi¬ 
der and his parents a proper headstone 
JAY: The intent of the first party was to raise money 
for Spider and his parents to get a proper tombstone. 
Spider used to complain about money a lot, complain¬ 
ing that his parties were expensive to throw. We’d all 
do the math and figure, it can’t be THAT expensive, I’m 
sure he’s making something. But it’s all the little things 
that add up and before you know it, he just barely broke 
even! And so did I, barely. The next party however was 
a different story we were actually able to raise money, 
thanks to Kieran Plunkett and THE RESTARTS and 
Steve Trube and RENEGADE APPAREL. Who were all 
close friends of Spider. 

PE: You had a year to plan the next party and to learn 
from some mistakes that may have been made with the 
first one.. 

JAY: There wasn’t much to learn from the first one, I 
played the cards I was dealt, it was an incredible party 
all things considered, and we buried him on the Sun¬ 
day of that party in Pickering. That was a really special 
event, he was buried with an advanced ticket to Spi- 
derfest 2009, other friends also threw different things 
he’d appreciate, like a DIRTY BIRD C.D., a few joints, 
different spiritual artifacts and a drum skin signed by his 
friends in the DAYGLO ABORTIONS. 

PE: Tell us about the second spider fest. 

JAY: The plan since I was 16 was to get one of Spider’s 
favourite bands THE RESTARTS over to play a party in 
his honour, that was my goal for the first Spiderfest, but 
they couldn’t do it with such short notice (obviously).I 
knew THE RESTARTS were going to play Spiderfest 
2010. Spiderfest 2010 was almost like Punkfest. It was 
close. There was too much alcohol, too much insanity, 
and too many problems. Absolute chaos! That’s what 
Punkfest was, the only difference was Spiderland was 
a perfect property for such an event, and the property I 
arranged wasn’t nearly as cool. The bands were amaz¬ 
ing, seeing THE RESTARTS was really emotional for a 
ton of people that appreciated how special of a moment 
it was and how happy Spider would’ve been if he were 
there, and how proud he would be of us, for pulling it 
all together. There was two reunion shows on Friday 
night with RANDOM KILLING and FREEDOM DENIED, 
and a ton of great openers. Then Saturday was THE 
RESTARTS with Nova Scotia’s GET WRECKED and 
GONE DRINKING. Montreal’s AB IRATO, Ottawa’s 
GERM ATTACK, it was a kick ass show. Then Sunday 
we threw what we called the Hellbilly Brunch and hosted 
alternative-country-punk bands like LIQUORBOX and 
the OUTBRED INLAWS. It was a fuckin’ sweet show 
all round, totally worth all the bullshit I went through to 
throw it. 

PE: One of the most touching things I witnessed 
throughout this whole thing was the song that THE RE- 
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STARTS wrote for spider(the pied piper of punk rock) 
JAY: I can’t listen to the Pied Piper of Punk Rock. When 
they first released the song, I’d listen to it twice a day, 

I love THE RESTARTS. They’re one of my favourite 
bands. But these days it’s really the only part of Spi¬ 
ders death, I can’t deal with. It’s too good of a song. I 
can’t handle it. Yet I’ll enjoy it again a couple of years 
from now but in the mean time, unfortunately, I have to 
boycott it. The samples of Spider’s voice, really bring 
me down. 

PE: I’m the same way, especially watching the video 
always brings tears... 

JAY: I can’t do it. Glen from DIRTY BIRD has an amaz¬ 
ing interview with Spider on video for Absoloute Under¬ 
ground magazine, I remember watching it with Spider 
after they did it. But I can’t bring myself to watch it now. 
I’ll save it for later! hahaha 

PE: So Spiderfest is really just continuing on what spi¬ 
der would have wanted? It would be nice to someday 
get it back to how it was in the 90’s, with punks and 
bands coming from all over the world 
JAY: Those are my intentions 100%, that’s the priority. I 
don’t even want it too organized, because Spider never 
organized these parties too well, he just let punks do 
their thing and whatever happened, happened. And the 
party always went on, and they were the best parties 
ever. That’s obviously how to do it. A lot of chaos adds 
to a great party! I wish I could do things my way, which 
would be a lot easier, because it’d be more organized. 
But fuck it, Punkfest’s, Punkfest. The chaos is what 
makes it! I was constantly reminding myself when I was 
dealing with all the bullshit at Spiderfest, WWSD. What 
would Spider do? That’s my attitude when I organize 
it. What I would do is irrelevant, really. 

PE: So are plans in the works to make this year’s fest 
even bigger? 

JAY: Oh yeah! I have a list of dream bands that Spider’s 
friends and I have composed, bands that Spider always 
wanted and never got. The list is huge, obviously. Be¬ 
cause that’s how Spider thought, everything had to be 
bigger, had to be better every year. And that’s my at¬ 
titude, I’m gonna get things as big as I possibly can. 
I have a lot of idea’s for this year and lots of them are 
working out. Even all the old English punk bands that 
Spider adored are sympathetic and cool enough to talk 
with me about playing. Things are on the up and up for 
Spiderfest for sure, I’m starting to realize that all those 
old stories Spider told about hanging out with classic 
punk bands weren’t bullshit, they all remember him! 
hahaha! I’m really relying on the international tour cir¬ 
cuit this year for Spiderfest, if bands want to come from 
abroad, it’s very easy to give them a Canadian tour, be¬ 
cause the scene is really happening right now, in more 
cities than just Toronto and Montreal! 

PE: So any bands that might be reading this and would 
like to be a part, how should they go about this? 

JAY: Spiderfest Facebook page, I encourage people 
to be as opinionated on the page as possible Vote on 
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Steve Trube: 


The last 2 times I saw Spider I was fortunate enough 
to have had dinner with him. The second last time, he 
came to my house to drop off my Christmas card. Be¬ 
sides making him posters for his parties he also asked 
me to make him a new custom Christmas card each 
year, he had come to show me how they had turned out 
and to give me my personally signed copy. I heard him 
come in, and he sounded like he was in pain getting up 
the stairs. He told my brother and I about falling on the 
icy driveway and that he almost passed out and froze to 
death. At that moment we became very worried about 
him. Spider took us to his favorite Fish & Chips place 
although he was in such pain that he couldn’t eat. I re¬ 
member him saying to us it was so bad it felt like it was 
his last meal, but in spite of the pain he was still cracking 
dirty jokes and teasing the waitress. My brother and I 
both knew the way he was talking was not good. He 
was always saying “Everyone thought I’d be the first to 
go because of the way I party, but look at me! They’re 
all gone and I’m still here kicking ass!” A couple weeks 
later I got a call from our mutual friend Colin, telling me 
I should get to his town to see Spider, who had been 
staying at his house while Spider had been in and out 
of the hospital. Apparently the Doctors had given him 
a few weeks to live. I hurried out for a visit and now 
I’m glad I did because at the time I didn’t really think 
it would be the last time I saw him. We all went to a 
friend’s house where a wonderful feast was served. Spi¬ 
der was quiet but in really good spirits, and I remember 
his attention was fixed on the little kids who joined us at 
dinner. He had a sort of twinkle in his eye like he knew 
their time was much longer than his. What a wonderful 
evening it was, thanks to everyone who arranged it and 
attended (You all know who you are!). A couple weeks 
later I got a call from a friend who paid Spider a visit at 
Spiderland. They said he was not doing well, and ex¬ 
plained that he was all disoriented and could barely put 
wood in his wood stove. My brother and I decided we 
had to go out and help look after him. I had to work a 
twelve hour shift the next night and planned to go the 
day after. The next day I found out he was gone. I was 
crushed. I went to the Acres anyway, but the police were 
there. Later, I found out people were all getting togeth¬ 
er at Colin’s. The following week everyone was trying 
to work together to arrange the funeral and mourning 
through bottles of alcohol. Everything worked out sur¬ 
prisingly well, and the “heaviest funeral in the universe” 
did happen! It really was amazing thanks to many of 
Spiders’ good friends. As far as the “Spiderfest” parties, 

I am really glad Jay has decided to take on the task. 
Spider never left a will or any last wishes. But the one 
thing he said often was that he wanted PunkFest to live 
on after he was gone He would have been so proud 


Montreal in the late nineties with Spider and I drank so 
much I began to see things that weren’t there. I halluci¬ 
nated a guy in our van who wasn’t there and it freaked 
everyone out including Spider. Another weird and funny 
story is when Spider had to go to court to fight for the 
right to rock in his property. Anyhow, they showed the 
judge live performances of the bands playing at Spider’s 
punkfest and one of them was my band Los Goblynz. 
Spider told me when they showed it everyone including 
the judge was laughing because I fell of the stage while 
singing...haha. The End :D 

Colin Clair: 

Spider wasn’t only known to me as a crazy old turd who 
threw wild parties with a shit ton of bands , he was a 
true friend.. I can go on and on about the bands and 
the wild times at spiderland but there are far too many 
to list. Spider and I would spend lots of our time outside 
of PunkFest smoking, cooking, eating, driving around 
and enjoying the simpler things. The majority of the 
people around me or in my life are those I met at Spid¬ 
erland or through Spider, and I thank him for that. When 
my daughter was born I don’t know anybody who was 
more thrilled to be around her. Spider would leave the 
swamps of Marmora and visit us almost daily from the 
day of her birth until the day he passed. Spider loved life 
and lived it every single day! Thank you Spider Coiler 

Beth Tailor: 

When I first met Spider I was 14 yrs old...I had never 
been to a party like Punkfest before or met anyone like 
Spider & the first time doing so changed my life..Spider 
& I hit it off right away & were instant friends...the stories 
he told & the parties he threw were impossible to top 
& I met people from all the world that came out... Over 
the years I met some of my dearest friends at Spiders 
parties & couldnt be more thankful for that...not to men¬ 
tion saw tons of kick ass bands play...at one point I also 
lived out at the acres for a few months & it was one of 
the happiest times in my life... meeting/knowing & hav¬ 
ing Spider in my life was an honour & I miss him more 
everyday.. Thank you Spider Beth 



camping out in the woods, cooking food over an open 
fire (french toast eh jamie)... Spider had a beautiful farm, 
a winding road down the hill to the stage, a natural am¬ 
phitheater...punx from all over Canada and the states 
would come to enjoy the music, drink, camp...many 
used the same campsites year after year with banners 
flying...bunchofukking goofs here, montreal there... 
chaos! Awesome! It was cool to walk the path to the 
stage and see so many punx camping, cooking, hang¬ 
ing out...it was great to meet new people reacquaint 
with old friends...and just to take it all in! spider himself, 
gracious and amazing fellow...from England originally, 
with a long history of involvement in punk and music 
and alternative culture...he lived in a small cottage, slept 
in a loft, woodstove, country style living...any number of 
punx would be living there helping him or being helped 
by him, gardening, and puting on four major shows a 
year with proceeds going to local animal shelters...the 
July show celebrating Spider’s birthday was the biggest 
event...he would have bands from England, Canada 
and the US...! He had a generator and ran the PA and 
all the amps from that.. He paid us quite well the times 
we played...plus we sold all the merch we brought! The 
locals had a love/hate relationship with Spider...the mer¬ 
chants had to love the business, but I am sure some 
didn’t appreciate their town being taken over by punk 
rockers...in later years Spider had to move the fest to 
undisclosed location due to legal action taken against 
him...but still he carried on! URBN DK and DESPITE 
had great times playing and hanging out at Spiderland, 
meeting people who to this day are still friends...eye 
opening experiences to see people from another coun¬ 
try, even though it’s close it’s still not the states...playing 
in the summer of ‘96 for thousands of punx, not realizing 
there were so many ‘till we heard the roar of the crowd! 
I will never forget that...the Canadians loved it! many 
thanx to Southside Rich for telling about Spiderfest and 
encouraging me to go, way back when...Rayny, Sean, 
and John from THE POSERS, Jay, Spider’s sidekick... 
Mike Abalienation from MURDER SQUAD, my mates in 
URBN DK...Tim, Chris, Czuk, and Kenneth and Jamie 
from DESPITE..for making this all happen! Most of all 
cheers to Spider! One of kind...Always remembered! 

Patlnnis: 

The word went out and for a thousand miles around 
the punkers came , a few from every town, deep in the 
wood away from city life out in the wild night. The uni¬ 
verse collides in the starry sky . For all around spider, 
punkrock came to life and in his wisdom taught us to 
see with our own eyes . And liberate yourself from the 
inside. P. Ennis 

Lesley Frew: 

spider gave and gave and gave of his worldly posses¬ 
sions, his time, his love and his wisdom ...to all who 
would open their hearts and their minds....he was big- 
uor than the Dartv in those auiet moments...on a cold 







their thing and whatever happened, happened. And the 
party always went on, and they were the best parties 
ever. That’s obviously how to do it. A lot of chaos adds 
to a great party! I wish I could do things my way, which 
would be a lot easier, because it’d be more organized. 
But fuck it, Punkfest’s, Punkfest. The chaos is what 
makes it! I was constantly reminding myself when I was 
dealing with all the bullshit at Spiderfest, VWVSD. What 
would Spider do? That’s my attitude when I organize 
it. What I would do is irrelevant, really. 

PE: So are plans in the works to make this year’s fest 
even bigger? 

JAY: Oh yeah! I have a list of dream bands that Spider’s 
friends and I have composed, bands that Spider always 
wanted and never got. The list is huge, obviously. Be¬ 
cause that’s how Spider thought, everything had to be 
bigger, had to be better every year. And that’s my at¬ 
titude, I’m gonna get things as big as I possibly can. 
I have a lot of idea’s for this year and lots of them are 
working out. Even all the old English punk bands that 
Spider adored are sympathetic and cool enough to talk 
with me about playing. Things are on the up and up for 
Spiderfest for sure, I’m starting to realize that all those 
old stories Spider told about hanging out with classic 
punk bands weren’t bullshit, they all remember him! 
hahaha! I’m really relying on the international tour cir¬ 
cuit this year for Spiderfest, if bands want to come from 
abroad, it’s very easy to give them a Canadian tour, be¬ 
cause the scene is really happening right now, in more 
cities than just Toronto and Montreal! 

PE: So any bands that might be reading this and would 
like to be a part, how should they go about this? 

JAY: Spiderfest Facebook page, I encourage people 
to be as opinionated on the page as possible. Vote on 
things when given the oppurtunity. I’m an Anarchist, 
I don’t wanna be in charge. I just want to make sure 
things run smoothly. The punks run it, they always have, 
they always will, (hence the chaos, I spoke of earlier, 
hahaha). So the Facebook page seems to be the best 
spot to go for information, or give ideas and opinions on 
what bands they want to see, ect. 

PE: So in closing Jay, what would you like to say to the 
readers of Profane Existence worldwide? 

JAY: Spiderfest aside, I’d like to say, keep supporting 
Profane Existence, I was devasted when I heard they 
might be going out of business. This is one of the only 
real punk resources we have left that we can trust. We’d 
be fool’s to let this one slide, because we’d rather down¬ 
load music than buy it or get extra drunk at a show in¬ 
stead of buying merch. We need PE. just as much as 
they need us. And remember, the scene is only as cool 
as you make it. 

PE: Awesome Jay, thanx a lot for your time doing this 
interview and eternal thanx for everything you’ve done 
to keep Spider’s memory and spirit alive! Cheers to you! 
JAY: Cheers bro! 

PE: how do you feel about the punk community after 
all that has happened? Has it changed your view for 
the better? 

JAY: It re-assured me. When I was drawn to punk as a 
kid, it had a lot to do with the independent family aspect 
of it. All of us weird-o’s coming together and helping 
each other out. Which is the way it is. Spider’s funeral 
re-assured me that this is still the case. If we all put our 
minds together on something we can easily accomplish 
it. We just have to find a similar passion. The passion in 
this situation was our love for Spider. And a lot of people 
love Spider! 
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all gone and I’m still here kicking ass!” A couple weeks 
later I got a call from our mutual friend Colin, telling me 
I should get to his town to see Spider, who had been 
staying at his house while Spider had been in and out 
of the hospital. Apparently the Doctors had given him 
a few weeks to live. I hurried out for a visit and now 
I’m glad I did because at the time I didn’t really think 
it would be the last time I saw him. We all went to a 
friend’s house where a wonderful feast was served. Spi¬ 
der was quiet but in really good spirits, and I remember 
his attention was fixed on the little kids who joined us at 
dinner. He had a sort of twinkle in his eye like he knew 
their time was much longer than his. What a wonderful 
evening it was, thanks to everyone who arranged it and 
attended (You all know who you are!). A couple weeks 
later I got a call from a friend who paid Spider a visit at 
Spiderland. They said he was not doing well, and ex¬ 
plained that he was all disoriented and could barely put 
wood in his wood stove. My brother and I decided we 
had to go out and help look after him. I had to work a 
twelve hour shift the next night and planned to go the 
day after. The next day I found out he was gone. I was 
crushed. I went to the Acres anyway, but the police were 
there. Later, I found out people were all getting togeth¬ 
er at Colin’s. The following week everyone was trying 
to work together to arrange the funeral and mourning 
through bottles of alcohol. Everything worked out sur¬ 
prisingly well, and the “heaviest funeral in the universe” 
did happen! It really was amazing thanks to many of 
Spiders’ good friends. As far as the “Spiderfest” parties, 

I am really glad Jay has decided to take on the task. 
Spider never left a will or any last wishes. But the one 
thing he said often was that he wanted PunkFest to live 
on after he was gone. He would have been so proud 
and amazed with what’s been done so far. The only 
thing that will be tough is actually making the parties 
live up to Spiders’ ultimate dream. He truly wanted Spi¬ 
derland to become a Punk Rock theme park/resort. He 
went on and on, many a time, about how he wanted this 
particular “rollie-coaster” called the WILD MOUSE!!!... 
He wanted to stretch out the tracks so it was above 
the trees and punks could get on and off at the stage 
and back to the front gate. One time I went with Spider 
and some friends to Canada’s Wonderland. He saw a 
ride called The Fly and he began jumping up and down 
shouting, “THE WILD MOUSE!!!! THAT’S THE ONE 
I’VE BEEN TELLING YOU ABOUT!” Sure enough, as 
we were lined up for the ride, there was a plaque on 
one of the poles stating the ride was originally built for 
a theme park in England and had been called the Wild 
Mouse. Spider was like a little kid saying, “See... I told 
you!”. Oh what a guy... it’s very easy to miss someone 
like him. I have included writings from some of Spiders 
good friends to give an idea of what he was like, and 
what he meant to those who were his friends. Thank 
you Profane Existence for doing this article, Spider 
Would have been so very thrilled to be covered in the 
pages of your world renown punk publication and would 
have had like 100 to show off and give out. Keep up the 
good fight! Cheers! Steve Trube 

Eric Carr: 

Airock Carrier a.k.a Le Tard, X member of Bunchofuck- 
ingoofs, Shitloads Of Fuck-All and current member of 
the 3Tards. I have been to PUNKFEST since 1994 un¬ 
til he passed away. Spider was a good friend of mine. 
Every time he was in town (Toronto) he would call me 
and my wife Sue who is the X Singer of Shitloads Of 
Fuck-All and FuckNuckle guitarist. What I remember the 
most about spider is his driving. He would look in the 
back of his van and not miss a curve on the street...Lol. 
Punkfest was always a vacation. 
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swamps of Marmora and visit us almost daily from the 
day of her birth until the day he passed. Spider loved life 
and lived it every single day! Thank you Spider Coiler 

Beth Tailor: 

When I first met Spider I was 14 yrs old...I had never 
been to a party like Punkfest before or met anyone like 
Spider & the first time doing so changed my life..Spider 
& I hit it off right away & were instant friends...the stories 
he told & the parties he threw were impossible to top 
& I met people from all the world that came out... Over 
the years I met some of my dearest friends at Spiders 
parties & couldnt be more thankful for that...not to men¬ 
tion saw tons of kick ass bands play...at one point I also 
lived out at the acres for a few months & it was one of 
the happiest times in my life... meeting/knowing & hav¬ 
ing Spider in my life was an honour & I miss him more 
everyday.. Thank you Spider Beth 



Kieran (RESTARTS]: 


The first time I met Spider was at a punk gig on Queen 
street back around 1991. He walked in with our mutual 
friend Arlene, and me and Sharon were like, “Who the 
hell is that pink haired dude that looks like Lurch from 
the Adams family - and driving a HEARSE to boot!?” 
We befriended him and ultimately ended up in the back 
of the hearse in search of an after party. Spider com¬ 
manded celebrity status where ever he went due to 
his larger than life personality! He was a blast to hang 
out with. His live wire energy never seemed to cease. 
He was never one to sit around waiting for something 
to happen; if you wanted something done... then do it 
yourself! This attitude was reflected in his persistence 
in making sure Punkfest always happened every year, 
despite protests from the authorities and folks trying to 
shut him down. Spider first got into punk rock in Lon¬ 
don, England in the later 70’s, hanging out at the Roxy, 
Dj-ing at early SEX PISTOLS gigs and just soaking up 
the whole punk vibe. Apparently he got his name “Spi¬ 
der” from his crazy, all-limbs-flailing dancing that he did 
in his early days (he would appear to have 8 limbs). 
There is footage of him in the 1978 “punk rock movie” by 
Don Letts dancing to SLAUGHTER AND THE DOGS, . 
Spider can clearly be seen busting his unique frantic 
dance moves (see Youtube. Even though he has his 
back to the camera, you KNOW it is him). He always 
said 1977 was his favorite year, and you can see why! 
After leaving England and moving back to Canada he 
subsequently began hosting his annual Punkfest at 
Spiderland Acres in Ontario for all the punks. We got 
the news of his passing when THE RESTARTS were 
in the studio in Feb 2009, so we penned this tribute to 
him: Pied Piper of Punk Rock Tearin’ down the main 
drag in the local village hearse, fighting back against 
stagnation and smashing the boredom curse, he’s a 
punk rock one man party and he’s taking no prisoners, 


chants had to love the business, but I am sure some 
didn’t appreciate their town being taken over by punk 
rockers...in later years Spider had to move the fest to 
undisclosed location due to legal action taken against 
him...but still he carried on! URBN DK and DESPITE 
had great times playing and hanging out at Spiderland, 
meeting people who to this day are still friends...eye 
opening experiences to see people from another coun¬ 
try, even though it’s close it’s still not the states...playing 
in the summer of ‘96 for thousands of punx, not realizing 
there were so many ‘till we heard the roar of the crowd! 
I will never forget that...the Canadians loved it! many 
thanx to Southside Rich for telling about Spiderfest and 
encouraging me to go, way back when...Rayny, Sean, 
and John from THE POSERS, Jay, Spider’s sidekick... 
Mike Abalienation from MURDER SQUAD, my mates in 
URBN DK...Tim, Chris, Czuk, and Kenneth and Jamie 
from DESPITE..for making this all happen! Most of all 
cheers to Spider! One of kind...Always remembered! 

Pat Ennis: 

The word went out and for a thousand miles around 
the punkers came , a few from every town, deep in the 
wood away from city life out in the wild night. The uni¬ 
verse collides in the starry sky . For all around spider, 
punkrock came to life and in his wisdom taught us to 
see with our own eyes . And liberate yourself from the 
inside. P. Ennis 

Lesley Frew: 

spider gave and gave and gave of his worldly posses¬ 
sions, his time, his'love and his wisdom ...to all who 
would open their hearts and their minds ...he was big¬ 
ger than the party in those quiet moments...on a cold 
winters night by a warm wood stove sharing a cup of tea 
with a friend and neighbor... 

Shelley long: 

There are so many things to say about him... his party 
were the most important thing to him, he did every¬ 
thing for punkfest. Shopping with spider was always a 
pleasure, grabbing your hand and putting it on some 
ones ass, how he rolled with 2 papers, his cough after 
a bong! his posture, his laugh, his driving!!! How when 
he walked into a show (fashionably late)the whole party 
flocked toward him shouting his name, “Spider”., When 
he said, “ you’re having a beer already? but its not even 
noon., good lord, she’s going to be passed out by sup¬ 
per!!” I could go on forever!!! There was never a dull 
moment .... I’d have to say one of my favorite thing i 
miss about spider most is calling him and hearing him 
answer the phone all erotic and soft... ohh Hi,., how are 
you?!!! CHEERS ALL! Shmelly 

Rodin E. Jenkins (Spider’s niece:] 

I remember when I told my Uncle that I had joined the 
US Marine Corps. He asked me why I did that and do I 
even know what it is I am fighting for. I told him PEACE 
Uncle, I am fighting for PEACE! He laughed and said 
“Fighting for Peace is like Fucking for Virginity!” We 
laughed sooo hard! He said he was making it into a 
T-Shirt. I wish I could have seen it that T-shirt! His T- 
Shirts always made a statement and he attracted atten¬ 
tion wherever he went. I will always love and miss him 
dearly. Love, Peace and Anarchy was how he signed all 
of his letters and cards. Rest in Peace and Party Hard in 
your Afterlife Uncle Spider! Love you always! 










Damon D: 

Damon drunk, punch drunk I have been going to punk 
test since 1996 and played almost every year since 
2000 with punch drunk, the most I really miss about 
spider is spider calling me randomly just to talk and tell 
jokes but the most I remember about spider is his sense 
of humour no matter how crappy I felt about anything 
the old turd could make me laugh my ass off, first time 
punch drunk played at spiders I had asked about a set 
time And he said we don’t have the set times cause it 
gets all fucked up cause one band had a singer miss¬ 
ing who’s having sex in the portapoti and the band after 
them is running around the forest on mushrooms freak¬ 
ing out it just never works so hopefully the bands can 
just figure it out and play and have fun cheers spider 
R.I.P. we all miss ya very much cheers Damon punch 
drunk 

And oh ya I love all the stories about spiders 
funky punk disco. And best legs in the UK 1967. I think 
that’s the year he’d always tell me, don’t do anything I 
wouldn’t do you wouldn’t believe ohhhh ha ha ha ha 


Mario CaceresSeminari: 

ok then....! went with Arlene, Daymon and Chucky to 


things run smoothly. The punks run it, they always have, 
they always will, (hence the chaos, I spoke of earlier, 
hahaha). So the Facebook page seems to be the best 
spot to go for information, or give ideas and opinions on 
what bands they want to see, ect. 

PE: So in closing Jay, what would you like to say to the 
readers of Profane Existence worldwide? 

JAY: Spiderfest aside, I’d like to say, keep supporting 
Profane Existence, I was devasted when I heard they 
might be going out of business. This is one of the only 
real punk resources we have left that we can trust. We’d 
be fool’s to let this one slide, because we’d rather down¬ 
load music than buy it or get extra drunk at a show in¬ 
stead of buying merch. We need PE. just as much as 
they need us. And remember, the scene is only as cool 
as you make it. 

PE: Awesome Jay, thanx a lot for your time doing this 
interview and eternal thanx for everything you’ve done 
to keep Spider’s memory and spirit alive! Cheers to you! 
JAY: Cheers bro! 

PE: how do you feel about the punk community after 
all that has happened? Has it changed your view for 
the better? 

JAY: It re-assured me. When I was drawn to punk as a 
kid, it had a lot to do with the independent family aspect 
of it. All of us weird-o’s coming together and helping 
each other out. Which is the way it is. Spider’s funeral 
re-assured me that this is still the case. If we all put our 
minds together on something we can easily accomplish 
it. We just have to find a similar passion. The passion in 
this situation was our love for Spider. And a lot of people 
love Spider! 


tning tnai win De xougn is actually maxing me parties 
live up to Spiders’ ultimate dream. He truly wanted Spi- 
derland to become a Punk Rock theme park/resort. He 
went on and on, many a time, about how he wanted this 
particular “rollie-coaster” called the WILD MOUSE!!!... 
He wanted to stretch out the tracks so it was above 
the trees and punks could get on and off at the stage 
and back to the front gate. One time I went with Spider 
and some friends to Canada’s Wonderland. He saw a 
ride called The Fly and he began jumping up and down 
shouting, “THE WILD MOUSE!!!! THAT’S THE ONE 
I’VE BEEN TELLING YOU ABOUT!” Sure enough, as 
we were lined up for the ride, there was a plaque on 
one of the poles stating the ride was originally built for 
a theme park in England and had been called the Wild 
Mouse. Spider was like a little kid saying, “See... I told 
you!”. Oh what a guy... it’s very easy to miss someone 
like him. I have included writings from some of Spiders 
good friends to give an idea of what he was like, and 
what he meant to those who were his friends. Thank 
you Profane Existence for doing this article, Spider 
Would have been so very thrilled to be covered in the 
pages of your world renown punk publication and would 
have had like 100 to show off and give out. Keep up the 
good fight! Cheers! Steve Trube 


Eric Carr: 

Airock Carrier a.k.a Le Tard, X member of Bunchofuck- 
ingoofs, Shitloads Of Fuck-All and current member of 
the 3Tards. I have been to PUNKFEST since 1994 un¬ 
til he passed away. Spider was a good friend of mine. 
Every time he was in town (Toronto) he would call me 
and my wife Sue who is the X Singer of Shitloads Of 
;-AII and FuckNuckle guitarist. What I remember the 
about spider is his driving. He would look in the 
of his van and not miss a curve on the street...Lol. 
was always a vacation. 


Kieran [restarts]: 

The first time I met Spider was at a punk gig on Queen 
street back around 1991. He walked in with our mutual 
friend Arlene, and me and Sharon were like, “Who the 
hell is that pink haired dude that looks like Lurch from 
the Adams family - and driving a HEARSE to boot!?” 
We befriended him and ultimately ended up in the back 
of the hearse in search of an after party. Spider com¬ 
manded celebrity status where ever he went due to 
his larger than life personality! He was a blast to hang 
out with. His live wire energy never seemed to cease. 
He was never one to sit around waiting for something 
to happen; if you wanted something done... then do it 
yourself! This attitude was reflected in his persistence 
in making sure Punkfest always happened every year, 
despite protests from the authorities and folks trying to 
shut him down. Spider first got into punk rock in Lon¬ 
don, England in the later 70’s, hanging out at the Roxy, 
Dj-ing at early SEX PISTOLS gigs and just soaking up 
the whole punk vibe. Apparently he got his name “Spi¬ 
der” from his crazy, all-limbs-flailing dancing that he did 
in his early days (he would appear to have 8 limbs). 
There is footage of him in the 1978 “punk rock movie” by 
Don Letts dancing to SLAUGHTER AND THE DOGS, . 
Spider can clearly be seen busting his unique frantic 
dance moves (see Youtube. Even though he has his 
back to the camera, you KNOW it is him). He always 
said 1977 was his favorite year, and you can see why! 
After leaving England and moving back to Canada he 
subsequently began hosting his annual Punkfest at 
Spiderland Acres in Ontario for all the punks. We got 
the news of his passing when THE RESTARTS were 
in the studio in Feb 2009, so we penned this tribute to 
him: Pied Piper of Punk Rock Tearin’ down the main 
drag in the local village hearse, fighting back against 
stagnation and smashing the boredom curse, he’s a 
punk rock one man party and he’s taking no prisoners, 
party all night til the early dawn, no time to be a pen¬ 
sioner. He was the Pied Piper of punk rock from the 
heart of Spiderland He’s a one man punk rock party he 
was louder than any band Towering in at almost 7 foot 
and a great shock of blue hair, teenage heart and an 
open mind, what’s his was yours to share, cultivated his 
own candy mountain for the punks of Canada, the living 
legend that was the punk Pied Piper of Marmora. From 
all of the punks, a heartfelt thank you, for all the things 
you do, and for staying true - you departed our world, 
gone forever more, but I’m not sore, coz were winning 
the war, your memory remains, and thru the pain, we’ll 
remain the same, proud of who we are, never feel no 
shame. Showed up on the local scene like a Fagin- 
esque punk-queer bomb, age, race, or gender meant 
fuck-all, all that mattered was the party went on, uniting 
people from all walks of life and zero tolerance for big¬ 
otry, raise a glass to the man they called Spider and his 
punk rock legacy. Kieran (Restarts) 

SPIDER AND PUNKFEST!!! by bob dk 

One of the most fun memorable experiences I’ve had! 
...goin’ to Canada, a feeling of freedom, we all “WOOP 
WOOP!!” when out of earshot of the border guard!! Hell 
yeah good times to be had...usually played a couple 
shows on the way in Detroit, Windsor, or Toronto... 
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with a friend and neighbor... 

Shelley long: 

There are so many things to say about him... his party 
were the most important thing to him, he did every¬ 
thing for punkfest. Shopping with spider was always a 
pleasure, grabbing your hand and putting it on some 
ones ass, how he rolled with 2 papers, his cough after 
a bong! his posture, his laugh, his driving!!! How when 
he walked into a show (fashionably late)the whole party 
flocked toward him shouting his name, “Spider”., When 
he said, “ you’re having a beer already? but its not even 
noon., good lord, she’s going to be passed out by sup¬ 
per!!” I could go on forever!!! There was never a dull 
moment .... I’d have to say one of my favorite thing i 
miss about spider most is calling him and hearing him 
answer the phone all erotic and soft... ohh Hi,., how are 
you?!!! CHEERS ALL! Shmelly 

Robin E. Jenkins (Spider's niece:] 

I remember when I told my Uncle that I had joined the 
US Marine Corps. He asked me why I did that and do I 
even know what it is I am fighting for. I told him PEACE 
Uncle, I am fighting for PEACE! He laughed and said 
“Fighting for Peace is like Fucking for Virginity!” We 
laughed sooo hard! He said he was making it into a 
T-Shirt. I wish I could have seen it that T-shirt! His T- 
Shirts always made a statement and he attracted atten¬ 
tion wherever he went. I will always love and miss him 
dearly. Love, Peace and Anarchy was how he signed all 
of his letters and cards. Rest in Peace and Party Hard in 
your Afterlife Uncle Spider! Love you always! 



Spider says FUCK THE WORLD! 
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+ TONS MORI - POWERVIOLENCE, FASTCORE, GRIND AND MORI! 

LA CAIDA DE LA CIVIUZACION - MUERTO EN VIDA 7" 

DETHBOX - OOFDA!! 7" 

ROSKOPP / SUPERBAD - SPLIT T 

BURN HEAVY / KINGDOM OF MAGIC - SPUT LP 

DODSFALLA - DEATH FUTURE LP 

SCOn BAIO ARMY / THE LUMPS - FUCK PEACE LET'S KILL 10” 

BURNPILE / THE STAKEOUT - SPUT LP 

FORCA MACABRA / ARMAGEDOM - SPLIT LP 

RAW POWER - STILL SCREAMING (AFTER 20 YEARS) LP 

BAD MAN - NEIGHBORHOOD WATCH LP 

TIPPERS GORE - S/T LP 

SOCIAL CHAOS - CICLO DA TRAICAO CD 

GALINHA PRETA - AJUDA NOIS AE CD 

MUZZARELAS - WE ROCK YOU SUCK CD 

REPUDIO - PRA QUE ENTENDER CD 

GROOVER - LET'S BOOGIES CASSETTE 

COGS AND SPROCKETS - HUMAN ERROR CASSETTE 

WORMSBLOOD - MASTERY OF CREATION DEMOS LP 

PROTESTANT / GET RAD - SPLIT 7" 

WORMEATERS ■ IN GOD WE THRUST 7" 

DIE KREUZEN - COWS AND BEER 7" 

BONGZILLA - NUGGETS CD 

GET DESTROYED - BURNT OFFERINGS 7" 

FLATOUT - WESTBAY FASTERCORE T 
NO MANS SLAVE / I RESIGN - SPLIT 7” 

FRUSTRATION - S/T 7” 

AGENTS OF ABHORRENCE / ROSKOPP - SPLIT 7” 

HUMMINGBIRD OF DEATH - FULL SPECTRUM DOMINANCE '05-'08 CASSETTE 
MASS STERILIZATION - PUNK SOUNDS CASSETTE 
CHEST PAIN - S/T CASSETTE 



We don’t have enough space to review everything. However, if you’re releasing good quality punk, hard¬ 
core, grind, metal or something cool and interesting, then we’ll probably give it a whirl. Send all review 
submissions to Profane Existence West/PO Box 196 / Mountain View, CA 94042 


ABRUPT - My Crematorium 7” 

Eagerly anticipating the follow 
up to their s/t LP released on 
Inspired by Angst records a 
couple years ago, I was very 
excited to see this arrive in the 
review pile. Hailing from the 
Bay Area, members of 
ABRUPT hail from various 
well-known projects such as 
BORN/DEAD, SCURVY DOGS, PHANTOM LIMBS, 
DESOLATION, and MACHINE’S AGENDA, although I 
only mention these for reference as the band’s material 
stands strongly on its own. Musically this is energetic 
hardcore punk with male/female vocals and a good 
dose of intricacies in the songwriting to keep it fresh and 
interesting. The tempo remains fast, and there are 
some hints of melodic European-style punk in the likes 
of LOST WORLD or DISAFFECT. Lyrically, this record 
is dark, poetic, harrowing, and pissed off! The cover 
features a gorgeous scratchboard work, and comes 
with a printed lyric insert. My only qualm with this piece 
of wax is that it’s too damn short! Don’t let this one pass 
you by. (Rob Hanna) 

Burnt Bridges Records / 3909 Alameda St. #18 / Nash¬ 
ville, TN 37209 
www.myspace.com/abruptsf 

ACEPHALIX-Apor/aCD/LP 

San Francisco’s ACEPHALIX 
embodies the perfect merging 
of hardcore punk and heavy 
metal. Dark, fast and fucking 
brutal! I wonder if this is what 
Havoc meant when he said 
that when punks learn to play 
their instruments they’ll play 
metal? Aporia is fourteen 
tracks of music that is so perfectly dark, switching be¬ 
tween genres of heavy rock so smoothly it makes your 
senses reel. From blistering crust to dirgy metal with 
SLAYER-esque dual solos (all I could come up with, I’m 
rather un-versed in the metal lexicon) and even south¬ 
ern fried rock to pound you into submission. Purists be 
damned! The lyrics have an intensely murderous, haiku 
quality; I think dark poetry best describes it. The songs 
are growled and screamed with perfect throat shredding 
pitch, launching you into the depths. I have a hard time 
describing what’s going on lyrically, but I think Crowley 
had a hand in the penning of these richly sensual and 
damning ditties. Yes, think Crowley and AMEBIX with 
some AXEGRINDER and shades of MISERY and BAR¬ 
ONESS with chrome cajones. If you’re driving into the 
wasteland late in the autumn as the sun burns out, this 
needs to be in your tapedeck. (stinkbot) 

Prank Records/PO Box 410892/ San Francisco, CA 

www.prankrecords.com 

www.myspace.com/acephalix 


folks that down like to get too gnarly with their punk 
rock, but at the same time it punk rock to the nines and 
will even satisfy the peeps that do like to get gnarly with 
their Punk Rock! In summary this is a good disc, a fun 
listen, great production and professional layout. Nice 
work. 

(Clusterfux Josh) 

Nikt Nic Nie Wie / PO Box 53 / 34-400 Nowy Targ / Po¬ 
land //www.nnnw.pl 

ANTI YOU- Two Bit Schemes and Cold War Dreams LP 

jPugno martellante! This 
loosely translates to fist pump¬ 
ing dear non-Italian readers, 
which is exactly what you’ll be 
doing when you drop the nee¬ 
dle on this here record. Holy 
shit can you say classic old 
school hard fucking core punk 
fury. Like the bastardized love 
child of BLACK FLAG and GOVERNMENT WARNING 
who is schooled by ANGRY SOMOANS...this is solid, 
harsh and fun. The fun comes on with the memorable 
catchy sing along choruses; the harsh comes along just 
fine through the gritty distorted guitar and all solid like a 
brick. These 16 ferocious offerings of USHC circa 80’s 
themselves clock in at anywhere from less than a min¬ 
ute to just about two minutes each in length , which is 
perfect for any short attention span punk rawker to ab¬ 
sorb and get their dance on. ANTI YOU is a four piece 
from Rome Italy that has already churned out 3 killer 7”s 
over their existence and just keep plugging away on this 
album without letting the listener down. The running 
bass lines, angry spouted socio-political lyrics and 
spastic guitar all combine to make this a true diamond in 
the rough. The Two Bit Schemes and Cold War Dreams 
album is also being released by the same awesome la¬ 
bel on the trendy CD format (probably available by the 
time you are holding this here rag in your grimy hands) 
with a butt-load of extra bonuses including; the Johnny 
Baghdad EP, the Pig City Life EP and a few covers like 
DISCHARGE’S “Hear Nothing See Nothing Say Noth¬ 
ing” and “I’m Not A Loser” by the DESCENDENTS. I 
think you can tell a lot about a band by the covers they 
choose to do, and while ANTI YOU is not a d-beat band 
they completely pay homage to DISCHARGE while do¬ 
ing a pretty good rendition of them indicating that they 
are fans. And the DESCENDENT’s cover is just as 
equally good as the original in my humble opinion. I be¬ 
lieve this band will be around for a long while and am 
anxiously awaiting their next venture, also hope they 
bring it to the US sometime. Go get this one immedi¬ 
ately bucko! (LawLess) 

Six Weeks Records // sizweeksrecords.com 

ARCTIC FLOWERS -s/if7” 

/Ifc/it/ ;rr j' Mg I first heard this band last year 
thanks to the wonders of the 













TIPPERS GORE - S/T LP 

SOCIAL CHAOS - CICLO DA TRAICAO CD 

GALINHA PRETA - AJUDA NOIS AE CD 

MUZZARELAS - WE ROCK YOU SUCK CD 

REPUDIO - PRA QUE ENTENDER CD 

GROOVER - LET'S BOOGIES CASSETTE 

COGS AND SPROCKETS - HUMAN ERROR CASSETTE 

WORMSBLOOD ■ MASTERY OF CREATION DEMOS LP 
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WORMEATERS - IN GOD WE THRUST 7" 

DIE KREUZEN - COWS AND BEER 7” 

BONGZILLA -NUGGETS CD 

GET DESTROYED - BURNT OFFERINGS 7" 

FLATOUT - WESTBAY FASTERCORE 7" 

NO MANS SLAVE / I RESIGN - SPLIT 7” 

FRUSTRATION • S/T 7” 

AGENTS OF ABHORRENCE / ROSKOPP - SPLIT 7” 
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05-'08 CASSETTE 





Born from a LeTormenta rib, 
delivers a total blowing mix 
of anarcho crust and extreme 
black metal with political lyrics 
A killer release!! 


HMROOl 

IL MALE * "s/t” Digipack CD 
10,00 USD - Including postage 

This is the last old school HC 
sensation from Palermo- 
With members of Values Intact 
and Sonny Corleone, 

Minor Threat meet Youth Of Today 
meet Negazione. 

11 blasting tracks!! 

HMR003 

THE LIMIT - "Smash It!" 7" EP 
9,00 USD - Including postage 

Sensational band from Cagliari 
with current and ex members of 
Bornsick and Full Of Hatred. 

Raw and rocking thrash / crust punk assault 
8 tracks full of rage and adrenaline. 


BUY ONE OF OUR 
RELEASES AND 
RECEIVE FOR 
FREE A GIFT FROM 
OUR DISTRO! 


HMR004 

IL DISAGIO - *11 prezzo dellanima" CD 
13,00 USD - Including postage 

Twenty Miles To Mother born from the ashes of Suburban Noise. 
For people who loved Braid, Eversor, Texas Is The Reason. 

200 copies on white vinyl Unpressed side silkscreened by Serimal. 


BUY ALL OUR 
RELEASES AND 
RECEIVE FOR 
FREE 2 GIFTS 
FROM OUR 
DISTRO! 


i twenty 

i milesto 
mother 


HMR005 

TWENTY MILES TO MOTHER - one sided T 
10,00 USD - Including postage 


CONTACT US FOR 
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with a printed lyric insert. My only qualm with this piece 
of wax is that it’s too damn short! Don’t let this one pass 
you by. (Rob Hanna) 

Burnt Bridges Records / 3909 Alameda St. #18 / Nash¬ 
ville, TN 37209 
www. my space. com/abru ptsf 


ACEPHALIX-Apor/aCD/LP 

San Francisco’s ACEPHALIX 
embodies the perfect merging 
of hardcore punk and heavy 
metal. Dark, fast and fucking 
brutal! I wonder if this is what 
Havoc meant when he said 
that when punks learn to play 
their instruments they’ll play 
metal? Aporia is fourteen 
tracks of music that is so perfectly dark, switching be¬ 
tween genres of heavy rock so smoothly it makes your 
senses reel. From blistering crust to dirgy metal with 
SLAYER-esque dual solos (all I could come up with, I’m 
rather un-versed in the metal lexicon) and even south¬ 
ern fried rock to pound you into submission. Purists be 
damned! The lyrics have an intensely murderous, haiku 
quality; I think dark poetry best describes it. The songs 
are growled and screamed with perfect throat shredding 
pitch, launching you into the depths. I have a hard time 
describing what’s going on lyrically, but I think Crowley 
had a hand in the penning of these richly sensual and 
damning ditties. Yes, think Crowley and AMEBIX with 
some AXEGRINDER and shades of MISERY and BAR¬ 
ONESS with chrome cajones. If you’re driving into the 
wasteland late in the autumn as the sun burns out, this 
needs to be in your tapedeck. (stinkbot) 

Prank Records/PO Box 410892/ San Francisco, CA 

www.prankrecords.com 

www.myspace.com/acephalix 

AGATHOCLES Peel Sessions 1997 Cassette 

Fucking Hell yeah brother! I 
didn’t even know this was in ex¬ 
istence until it happened upon 
my doorstep. Who doesn’t have 
fond memories of all the great 
Peel Sessions that came before 
from CARCASS, NAPALM 
DEATH, E.N.T., UNSEEN TER¬ 
ROR even the TALKING 
HEADS. John Peel (R.I.P.) Had a great ear for good, 
new and original music whether it be new wave or in this 
case Mince-Core which is AG’s self proclaimed genre 
and no doubt a brutal one that has raged for decades 
with very strong stances against meat heads, homopho¬ 
bic bastards and racist scumbags. I much like any AG 
fan have had ups and downs with them recording qual¬ 
ity wise from The split with EXCRUTIATING TERROR 
that blew my mind wide open to Live demos and split 7” 
with terrible one split wonders, it has seemed for years 
that when you buy one of their releases you just do not 
know what you are going to get. But this tape is no joke, 
it kill kill kills! Until there is nothing left to kill. Great pro¬ 
duction and just a good ass output. If you are into ex¬ 
treme music and have even thought of checking this 
band out this is a great one to start with or if you have 
not picked any of their stuff up in a long time due to the 
aforementioned mishaps here is where to start again. 
Pro Printed, Limited to 250/Copies. Long live Mince and 
Long live AGATHOCLES! (Nate) 

Selfish Satan // www.selfishsatanrecordings.com 




ANT1D0TUM - Jedna Plag a Ludzka Plaga CD 

I ANTIDOTUM, with how the 
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who is schooled by ANGRY SOMOANS...this is solid, 
harsh and fun. The fun comes on with the memorable 
catchy sing along choruses; the harsh comes along just 
fine through the gritty distorted guitar and all solid like a 
brick. These 16 ferocious offerings of USHC circa 80’s 
themselves clock in at anywhere from less than a min¬ 
ute to just about two minutes each in length , which is 
perfect for any short attention span punk rawker to ab¬ 
sorb and get their dance on. ANTI YOU is a four piece 
from Rome Italy that has already churned out 3 killer 7”s 
over their existence and just keep plugging away on this 
album without letting the listener down. The running 
bass lines, angry spouted socio-political lyrics and 
spastic guitar all combine to make this a true diamond in 
the rough. The Two Bit Schemes and Cold War Dreams 
album is also being released by the same awesome la¬ 
bel on the trendy CD format (probably available by the 
time you are holding this here rag in your grimy hands) 
with a butt-load of extra bonuses including; the Johnny 
Baghdad EP, the Pig City Life EP and a few covers like 
DISCHARGE’S “Hear Nothing See Nothing Say Noth¬ 
ing” and “I’m Not A Loser” by the DESCENDENTS. I 
think you can tell a lot about a band by the covers they 
choose to do, and while ANTI YOU is not a d-beat band 
they completely pay homage to DISCHARGE while do¬ 
ing a pretty good rendition of them indicating that they 
are fans. And the DESCENDENT’s cover is just as 
equally good as the original in my humble opinion. I be¬ 
lieve this band will be around for a long while and am 
anxiously awaiting their next venture, also hope they 
bring it to the US sometime. Go get this one immedi¬ 
ately bucko! (LawLess) 

Six Weeks Records // sizweeksrecords.com 

ARCTIC FLOWERS -s/t 7” 

I first heard this band last year 
thanks to the wonders of the 
internet, and I quickly played 
some of their demo tracks on 
my podcast. The tracks on this 
ep are the same as their demo, 
but it sounds like they’ve been 
re-recorded. What can I say - I 
love this band so much! Their 
style is really unique - part peace punk, part post-punk. 
It’s hard to believe that these cats are from Portland, as 
there’s nary a d-beat to be found anywhere on here! I 
kid, I kid. Seriously though, I’m so happy that this ep is 
out. Everything about this band is perfect. The guitar 
tone is fuzzy and sharp, the vocals are haunting and 
beautiful, the bass is being used as an instrument (ie- 
not merely for rhythm), and the drums are perfectly 
played (not merely keeping a beat, but not over-the-top 
wankery). At times, I’m reminded of classic bands like 
LOST CHERREES, or even a touch of IOWASKA (es¬ 
pecially on “Technicolor Haze”). I don’t mean to com¬ 
pare bands here, because ARCTIC FLOWERS are 
definitely not derivative by any stretch. At the same 
time, you can really feel the influences some of the 
more competent peace punk bands. Beautiful record. 
(Inbred) 

www.myspace.com/arcticflowerspdx 

ASSPISS - Fuck Off And Die 7” 

I’m not ashamed to tell you the 
following pieces of information: 
I did buy this. I also bought this 
as a result of one thing - the 
band name. And the bonus AS¬ 
SPISS stencil was definitely 
the icing on the urinal cake. 
Moving along, this was much 
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of anarcho crust and extreme 
black metal with political lyrics 
A killer release!! 


HMR001 

IL MALE - "s/t" Digipack CD 
10,00 USD - Including postage 

This is the last old school HC 
sensation from Palermo. 

With members of Values Intact 
and Sonny Corleone. 

Minor Threat meet Youth Of Today 
meet Negazione. 


11 blasting tracks!? 

HMR003 

THE LIMIT - "Smash It!" 7” EP 
9,00 USD - Including postage 


Sensational band from Cagliari 
with current and ex members of 
Bornsick and Full Of Hatred. 

Raw and rocking thrash / crust punk assault 
8 tracks full of rage and adrenaline. 


BUY ONE OF OUR 
RELEASES AND 
RECEIVE FOR 
FREE A GIFT FROM 
OUR DISTRO! 


HMR004 

IL DISAGIO - “II prezzo deHanima" CD 
13,00 USD - Including postage 


Twenty Miles To Mother born from the ashes of Suburban Noise. 
For people who loved Braid, Eversor, Texas is The Reason. 

200 copies on white vinyl Unpressed side silkscreened by Serimal. 


BUY ALL OUR 
RELEASES AND 
RECEIVE FOR 
FREE 2 GIFTS 
FROM OUR 
DISTRO! 


twenty 

inilesto 

mother 


HMR005 

TWENTY MILES TO MOTHER - one sided 7' 
10,00 USD - Including postage 


CONTACT US FOR 
WHOLESALE 
PRICELIST! 


EVERYTHING PAYABLE THROUGH PAYPAL TO 
hangedmanrecords@gmail.com 
http://www.myspace.com/hangedmanrecords 
http://hangedmanrecords.bigcartel.com 




CRAP, SCRAP AND UNFORGIVABLE SLAUGHTER 


Warcollapse return with a handful of crust as fuck ^mis¬ 
interpretations of old hardcore classics . Q omm g $oon 

%k *'soav a i,a b ,e: B LIN DEAD 

Protestant-Antagonist 7 PRODUCTIONS 

www.blindeadproductions.com 


auai muoleo reel sessions cassette 

Fucking Hell yeah brother! I 
didn’t even know this was in ex¬ 
istence until it happened upon 
my doorstep. Who doesn’t have 
fond memories of all the great 
Peel Sessions that came before 
from CARCASS, NAPALM 
DEATH, E.N.T., UNSEEN TER¬ 
ROR even the TALKING 
HEADS. John Peel (R.I.P.) Had a great ear for good, 
new and original music whether it be new wave or in this 
case Mince-Core which is AG’s self proclaimed genre 
and no doubt a brutal one that has raged for decades 
with very strong stances against meat heads, homopho¬ 
bic bastards and racist scumbags. I much like any AG 
fan have had ups and downs with them recording qual¬ 
ity wise from The split with EXCRUTIATING TERROR 
that blew my mind wide open to Live demos and split 7” 
with terrible one split wonders, it has seemed for years 
that when you buy one of their releases you just do not 
know what you are going to get. But this tape is no joke, 
it kill kill kills! Until there is nothing left to kill. Great pro¬ 
duction and just a good ass output. If you are into ex¬ 
treme music and have even thought of checking this 
band out this is a great one to start with or if you have 
not picked any of their stuff up in a long time due to the 
aforementioned mishaps here is where to start again. 
Pro Printed, Limited to 250/Copies. Long live Mince and 
Long live AGATHOCLES! (Nate) 

Selfish Satan // www.selfishsatanrecordings.com 
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ANTIDOTUM - Jedna Plaga Ludzka Plaga CD 

I ANTIDOTUM, with how the 
female lead vocals interact 
with the back-up vocals re¬ 
ally remind me of STAR 
FUCKING HIPSTERS. And 
with that I mean the heavier 
side of SFH, as ANTI¬ 
DOTUM use some ska but 
I the it takes a back seat to the 
melodic hardcore that drive’s most of their sounds. Also 
like SFH there are parts that are down right metal but 
quickly collapse into streamlined, slick, punk rock. As 
the SFH comparison continues Anna’ vocals are force¬ 
fully shy of a shout and almost sing songy in parts.This 
is easy to listen to, really easy to listen to. The produc¬ 
tion is great and some might even say it’s a little to over 
produced. The risk of slipping into overproduced shits- 
ville is ever present but they keep their footing and avoid 
toppling down that rocky slope. Again, it’s easy to listen 
to and although the lyrics are in a foreign tongue it’s 
easy to sing along with. The drummer knows his shit 
and keeps things moving at an up tempo pace through¬ 
out most of the disc. Some of his rolls are just killer. 
ANTIDOTUM were nice enough to provide English 
translations for the lyrics. Lyrically they subscribe to An¬ 
archo punk topics with lashings at religion, living on 
credit and the banks, war, animal rights and the plight of 
the working person. SFH is a guilty pleasure of mine 
and ANTIDOTUM fit right in along side them. This is the 
kind of stuff you can throw on at any party and not risk 
pissing anyone off. It’s melodic and not too brutal for the 
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my podcast. The tracks on this 
ep are the same as their demo, 
but it sounds like they’ve been 
re-recorded. What can I say -1 
love this band so much! Their 
style is really unique - part peace punk, part post-punk. 
It’s hard to believe that these cats are from Portland, as 
there’s nary a d-beat to be found anywhere on here! I 
kid, I kid. Seriously though, I’m so happy that this ep is 
out. Everything about this band is perfect. The guitar 
tone is fuzzy and sharp, the vocals are haunting and 
beautiful, the bass is being used as an instrument (ie- 
not merely for rhythm), and the drums are perfectly 
played (not merely keeping a beat, but not over-the-top 
wankery). At times, I’m reminded of classic bands like 
LOST CHERREES, or even a touch of IOWASKA (es¬ 
pecially on “Technicolor Haze”). I don’t mean to com¬ 
pare bands here, because ARCTIC FLOWERS are 
definitely not derivative by any stretch. At the same 
time, you can really feel the influences some of the 
more competent peace punk bands. Beautiful record. 
(Inbred) 

www.myspace.com/arcticflowerspdx 

ASSPISS - Fuck Off And Die 7” 

I’m not ashamed to tell you the 
following pieces of information: 

I did buy this. I also bought this 
as a result of one thing - the 
band name. And the bonus AS¬ 
SPISS stencil was definitely 
the icing on the urinal cake. 
Moving along, this was much 
better than I expected. Raw, 
underproduced filth punk that reminds me of drinking 
40s behind the venue when I was 16. Fast and snotty 
punk with a healthy dose of piss and vinegar... the way 
it should be! Take a band like FILTH or PUBLIC NUI¬ 
SANCE and put them in the wastelands of Florida, you 
might get an idea of what this is like. Some people hate 
this kind of punk, or claim to have “outgrown" it. Me, I 
can’t deny my love for dirty gutter punk. Unlike all of the 
“street punk” fashionistas that were so popular in the 
earlier part of this century, you can actually feel the pas¬ 
sion and the anger in this recording. Silly name aside, 
this is actually a really good band. Yeah, I said it. They 
do what they do very well. So there. Punk as fuck. 

And hey, despite the name of the band, there is almost 
no scatological content in the songs! In fact, the songs 
could be considered serious. Check it - the first song 
was written for a friend who was shot with a rubber bul¬ 
let by the cops at the FTAA protests in Miami. “Burn 
Palm Beach” is about...well, I think the title says it all, 
yeah? There’s also an anti-religious song, and an anti¬ 
society song. Yeah, okay - not the most original thing, 
but fuck it. If anything I wrote above sounds appealing, 
then you need to get this. Colored vinyl and a free sten¬ 
cil so you can spraypaint ASSPISS all over your shitty 
neighborhood. (Inbred) 

Suburban White Trash / PO Box 270594 / Fort Collins, 

CO / 80527-0594 

www suburbanwhitetrash.com 



















BLACK MARKET FETUS / RADIO LOKATOR - split LP 

What a bitchin’ pairing of bands 
on this here split LP. BLACK 
MARKET FETUS from the flat 
lands and corn fields of Iowa 
USA mow this listener over 
with their straddling style of 
grindy thrash-metal, even a bit 
more thrashy than their previ¬ 
ous releases-cheers. BMF 
come on hard and heavy with their seven rippers, one 
being a nicely done CELTIC 1C FROST cover of the 
classic Procreation (of the Wicked) off the seminal Mor¬ 
bid Tales album. BLACK MARKET FETUS has been 
laying it down for more than a few years now and is 
such a high energy band to catch live- not to be missed 
when they hit your town kids. On here BLACK MARKET 
FETUS kill it on their side of this split making me think of 
a cross between ANNIHILATOR and CRYPTIC 
SLAUGHTER meets DESPISE YOU and BLOODY 

PHOENIX while knocking back a 1.75 liter of tequila.I 

know kind of weird but BMF mix it up blurrring the lines 
of grind and thrash-metal... it works well. This band has 
one of the best extreme music drummers, Heraldo AKA 
H-Murder founder of Denver grind heroes CATHETER 
which only lends to the overall greatness of BMF’s 
sound. Yep I’m a fan of this band 100%! On the flip side 
of this hunk o’wax RADIOLOKATOR from the Czech 
Republic lay down the crossover thrash with five offer¬ 
ings and also bring a cover of a band that has definitely 
influenced them in their chosen style. Protest is the 
song and it was originally done by DEBUSTROL an old 
school Czech thrash metal band. RADIOLOKATOR is 
made up of members of two of the hardest working 
Czech bands at the moment; GRIDE and LAHAR, also 
two of my all time favorite Czech bands. RADIOLOKA¬ 
TOR come on like gangbusters with a huge nod to the 
old school- in the vein of bands like HIRAX, NUCLEAR 
ASSUALT, WEREMACHT and KRYPTOR with a total 
80’s energy and vibe all the way that simply put just 
makes me smile and raise a fist in the air. I heard that 
there is also a die-hard edition of this that LP I’d like to 
get my grubby hands on. Nice artwork done by Jeff 
Metal (WASTEOID). Very highly recommended. (Law- 
Less) 

Dead Heroes Records / doomsday@centrum.cz 

BROKEN Active Denial CD 

BROKEN have been around 
forever. I recognize their logo 
and am familiar with their name 
but have never been intro¬ 
duced to their music until now. 
Formed in 1994 in New Haven 
CT, BROKEN boasts past 
members of 90’s East Coast 
stalwarts MALACHI CRUNCH 
and maintain much of that 90’s 
East Coast hardcore punk sound and attitude. And that 
is what BROKEN delivers: straight ahead hardcore 
punk. If there is a metal influence it is buried so deep 
that only the those with the keenest ears for the detec¬ 
tion of metal (me) will have any luck unearthing it. BRO¬ 
KEN play heavy, the music weighs a lot but doesn’t let 
it’s girth slow it down as they plow ahead at a decent 
clip. The main vocal is heavy and can be described as 
gravely in the whisky soaked, cheap beer drenched, 
cigarette parched way. I would imagine that the singer 
is one of those dudes whose voice has some perma- 




band that has certainly paid their dues and even after 
15+ years is probably far from done! Cheers guys! 
(Clusterfux Josh) 

Vex Records / 2800 2 nd Ave / Richmond VA 23222 / 
vexrex@hotmail.com 


BROKEN BONES - Fuck You and All You Stand For 

BROKEN BONES have been 
laying down the ferocious H/C 
punk and then on later releas¬ 
es crossover thrash shenani¬ 
gans since 1983 (I was a ju¬ 
nior in high school when these 
blokes started playing, uhum). 
When BROKEN BONES gui¬ 
tarist Bones left DISCHARGE 
and a few months later got this project rolling with his 
twin brother Tezz (also formerly of DISCHARGE) I 
doubt he thought he’d be pulling it off for this long. With 
this their 8 th studio album they have proven what an an¬ 
gry power house they still are- 27 years later... not many 
other H/C punk bands have achieved this level of rele¬ 
vant consistency. Even with the lapses in activity these 
guys pick up where they left off and thankfully can still 
deliver the goods. Fuck You and All You Stand For 
sounds like it could have been recorded back in the 
early 80’s and is just as good as the “Dem Bones ” , 

“ F.O.A.D or “Bonecrusher” albums. BROKEN BONES 
have laid the groundwork respectively influencing well 
known bands on both the punk as well as the thrashier 
ends of the spectrum; METALLICA, MUNICIPAL 
WASTE,DISFEAR, DESTRUCTION, RANCID and DE¬ 
FIANCE just to name a few. On this ferocious beast of 
an album we get killer thrashy guitar solos, a pummeling 
drum d-beat down that is accompanied by a solid low. 
end while backing up some punch in the teeth barked 
vocal assaults that just don’t let up! Lyrics revolve 
around the socio-political realm of things with a spitting 
bite of accuracy and relevance. This is aggressive and 
pissed off H/C that at times is catchy which can be hard 
to pull off but is the true sounds and attitude of BROKEN 
BONES. OK since I received this CD I just had to pull 
out the first 2 BROKEN BONES recordings I ever had 
the pleasure of hearing; The Decapitated 7 ”and Crucifix 
7”. These are such essential punk rawk classics! 
Haven’t listened to either 7” in a while, it’s nice to give 
them a spin on the old turntable again. Wonder if a US 
tour is in order, I’m hoping so! (LawLess) 
self released // www.myspace.com/brokenbonesukhc 
LP available from Rodent Popsicle Records / PO. Box 
1143 Allston, MA/02134 //www.rodentpopsicle.com 


CD/LP 



BURNING SONS Self-titled 7” 



Are my eyes deceiving me? A 
new record from Mystic? They 
or really Doug Moody hasn’t 
released anything new proba¬ 
bly in over 20 years. I have a 
few songs released by the la¬ 
bel back in the 80’s that I 
played on. Something must 
have piqued the interest of Mr. 
Moody to release a new band from Milwaukee. Fortu¬ 
nately, the band fits right in with many of the bands from 
the past. This band brings musical images of CHAN¬ 
NEL 3, AGRESSION and BATTALION OF SAINTS with 
a bit of a DISCHARGE guitar sound thrown in for good 
measure A solid three chord attack backs the vocal 


CAMPUS STERMINII - Life Is A Nightmarish Struggle LP 

I picked up this record on a 
whim based on the cover art, 
and the consistent quality of 
the Agipunk label. It’s rare that 
I buy records by bands I’ve 
never heard before, but in this 
case the gamble paid off big 
time. CAMPUS STERMINII 
play dark crust in the modern 
stenchcore vein, with elements of faster crust-core. The 
LP starts off with a slow, decayed finger-picked intro, 
which charges into the crust attack we all know and 
love. While not raw noise by any stretch, they also aren’t 
overproduced either. Essentially, the production values 
on this LP are perfect. As with most crust bands, there 
are two vocalists - one low, one high. The majority of 
the vocals are the gruff low-end growls, with backups in 
the higher-pitched scream style. Lyrically, they don’t 
stick to mere sloganeering - they are intelligent and in- 
depth attacks on mainstream society and its rules/mor¬ 
als. One song that sticks out lyrically is “Human Waste”, 
which is a total attack against rapist scum. The song 
stems from an incident where members of the band got 
involved in stopping a rape. The lyrics are straight and 
to the point, full of hate and anger. Apparently this al¬ 
bum was recorded in 2009. I hope they’re still around, 
because I’d like to hear more from them. A great band, 
for sure. (Inbred) 

Agipunk / www.aaipunk.com 

CHOOSE YOUR POISON - Crawl Toward Nothing LP 

CYP have release a stormer of 
an LP here! The main depar¬ 
ture from their previous releas¬ 
es is the fact that they’ve gone 
in a decidedly more metal di¬ 
rection. In addition to the 
somewhat straight forward 
thrash / skate punk they’ve al¬ 
ways blasted out, they’ve 
thrown in a lot more heavy, galloping, almost death 
metal feel, and it really works for them. All three mem¬ 
bers sing, sometimes alone, sometimes all together so 
there is a really full and layered feeling to the vocals. A 
lot of the songs have a very anthemic chorus that 
makes you want to sing along while you pound your fist 
in the air and bang your head, which all make this a very 
enjoyable record. Most of the songs are irreverent, 
pissed off anthems, with titles like; ‘Race to Blackout’, 
‘Smoke Weed and Worship Nothing’, ‘Severed Cock of 
Christ’, or Thrash N Burn’, but occasionally they tackle 
more serious subjects like religion or the death of the 
American automotive industry. There is a strong sense 
of nihilistic hopelessness throughout. All in all this is a 
great record, and mine came on splattered, puke-green 
vinyl that looks like someone threw up all over it after 
getting way too fucked up while listening to this record! 
The cover art is pretty sweet too; it’s a beautifully paint¬ 
ed, depressingly hopeless looking picture of a creepy 
frozen woman reaching up toward nothing, with an 
apocalyptic cityscape in the back ground, painted by 
Detroit’s own Tim Shagrat. (righteous) 

Active Rebellion/Roebuck House, Roebuck Place, 
Chapel-en-le-Frith,/ High Peak SK23 OER / UK // 
www.activerebellion.com 

Give Praise Records /P.O. Box 494 / Barnstable, MA 
02630-049 // www givepraiserecords.com 
Bacon Towne / PO Box 1063 /Tallevast, FL 34270 


heart, mind and body. You’ll wanna just dance your ass 
off, while stomping on the face of this ill-compassionate, 
malevolent and twisted world. The 13 tracks on this 
disc made me very curious as I was going through 
them. One track would end and my curiosity would peak 
in anticipation waiting for the next song. Seriously, pick 
it up and email me how good a choice it was to play this 
thing. (Leffer) 

Alternative Tentacles//PO Box 419092//San Francisco, 
CA 94141 //www. alternativetentacles.com 

CIVIL VICTIM-No False Hope LP 

This is some awesome straight 
forward hardcore punk! Ger¬ 
man thrashers CIVIL VICTIM 
play awesome old school 
USHC with a sound that brings 
to mind some of the heavy hit¬ 
ters from the 80’s such as POI¬ 
SON IDEA, but with a modern 
touch to it. The production on 
this record is great, tough and in your face. Lyrically at¬ 
tacking religion, work and the daily grind of life in gen¬ 
eral. This is the tour edition of the LP from their recent 
tour of the US, which is hand stickered apd numbered 
out of 150. So you can either try to get your hands on 
the limited version or wait for the official release of the 
LP which should be out very soon. Either way, I would 
recommend picking this up! (Brandon) 

Loud Punk / PO Box 3067 / Albany, NY 12203 // www. 
loudpunk.com 

CONTRAST ATTITUDE / SEE YOU IN HELL - Split 7” 

Japan’s CONTRAST ATTI¬ 
TUDE serve up two new ones 
on this EP. If you’ve heard t ST 
ATTITUDE before, then you 
know what to expect - blown 
out hardcore punk like only the 
Japanese can deliver. The gui¬ 
tars are wild, fuzzy, and dis¬ 
torted to hell, although it seems 
like they dialed down the distortion just a bit, because 
you can actually make out the songs. The drums stand 
out in the mix enough for you to hear the chaotic rhythm 
being pounded out. The vocals are somewhat stereo¬ 
typical of this genre,-shouted passionately and harsh in 
a higher-pitched tone. On the opposite we have SEE 
YOU IN HELL from the Czech Republic. They belt out 
two tracks of more straight-forward hardcore which to 
me has a bit of a Scandinavian feel. It’s heavy and 
pounding, with choruses shouted by a group of people 
which makes me wish I could understand them and join 
in. The lyrics are printed in Czech, English, and Japa¬ 
nese so you can follow along and pretend. The cover 
has a cool pen & ink drawing of a sleeping girl dreaming 
of a weird skull face with exposed muscle tissue, and to 
each side there appears to be creepy owls and trees 
indigenous to each band’s part of the world, (righteous) 
Insane Society Records - P.O. Box 18, 50401 Novy By- 
dzov, Czech Republic 
www.insanesociety.net 

COP ON FIRE / COMBAT WOMBAT Your Next 
Flatscreen Could Be Your Last Split CD 

!”fi%r Let me start out by sa v in 9 that 
V%rP (rnf ml this isn’t the Crust band COP 
ill ON FIRE I hope that clears up 

























made up of members of two of the hardest working 
Czech bands at the moment; GRIDE and LAHAR, also 
two of my all time favorite Czech bands. RADIOLOKA- 
TOR come on like gangbusters with a huge nod to the 
old school- in the vein of bands like HIRAX, NUCLEAR 
ASSUALT, WEREMACHT and KRYPTOR with a total 
80’s energy and vibe all the way that simply put just 
makes me smile and raise a fist in the air. I heard that 
there is also a die-hard edition of this that LP I’d like to 
get my grubby hands on. Nice artwork done by Jeff 
Metal (WASTEOID). Very highly recommended. (Law- 
Less) 

Dead Heroes Records / doomsday@centrum.cz 

BROKEN Active Denial CD 

BROKEN have been around 
forever. I recognize their logo 
and am familiar with their name 
but have never been intro¬ 
duced to their music until now. 
Formed in 1994 in New Haven 
CT, BROKEN boasts past 
members of 90’s East Coast 
stalwarts MALACHI CRUNCH 
and maintain much of that 90’s 
East Coast hardcore punk sound and attitude. And that 
is what BROKEN delivers: straight ahead hardcore 
punk. If there is a metal influence it is buried so deep 
that only the those with the keenest ears for the detec¬ 
tion of metal (me) will have any luck unearthing it. BRO¬ 
KEN play heavy, the music weighs a lot but doesn’t let 
it’s girth slow it down as they plow ahead at a decent 
clip. The main vocal is heavy and can be described as 
gravely in the whisky soaked, cheap beer drenched, 
cigarette parched way. I would imagine that the singer 
is one of those dudes whose voice has some perma¬ 
nent damage from years of abuse kind of like Bill from 
TN. A few of the tracks offer up a different vocal that is 
more shouted in an urgent way and reminds me of Dave 
from MDC. The cleverly titled ‘Making Everyone Happy 
Really Pisses Me Off’ is one of my favorite songs on the 
6 song disc. The chorus reflects the title and is kind of 
catchy and easy to sing along to. ‘False Alarm’ offers up 
a pretty rocken’ punk rock guitar solo that helps lift the 
track off the CD. BROKEN are pretty pissed off and 
most of the songs (‘Making Everyone Happy...’) reflect 
their disdain for society. These guys seem like they (at 
least the main vocalist) could be mean or at the least 
are hockey fans. Hell, after a spin in my player I get to 
feeling pretty mean and pissed off and want to swill 
cheap beer, break shit and watch hockey too (I kid, I kid, 
I am sure everyone here are nice guys...). With their no 
holds bar approach to hardcore I would imagine that 
BROKEN are able to cross over “scenes” and play a 
local bar show as well as hold their own on any crust 
fest on a hot summers night. A very decent disc from a 





FIANCE just to name a few. On this ferocious beast of 
an album we get killer thrashy guitar solos, a pummeling 
drum d-beat down that is accompanied by a solid low 
end while backing up some punch in the teeth barked 
vocal assaults that just don’t let up! Lyrics revolve 
around the socio-political realm of things with a spitting 
bite of accuracy and relevance. This is aggressive and 
pissed off H/C that at times is catchy which can be hard 
to pull off but is the true sounds and attitude of BROKEN 
BONES. OK since I received this CD I just had to pull 
out the first 2 BROKEN BONES recordings I ever had 
the pleasure of hearing; The Decapitated 7”and Crucifix 
7”. These are such essential punk rawk classics! 
Haven’t listened to either 7” in a while, it’s nice to give 
them a spin on the old turntable again. Wonder if a US 
tour is in order, I’m hoping so! (LawLess) 
self released // www.myspace.com/brokenbonesukhc 
LP available from Rodent Popsicle Records / P.O. Box 
1143 Allston, MA/ 02134 //www.rodentpopsicle.com 



BURNING SONS Self-titled 7" 

Are my eyes deceiving me? A 
new record from Mystic? They 
or really Doug Moody hasn’t 
released anything new proba¬ 
bly in over 20 years. I have a 
few songs released by the la¬ 
bel back in the 80’s that I 
played on. Something must 
have piqued the interest of Mr. 
Moody to release a new band from Milwaukee. Fortu¬ 
nately, the band fits right in with many of the bands from 
the past. This band brings musical images of CHAN¬ 
NEL 3, AGRESSION and BATTALION OF SAINTS with 
a bit of a DISCHARGE guitar sound thrown in for good 
measure. A solid three chord attack backs the vocal 
delivery that reminds me the most of Nardcore legends 
AGRESSION. Songs tread in the mid tempo hardcore 
territory. Songs that are hard hitting and a bit of that 
beach rock sound that would probably be more com-' 
mon in Southern California than Milwaukee. If you 
know the Mystic sound, this record has way better pro¬ 
duction than what was recorded at Mystic studio’s for 
many of their releases. It doesn’t have that 2 track live 
sound that many of the recordings that I remember. 
Packaging is top notqb in comparison too. A nice card- 
stock printed cover instead of the Xerox covers of the 
past. I wonder if this is a one time deal or new releases 
are in the future? (Donofthedead) 

Mystic Records / www.mvsticrecordshq.com 


an LP here! The main depar¬ 
ture from their previous releas¬ 
es is the fact that they’ve gone 
in a decidedly more metal di¬ 
rection. In addition to the 
somewhat straight forward 
thrash / skate punk they’ve al¬ 
ways blasted out, they’ve 
thrown in a lot more heavy, galloping, almost death 
metal feel, and it really works for them. All three mem¬ 
bers sing, sometimes alone, sometimes all together so 
there is a really full and layered feeling to the vocals. A 
lot of the songs have a very anthemic chorus that 
makes you want to sing along while you pound your fist 
in the air and bang your head, which all make this a very 
enjoyable record. Most of the songs are irreverent, 
pissed off anthems, with titles like; ‘Race to Blackout’, 
‘Smoke Weed and Worship Nothing’, ‘Severed Cock of 
Christ’, or Thrash N Burn’, but occasionally they tackle 
more serious subjects like religion or the death of the 
American automotive industry. There is a strong sense 
of nihilistic hopelessness throughout. All in all this is a 
great record, and mine came on splattered, puke-green 
vinyl that looks like someone threw up all over it after 
getting way too fucked up while listening to this record! 
The cover art is pretty sweet too; it’s a beautifully paint¬ 
ed, depressingly hopeless looking picture of a creepy 
frozen woman reaching up toward nothing, with an 
apocalyptic cityscape in the back ground, painted by 
Detroit’s own Tim Shagrat. (righteous) 

Active Rebellion/Roebuck House, Roebuck Place, 
Chapel-en-le-Frith,/ High Peak SK23 OER / UK // 
www.activerebellion.com 

Give Praise Records /P.O. Box 494 / Barnstable, MA 
02630-049 // www.givepraiserecords.com 
Bacon Towne / PO Box 1063 /Tallevast, FL 34270 
www.bacontownerecords.com 

CITIZEN FISH -Goods CD 

CITIZEN FISH played one of 
the top ten best shows I’ve 
ever seen. CITIZEN FISH is a 
top ranking ska/punk band that 
features beloved members of 
SUBHUMANS (u.k.). This 
band never, and I mean NEV¬ 
ER disappoints. If you know 
Dick Lucas and his mind, intel¬ 
lect and overall misanthropic approach to the human 
species, you’ll know the brilliance behind these albums. 
Believe me, it’s not just his position as vocal author, but 
all the other members of this well orchestrated and driv¬ 
ing ska/punk sound that brings it all together as a mas¬ 
terpiece. This latest edition to their catalog is chock full 
of upbeat, intricate and dynamic rhythm that pumps the 
full spirit of punk and it’s driving force directly into your 


Japan’s CONTRAST ATTI¬ 
TUDE serve up two new ones 
on this EP. If you’ve heard t ST 
ATTITUDE before, then you 
know what to expect - blown 
out hardcore punk like only the 
Japanese can deliver. The gui¬ 
tars are wild, fuzzy, and dis¬ 
torted to hell, although it seems 
like they dialed down the distortion just a bit, because 
you can actually make out the songs. The drums stand 
out in the mix enough for you to hear the chaotic rhythm 
being pounded out. The vocals are somewhat stereo¬ 
typical of this genre,-shouted passionately and harsh in 
a higher-pitched tone. On the opposite we have SEE 
YOU IN HELL from the Czech Republic. They belt out 
two tracks of more straight-forward hardcore which to 
me has a bit of a Scandinavian feel. It’s heavy and 
pounding, with choruses shouted by a group of people 
which makes me wish I could understand them and join 
in. The lyrics are printed in Czech, English, and Japa¬ 
nese so you can follow along and pretend. The cover 
has a cool pen & ink drawing of a sleeping girl dreaming 
of a weird skull face with exposed muscle tissue, and to 
each side there appears to be creepy owls and trees 
indigenous to each band’s part of the world, (righteous) 
Insane Society Records - P.O. Box 18, 50401 Novy By- 
dzov, Czech Republic 
www.insanesociety.net 

COP ON FIRE / COMBAT WOMBAT Your Next 
Flatscreen Could Be Your Last Split CD 

Let me start out by saying that 
this isn’t the Crust band COP 
ON FIRE. I hope that clears up 
the confusion I initially had 
when I threw this on and wait¬ 
ed for the brutal assault of raw 
crust and was instead met with 
some chill dub with punky ska 
overtones. The COP ON FIRE 
half has a whole lot of samples of a political nature laid 
within their music. While it gives the music some nice 
texture, it does detract some from the music in the way 
that it kind of feels like they just threw it in there. Noth¬ 
ing super exciting or different here - and a little too 
much ska for my tastes - but they’re doing it pretty well. 

I do wish there was more bass. COMBAT WOMBAT on 
the other hand, play a slightly grime-laden, dub-y style 
of hip-hop. I can’t attest to all their rhymes or the flow of 
every member of the group but there is some seriously 
cool shit going on here. The first track, specifically, has 
a really great dirty groove married with subtle dub and 
killer flow. I actually pretty surprised I’ve never heard of 
them before. Both groups include a fistful of politically 



























IN A few of the tracks offer up a different vocal that is 
more shouted in an urgent way and reminds me of Dave 
from MDC. The cleverly titled ‘Making Everyone Happy 
Really Pisses Me Off’ is one of my favorite songs on the 
6 song disc. The chorus reflects the title and is kind of 
catchy and easy to sing along to. ‘False Alarm’ offers up 
a pretty rocken’ punk rock guitar solo that helps lift the 
track off the CD. BROKEN are pretty pissed off and 
most of the songs (‘Making Everyone Happy...’) reflect 
their disdain for society. These guys seem like they (at 
least the main vocalist) could be mean or at the least 
are hockey fans. Hell, after a spin in my player I get to 
feeling pretty mean and pissed off and want to swill 
cheap beer, break shit and watch hockey too (I kid, I kid, 

I am sure everyone here are nice guys...). With their no 
holds bar approach to hardcore I would imagine that 
BROKEN are able to cross over “scenes” and play a 
local bar show as well as hold their own on any crust 
fest on a hot summers night. A very decent disc from a 


AGRESSION. Songs tread in the mid tempo hardcore 
territory. Songs that are hard hitting and a bit of that 
beach rock sound that would probably be more com¬ 
mon in Southern California than Milwaukee. If you 
know the Mystic sound, this record has way better pro¬ 
duction than what was recorded at Mystic studio’s for 
many of their releases. It doesn’t have that 2 track live 
sound that many of the recordings that I remember. 
Packaging is top notqh in comparison too. A nice card- 
stock printed cover instead of the Xerox covers of the 
past. I wonder if this is a one time deal or new releases 
are in the future? (Donofthedead) 

Mystic Records / www.mvsticrecordshq.com 


CITIZEN FISH -Goods CD 

CITIZEN FISH played one of 
the top ten best shows I’ve 
ever seen. CITIZEN FISH is a 
top ranking ska/punk band that 
features beloved members of 
SUBHUMANS (u.k.). This 
band never, and I mean NEV¬ 
ER disappoints. If you know 
Dick Lucas and his mind, intel¬ 
lect and overall misanthropic approach to the human 
species, you’ll know the brilliance behind these albums. 
Believe me, it’s not just his position as vocal author, but 
all the other members of this well orchestrated and driv¬ 
ing ska/punk sound that brings it all together as a mas¬ 
terpiece. This latest edition to their catalog is chock full 
of upbeat, intricate and dynamic rhythm that pumps the 
full spirit of punk and it’s driving force directly into your 




when I threw this on and wait¬ 
ed for the brutal assault of raw 
crust and was instead met with 
some chill dub with punky ska 
overtones. The COP ON FIRE 
half has a whole lot of samples of a political nature laid 
within their music. While it gives the music some nice 
texture, it does detract some from the music in the way 
that it kind of feels like they just threw it in there. Noth¬ 
ing super exciting or different here - and a little too 
much ska for my tastes - but they’re doing it pretty well. 

I do wish there was more bass. COMBAT WOMBAT on 
the other hand, play a slightly grime-laden, dub-y style 
of hip-hop. I can’t attest to all their rhymes or the flow of 
every member of the group but there is some seriously 
cool shit going on here. The first track, specifically, has 
a really great dirty groove married with subtle dub and 
killer flow. I actually pretty surprised I’ve never heard of 
them before. Both groups include a fistful of politically 



NEW RELEASES 


NAGOYA CITY 
HARDCORE COMP.-LP 

Unreleased Hacks by CLOWN. REALITY CRISIS. 

ZILEMMA. D-CLONE, DEMOLITION. Each 
having then own style but all binning in intense at¬ 
titude, LOUD AS HELL!!! Comes with large color 
booklet. Co-release with Frank Records and MCR 
Company. Limited to 1.000 copies worldwide, lim¬ 
ited edition on split green/red vinyl 


DEATHRAID 
All life ends LP 

Ex-Disrupt, State of Fear and Consume members. 
This is hammering d-beat rather than classic 90's- 
like crust like you would expect from the afore¬ 
mentioned names. On stage they kill, and this 
record rips! Conies with poster insert. 1.000 copies 
press, 100 on blue vinyl 


PHOBIA / EXTINCTION OF 
MANKIND Split LP/CD 

Extinction of Mankind are the heaviest and most 
perfect fusion of bands like Amebix, Antisect. Dis¬ 
charge and lots of metal, sheer brutality. Phobia 
play incredibly fast, brutal, tight and technically 
skilled grindcore with raging lyrics as it's supposed 
to be. 1,000 copies, first 100 on silvergrey vinyl. 
Gatefold cover 


ISKRA - 
Bureval LP 

Second full-lenght for those Canadian punx. Rip¬ 
ping, fast and brutal black metal influenced by the 
Norse school (Immortal above all). Grim and cold 
riffs, hellish vocals and extremely well structured 
songs. Lyrics are brutally ultiapolitical but no¬ 
cliche. Comes with 16 pages big booklet. 500 
copies 
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KONTATTO 
‘Mai come voi” LP 


SLAUGHTER 
‘Nocturnal karnage” LP 


LOOKING FOR AN ANSWER 
“Biocidio” LP 


GIUDA 

‘Senza paura, senza dotnani” LP 


nooofir 


MAILORDER 

erust/punk/metal/grind from all over 
the world, 2,000+ items & great deals! 


BOOKING/ 
VAN RENTAL 


/jDisastro Sonoro] 


CHILDREN OF TECHNOLOGY 
‘It’s time to face the doomsday” LP 

Uh to desttacMm” i2"' y UNCURB1 


HELLSHOCK 
‘Singles collection” LP 


DOOM 

‘Lost the fight/Pro life...” LP 
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charged anger and discontent, and they aren’t shy 
about it in their lyrics or the album artwork. I prefer 
COMBAT WOMBAT, but this album is worth checking 
out for both groups involved. (Sammy Totep) 

Mass Productions//General Strike//Kapotte Radio// 
Maloka// 

www.malokadistro.eom// Maloka//BP 41 436//21014 Di¬ 
jon cedex// France 
www. massorod. com// 

CORRODEAD - s/t Cassette 

From Edmonton Alberta comes 
a brilliant new crust band 
called CORRODEAD. Featur¬ 
ing members of DECONTROL, 
SELF-RULE, and ISKRA, this 
is one of the best bands to 
come out of Western Canada 
in a long time. On one hand, 
they channel the sound of early 
UK stenchcore/crust, but the 
lyrics are much more explicitly 
political. Think of what would 
happen if SANCTUM and ISK¬ 
RA got together and collabo¬ 
rated on a new band. Dark, slow and heavy with ex¬ 
tremely relevant political topics explored. Unlike many 
bands that focus on post-apocalyptic imagery, anti-war 
“death and destruction” songs, or empty sloganeering, 
CORRODEAD offer insight into issues that are relevant 
to their own part of the world. A prime example of this 
would be the track “Alberta SS”, which focuses on the 
Alberta Sexual Sterilization Act, which was a program in 
our province that lasted for over 50 years. In essence, 
this act was the government’s attempt to weed out “de¬ 
ficiencies” and “birth defects.” In other words, only “per¬ 
fect” specimens of humanity could be allowed to procre¬ 
ate. At the time, many people who were forced to 
undergo these surgeries were First Nations peoples. 
Other topics covered in depth here include the rise of 
the white supremacist movements in our societies 
(“Thrash the Fash”), the historical genocide of First Na¬ 
tions people in North America (“500 Years”), our money¬ 
chasing capitalist culture (“Culture of Consumerism”), 
industrial ecocide (“Bleed”), among others. This is a 
very strong release. If you have an opportunity to catch 
them live, you owe it to yourself to do so. (Inbred) 
xTRUEx Records c/o Nathan Meichel /11216 - 93 St. 
Edmonton, AB /T5G 1C1 / Canada // xtruexrecords.com 

COUNTDOWN TO ARMAGEDDON -s/t cassette 

Before you get to the music, 
you’ll notice that the j-card is 
very detailed and thought out 
printed on black and sparkly 
silver sparkly paper. A little dis¬ 
tracting, but pretty sweet. Any¬ 
way, getting up and going in 
2004, taking a quick break for a 
bit, but the COUNTDOWN 
can’t be stopped! The lyrics are 
less then sparkly and more 
black and green, with no easy 
way to swallow them. Unapolo- 
getically political as all get out, 
the straightforward political lyrics are delivered by a mix 
of deeply yelled and maniacally screamed vocal tracks 
backed up by heavy guitars and bass with melodies that 


some bands including: BOOK OF BLACK EARTH (a 
personal favorite), CLUSTERFUX, PHALANX, and 
CITY OF DUST COUNTDOWN TO ARMAGEDDON 
manage to build a dense musical soundscape full of rich 
textures that seem to challenge the ‘just play loud and 
fast’ status-quo of crust punk; this I fully endorse. 
Blending crust and hardcore with subtle nods to post¬ 
punk and embracing a darker musical progression is a 
difficult (and oft untraveled) path, especially while avoid¬ 
ing cheesiness, and this Seattle trio come damn close 
to a perfect execution. They also fully avoid the TRAG- 
EDY-clone ghetto, which befalls far too many bands at¬ 
tempting to blend darkness and melody with crust, and 
is a testament to their originality and self-awareness as 
a band. At times I hear whispers of ABC DIABOLO and 
REQUIEM, but most of the time I just know I’m doing the 
crusty shuffle alone, in my bedroom to the almighty 
COUNTDOWN TO ARMAGEDDON. Furthermore, You 
get a download card with the LP, what’s not to like? 
(Sammy Totep) 

Aborted Society Records/1122 East Pike St. #1377/Se¬ 
attle, WA 98122///www.abortedsociety.com 

COUNTERBLAST - Faceless 10” 

I’d never heard COUNTER¬ 
BLAST in the past for whatever 
reason but, these Swedes 
have been doing it since 1994. 
I guess the story goes that the 
members were all in super-fast 
grindcore bands and just want¬ 
ed to do something completely 
different, boy did they ever. 
The Faceless 10”, released this past April, is 22 minutes 
and 16 seconds long and there’s one song per side! 
There are a few bands I could compare CONTER- 
BLAST to but I’ll keep it to the bare minimum and go 
with maybe... BATHORY (but not as metallic), when 
you hear this you'll know what l‘m talking about. If you’re 
not familiar with BATHORY...sorry. There’s plenty of 
ambience to go around in this release with all the syn¬ 
thesizer and piano mixed with super heavy slow-paced 
hardcore. Also, added into that mix are layers of sam¬ 
pling. I’m not generally a big fan of this type of stuff but 
at least this isn’t your cookie-cutter dis-band. There’s 
definitely some creativity going on with COUNTER¬ 
BLAST. The 10” has two tracks: Faceless and The Bitter 
End and I’m gonna lean more in the “The Bitter End” 
direction as my fav on this record. Generally, I have cer¬ 
tain records/bands for certain moods and this will prob¬ 
ably be in the mix for the darker more depressed 
moods, although I’m not sure if that’s exactly what they 
were going for. This 10” was released , like I said, in 
April by German punks: Alerta AntiFascista who have 
been putting out killer releases for several years and 
have been booking/driving for bands touring in Europe. 
COUNTERBLAST has several records out and a new 
one coming soon. Check it.(JasonS) 

Alerta Antifascista/ c/o Timo Nehmtow/ Engelbosteler 
Damm 35/ 30167 Hanover/ Germany 
No-pasaran.org 

CZAS ZLAMAC PRAWO / EXMISJA - Split CD 

EXMlSJAfrom Poland play up¬ 
beat, emotional hardcore with 
catchy upbeat riffs and dual 
male vocals. The vocals are 
included in the CD on the back 


No Pasaran Records //www.nopasaran.pl 
nopasaran@nopasaran.pl 

DEAD TO A DYING WORLD s/t CD 

This CD is a 3 song epic on¬ 
slaught featuring almost 45 
minutes of metallic mayhem. 
Based out of Dallas, TX DEAD 
TO A DYING WORLD is a 7 
piece ensemble sure to get 
your attention right off the bat. 
With multiple guitars and 
strings, and dual vocals, the 
music is at once haunting, beautiful, heavy and punish¬ 
ing. The technical proficiency of the band members 
make this a really successful release- the drummer hav¬ 
ing experience in proffessional jazz quartets as well his 
place in the grindcore two-piece AKKOLYTE. The string 
players are a cellist and upright bassist, both having ex¬ 
perience in Texas symphony orchestras. The solid 
drums and strings lay an incredible backdrop for the gui¬ 
tars and vocals- bringing in just three songs a myriad 
monolith of noise ranging from crusty punk rock, to 
straight up black metal, down into the depths of doom 
and up to cascades of classical beauty. Be sure to set 
aside the almost full hour to listen to this the whole way 
through; with two of the three songs clocking in at 14 
and 22 minutes, you will want to experience the musical 
.entourage in its entirety. If the technical and creative 
abilities of this septet weren’t enough, it was recorded at 
the Jam Room-engineered by Jay Matheson and Pro¬ 
duced by Phillip Cope- for an extra dollop of heavy. I 
can already tell this is going to be a new favorite of mine 
for the soggy Seattle winter I am about to enter. 
(Maygun) 

www.myspace.com/deadtoadyingworld 

DEATH DEALERS - Files of Atrocity CD 

This might be the ultimate su¬ 
pergroup! A bunch of elder 
crusty statesmen from various 
bands of yore have collaborat¬ 
ed on a brand new project, 
which is one of the most brutal 
crust-core releases I’ve heard 
since MASSGRAVE’s LP. 
Made up of members of EX¬ 
TREME NOISE TERROR, RAW NOISE, and ANTI-CI- 
MEX, this band has a lot of history with this type of mu¬ 
sic. The first question in my mind when I put this on was, 
“can they live up to their collective histories?” Yes. Yes 
they bloody well can. In fact, this slab of crust easily 
surpasses any of the ENT material from the past twenty 
years. This is back to the roots, ultra-political crust-core 
the way it was meant to be. Brutal, guttural, sloppy, 
heavy, with something to say. Unlike many of today’s 
crust bands who just go through the motions, these lads 
also have intelligent lyrics with substance. Subjects cov¬ 
ered include CIA involvement in foreign nations over the 
last 60 years, the drudgery of shit-jobs, the global drug 
war, neo-fascism, among other important topics. In a 
time where a lot of new bands are going in the “epic” T- 
beat direction, it’s refreshing to hear something that 
goes back to the roots of this sub-sub-subgenre and 
can still make themselves sound fresh and new. I’ll be 
playing these songs on my podcast over and over, let 
me tell you! Excellent release. (Inbred) 

MCR Company / 157 Kamiagu Maizuru / Kyoto 624- 


here seems to attack the overall vulnerability and weak¬ 
ness of the human spirit. All the songs on this record 
kick a fair amount of booty, but “Lay Down All Hope” 
really did it for me. I would describe it as plain old crust 
punk road raunch that honestly just makes you want to 
break shit. All in all, if you like your crust dirty and mean 
like I do, look no further than DEATHRAID. (Doug) 
Agipink Records // www.agipunk.com 

DEZERTER - Underground Out of Poland LP 

My review pile this issue was 
truly on point! Underground 
Out of Poland is considered to 
be one of the most important 
Polish contributions to punk 
rock and it’s nice to see it get a 
new re-issue. This time around 
on the Nikt Nic Nie Wie label 
out of mother land Poland. This 
album was originally released by Maximum Rock n Roll 
in 1987 and has seen re-issues on QQRY Productions 
and Pop Noise Records since first seeing the light of 
day. I had this on cassette in the 80’s as well as some 
other DEZERTER recordings. I played the hell out of 
them until the tape broke. DEZERTER formed in 1981 
as the band SS-20 and then later changed the name 
due to controversy at the time. Produced by Joey Shit- 
head of D.O.A. this album contains tracks from the leg¬ 
endary 1984 Jarocin Festival as well as the tracks from 
the Ku Przyslosci 7” (that was on the state-run Ton- 
press label and sold 50,000 copies). DEZERTER 
played a style of punk that was at times jazzy and new 
wavy and at other times straightforward punk. Back 
then punk wasn’t about the binary categorization of 
genre and sub-genre it was all inclusive in the attitude 
as well as the music. This is an important classic and is 
recommended for anybody into the historical aspects of 
international punk (KBD) as well as the die-hards that 
just enjoy punk that doesn’t have to be genre specific. 
(LawLess) 

Nikt Nic Nie Wie/ P.O. Box 53/ 34-400 Nowy Targ/Po- 
land // www.nnnw.pl 

DISGUST / EXTINCTION OF MANKIND - split CD 

WARNING! This album re¬ 
quires a safety belt. E.O.M.... 
what can I say about these 
guys? E.O.M have been shred¬ 
ding the crust punk circuit 
since 1992 and EVERY single 
track this band has written has 
been an absolute gem, with 
their hard-laden guitar tracks, 
that can notably be picked out from a crowd. When you 
hear that distinguishable crunch, it’s easily noted as 
E.O.M. Ste’s guttural vocals bellow out content that is 
straight to the point, political and poignant. These guys 
tear up this newest release with 3 tracks that will please 
the toughest of critics. 2 out of the 3 tracks are some¬ 
thing that you may recognize. Track 2, titled “One Bullet” 
is a redo of the song that was released on the Apocalyp¬ 
tic Crust split album with MISERY. For me, this is one of 
E.O.M’s finest songs and captures the bands natural gift 
for playing this genre. The last track is a brilliant cover of 
SLAUGHTER AND THER DOGS “I’m Mad”. It is a clas¬ 
sic on its own, but having these guys do it bumps it up a 
notch! Fans of ANTISECT, AMEBIX, etc. take note. 
DISGUST are brilliant, raging thrash-tastic punk from 




















would be the track "Alberta SS”, which focuses on the 
Alberta Sexual Sterilization Act, which was a program in 
our province that lasted for over 50 years. In essence, 
this act was the government’s attempt to weed out “de¬ 
ficiencies” and “birth defects.” In other words, only “per¬ 
fect” specimens of humanity could be allowed to procre¬ 
ate. At the time, many people who were forced to 
undergo these surgeries were First Nations peoples. 
Other topics covered in depth here include the rise of 
the white supremacist movements in our societies 
(“Thrash the Fash”), the historical genocide of First Na¬ 
tions people in North America (“500 Years”), our money¬ 
chasing capitalist culture (“Culture of Consumerism”), 
industrial ecocide (“Bleed”), among others. This is a 
very strong release. If you have an opportunity to catch 
them live, you owe it to yourself to do so. (Inbred) 
xTRUEx Records c/o Nathan Meichel /11216 - 93 St. 
Edmonton, AB /T5G 1C1 / Canada // xtruexrecords.com 

COUNTDOWN TO ARMAGEDDON -s/t cassette 

Before you get to the music, 
you’ll notice that the j-card is 
very detailed and thought out 
printed on black and sparkly 
silver sparkly paper. A little dis¬ 
tracting, but pretty sweet. Any¬ 
way, getting up and going in 
2004, taking a quick break for a 
bit, but the COUNTDOWN 
can’t be stopped! The lyrics are 
less then sparkly and more 
black and green, with no easy 
way to swallow them. Unapolo- 
getically political as all get out, 
the straightforward political lyrics are delivered by a mix 
of deeply yelled and maniacally screamed vocal tracks 
backed up by heavy guitars and bass with melodies that 
are just creepy enough to make you a little uneasy 
weaving seamlessly in and out almost hypnotically. 
While very busy, the drums add more substance than 
distraction, never faltering for a second. If you like early 
TRAGEDY, this might be right up your alley. Hopefully 
there’s more to come. (Jake) 

Aborted Society Records / 1122 East Pike St. #1377/ 
Seattle, WA 98122/ // www.countdowntoarmageddon.com 


' ■ ed to do something completely 

different, boy did they ever. 
The Faceless 10”, released this past April, is 22 minutes 
and 16 seconds long and there’s one song per side! 
There are a few bands I could compare CONTER- 
BLAST to but I’ll keep it to the bare minimum and go 
with maybe... BATHORY (but not as metallic), when 
you hear this you‘11 know what l‘m talking about. If you’re 
not familiar with BATHORY...sorry. There’s plenty of 
ambience to go around in this release with all the syn¬ 
thesizer and piano mixed with super heavy slow-paced 
hardcore. Also, added into that mix are layers of sam¬ 
pling. I’m not generally a big fan of this type of stuff but 
at least this isn’t your cookie-cutter dis-band. There’s 
definitely some creativity going on with COUNTER¬ 
BLAST. The 10” has two tracks: Faceless and The Bitter 
End and I’m gonna lean more in the “The Bitter End” 
direction as my fav on this record. Generally, I have cer¬ 
tain records/bands for certain moods and this will prob¬ 
ably be in the mix for the darker more depressed 
moods, although I’m not sure if that’s exactly what they 
were going for. This 10” was released , like I said, in 
April by German punks: Alerta AntiFascista who have 
been putting out killer releases for several years and 
have been booking/driving for bands touring in Europe. 
COUNTERBLAST has several records out and a new 
one coming soon. Check it.(JasonS) 

Alerta Antifascista/ c/o Timo Nehmtow/ Engelbosteler 
Damm 35/ 30167 Hanover/ Germany 
No-pasaran.org 

CZAS ZLAMAC PRAWO / EXMISJA - Split CD 

EXMlSJAfrom Poland play up¬ 
beat, emotional hardcore with 
catchy upbeat riffs and dual 
male vocals. The vocals are 
included in the CD on the back 
of a poster in both English and 
Polish- very cool for someone 
like me who loves the sound of 
the Polish language but 
doesn’t speak it. Their songs are short, fun and intense- 
punchy, with personal lyrics about self healing, the 
plight of existence, and struggling to find meaning in the 
world. Their songs are melodic and fast at the same 
time- it took me a minute to get into them, but they grew 
on me pretty quickly. CZAS ZLAMAC PRAWO starts out 
with a more rock n’ roll sort of feel, with great chanting 
dual female-male vocals that instantly remind me of pol¬ 
ish punk from the 80s. But then they pulled the rug out! 
Blazing fast guitars, blast beat drums, and wicked 
growling from the singer- her vocal range spans from 
POST REGIMENT-esque chanting and singing to crusty 
growls from the depths- pretty impressive! Their lyrics 
are in your face politics, fighting the system in the 
streets and squatter’s rights. Their insert also comes in 
two languages. A great package duo! (Maygun) 





COUNTDOWN TO ARMAGEDDON - Eater Of Worlds LP 

COUNTDOWN TO ARMA¬ 
GEDDON is a powerfully easy 
band to like, and I don’t mean 
that with any snarky or nega¬ 
tive untones. What I mean is 
that they have created a musi¬ 
cal monster that I can’t not en¬ 
joy, and I feel no amount of 
shame in this pleasure. Com¬ 
prised of members from about one hundred other awe- 


duced by Phillip Cope- for an extra dollop of heavy. I 
can already tell this is going to be a new favorite of mine 
for the soggy Seattle winter I am about to enter. 
(Maygun) 

www.myspace.com/deadtoadyingworld 

DEATH DEALERS - Files of Atrocity CD 

This might be the ultimate su¬ 
pergroup! A bunch of elder 
crusty statesmen from various 
bands of yore have collaborat¬ 
ed on a brand new project, 
which is one of the most brutal 
crust-core releases I’ve heard 
since MASSGRAVE’s LP. 
Made up of members of EX¬ 
TREME NOISE TERROR, RAW NOISE, and ANTI-CI- 
MEX, this band has a lot of history with this type of mu¬ 
sic. The first question in my mind when I put this on was, 
“can they live up to their collective histories?” Yes. Yes 
they bloody well can. In fact, this slab of crust easily 
surpasses any of the ENT material from the past twenty 
years. This is back to the roots, ultra-political crust-core 
the way it was meant to be. Brutal, guttural, sloppy, 
heavy, with something to say. Unlike many of today’s 
crust bands who just go through the motions, these lads 
also have intelligent lyrics with substance. Subjects cov¬ 
ered include CIA involvement in foreign nations over the 
last 60 years, the drudgery of shit-jobs, the global drug 
war, neo-fascism, among other important topics. In a 
time where a lot of new bands are going in the “epic” T- 
beat direction, it’s refreshing to hear something that 
goes back to the roots of this sub-sub-subgenre and 
can still make themselves sound fresh and new. I’ll be 
playing these songs on my podcast over and over, let 
me tell you! Excellent release. (Inbred) 

MCR Company / 157 Kamiagu Maizuru / Kyoto 624- 
0913/ JAPAN // www.dance.ne.jp/~mcr 

DEATHRAID - All Life Ends LP: 

Shit, it seems like it wasn’t that 
long ago that I was banging my 
head to this band’s debut LP 
on Black Water and here they 
go following it up with another 
rager! For the uninitiated, 
DEATHRAID hail from the 
rainy town of Seattle and are 
more or less a continuation of 
the killer band CONSUME from out that way. Without 
sounding like I’m trying to kiss ass, I think DEATHRAID 
are the real deal. In a genre that seems rife with bands 
that sound the fucking same and records that start to 
look like black-and-white cookie-cutter bullshit, DEATH- 
RAID are what crust should be...loud, nasty, crazier 
than a shithouse rat and twice as mean! They are no 
joke lyrically, either...most of the subject matter going on 


played a style of punk that was at times jazzy and new 
wavy and at other times straightforward punk. Back 
then punk wasn’t about the binary categorization of 
genre and sub-genre it was all inclusive in the attitude 
as well as the music. This is an important classic and is 
recommended for anybody into the historical aspects of 
international punk (KBD) as well as the die-hards that 
just enjoy punk that doesn’t have to be genre specific. 
(LawLess) 

Nikt Nic Nie Wie/ PO. Box 53/ 34-400 Nowy Targ/Po- 
land // www.nnnw.pl 

DISGUST / EXTINCTION OF MANKIND - split CD 

WARNING! This album re¬ 
quires a safety belt. E.O.M.... 
what can I say about these 
guys? E.O.M have been shred¬ 
ding the crust punk circuit 
since 1992 and EVERY single 
track this band has written has 
been an absolute gem, with 
their hard-laden guitar tracks, 
that can notably be picked out from a crowd. When you 
hear that distinguishable crunch, it’s easily noted as 
E.O.M. Ste’s guttural vocals bellow out content that is 
straight to the point, political and poignant. These guys 
tear up this newest release with 3 tracks that will please 
the toughest of critics. 2 out of the 3 tracks are some¬ 
thing that you may recognize. Track 2, titled “One Bullet” 
is a redo of the song that was released on the Apocalyp¬ 
tic Crust split album with MISERY. For me, this is one of 
E.O.M’s finest songs and captures the bands natural gift 
for playing this genre. The last track is a brilliant cover of 
SLAUGHTER AND THER DOGS “I’m Mad”. It is a clas¬ 
sic on its own, but having these guys do it bumps it up a 
notch! Fans of ANTISECT, AMEBIX, etc. take note. 
DISGUST are brilliant, raging thrash-tastic punk from 
Japan. These 3 tracks are reminiscent of S.D.S. or 
ANTI-AUTHORIZE and are put together in a fashion 
that is not only punk as hell, but thoughtfully written and 
executed. The production is ace! It’s noise at it’s finest 
without losing any clarity on what’s going on. I’m not 
quite sure what they put in the water over there, but 
this is an excellent piece to invest in. The second track 
“All Day Hell” (not the WOLFPACK song) really sticks 
out for me. It’s moderately paced with a guitar picked 
introduction that slowly segues into a brutal crescendo 
that sparks a bit of emotion and intensity. Ultimately, it 
would be lovely to have more tracks to absorb from both 
bands, but this does the trick, and will hold you over 
until both bands’ next releases, which will undoubtedly 
be excellent! (Leffer) 
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weaving seamlessly in and out almost hypnotically. 
While very busy, the drums add more substance than 
distraction, never faltering for a second. If you like early 
TRAGEDY, this might be right up your alley. Hopefully 
there’s more to come. (Jake) 

Aborted Society Records / 1122 East Pike St. #1377/ 
Seattle, WA 98122/ // www.countdowntoarmageddon.com 



COUNTDOWN TO ARMAGEDDON - Eater Of Worlds LP 

COUNTDOWN TO ARMA¬ 
GEDDON is a powerfully easy 
band to like, and I don’t mean 
that with any snarky or nega¬ 
tive untones. What I mean is 
that they have created a musi¬ 
cal monster that I can’t not en¬ 
joy, and I feel no amount of 
shame in this pleasure. Com¬ 
prised of members from about one hundred other awe- 


v ' ■ Polish- very cool for someone 

,lke me who ,oves the sound °f 
the Polish language but 
doesn’t speak it. Their songs are short, fun and intense- 
punchy, with personal lyrics about self healing, the 
plight of existence, and struggling to find meaning in the 
world. Their songs are melodic and fast at the same 
time- it took me a minute to get into them, but they grew 
on me pretty quickly. CZAS ZLAMAC PRAWO starts out 
with a more rock n’ roll sort of feel, with great chanting 
dual female-male vocals that instantly remind me of pol¬ 
ish punk from the 80s. But then they pulled the rug out! 
Blazing fast guitars, blast beat drums, and wicked 
growling from the singer- her vocal range spans from 
POST REGIMENT-esque chanting and singing to crusty 
growls from the depths- pretty impressive! Their lyrics 
are in your face politics, fighting the system in the 
streets and squatter’s rights. Their insert also comes in 
two languages. A great package duo! (Maygun) 


DEATHRAID - All Life Ends LP: 

Shit, it seems like it wasn’t that 
long ago that I was banging my 
head to this band’s debut LP 
on Black Water and here they 
go following it up with another 
rager! For the uninitiated, 
DEATHRAID hail from the 
rainy town of Seattle and are 
more or less a continuation of 
the killer band CONSUME from out that way. Without 
sounding like I’m trying to kiss ass, I think DEATHRAID 
are the real deal. In a genre that seems rife with bands 
that sound the fucking same and records that start to 
look like black-and-white cookie-cutter bullshit, DEATH- 
RAID are what crust should be...loud, nasty, crazier 
than a shithouse rat and twice as mean! They are no 
joke lyrically, either...most of the subject matter going on 


ANTI-AUTHORIZE and are put together in a fashion 
that is not only punk as hell, but thoughtfully written and 
executed. The production is ace! It’s noise at it’s finest 
without losing any clarity on what’s going on. I’m not 
quite sure what they put in the water over there, but 
this is an excellent piece to invest in. The second track 
“All Day Hell” (not the WOLFPACK song) really sticks 
out for me. It’s moderately paced with a guitar picked 
introduction that slowly segues into a brutal crescendo 
that sparks a bit of emotion and intensity. Ultimately, it 
would be lovely to have more tracks to absorb from both 
bands, but this does the trick, and will hold you over 
until both bands’ next releases, which will undoubtedly 
be excellent! (Leffer) 
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MCR Company /157 Kamiagu Maizuru Kyoto 624-0913 
/ Japan // http://www.dance.ne.jp/~mcr/ 

DRIPFED - No Light at the End of the Tunnel 7” 

This record is pretty fucking 
good. I can’t tell where this 
band is from because it doesn’t 
say any where in the record. 
Although the label that re¬ 
leased it is from Denver, CO so 
maybe they are too. That be¬ 
ing said, this band is right up 
my alley. Its brutal crust that 
sounds like it came straight out of the 90’s. Most of the 
time it’s heavy, pummeling, and slightly metallic, though 
sometimes they slow it down a little and add an atmo¬ 
sphere of eerie brutality. The vocalist is female, with a 
harsh and shrill delivery, having an almost black metal 
feel. The lyrics are fairly intelligent dealing with subjects 
like the sad state of affairs in our country’s politics, coal 
companies destroying the earth, and the military indus¬ 
trial complex. They even have one epic song depicting 
a ship crash in which the survivors, adrift on a raft, 
starved and driven insane, resort to murder and canni¬ 
balism. The record also has really cool packaging, in¬ 
cluding a sewn cloth cover with silk screened artwork. 
The vinyl is swirly pink, and the insert has a tiny fold out 
poster. The whole thing is limited to 500, so get it while 
you can. The only complaint I have is that the recording 
quality is a little raw and muddy for my taste. I think this 
would really benefit from a cleaner, more polished re¬ 
cording. That being said, I like this record a lot and look 
forward to more from them in the future, (righteous) 
Less Art Records / RO. Box 2963 / Denver, CO 80201 

E.A.T.E.R. If Nothing’s Right...Go Left 7” 

E.A.T.E.R. (not to be confused 
with the Brit-Punk band EATER) 
has been playing raw Punk 
Rock since 1982 and call the 
great fishing nation of Sweden 
home. Not being familiar with 
their earlier material this latest 
7” was my introduction to them. 
Right away from the classic 
black and white cover adorned with a pair of skulls over a 
peace symbol I knew I was in store for something good. 
As soon as the first couple of chords charged from my 
speakers it was apparent that the clear / splatter vinyl 
spinning in front of me was something to behold! Punk 
Rock! E.A.T.E.R. play raw, hard, punk that flirts with 
crust, but never commits, and is very reminiscent of UK 
Punkers the VARUKERS and hints at the likes of early 
AUS-ROTTEN. Dude...This record kicks out the jams! 
The 5 songs buzz by in a whirlwind of punk ferocity that 
beg you to keep flipping the record over and ignore any¬ 
thing else you might have queued for the days listening 
enjoyment. Their cleverness doesn’t only live with the ti¬ 
tle but resurfaces throughout the records lyrics - “To get 
out we most go in, to get out we must go inside, to get our 
we must go inside our brains”, so catchy and fun to sing 
along with and so profound! I dig it! Punk Rock! The 
lyrics are social and political attacks that are delivered as 
poetic personal messages of anger and despair keeping 
what could have been the usual cliched punk topics very 
much alive and fresh in their delivery. This record never 
gets boring and makes you proud to be punk. For me it 
hrinu ’1 nut b.n.k to a time in tho oarly 90 s whon tho popu 


between PAINTBOX meets ENTOMBED meets HHIG 
while hanging out with AT THE GATES, but don’t fret 
dear readers ENABLER stay true to their own distinct 
sound and heavy style- which keeps it all new and re¬ 
freshing without getting boring and formulaic. Guitars 
are buzz-saws and drums are pummeling all done with 
good production that adds to the overall presentation of 
the songs. This is the equivalent of US Burning Spirits 
H/C...yeah I’m coining that term right here/right now 
folks- feel free to use it, you’ll rack up mad punk points. 
Ok I didn’t really coin it but it sure sounds cool. These 
dudes are touring the US in January 2011, so catch 
them when they hit your town. I hope they make it out 
here to the Bay Area would be great to get a chance to 
see them live. I’m curious to see these dudes bring it. I 
just got ahold of their previous release “ Eden Sank to 
Greif’ on Fuck City Records-it’s pretty damn good as 
well. I believe there is a former member of ABADDON 
in ENABLER. This listener would like to hear more from 
this band and truly looks forward to future output. “ War 
Begins With You” is also available on the 7” format and 
this cassette release is limited to a mere 250 precious 
copies. (LawLess) 

Sacred Plague Records // www.sacredplague.com 

EXCRUCIATING TERROR - Expression of Pain LP 

Hey y’all horns up and hail EX¬ 
CRUCIATING TERROR’S first 
album Expression of Pain origi¬ 
nally released back in 1996, 
(which was a ground breaking 
achievement of epic propor¬ 
tions at the time) now re-issued 
on the Czech label Insane 
Society=killer! It’s almost not 
fair I get to review this, since I would consider it to be 
one of my top 30 albums of all time. This beast of a re¬ 
lease comes complete with a sick poster and 17 rippers 
of crusty grind-core death metal mayhem. Stand out 
tracks in my opinion are “ Stupid War”, “A Technicality” 
and “Look at the World"; However for me this album is 
solid as fuck from beginning to end- track to track, all 
killer no filler! This full length was stellar when it was 
originally released and has proven to stand the test of 
time with this re-issue. EXCRUCIATING TERROR’S far 
reaching style has influenced many diverse bands over 
the past 14 years (IN DISGUST, LANDMINE MARA¬ 
THON, WARFAIR? Just to name a few) and this album 
is a great intro for people just getting familiar with the 
now defunct band especially if your into bands like NA¬ 
PALM DEATH, NASUM and MASSGRAV. These guys 
were so damn good live, I never missed them when they 
brought “the slay” to the Bay- anybody else remember 
Fiesta Grande or the other Gilman shows they played? 
Guitar player and all around nice guy Jerry Flores has 
gone on to form BLOODY PHOENIX (who are pretty 
damn sick in their own right!) and vo-killist Victor Garcia 
has moved onto ENDLESS DEMISE. This slab of vinyl 
is limited to a mere 525 copies. Hell yeah this is highly 
recommended, so if ya don’t already own it get off yr ass 
and go get it right fucking now. (LawLess) 

Insane Society/ P.O. Box 18/50401 Novy Bydzov/Czech 
Republic // www.insanesociety.net 

EXTINCTION OF MANKIND / PHOBIA - Fearing the Dis¬ 
solve of Humanity split LP 

- H|H| 1 had been waiting to get my 
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thereof, as this reviewer can’t help but interject. This LP 
comes in a gatefold cover and the artwork merges the 
EOM alien and the PHOBIA chaos arrow logo. My copy 
came on spiffy grey vinyl. A good package overall, with 
some of the best material I’ve heard out of either of 
these two bands. (Doug) 

(www.Agipunk.com) 

FANATICS / REFORM CONTROL - split LP 

A couple of Colorado’s finest 
teaming up for this one, start¬ 
ing with REFORM CONTROL 
that have been dormant for 
some years now, one of the 
original grinders from the early 
90’s in the Denver Scene fea¬ 
turing a member of CATHE¬ 
TER. They bring a very crusty 
edge into this one with songs about Pollution, Animal 
Rights, War and last but not least people sucking...as 
some certainly do. A four piece on this record where as 
the earlier inception was three giving this is an added 
vocal element allowing good variance in styles to add to 
the overall sound. THE FANATICS from Pueblo, CO 
start out with a very CIVIL DISOBEDIENCE style both 
vocally and musically, into the second song they add a 
few more vocal styles that re appear throughout their 
side also for me keeping it interesting this side is very 
punk rock making the two sides different in a good way, 
not just all one style, and a great song about getting 
drunk on Home brew Cider which I don’t think anyone 
would argue is a solid move. They finish up with a 
BLACK SABBATH cover of “Symptom of the Universe” 
which sounds like the vocals were done when they were 
pretty drunk making me imagine wasted karoke to Sab¬ 
bath, always fun. The packaging on this one looks a lit¬ 
tle rushed but just listen and don’t look and all is well. 
(Nate Fetus) 

Bad People // badpeoplerecords@hellokittv.com 

FEAR OF TOMORROW - s/t EP: 

FEAR OF TOMORROW is a 
newish band outta Vancouver 
and features current and for¬ 
mer members of MASS 
GRAVE and LIMB FROM 
LIMB, although they lack the 
respective grind and metal 
sounds of both of those bands. 
Instead, what you get on this 7” 
is eight songs of rampaging D-Beat thrash, replete with 
wailing guitar solos that are somehow not wanky at all. 
The sound on this record is a tad on the raw side, but it’s 
not excessively so and I think it lends a lot to the music. 
Throw it all in a bleak black-and-white sleeve and you 
are good to go. I haven’t really seen this record in many 
distros so you might have to get a hold of these guys if 
you want a copy. All I can say is that it fucking rips and 
I’m anxious to see how FEAR OF TOMORROW will fol¬ 
low this up. (Doug) 

PO Box 21530 / 1424 Commercial Drive / Vancouver, 
BC V5L-5G2 / Canada // distortvancover@hotmail.com 

FLOWERS OF FLESH AND BLOOD - War Poetry CD 

Fuck yea! Right from the word 
go these north London thrash¬ 
ers attack at full force and 
novor lot up. If it was 1987 and 


TIC FRONT amongst others and be touring with the 
likes of DRI playing to several hundred punks, thrashers 
and headbangers every night. Keefer’s vocals are so 
Dave Dictor. He belts out each song with the same ur¬ 
gent shout that Dave possess and he adds a little singy 
thing on the tail end of each line that adds a uniqueness 
to his delivery. The prefect hint of reverb helps elevate 
the vocals to higher tiers of coolness. The riffs are 
punk-metal and the few solos rule in full metal glory. 
The lead guitar player appears to be a full blown head- 
banger with long hair, Morbid Angel shirts and all! Fuck 
yeah! The flailing armed maniac behind the kit owns the 
double bass and is not afraid to throw down a gauntlet 
of head pounding, double kick fury! There are no lyrics 
with the CD but the oral venom that is spewed forth pulls 
it punches from being hardcore and being pissed off at 
the politicians, the cops, authority and society in gener¬ 
al! They’ve shared the stage with VITAMIN X, CITIZEN 
FISH, and POLICE BASTARD and more. I think they 
sum it all in their thanks list when they give a shout out 
to “the drunk punks, crazy crusties, and mad metal- 
heads”. Yup. (Clusterfux Josh) 

Tuneless Records / myspace.com/flowersoffleshand- 
blood / keith@freeserve.co.uk 

Welcome to 1984 7” 

“War is Peace, Slavery is Free¬ 
dom, Ignorance is Strength” 
and so are the warnings from 
George Orwell’s classic novel 
of global slavery under fascist 
rule. That dude was a prophet. 
So much of what he wrote of 
has come true and every day 
we inch closer and closer to 
the world he warned us of. As soon as the needle en¬ 
tered the first groove I said to myself, “MEDIA CHIL¬ 
DREN". Remember that band? They were Classic 90’s 
anarcho punk from Orange County. Female / Male vo¬ 
cals trade off over basic hardcore punk in the CRASS 
style. I am really excited about this band as there is a 
ton of potential but a lot of the power is lost in terrible 
lo-fi production. On the first side the bass is mixed to 
the front and drives each song whereas on the flip side 
the bass is non-existent and on a few of the songs the 
drums are missing too. FREEDOM ASSAULT are from 
Maine and Arizona (lots of good stuff out of there lately). 
They have a song called ‘DIY Pride’ and I hope that they 
don’t confuse DIY with low-quality as it would be a 
shame for FREEDOM ASSAULT to be passed over be¬ 
cause of that. I love where they are going with this re¬ 
cord and their sound, I just want to be able to really hear 
it and enjoy it. The more I look at it I think the back 
cover is silkscreened to. The front cover depicts an 
apocalyptic city being nuked in the distance as military 
helicopters fly over “Zone 2” which is filled with burning 
buildings and barbed wire fences. Brutal. But...It looks 
like my 8 year drew it, which is kind of cool in its own 
way too. Way cool if a little kid actually did draw it. 
(Clusterfux Josh) 
www.freedomassault.com 
http://www.resistingarrestaz.com/distro.html 

FRUSTRATION-s/t 7” 

FRUSTRATION is a Seattle 
based three piece changing 
the punk landscape with a 
powerfully melodic genre defy- 
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Less Art Records / P O Box 2963 / Denver, CO 80201 

E.A.T.E.R. If Nothing’s Right...Go Left 7” 

E.A.T.E.R. (not to be confused 
with the Brit-Punk band EATER) 
has been playing raw Punk 
Rock since 1982 and call the 
great fishing nation of Sweden 
home. Not being familiar with 
their earlier material this latest 
7” was my introduction to them. 
Right away from the classic 
black and white cover adorned with a pair of skulls over a 
peace symbol I knew I was in store for something good. 
As soon as the first couple of chords charged from my 
speakers it was apparent that the clear / splatter vinyl 
spinning in front of me was something to behold! Punk 
Rock! E.A.T.E.R. play raw, hard, punk that flirts with 
crust, but never commits, and is very reminiscent of UK 
Punkers the VARUKERS and hints at the likes of early 
AUS-ROTTEN. Dude...This record kicks out the jams! 
The 5 songs buzz by in a whirlwind of punk ferocity that 
beg you to keep flipping the record over and ignore any¬ 
thing else you might have queued for the days listening 
enjoyment. Their cleverness doesn’t only live with the ti¬ 
tle but resurfaces throughout the records lyrics - “To get 
out we most go in, to get out we must go inside, to get our 
we must go inside our brains”, so catchy and fun to sing 
along with and so profound! I dig it! Punk Rock! The 
lyrics are social and political attacks that are delivered as 
poetic personal messages of anger and despair keeping 
what could have been the usual cliched punk topics very 
much alive and fresh in their delivery. This record never 
gets boring and makes you proud to be punk. For me it 
brings me back to a time in the early 90’s when the popu¬ 
lar records on our dirty ass apartment’s shared stereo 
were by the likes of DEFIANCE, RESIST, the VARUK¬ 
ERS, AUS-ROTTEN and other spikey, quasi-crust, 
charged up, punky-punk bands of the day. Punk Rock! 
(Clusterfux Josh) 

ERNST Records // www.eater.se 

ENABLER - War Begins With You Cassette 

These Milwaukee dudes fire off 
some hard and heavy duty epic 
H/C, complete with a BEASTIE 
BOYS cover (?). This cover 
somewhat threw me but hey 
they tear it up better than the 
BEASTIE BOYS ever did in my 
opinion. I’m digging the resur¬ 
gent appeal of the cassette 
format, represented here in an orange cassette shell 
and a full color j-card that looks really good with apoca¬ 
lyptic full color art done by Jimmy Giegerich. All in all we 
get 5 top notch raging tracks which bring to mind a cross 




fair I get to review this, since I would consider it to be 
one of my top 30 albums of all time. This beast of a re¬ 
lease comes complete with a sick poster and 17 rippers 
of crusty grind-core death metal mayhem. Stand out 
tracks in my opinion are “Stupid War J ’, “A Technicality” 
and “Look at the World”; However for me this album is 
solid as fuck from beginning to end- track to track, all 
killer no filler! This full length was stellar when it was 
originally released and has proven to stand the test of 
time with this re-issue. EXCRUCIATING TERROR’S far 
reaching style has influenced many diverse bands over 
the past 14 years (IN DISGUST, LANDMINE MARA¬ 
THON, WARFAIR? Just to name a few) and this album 
is a great intro for people just getting familiar with the 
now defunct band especially if your into bands like NA¬ 
PALM DEATH, NASUM and MASSGRAV. These guys 
were so damn good live, I never missed them when they 
brought “the slay” to the Bay- anybody else remember 
Fiesta Grande or the other Gilman shows they played? 
Guitar player and all around nice guy Jerry Flores has 
gone on to form BLOODY PHOENIX (who are pretty 
damn sick in their own right!) and vo-killist Victor Garcia 
has moved onto ENDLESS DEMISE. This slab of vinyl 
is limited to a mere 525 copies. Hell yeah this is highly 
recommended, so if ya don’t already own it get off yr ass 
and go get it right fucking now. (LawLess) 

Insane Society/ P.O. Box 18/50401 Novy Bydzov/Czech 
Republic // www.insanesociety.net 
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EXTINCTION OF MANKIND / PHOBIA - Fearing the Dis¬ 
solve of Humanity split LP 

I had been waiting to get my 
I greedy mitts on this one for a 
while .this LP is a pairing of two 
classic crust bands from Los 
Angeles and England, respec¬ 
tively. PHOBIA blast out eight 
tracks of their patented fierce- 
assed grindcore with some 
I fancy metal riffing thrown in 
there as well. I’ve been listening to PHOBIA for years 
and can say without too much hesitation that they get 
better with every release. It’s hard to find bands that 
sound more and more out of control with everything 
they put out and PHOBIA have been doing this shit for 
ages! Lyrically, PHOBIA seem more misanthropic than 
ever, and in listening to this I almost expect Mr. Shane 
the Pain to jump out of the speaker and attack me (like 
in that Trick or Treat movie if you’ve ever seen that). On 
the flip we have four EXTINCTION OF MANKIND tracks 
that were recorded back in 2007 and are true to the 
band’s sound that always brings to mind a more metal 
ANTISECT. “Gunshot Trauma” is a particularly good 
track which takes on militarism and gun culture-or lack 


which sounds like the vocals were done when they were 
pretty drunk making me imagine wasted karoke to Sab¬ 
bath, always fun. The packaging on this one looks a lit¬ 
tle rushed but just listen and don’t look and all is well. 
(Nate Fetus) 

Bad People // badpeoplerecords@hellokittv.com 

FEAR OF TOMORROW - s/t EP: 

FEAR OF TOMORROW is a 
newish band outta Vancouver 
and features current and for¬ 
mer members of MASS 
GRAVE and LIMB FROM 
LIMB, although they lack the 
respective grind and metal 
sounds of both of those bands. 
Instead, what you get on this 7” 
is eight songs of rampaging D-Beat thrash, replete with 
wailing guitar solos that are somehow not wanky at all. 
The sound on this record is a tad on the raw side, but it’s 
not excessively so and I think it lends a lot to the music. 
Throw it all in a bleak black-and-white sleeve and you 
are good to go. I haven’t really seen this record in many 
distros so you might have to get a hold of these guys if 
you want a copy. All I can say is that it fucking rips and 
I’m anxious to see how FEAR OF TOMORROW will fol¬ 
low this up. (Doug) 

PO Box 21530 / 1424 Commercial Drive / Vancouver, 
BC V5L-5G2 / Canada // distortvancover@hotmail.com 

FLOWERS OF FLESH AND BLOOD - War Poetry CD 

Fuck yea! Right from the word 
go these north London thrash¬ 
ers attack at full force and 
never let up. If it was 1987 and 
you tried to turn me onto MU¬ 
NICIPAL WASTE I would prob¬ 
ably deny you as there is much 
better crossover to be listening 
to, it’s 1987 after all. If it were 
still 1987 (I’d be 17 in stead of 40!) and you put FOFAB 
in my face I would be jumping up and down like a psy¬ 
cho circus clown, pitting and stage diving off my school 
desk! FOFAB are like a slighty more metalized MDC. 
One of my favorite MDC albums is their metal fueled 
Millions of Damn Christians. It’s all the fury and hard¬ 
core of classic MDC but with a nice metal kick in the 
ass! And that is what FOFAB deliver, metal driven hard¬ 
core. And they do it with sincerity. You know while lis¬ 
tening to this disc that these dudes grew up listening to 
and playing this type of music, it’s all they know, it’s what 
they love. This is no lame experiment in retro thrash, 
this is the real deal with tons of tattoos and the most 
serious dread mullets you’ve ever seen! If it were 1986 
FOFAB would probably be right there with EXCEL, AT¬ 
TITUDE ADJUSTMENT, the CRO-MAGS, and AGNOS- 



Jw *f 

Tonwi’OT 


J has come true and every day 
we inch closer and closer to 
the world he warned us of. As soon as the needle en¬ 
tered the first groove I said to myself, “MEDIA CHIL¬ 
DREN”. Remember that band? They were Classic 90’s 
anarcho punk from Orange County. Female / Male vo¬ 
cals trade off over basic hardcore punk in the CRASS 
style. I am really excited about this band as there is a 
ton of potential but a lot of the power is lost in terrible 
lo-fi production. On the first side the bass is mixed to 
the front and drives each song whereas on the flip side 
the bass is non-existent and on a few of the songs the 
drums are missing too. FREEDOM ASSAULT are from 
Maine and Arizona (lots of good stuff out of there lately). 
They have a song called ‘DIY Pride’ and I hope that they 
don’t confuse DIY with low-quality as it would be a 
shame for FREEDOM ASSAULT to be passed over be¬ 
cause of that. I love where they are going with this re¬ 
cord and their sound, I just want to be able to really hear 
it and enjoy it. The more I look at it I think the back 
cover is silkscreened to. The front cover depicts an 
apocalyptic city being nuked in the distance as military 
helicopters fly over “Zone 2” which is filled with burning 
buildings and barbed wire fences. Brutal. But...It looks 
like my 8 year drew it, which is kind of cool in its own 
way too. Way cool if a little kid actually did draw it. 
(Clusterfux Josh) 
www.freedomassault.com 
http://www.resistingarrestaz.com/distro.html 


FRUSTRATION is a Seattle 
based three piece changing 
the punk landscape with a 
powerfully melodic genre defy¬ 
ing hardcore sound. The songs 
are tough and sweet, almost 
like Lemmy fronting a Twin Cit¬ 
ies Pop Mafia band. The first 
side kicks into gear with Repe¬ 
tition, a song to remind you that what we think is real 
may not be quite so. Nightstealer, which has become 
one of my favorite songs recently, reminds me of the 
insomniac nightmares I have sometimes. It’s nice to 
hear it put to someone else’s music. The second side of 
this 7” begins with Under the Grass, a song that takes 
me back to early nineties Minneapolis bands like DIRT 
POOR and D4, not strictly in sound but the way it plays 
has a melancholy urgency to it. Grey is the last song on 
this record, a song chugging along singing the regrets of 
the previous days drinking binge, a feeling I know all too 
well. A great debut from these transplanted Minneapoli¬ 
tans. Colin, Tom and John have come together in an¬ 
other town and created something really amazing and 
considering the band members’ previous body of work, 
it’s not surprising at all. (stinkbot) 
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ERS, AUS-ROTTEN and other spikey, quasi-crust, 
charged up, punky-punk bands of the day. Punk Rock! 
(Clusterfux Josh) 

ERNST Records // www.eater.se 

ENABLER - War Begins With You Cassette 

These Milwaukee dudes fire off 
some hard and heavy duty epic 
H/C, complete with a BEASTIE 
BOYS cover (?). This cover 
somewhat threw me but hey 
they tear it up better than the 
BEASTIE BOYS ever did in my 
opinion. I’m digging the resur¬ 
gent appeal of the cassette 
format, represented here in an orange cassette shell 
and a full color j-card that looks really good with apoca¬ 
lyptic full color art done by Jimmy Giegerich. All in all we 
get 5 top notch raging tracks which bring to mind a cross 


classic crust bands from Los 
Angeles and England, respec¬ 
tively. PHOBIA blast out eight 
tracks of their patented fierce- 
assed grindcore with some 
fancy metal riffing thrown in 
there as well. I’ve been listening to PHOBIA for years 
and can say without too much hesitation that they get 
better with every release. It’s hard to find bands that 
sound more and more out of control with everything 
they put out and PHOBIA have been doing this shit for 
ages! Lyrically, PHOBIA seem more misanthropic than 
ever, and in listening to this I almost expect Mr. Shane 
the Pain to jump out of the speaker and attack me (like 
in that Trick or Treat movie if you’ve ever seen that). On 
the flip we have four EXTINCTION OF MANKIND tracks 
that were recorded back in 2007 and are true to the 
band’s sound that always brings to mind a more metal 
ANTISECT. “Gunshot Trauma” is a particularly good 
track which takes on militarism and gun culture-or lack 





NICIPAL WASTE I would prob¬ 
ably deny you as there is much 
better crossover to be listening 
to, it’s 1987 after all. If it were 
still 1987 (I’d be 17 in stead of 40!) and you put FOFAB 
in my face I would be jumping up and down like a psy¬ 
cho circus clown, pitting and stage diving off my school 
desk! FOFAB are like a slighty more metalized MDC. 
One of my favorite MDC albums is their metal fueled 
Millions of Damn Christians. It’s all the fury and hard¬ 
core of classic MDC but with a nice metal kick in the 
ass! And that is what FOFAB deliver, metal driven hard¬ 
core. And they do it with sincerity. You know while lis¬ 
tening to this disc that these dudes grew up listening to 
and playing this type of music, it’s all they know, it’s what 
they love. This is no lame experiment in retro thrash, 
this is the real deal with tons of tattoos and the most 
serious dread mullets you’ve ever seen! If it were 1986 
FOFAB would probably be right there with EXCEL, AT¬ 
TITUDE ADJUSTMENT, the CRO-MAGS, and AGNOS- 


are tough and sweet, almost 
?! like Lemmy fronting a Twin Cit- 

ies Pop Mafia band. The first 
■BBBBBBHi side kicks into gear with Repe¬ 
tition, a song to remind you that what we think is real 
may not be quite so. Nightstealer, which has become 
one of my favorite songs recently, reminds me of the 
insomniac nightmares I have sometimes. It’s nice to 
hear it put to someone else’s music. The second side of 
this 7” begins with Under the Grass, a song that takes 
me back to early nineties Minneapolis bands like DIRT 
POOR and D4, not strictly in sound but the way it plays 
has a melancholy urgency to it. Grey is the last song on 
this record, a song chugging along singing the regrets of 
the previous days drinking binge, a feeling I know all too 
well. A great debut from these transplanted Minneapoli¬ 
tans. Colin, Tom and John have come together in an¬ 
other town and created something really amazing and 
considering the band members’ previous body of work, 
it’s not surprising at all. (stinkbot) 
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FIX MY MEAD - 
KNIFE IN THE LEG 

L ? 

much more in 2011 
www.inimical.com 






Inimical Records / PO Box 2803 / Seattle WA 98111 
www.inimical.com Available digitally at Moshpit Trag¬ 
edy: www.moshpittragedy.com 



FUCKED FOR LIFE - Eat Shit or Die CD 

From the burning hellfire pits of 
j West Chester, OH descends 
I the beast known as FUCKED 
FOR LIFE on this 8-track CD. 

I While the CRASS typeface 
| threw me off at first, I was ex¬ 
pecting some fairly PC crust- 
core, and was surprised to 
hear some fairly raging d-beat 
punk blasting out of my speakers. I’m not sure what 
“Eat Shit OR Die” means, usually the two are coupled 
together but I suppose this is the age of options and I 
appreciate that. The first four tracks are unreleased 
material while the latter were put out as a demo. Appar¬ 
ently this group is now defunct which is unfortunate be¬ 
cause this is actually really fun to drink to, the choruses 
of these songs are kind of corny sing-a-longs — “All we 
drink is whiskey and beer/AII we know is distortion and 
death,” but it’s so well put together that it hearkens to 
groups like UNCURBED orTOLSHOCK. This is straight- 
up party punk, and I’m totally into it. (Rob Hanna) 

Sacred Plague Records / 7746 Whitehall Cir E / Cincin¬ 
nati, OH 45069 


lit LP 

THE PARISH listen to lots of 
BLACK SABBATH and maybe 
some AXGRINDER. They 
don’t like to play fast and hell, 
when something is this good 
why rush through it? They 
have a crusty doom thing ala 
STORMCROW going on and 
are very reminiscent of 
STORMCROWs slower material. In roughly ten min¬ 
utes they deliver two songs. One is called “Kill Yourself 
and is a plea urging a cop to kill himself summed up with 
the chorus “Kill yourself, you fucking pig.” It doesn’t get 
any more direct that that. Wow. GATE...like...to... 
play...even... slower. When you play that slow it seems 
like the margin for error would narrow as one band 
member would be able to shout to the other, “Hey, in 
about 20 seconds don’t forget to move your fingers to 
the 7 and 9 frets on the E string”. “Cool, thanks bro. I’ll 
nail it. Just wait...wait...wait...there it is! Booyah!” 
And...they might not like to tune either. The vocals are 
the scary, evil dungeon-master, black metal kind. This 
side of the record doesn’t really do it for me, but the 
PARISH side is so fucking intense, with sick, lommi wor¬ 
ship riffage that it must be known to all that can appreci¬ 
ate such things and therefore I recommend this record 
with minimal packaging and all. (Clusterfuxjosh) 
Trigger-on-the-dutendo // trigger.on.the.dutendoo@ 
gmail.com 
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GERM ATTAK - Crux Shadow LP 



So, I’ve definitely seen GERM 
ATTAK merchandise and re¬ 
cords floating around, but nev¬ 
er have I actually listened to an 
album of theirs til’ now. Actual¬ 
ly, before observing this record 


GHAUST/PAZAHORA split 7” 

PAZAHORA hail from Singa¬ 
pore and rage an epic tale ti¬ 
tled “Death and Ruin” on their 
respective side of this dense 
split 7”. TRAGEDY and FROM 
ASHES RISE down tuned and 
wrathful melody prevail with an 
almost identical soundscape 
and gruff dual vocal here. What 
sets them apart from the prominent influence is the ad¬ 
dition of eerie violin from the fifth member of this outfit. A 
sample quote ends the song fluid and lingering with an 
electric instrumental ala TRAGEDY. GHAUST come to 
the masses from Indonesia, a two piece with their offer 
“Against the Wind”. From first stroke of this side B in¬ 
strumental I am immediately brought to the grips of 
PELICAN-like tuning. Wide open atmosphere is wran¬ 
gled in by deep cymbal crashes and guitar work that 
takes over where lyrics are without. This 7” comes on 
marbled purple vinyl. The glossy black and silver saber, 
spine, and flowers image is very John Dyer Baizley 
(which equals awesome!!). Definietly worth a hard listen 
to both of these Southeast Asia DIY punk bands. 
“Haven’t you tasted the dull in your mouth because this 
world is blacker than before”.... (Hatchet) 
www.diseasedrecords.com 




GOVERNMENT FLU-S/fCD 

I GOVERNMENT FLU is from 
Warsaw, Poland and blasts 
forth 14 songs of adrenalin 
drenched US styled hardcore. 
This CD contains their ‘Fuck 
Poetics’ 7” EP (from 2009) 
which has 6 songs and their 
‘Demo 08’ 7” EP which has 8 
' songs. They have an incredible 
singer, who also sings in the incredible KNIFE IN THE 
LEG. Both 7”s were originally put out by the legendary 
Polish label REFUSE, and from what I can gather are 
sold out - which I can understand why are GOVERN¬ 
MENT FLU are outstanding. The songs are fast as fuck, 
but each song contains ripping melodies incorporated 
with fist shaking hard to the core ripping blasts of fury. 
They are way up there with other like minded current 
bands who are at the top of their game such as DIRECT 
CONTROL, CITIZENS PATROL and older bands such 
as REAGAN YOUTH, ADOLESCENTS, BLACK FLAG 
and any other bands that you can think of who stand out 
and make great, unrelenting songs. Their lyrics are a 
big fuck you to conservative minded bands who think 
they can run the scene, along with anti macho views, 
against patriarchy and other equally valid and important 
views. Bloody cool front artwork, and a cool booklet with 
their lyrics and a couple of pics - the black and brown 
artwork really works well and looks a treat. If this band 
doesn’t get your feet moving, your fists shaking and 
your mind thinking then I think you need to stop taking 
the prozac. Another incredible Polish band that makes 
me want to keep listening to this, hear more and experi¬ 
ence them live. (Mel Hughes) 

Nikt Nic Nie Wie, PO BOX 53, 34-400 Nowy Targ, Po¬ 
land. // www.nnnw.pl / www.refuserecords.prv.pl 


GRIDE - Horizont Udalosti LP 

This thrashter-piece came 


If you get a chance to see them live -do yourself a favor 
and do not miss them when they roll thought your town. 
They just did a 3 week US tour with the hot and sexxxy 
Gulf Coast grind bastards PLF and managed to cover 
both coasts in a short amount of time, leaving the punx 
and grind-heads devastated in awe and amazement 
along the way- lives were changed. They played a killer 
live set at Maryland Death Fest this year as well. Iny, 
their singer looks to be 7’ tall and is one manic mother 
fucker that dances his flesh off during every perfor¬ 
mance and the rest of the band are flaw less in their hi- 
energy delivery. If you’re into bands like LAHAR, CE¬ 
REBRAL TURBULENCY and HELLNATION you’ll dig 
GRIDE. A + to GRIDE as well as Insane Society for this 
release. (LawLess) 

Insane Society/ P.O. Box 18/50401 Novy Bydzov/Czech 
Republic// insanesociety.net 

HIT ME BACK-L/feLP 

This band is total 80’s American 
Hardcore worship. They sound 
like younger people so the 
songs have a snottyness and 
angst that makes you feel like 
you’re 18 years old again. 
There is a ton of different ele¬ 
ments mixed into the tracks on 
this record: gang and dueling 
male female vocals, acoustic intros, tambourine, ska 
break-downs, you name it and it’s in there. I have no 
idea what the lyrics are or where HIT ME BACK are 
from (my guess is Poland). From what I can make out 
most of the songs are about never giving up, “the kids”, 
records, religion, etc. You know, the usual. There are no 
lyrics or insert with my copy of this record, maybe yours 
will have one. The Life LP is a fucking good time. I’m not 
sure if I would pick this record myself but I’m kinda glad 
I got one. This LP was cooperatively released by Punks 
Before Profits, 625 Thrash, and Refuse Records. This 
record is good times.(JasonS) 

Punks Before Profits Records/ 537 Caroline St/ Roches¬ 
ter NY/ 14620/ www.Dunksbeforeprofits.com 
625 Thrash // www.625thrash.com 
Refuse Records / PO Box 7/ 02-792 Warszawa 78/ Po¬ 
land / www.refuserecords.prv.pl 




I FAIL - Highways... CD 

\ Straight outta West Chester, 
OH comes I FAIL, a three- 
piece hardcore group with a 
smattering of 90’s screamo 
(sorry to use the term which 
! now has negative connotations 
but it’s appropriate in this con¬ 
text) breakdowns and quiet 
I parts with talking vocals / loud 
parts with yelling dynamics. Those familiar with the 
early Ebullition catalog or fans of French screamo 
groups like FINGERPRINT or ANOMIE will probably en¬ 
joy this very much. There’s also an undeniable FUGAZI 
influence in the bass riffs and some of the vocal styling, 
particularly in the track “The Giraffed.” While some of 
the more “singy” background vocals became a bit much, 
I liked the dynamics and production quality of this re¬ 
cording a great deal. It’s nice to hear a band not afraid 
to click off the distortion for a few measures only to kick 
it back in at breakneck speed and with much screamy 

fanfare Minimal nar.kaninn on tha anx/alnnad CD with 


all of the noise with something resembling hope, or is it, 
like in Cormac McCarthy’s The Road, a last ditch effort 
at our humanity? 

You hear sounds left, right and center coming 
through your speakers, in a foreign tongue, in a faraway 
land, sounds which speak volumes more than the crust 
band down the street you passed bearing stale crumbs 
of bread, bread which lead you nowhere but lost in a un¬ 
ipolar forest of third, fourth, and fifth generation recycled 
riffs. Instead you are comforted by a multi-dimensional 
feast, IL-62, their trance-inducing, hypnotic sounds 
bearing what appears at first to be a poisoned fruit of 
despair but which turns out to be the shining, bursting 
hope out of the darkness of mediocrity and decay. There 
are themes that repeat throughout Opuszczamy Babi- 
lon that distill down to an essential treatise, one long 
tone poem , an hours long soundtrack to birth, faith, 
desolation, pain, and ultimately, rebirth. Life is beauty. 
Life is pain. You walk down a road, and there is nothing 
but burned out cars and rubble and bombed out housing 
and your feet are bandaged and bleeding, and you have 
a rudimentary device playing many stations pressed up 
to your ear. There is no transport, no cell phone, certain¬ 
ly no GPS, only the wandering, the searching. You’re 
searching for a station for news. You don’t understand 
Polish. But you know, instinctively, what IL-62 is about. 
And you head to where they are, and there is no Google 
translator, there is no internet. You are alone. You head 
down the road. 

Walk on. Take off your shoes. Walk on glass. Walk 
in the grass. Feel the fires burn, rest in the shade. 

This is the sound of civilization collapsing upon itself, 
but then comes a resurrection of sorts: the buzzing of 
the guitars, the whispering, the pushing, the screaming 
and the bursting of the damned. And then, when you 
least expect it, a moment of beauty and innocence and 
eeriness shines through: the disconnected voice of a 
child, the voice of a three year old named Dharma. 
And you keep heading there, you keep on walking. 
Soldier on. Device to ear. Tribal drums thunder in the 
background and then release. There is a crack in the 
sky, then a brief moment of bright blue. Then nothing 
but grey. And you keep on walking. There is much road 
to be covered, and you need to get to the "Skowyt”, 
(“Howl”) which is the last track on the transistor, the 
last track on Opuszczamy Babilon . You make it to a 
bunker somewhere, and IL-62 play fantastic, fatalistic 
soundscapes of deathrock guitar and grounded, swol¬ 
len basslines that harkens back to an earlier time... a 
time when labels like anarchy and autonomy coupled 
with music meant something, meant true experimenta¬ 
tion, meant trance and fever and losing yourself. 

We haven’t left Babylon just yet. And then sud¬ 
denly, another howl floods in and out from a place in 
your mind, a snippet from a poet, cut from the rucksack 
on your back, a fleeting line from Allan Ginsberg’s poem 
Howl: 

“Breakthroughs! over the river! flips and crucifix¬ 
ions! gone down the flood! Highs! Epiphanies! Despairs! 
Ten years’ animal screams and suicides! Minds! New 
loves! Mad generation! down on the rocks of Time!” 

Opuszczamy Babilon. Leaving Babylon. For as 
the road leads us to our destiny, IL-62 reminds us on 
the title track (translated from Polish to English): 

“Only screams and flames the fight will never end 

Grey walls will code dreams lies will never get 
away from here. .. 

Dead words like dead silence 















THE PARISH listen to lots of 
BLACK SABBATH and maybe 
some AXGRINDER. They 
don’t like to play fast and hell, 
when something is this good 
why rush through it? They 
have a crusty doom thing ala 
STORMCROW going on and 
are very reminiscent of 
STORMCROWs slower material. In roughly ten min¬ 
utes they deliver two songs. One is called “Kill Yourself 
and is a plea urging a cop to kill himself summed up with 
the chorus “Kill yourself, you fucking pig.” It doesn’t get 
any more direct that that. Wow. GATE...like...to... 
play...even...slower. When you play that slow it seems 
like the margin for error would narrow as one band 
member would be able to shout to the other, “Hey, in 
about 20 seconds don’t forget to move your fingers to 
the 7 and 9 frets on the E string”. “Cool, thanks bro. I’ll 
nail it. Just wait...wait...wait...there it is! Booyah!” 
And...they might not like to tune either. The vocals are 
the scary, evil dungeon-master, black metal kind. This 
side of the record doesn’t really do it for me, but the 
PARISH side is so fucking intense, with sick, lommi wor¬ 
ship riffage that it must be known to all that can appreci¬ 
ate such things and therefore I recommend this record 
with minimal packaging and all. (Clusterfuxjosh) 
Trigger-on-the-dutendo // trigger.on.the.dutendoo@ 
gmail.com 

GERM ATTAK - Crux Shadow LP 

So, I’ve definitely seen GERM 
ATTAK merchandise and re¬ 
cords floating around, but nev¬ 
er have I actually listened to an 
album of theirs til’ now. Actual¬ 
ly, before observing this record 
more closely, I had assumed 
this was a Japanese punk 
band. Much to my surprise, this 
band is active and thriving from Ottawa, Ontario, and I 
had no idea what I was missing out on. As I put on side 
A, my first reaction was.. “G.B.H.! PARTISANS! ONE 
WAY SYSTEM! ABRASIVE WHEELS! Punnnxxxx!” To¬ 
tal UK82 worship, street punk without the posing. As 
opposed to other decked out, spikey street “punk” 
bands of current time, I find this band to be on par with 
the general energy/passion of the underground DIY 
punk movement. The song content for this album deals 
with war, oppression, the Canadian system, and even a 
song about the Jonestown massacre. “Shock the Sys¬ 
tem” states “Get off your knees/ take a stand/ Kill the 
System that’s in your head.” Simple, catchy, and punk 
as fuck. They feel their songs are not very inspirational, 
but offer a good dose of reality and hope to show that 
punk is a way to vent out frustrations, and also about 
being a total freak, a real anti conformist, and to really 
live by your own rules. GERM ATTAK has been around 
for a number of years, self releasing 4 of 10 albums, 
gone on a few tours including Japan, and are planning 
more releases and a 45 day American tour starting this 
May. Jo (guitar & vocals) did the artwork for this LP, 
which is a 4 color print of a screaming face alongside a 
cross that definitely stands out. It comes with aninsert 
and lyrics sheet. He’s done the art for most of their other 
releases as well. This album is rockin’. Check em’ out 
on their tour this Summer, drink a 40oz, and pogo so 
high! (mandapocalypse) 

Loud Punk / PO box 3067 / Albany, New York 12203 
USA // www.mvspace.com/aermattak 

GIUDA- Senza Paura Senza Domani LP 




H Warsaw, Poland and blasts 
forth 14 songs of adrenalin 
drenched US styled hardcore. 
This CD contains their ‘Fuck 
Poetics’ 7” EP (from 2009) 
which has 6 songs and their 
‘Demo 08’ 7” EP which has 8 
songs. They have an incredible 
singer, who also sings in the incredible KNIFE IN THE 
LEG. Both 7”s were originally put out by the legendary 
Polish label REFUSE, and from what I can gather are 
sold out - which I can understand why are GOVERN¬ 
MENT FLU are outstanding. The songs are fast as fuck, 
but each song contains ripping melodies incorporated 
with fist shaking hard to the core ripping blasts of fury. 
They are way up there with other like minded current 
bands who are at the top of their game such as DIRECT 
CONTROL, CITIZENS PATROL and older bands such 
as REAGAN YOUTH, ADOLESCENTS, BLACK FLAG 
and any other bands that you can think of who stand out 
and make great, unrelenting songs. Their lyrics are a 
big fuck you to conservative minded bands who think 
they can run the scene, along with anti macho views, 
against patriarchy and other equally valid and important 
views. Bloody cool front artwork, and a cool booklet with 
their lyrics and a couple of pics - the black and brown 
artwork really works well and looks a treat. If this band 
doesn’t get your feet moving, your fists shaking and 
your mind thinking then I think you need to stop taking 
the prozac. Another incredible Polish band that makes 
me want to keep listening to this, hear more and experi¬ 
ence them live. (Mel Hughes) 

Nikt Nic Nie Wie, PO BOX 53, 34-400 Nowy Targ, Po¬ 
land. // www.nnnw.pl / www.refuserecords.prv.pl 
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GRIDE - Horizont Udalosti LP 

| This thrashter-piece came 
| out a couple years ago and 
I slayed aft in its path upon 
dropping into this cold cruel 
wasteland of a world. GRIDE 
from Czech Republic play 
uber-fast, violent, grindy H/C 
that delivers with a bass 
I driven sonic attack. Don’t 
get me wrong though there is a wee bit of melody 
thrown in for good measure here and there, as well as 
some psychotic timing surprises. Horizont Udalosti 
translates into Event Horizon which is the area that sur¬ 
rounds a black hole...but that’s this album; a black hole 
that unforgivingly sucks the listener in and refrains from 
letting you out until it’s done having its way with you 
through a cataclysmic audio assault...nothing is the 
same afterwards and you’ve been warned. This album 
comes on thick yellowish colored vinyl accompanied by 
a nice glossy lyric booklet (lyrics printed in Czech and 
English- so we all get the message) and full color insert. 
These dudes destroy with their live set and I can hon¬ 
estly say their recordings are pretty damn solid as well. 


idea what the lyrics are or where HIT ME BACK are 
from (my guess is Poland). From what I can make out 
most of the songs are about never giving up, “the kids”, 
records, religion, etc. You know, the usual. There are no 
lyrics or insert with my copy of this record, maybe yours 
will have one. The Life LP is a fucking good time. I’m not 
sure if I would pick this record myself but I’m kinda glad 
I got one. This LP was cooperatively released by Punks 
Before Profits, 625 Thrash, and Refuse Records. This 
record is good times.(JasonS) 

Punks Before Profits Records/ 537 Caroline St/ Roches¬ 
ter NY/14620/ www.Dunksbeforeprofits.com 
625 Thrash // www.625thrash.com 
Refuse Records / PO Box 7/ 02-792 Warszawa 78/ Po¬ 
land / www.refuserecords.prv.pl 



I FAIL - Highways... CD 

I Straight outta West Chester, 
OH comes I FAIL, a three- 
piece hardcore group with a 
smattering of 90’s screamo 
(sorry to use the term which 
now has negative connotations 
but it’s appropriate in this con¬ 
text) breakdowns and quiet 
parts with talking vocals / loud 
parts with yelling dynamics. Those familiar with the 
early Ebullition catalog or fans of French screamo 
groups like FINGERPRINT or ANOMIE will probably en¬ 
joy this very much. There’s also an undeniable FUGAZI 
influence in the bass riffs and some of the vocal styling, 
particularly in the track “The Giraffed.” While some of 
the more “singy” background vocals became a bit much, 

I liked the dynamics and production quality of this re¬ 
cording a great deal. It’s nice to hear a band not afraid 
to click off the distortion for a few measures only to kick 
it back in at breakneck speed and with much screamy 
fanfare. Minimal packaging on the enveloped CD, with 
a color lydciinsert, this release is available in cassette 
and 10” format as well. Five tracks left me curious and 
I’d be interested to see what a full-length from this group 
sounds like. (Rob Hanna) 

Sacred Plague Records / 7746 Whitehall Circle / Cincin¬ 
nati, OH 45069 


IL-62 - Opuszczamy Babilon CD 

~1 A fable, a future? You keep 
hearing that political punk is 
dead and that all of the bands 
sound the same. You are of¬ 
fered and startled with an anti¬ 
dote: Poland’s IL-62, the 
soundtrack to an apocalypse, 
your apocalypse, flip to a ran- 
I dom station and sort through 
the static until you tune in, for there you will seek salva¬ 
tion in the voice of the future coming to you. Ah, but also 
seek refuge in the sound of an ancient culture, a tribal 
call to arms. An urgency, an insurgency, cutting through 
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in the grass. Feel the fires burn, rest in the shade. 

This is the sound of civilization collapsing upon itself, 
but then comes a resurrection of sorts: the buzzing of 
the guitars, the whispering, the pushing, the screaming 
and the bursting of the damned. And then, when you 
least expect it, a moment of beauty and innocence and 
eeriness shines through: the disconnected voice of a 
child, the voice of a three year old named Dharma. 
And you keep heading there, you keep on walking. 
Soldier on. Device to ear. Tribal drums thunder in the 
background and then release. There is a crack in the 
sky, then a brief moment of bright blue. Then nothing 
but grey. And you keep on walking. There is much road 
to be covered, and you need to get to the “Skowyt”, 
(“Howl”) which is the last track on the transistor, the 
last track on Opuszczamy Babilon . You make it to a 
bunker somewhere, and IL-62 play fantastic, fatalistic 
soundscapes of deathrock guitar and grounded, swol¬ 
len basslines that harkens back to an earlier time... a 
time when labels like anarchy and autonomy coupled 
with music meant something, meant true experimenta¬ 
tion, meant trance and fever and losing yourself. 

We haven’t left Babylon just yet. And then sud¬ 
denly, another howl floods in and out from a place in 
your mind, a snippet from a poet, cut from the rucksack 
on your back, a fleeting line from Allan Ginsberg’s poem 
Howl: 


“Breakthroughs! over the river! flips and crucifix¬ 
ions! gone down the flood! Highs! Epiphanies! Despairs! 
Ten years’ animal screams and suicides! Minds! New 
loves! Mad generation! down on the rocks of Time!” 

Opuszczamy Babilon. Leaving Babylon. For as 
the road leads us to our destiny, IL-62 reminds us on 
the title track (translated from Polish to English): 

“Only screams and flames the fight will never end 
Grey walls will code dreams lies will never get 
away from here. .. 

Dead words like dead silence 


Empty cities and empty eyes. 

We re leaving Babylon 

A fable? A future? What monsters do you fear? 
What intrigues you? What ancient totems do you covet, 
and what sounds of the future do you pray for? 

For those who enjoy echoes of: early KILLING 
JOKE, SEULTURA, NEUROSIS, and the soundscapes 
primitive of BAUHAUS and CHRISITAN DEATH. For 
those who crave trance, deathrock, power, adventure, 
chaos, tension, beauty in noise, unusual instrumenta¬ 
tion, heaviness, softness, and above all, true autonomy 
and experimentation. (Alicia Morgan) 


Nict Nic Nie Wie / P.O. Box 53/34-400 NOWY TARG 


POLAND http://www.nnnw.pl/index_e.html http://www. 
myspace.com/il62 
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OSK/WAR HFRO snlit 7” Vanrmivpr’s OSK nffor 4 hursts of ticht 













band. Much to my surprise, this 
band is active and thriving from Ottawa, Ontario, and I 
had no idea what I was missing out on. As I put on side 
A, my first reaction was.. “G.B.H.! PARTISANS! ONE 
WAY SYSTEM! ABRASIVE WHEELS! Punnnxxxx!” To¬ 
tal UK82 worship, street punk without the posing. As 
opposed to other decked out, spikey street “punk” 
bands of current time, I find this band to be on par with 
the general energy/passion of the underground DIY 
punk movement. The song content for this album deals 
with war, oppression, the Canadian system, and even a 
song about the Jonestown massacre. “Shock the Sys¬ 
tem” states “Get off your knees/ take a stand/ Kill the 
System that’s in your head.” Simple, catchy, and punk 
as fuck. They feel their songs are not very inspirational, 
but offer a good dose of reality and hope to show that 
punk is a way to vent out frustrations, and also about 
being a total freak, a real anti conformist, and to really 
live by your own rules. GERM ATTAK has been around 
for a number of years, self releasing 4 of 10 albums, 
gone on a few tours including Japan, and are planning 
more releases and a 45 day American tour starting this 
May. Jo (guitar & vocals) did the artwork for this LP, 
which is a 4 color print of a screaming face alongside a 
cross that definitely stands out. It comes with aninsert 
and lyrics sheet. He’s done the art for most of their other 
releases as well. This album is rockin’. Check em’ out 
on their tour this Summer, drink a 40oz, and pogo so 
high! (mandapocalypse) 

Loud Punk / PO box 3067 / Albany, New York 12203 
USA // www.myspace.com/aermattak 
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I dropping into this cold cruel 
wasteland of a world. GRIDE 
| from Czech Republic play 
uber-fast, violent, grindy H/C 
that delivers with a bass 
I driven sonic attack. Don’t 
get me wrong though there is a wee bit of melody 
thrown in for good measure here and there, as well as 
some psychotic timing surprises. Horizont Udalosti 
translates into Event Horizon which is the area that sur¬ 
rounds a black hole...but that’s this album; a black hole 
that unforgivingly sucks the listener in and refrains from 
letting you out until it’s done having its way with you 
through a cataclysmic audio assault...nothing is the 
same afterwards and you’ve been warned. This album 
comes on thick yellowish colored vinyl accompanied by 
a nice glossy lyric booklet (lyrics printed in Czech and 
English- so we all get the message) and full color insert. 
These dudes destroy with their live set and I can hon¬ 
estly say their recordings are pretty damn solid as well. 


and 10” format as well. Five tracks left me curious and 
I’d be interested to see what a full-length from this group 
sounds like. (Rob Hanna) 

Sacred Plague Records / 7746 Whitehall Circle / Cincin¬ 
nati, OH 45069 

IL-62 - Opuszczamy Babilon CD 

I A fable, a future? You keep 
hearing that political punk is 
dead and that all of the bands 
sound the same. You are of¬ 
fered and startled with an anti¬ 
dote: Poland’s IL-62, the 
soundtrack to an apocalypse, 
your apocalypse, flip to a ran- 
I dom station and sort through 
the static until you tune in, for there you will seek salva¬ 
tion in the voice of the future coming to you. Ah, but also 
seek refuge in the sound of an ancient culture, a tribal 
call to arms. An urgency, an insurgency, cutting through 


We re leaving Babylon" 



A fable? A future? What monsters do you fear? 
What intrigues you? What ancient totems do you covet, 
and what sounds of the future do you pray for? 

For those who enjoy echoes of: early KILLING 
JOKE, SEULTURA, NEUROSIS, and the soundscapes 
primitive of BAUHAUS and CHRISITAN DEATH. For 
those who crave trance, deathrock, power, adventure, 
chaos, tension, beauty in noise, unusual instrumenta¬ 
tion, heaviness, softness, and above all, true autonomy 
and experimentation. (Alicia Morgan) 

Nict Nic Nie Wie / P.O. Box 53/34-400 NOWY TARG 
POLAND http://www.nnnw.pl/index_e.html http://www. 
myspace.com/il62 
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GIUDA- Senza Paura Senza Domani LP 

It’s been a trip following GIUDA 
over their three LPs worth of 
material. Honestly, GIUDA are 
one of the few bands (punk or 
otherwise) that I listen to and 
can say that their new material 
slays their old stuff. This LP is a 
continuation of the dark crust 
sound that GIUDA ventured into 
on their previous release, the crushing “Decadenza" LP. 
The thing about,GIUDA is that they remind me of classic 
crusty metal like BOLT THROWER or MISERY but re¬ 
tain a sound all their own, especially in the vocals that 
are barked right at you! We get five songs on this slab 
here and they are all mean as hell, right down to the 
lyrics. Check out this line from “Siamo Demoni (or “We 
are Demons” to us Yanks)-” “Feeding on pain and 
death/We are demons, we think we are humans/We are 
garbage, sick living beings.” This is the kind of shit I live 
for; dark, hammering crust that somehow stays safely 
away from bullshit cookie cutter crust punk mediocrity 
(which, to be honest, is why I am doing five record re¬ 
views for Profane instead of five hundred). Throw in 
some killer Sugi cover art and funky yellow and green 
spattered vinyl and you’ve got a record that I will be jam¬ 
ming for some time to come! (Doug) 

Agipunk Records // www.agipunk.com) 


COUNTDOWN TO ARMAGEDDON 

EATER OF WORLDS LP 

DARK ATMOSPHERIC CRUST WITH HEAVY POST PUNK/ 

DARKWAVE UNDERTONES. THIS IS AN 8-SONG 45RPM 12 

VINYL RELEASE WITH A FREE DOWNLOAD CARD FOR MP3 ■■H 

VERSIONS. INFLUENCES ON EATER OF WORLDS RANGE • JBIm 
FROM TOTALITAR TO KILLING JOKE. WHILE REMAINING 
UNIQUE AND COHESIVE. MEMBERS OF CURRENT AND : 

FORMER PROJECTS SUCH AS MEISCE. BOOK OF BLACK * 

EARTH, CITY OF DUST, PHALANX. CLUSTERFUX. THE i 

FACET. RECORDED BY STAN WRIGHT AT BUZZ OR HOWL 
STUDIOS IN PORTLAND, OR. 500 COPIES ON RED VINYL. 

MURDERESS 

THE LAST THING YOU WILL EVER SEE LP 

DEBUT LP FROM PORTLAND S MURDERESS! 
10 TRACKS Of METAL-TINGED D 8EAT PUNK AKIN 
TO SACRILEGE (UK) AND MELODY-DRIVEN CRUST 
BANDS LIKE ZERO HOUR AN EXCELLENT DEBUT 
BY THIS UP AND COMING FEMALE-FRONTED BAND 

INCLUDES POSTER/LYRIC INSERT. BLACK 
-i PAPER INNER SLEEVES. A NICE MATTE-FINISH 

(■K- jfe JACKET. AND A FREE DOWNLOAD CARD OF 

1r*,\W' THE ENTIRE ALBUM FOR MP3 PLAYERS. 400 

! ® ON GREEN/BLACK WAX. 100 ON BLACK VINYL. 
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0SK/WAR HERO split 7" Vancouver’s 0SK offer 4 bursts of tight, 
frenzied powerviolence, while WAR HERO returns with another 
dose of manic thrashing. 





AVAILABLE NOW THROUGH EBULLITION & OUR ONLINE DISTRO: WWW.ABORTEDSOCIETY.COM 
STILL HOT: NUX VOMICA - ASLEEP IN THE ASHES ZXLP/CD | COMING UP: ORDER OF THE VULTURE 7" 


1122 E. PIKE ST. #13771 SEATTLE, WA 98122-3934! USA j ABORTEDSOCIETY@HOTMAIL.COM 


SIX BREW BANTHA Testosterone Effect Demo 2009 7” 

Vinyl release of the infamous demo of these Victoria, BC 
malcontents. Crude, blown out, ugly, raw, noisy. Fierce 
amalgamation of fastcore, grindcore, and sonic dirgey 
experimentation. 

i LAB RAT one sided 12" 

I Ji L K>-L 12 solitary inches of fucking hatred 
I Mu | f%»| from these ethi-Calgarians. Utterly 
J r- 1** \ f \ | disgusted thrashing vegan fastcore at 
it’s most brutal! 

still available- 
MUTINY 7” 

WANTMONSTER 7" CIRCLE THE WAGONS- 
INVAS1VES- ‘Miracles 7 ‘Forbidden to Eat Worms’ CD 
distros get in touch for myspace.com/blackbananarecords 
trades and wholesales blackbananarecords@gmail.com 
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IL DISAGIO - II Prezzo Dell’anima CD 

IL DISAGIO is a crustcore out¬ 
fit based out of Sardinia, Italy. 
Featuring members of BORN 
SICK and FULL OF HATRED, 
this is a new band to look out 
for! On this CD, we’re treated 
to 8 tracks of raw crust with a 
sort of rock-n-roll edge. Sort of 
like AUKTION meets DOOM in 
a back-alley booze-up. And maybe a slight touch of MO- 
TORHEAD in some guitar parts. All in all, the sound is 
fucking killer! Now let’s move onto the lyrics. The disc 
starts off with the song “Child Soldier”, which describes 
the tragedy of being a child soldier, stripped of all hu¬ 
man emotion and conditioned to be a killer robot. Sim¬ 
ple lyrics, but they convey the subject so clearly. Next 
up is “Stay Positive,” a song I can relate to. No, it’s not a 
call to unity/pacifism/drumming circles/whatever. This 
track is a response to such childish positivity. “Can’t find 
a remedy for this anguishing and torturing life/stay posi¬ 
tive - while you're already dead”. We also get a loud 
and rockin’ anti-cop song called “Cops”, which starts off 
a lot like ENT’s “Murder”. Great shit! Aside from the po¬ 
litical tracks, we also have some songs dealing with 
alienation and rage. Most of the lyrics on this disc are in 
English, but there are a couple songs here in Italian, 
which is pretty cool. And let’s talk about the artwork 
here! The cover features a really fucked up pen-and-ink 
line drawing, which really suits the music contained 
within the disc. Stark blacks, reds, and whites. Splatters 
of ink here and there, roughly sketched lines and shad¬ 
ings. I’ve got a lot of love for the Italian DIY punk scene, 
and after reviewing this disc, I’m even more impressed 
than before! (Inbred) 

Hanged Man Records // www.myspace.com/hanged- 
manrecords // www.autistici.org/hangedmanrecords/ 

INEPSY- Madness and Overkill EP 

I’ve never known Feral Ward to 
deal in limited quantities, which 
is why I jumped all over this 
picture disc when I saw it chill- 
ling in the case at Extreme 
Noise here in Minneapolis. 
Well, because of that and be¬ 
cause it’s fucking INEPSY, you 
know? Anyway, here we have 
a 12” picture disc with six new songs’ worth of material 
from Montreal’s INEPSY. For the maybe one or two 
people out there that don’t know, INEPSY have been 
around for a few years now and play total punk rock and 
roll in the vein of MOTORHEAD, BROKEN BONES, etc. 
This disc doesn’t break any new ground for the band 
musically, but it does showcase INEPSY’s strength as a 
three-piece. Out of the six songs on here, “Fast and 
Loud” was the one that grabbed me the most. This tune 
runs on a killer swaggering guitar riff and I could easily 
visualize this tune playing on a jukebox in some nasty 
punk rock bar somewhere. The artwork on the record is 
pretty much what you’d expect from these guys-skulls, 
mushroom clouds...the whole deal! As I said, this re¬ 
cord is supposedly “limited,” but yet I don’t know how 
limited...so if catchy D-Beat rock and roll is your thing, 
you had better get moving! (Doug) 
www.feralward.com 

INSTINCT OF SURVIVAL - Screams of Suffering 7” 




has more killer artwork from Steve - VISIONS OF WAR. 
This EP is great, unfortunately it has absolutely no re¬ 
cord label info, or contact info, so good luck finding a 
copy! (righteous) 

World Funeral Records / 3429 15th Ave. S / Seattle, WA 
/ 98144 // www.myspace.com/stenchcore 



the first two stabs 


KNIFE IN THE LEG - The First Two Stabs CD 

Knife In The Leg is from Lubin/ 
Warszawa in Poland, they’ve 
been around a few years and 
already have a number of re¬ 
leases under their belts with 
the likes of IMPERIAL LEATH¬ 
ER and FIX MY HEAD. This 
CD contains their ‘Bloodlust’ 7” 
EP and their split 7” EP with 
THE FIGHT, with all 10 tracks recorded back in 2007. 
The first four tracks are from the split and with my hand 
on my heart I can only tell you how incredible they are. 
Their sound is gnarly back to the basics school of hard¬ 
core which is galloping and in your face. But with equal 
amounts of melody and with that they utilize it in such an 
amazing way that they make some of the best songs 
I’ve heard in many a year. There’s an abundance of 
killer riffs, but with a blasting attitude and die hard beats 
that just ooze from my stereo and refresh my wearing 
bones. The songs on their ‘Bloodlust’ EP continue in the 
same manner, with six more potent songs that are 
equally as fantastic. Their lyrics are smart too and to¬ 
tally complement the music, in that they are not afraid to 
say what’s on their mind - which hardcore should be all 
about anyway. They dismiss the bible as pure fiction 
(well they are from Poland that is equally as religious 
and superstitious as what Ireland is - so I definitely 
know where they are coming from). Then there’s the 
chauvinist views cut down in the song ‘Uneven Fights’, 
along with other well written lyrics. I love the packaging 
too, a fold out card sleeve, folded lyric sheet in one side 
and CD in the other - pretty much the way I think all CD 
covers should be like and not the waste of plastic that 
jewel cases are. The yellow, black and white color 
scheme of the graphics is great too. Personally I would 
recommend this CD to EVERYONE reading this, I for 
one is going to track down everything that they’ve re¬ 
leased and will keep an eye out for what is to come next. 
Just an incredible band. (Mel Hughes) 

Nikt Nic Nie Wie, PO BOX 53, 34-400 Nowy Targ, Po¬ 
land. //www.nnnw.pl 


KRANG - The Bog of Eternal Stenchcore 7” 

KRANG hails from Chicago, IL 
and features members of EX¬ 
PENDABLE YOUTH and SE- 
CURICOR, but don’t expect 
anything similar to those two. 
KRANG worships at the altar of 
80’s crust, and pays a heavy 
homage to the gods of that era, 
while adding a modern touch. 
The result is thrashing, ripping, galloping, chugging, 
brutally intense metal crust with male and female vo¬ 
cals, each with tons of haunting reverb. Musically you 
could compare them to AFTER THE BOMBS. This shit 
is really good. They blast out four songs, and leave you 
wanting more. This is the type of band I love, playing the 
type of crust I love The record comes with a fold-out 
poster that you simply have to see to believe All I can 



exploit and murder animals. This record is a one-sided 
45 RPM LP with fifteen tracks. Fast, furious and in-your- 
face hardcore with a capital H. Normally I’m not into 
fastcore or powerviolence at all, but there are excep¬ 
tions to every rule. This would be one exception. I re¬ 
member when these folks used to practice in my old 
basement, and it’s great to hear how the songs have 
evolved over a period of less than a year. The drumming 
is super tight, with sudden tempo changes that seem 
super-complex to a non-drummer such as myself. This 
is the soundtrack to an ALF raid, or a confrontation with 
a group of cowboys. Up the vegan punks! (Inbred) 
Black Banana Records 521 Carbonate St. / Nelson BC 
VIL 4P4 / CANADA www.myspace.com/blackbanan- 
arecords 

LA CAIDA DE LA CIVILAZACION - Muerto En Vida 7” 

Mexico’s very own D-Beat 
meets MOTORHEAD power¬ 
house. This is a style that has 
been more popular in the last 5 
or so years so some times 
when I see MOTORHEAD in 
the description of a band I just 
think “Man How Many Bands 
Can Possibly Sound Like 
Them” but its not like that with this record. Here we have 
some just great Rock and Roll tempos mixing in with 
some seriously good riffs that make you want to throw a 
fist in the air and a beer in your stomach so you can 
rage the whole record through. The lyrics are in Spanish 
with no translation so I am not 100% what their songs 
are about but I am pretty sure with a name that mans 
the complete end of civilization I have some definite 
ideas. Saw these guys in Juarez and they are killer live 
so check them out if you get the chance the music re¬ 
ally comes to life on stage. The cover art is taken from 
the PICTURE album “Eternal Dark” from 1983 whick is 
an old school metal band so we know these guys have 
Metal Heart and good knowledge of music across the 
board that they mix in with their song writing and atti¬ 
tude. 

303 Records: badpeoplerecords@hellokittv.com 

LAHAR / STOLEN LIVES - split LP 

Before I threw this on, I couldn’t 
help but notice that both bands 
ended with an INFEST cover, 
Machizmo on the LAHAR side 
and Which Side? on the STO¬ 
LEN LIVES side. Automatic 
bonus for both teams. So, I’ll 
start with the LAHAR of this 
thrashterpiece. Formed in 
2002 in the Czech Republic, they play timeless 80’s 
crossover that no doubt inspires circle pits and stage 
dives at their live shows. I can’t help but be reminded on 
the San Francisco Bay Area in the mid 80s. Their lyrics 
are socio-political, straight to the point and printed in 
both Czech and English. Where LAHAR has crossover 
nailed down, STOLEN LIVES leans more towards the 
straight up thrash side of things. The production 
throughout is clean without being to clear and over pro¬ 
duced, but is not muddy by any means. This album is 
just one lightning riff after another leaving only the 
breaks between songs to stop head banging long 
enough to chug a can of whatever floats your chicken. 
These folks also offer up very thought provoking lyrics 


this album they are bringing some good diverse furry of 
fast metal/Hardcore parts blended with some slow 
doom savvy parts which is always another one of my 
favorite combos, the fast with the slow somehow makes 
a lot of sense to me and apparently to LANDMINE 
MARATHON as well. This outfit has been touring often 
so if you get a chance I hear they are quite good live. I 
would also recommend picking this tape up quick as it is 
limited in numbers and going quick from what I under¬ 
stand. (Nate Fetus) 

Selfish Satan Recordings // selfishsatanrecordings.com 

LANDMINE MARATHON - Rusted Eyes Awake Cas¬ 
sette 

Rusted Eyes Awake is a re-is¬ 
sue of LANDMINE MARA¬ 
THON’S second full length re¬ 
lease and man they got tighter, 
don’t get me wrong the first 
one is good but this one has a 
better quality production and 
the drummer just shreds that 
lumber like a madman. The vo¬ 
cals have also gotten much more controlled; there are 
parts that remind me of LIKE FLIES ON FLESH with a 
black metal speed mixed with SABBATH overtones 
which is never a bad thing in my book. I would recom¬ 
mend this for those of you who enjoy having your face 
ripped off. The riffing and leads add a very in your face 
touch giving them a very solid sound all around on this 
one. I read that there is a guest vocal appearance from 
the JOB FOR A COWBOY VOCALIST which is not a 
needed element as the vocals are already so killer. The 
artwork on this one is my favorite of their album art as it 
looks like a classic metal record that would make me 
want to pick it up back when I used to buy records 
based on the album art alone. (Nate Fetus) 

Selfish Satan Recordings // selfishsatanrecordings.com 

LANDMINE MARATHON - Sovereign Descent Cassette 

This is the 2009 effort by LM a 
band that I am starting to enjoy 
more and more every release I 
am listening to as I have just 
rocked these three tapes back 
to back it has been interesting 
hearing the band progress in¬ 
stead of getting worse, always 
a good sign that they have 
more brutality in store for us all. This one will have you 
dusting off your air guitar and pretending you know how 
to shred as well as banging your head at a rapid pace so 
be prepared to have a good time. The double bass on 
this one stands out more then on previous releases as 
well as the overall structure that makes it an interesting 
record start to finish with a very high moshability. I would 
just go ahead and order all these tapes before they are 
gone because you might not get another chance and as 
I said before tapes are fucking great! (Nate Fetus) 
Selfish Satan Records // selfishsatanrecordings.com 

LIBERTY - Just Talking Reality CD 

This album hits the nail on the 
head for me from multiple an¬ 
gles. Not only musically, but 
lyrically and intellectually. 
These guys seem to come 
across as a more obscure 




















Hanged Man Records // www.myspace.com/hanged- 
manrecords // www.autistici.org/hangedmanrecords/ 



INEPSY- Madness and Overkill EP 

I’ve never known Feral Ward to 
deal in limited quantities, which 
is why I jumped all over this 
picture disc when I saw it chill- 
ling in the case at Extreme 
Noise here in Minneapolis. 
Well, because of that and be¬ 
cause it’s fucking INEPSY, you 
know? Anyway, here we have 
a 12” picture disc with six new songs’ worth of material 
from Montreal’s INEPSY. For the maybe one or two 
people out there that don’t know, INEPSY have been 
around for a few years now and play total punk rock and 
roll in the vein of MOTORHEAD, BROKEN BONES, etc. 
This disc doesn’t break any new ground for the band 
musically, but it does showcase INEPSY’s strength as a 
three-piece. Out of the six songs on here, “Fast and 
Loud” was the one that grabbed me the most. This tune 
runs on a killer swaggering guitar riff and I could easily 
visualize this tune playing on a jukebox in some nasty 
punk rock bar somewhere. The artwork on the record is 
pretty much what you’d expect from these guys-skulls, 
mushroom clouds...the whole deal! As I said, this re¬ 
cord is supposedly “limited,” but yet I don’t know how 
limited...so if catchy D-Beat rock and roll is your thing, 
you had better get moving! (Doug) 
www.feralward.com 
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INSTINCT OF SURVIVAL - Screams of Suffering 7” 

This is the second time I’ve re¬ 
ceived an 1.0.S. record in my 
review pile and I couldn’t be 
happier. These German bas¬ 
tards have quickly become one 
of my favorite bands. This 7” is 
a follow up to their ‘North of 
Nowhere’ LP. They continue to 
deliver their signature style of 
ripping crust, with equal amounts of thrash metal and 
death metal influences, while worshipping their crust 
predecessors. The songs seemingly weave between 
chugging slowly and blasting intensely, or riding right in 
the middle. Every song makes me want to bang my 
head and whip my dreads back and forth like Willow 
Smith. This is metal-as-fuck crust done to perfection, 
right down to the guttural and anguished dueling vocals, 
soaked in echoing reverb. I can’t stress enough how 
awesome this band is. On this record they have three 
new songs and one re-recorded version of a song from 
their split EP with GUIDED CRADLE. Plus this record 


know where they are coming from). Then there’s the 
chauvinist views cut down in the song ‘Uneven Fights’, 
along with other well written lyrics. I love the packaging 
too, a fold out card sleeve, folded lyric sheet in one side 
and CD in the other - pretty much the way I think all CD 
covers should be like and not the waste of plastic that 
jewel cases are. The yellow, black and white color 
scheme of the graphics is great too. Personally I would 
recommend this CD to EVERYONE reading this, I for 
one is going to track down everything that they’ve re¬ 
leased and will keep an eye out for what is to come next. 
Just an incredible band. (Mel Hughes) 

Nikt Nic Nie Wie, PO BOX 53, 34-400 Nowy Targ, Po¬ 
land. // www.nnnw.pl 

KRANG - The Bog of Eternal Stenchcore 7” 

KRANG hails from Chicago, IL 
and features members of EX¬ 
PENDABLE YOUTH and SE- 
CURICOR, but don’t expect 
anything similar to those two. 
KRANG worships at the altar of 
80’s crust, and pays a heavy 
homage to the gods of that era, 
while adding a modern touch. 
The result is thrashing, ripping, galloping, chugging, 
brutally intense metal crust with male and female vo¬ 
cals, each with tons of haunting reverb. Musically you 
could compare them to AFTER THE BOMBS. This shit 
is really good. They blast out four songs, and leave you 
wanting more. This is the type of band I love, playing the 
type of crust I love. The record comes with a fold-out 
poster that you simply have to see to believe. All I can 
say is that this band has an unhealthy obsession with 
mustard. I can’t wait to hear more, (righteous) 
www.myspace.com/krangcrustards 


The label on the record says 
“Vegan fastcore - we don’t 
give a fuck”. That just about 
sums it up. They come from 
Calgary, Alberta-a city world 
renowned for its less-than- 
stellar levels of respect for 
animals. We’re known for our 
beef industry and the world’s 
largest rodeo - the Calgary Stampede. With an environ¬ 
ment such as this, there’s more than ample room for a 
hardcore animal rights movement. And this record could 
very well be the soundtrack to that resistance. Taking 
their cue from the multitudes of thrashcore bands slay¬ 
ing the masses these days, LAB RAT offer a loud and 
pointed “FUCK YOU” to the industries and people who 


LAB RAT - s/t LP 





so check them out if you get the chance the music re¬ 
ally comes to life on stage. The cover art is taken from 
the PICTURE album “Eternal Dark” from 1983 whick is 
an old school metal band so we know these guys have 
Metal Heart and good knowledge of music across the 
board that they mix in with their song writing and atti¬ 
tude. 

303 Records: badpeoplerecords@hellokittv.com 




LAHAR / STOLEN LIVES - split LP 

Before I threw this on, I couldn’t 
help but notice that both bands 
ended with an INFEST cover, 
Machizmo on the LAHAR side 
and Which Side? on the STO¬ 
LEN LIVES side. Automatic 
bonus for both teams. So, I’ll 
start with the LAHAR of this 
thrashterpiece. Formed in 
2002 in the Czech Republic, they play timeless 80’s 
crossover that no doubt inspires circle pits and stage 
dives at their live shows. I can’t help but be reminded on 
the San Francisco Bay Area in the mid 80s. Their lyrics 
are socio-political, straight to the point and printed in 
both Czech and English. Where LAHAR has crossover 
nailed down, STOLEN LIVES leans more towards the 
straight up thrash side of things. The production 
throughout is clean without being to clear and over pro¬ 
duced, but is not muddy by any means. This album is 
just one lightning riff after another leaving only the 
breaks between songs to stop head banging long 
enough to chug a can of whatever floats your chicken. 
These folks also offer up very thought provoking lyrics 
digging into the politics and other ills of everyday life 
that we all have to deal with, like it or not. The inner 
sleeve is covered in photo bits of studio and live shots of 
the bands as well as all sorts of random bits. (Jake) 
Insane Society / P.O. Box 18/504 01 Novy Bydzov / 504 
01 Czech Republic//www.insanesociety.net 


LANDMINE MARATHON - Wounded Cassette 

Here is a cassette re-issue of 
the first album from this female 
fronted band hailing out of 
Phoenix Arizona. Originally re¬ 
leased in 2006 on Prosthetic 
Records and now SSR brings it 
back to the old school, don’t 
know about you but I fucking 
love tapes, they don’t skip like 
CD’s do, they are not dumb like iPod’s are and you can 
carry them around to rock for your friends and still have 
all the artwork and info, just perfect! Back to LANDMINE 
MARATHON here as I tend to get away from myself. On 
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want to pick it up back when I used to buy records 
based on the album art alone. (Nate Fetus) 

Selfish Satan Recordings // selfishsatanrecordings.com 

LANDMINE MARATHON - Sovereign Descent Cassette 

This is the 2009 effort by LM a 
band that I am starting to enjoy 
more and more every release I 
am listening to as I have just 
rocked these three tapes back 
to back it has been interesting 
hearing the band progress in¬ 
stead of getting worse, always 
a good sign that they have 
more brutality in store for us all. This one will have you 
dusting off your air guitar and pretending you know how 
to shred as well as banging your head at a rapid pace so 
be prepared to have a good time. The double bass on 
this one stands out more then on previous releases as 
well as the overall structure that makes it an interesting 
record start to finish with a very high moshability. I would 
just go ahead and order all these tapes before they are 
gone because you might not get another chance and as 
I said before tapes are fucking great! (Nate Fetus) 
Selfish Satan Records // selfishsatanrecordings.com 

LIBERTY - Just Talking Reality CD 

This album hits the nail on the 
head for me from multiple an¬ 
gles. Not only musically, but 
lyrically and intellectually. 
These guys seem to come 
across as a more obscure 
band, but have actually seen 
and done a lot. LIBERTY 
formed in 1983 and have 
worked alongside Mortarhate records and toured with 
CONFLICT and POTENTIAL THREAT back in the day. 
So that gives the spectrum that we’re working with here. 
Anarcho-punk as it was honed back then, is now in this 
current album. The thoughts, emotion and musical en¬ 
semble have that oh-so glorious anarcho-punk sound 
that our fellow comrades across the pond have polished 
to perfection. LIBERTY reformed back in 2005, which 
this album currently holds the most up-to-date recording 
(2007). Reason being, “We thought and still do think 
that there is a lot wrong in today’s society”. Enough rea¬ 
son for me to praise this excellent piece of work. So my 
friends, if you’re the diehard, punk-till-death-anarchy- 
and-beyond fellow member of our underground commu¬ 
nity, grab this while you can. Fans of FLUX OF PINK 
INDIANS (R I P. Andrew Smith), CRASS, CONFLICT 
and every awesome anarcho-punk element in between, 
take note. (Leffer) 

Active Distribution//BM ACTIVE, London, WC1N 3XX, 
England. // www.activedistribution.org 

LIFE ERASED Atop The Mountain of Your Dead Selves 
EP 

Ever since the great migration 
to Austin it seemed like the 
Dallas hardcore community 
would all but vanish or become 
awash in postcard punk bands. 
Along comes LIFE ERASED to 
dispel this myth. Cutting their 
teeth in the DIY venues and 
punk festivals LE has finally 
recorded and self released their disc Atop The Mountain 
of Your Dead Selves. Moving deftly between crusty D 
Beats and gnarly metal riffs, Atop The Mountain of Your 
Dead Selves blazes through six tracks of fist pumping 





















ceived an 1.0.S. record in my 
review pile and I couldn’t be 
happier. These German bas¬ 
tards have quickly become one 
of my favorite bands. This 7” is 
a follow up to their ‘North of 
Nowhere’ LP. They continue to 
deliver their signature style of 
ripping crust, with equal amounts of thrash metal and 
death metal influences, while worshipping their crust 
predecessors. The songs seemingly weave between 
chugging slowly and blasting intensely, or riding right in 
the middle. Every song makes me want to bang my 
head and whip my dreads back and forth like Willow 
Smith. This is metal-as-fuck crust done to perfection, 
right down to the guttural and anguished dueling vocals, 
soaked in echoing reverb. I can’t stress enough how 
awesome this band is. On this record they have three 
new songs and one re-recorded version of a song from 
their split EP with GUIDED CRADLE. Plus this record 


mustard. I can’t wait to hear more, (righteous) 
www.myspace.com/krangcrustards 


The label on the record says 
“Vegan fastcore - we don’t 
give a fuck”. That just about 
sums it up. They come from 
Calgary, Alberta-a city world 
renowned for its less-than- 
stellar levels of respect for 
animals. We’re known for our 
beef industry and the world’s 
largest rodeo - the Calgary Stampede. With an environ¬ 
ment such as this, there’s more than ample room for a 
hardcore animal rights movement. And this record could 
very well be the soundtrack to that resistance. Taking 
their cue from the multitudes of thrashcore bands slay¬ 
ing the masses these days, LAB RAT offer a loud and 
pointed “FUCK YOU” to the industries and people who 


that we all have to deal with, like it or not. The inner 
sleeve is covered in photo bits of studio and live shots of 
the bands as well as all sorts of random bits. (Jake) 
Insane Society / P.O. Box 18/504 01 Novy Bydzov / 504 
01 Czech Republic//www.insanesociety.net 

LANDMINE MARATHON - Wounded Cassette 

Here is a cassette re-issue of 
the first album from this female 
fronted band hailing out of 
Phoenix Arizona. Originally re¬ 
leased in 2006 on Prosthetic 
Records and now SSR brings it 
back to the old school, don’t 
know about you but I fucking 
love tapes, they don’t skip like 
CD’s do, they are not dumb like iPod’s are and you can 
carry them around to rock for your friends and still have 
all the artwork and info, just perfect! Back to LANDMINE 
MARATHON here as I tend to get away from myself. On 



LAB RAT - s/t LP 





Lautatlirmer (LoudSion 


OiSCtlfiRAPHY 2008-2004 


An early years collection, featuring twenty-nine 
tracks of ‘outta print" Canadian thrash from their 
split EPs, both LPs. plus unreleased material!! 
For fans of DRJ + Municipal Waste 

Toxic Holocaust / Inepsy 
I ~ : : “ '_I ™ 


This ten song tsunami will diown you ui a wave 
of face-melting guitars, ripping drums and dual 
screaming!! An absolute thrash-ter-piece!! For 
fans of Accused, Tank + Suicidal Tendencies 


A twelve track D-Beat earthquake, featuring 
members of Driller Killer that’ ll make your 
teeth drop like flies as you scream for more!! 
For fans of Anti Cirnex, Motorhead + Mob 4 '. 


Disrupt's Disrupt Dead CD boxset released by 
Relapse Records will soon be pressed on vinyl? 
This monstrosity will contain Unrest, Die Rest , 
Self Titled 12 ” and a huge booklet w, poster!’ 


defiance 


Toxic wax containing radioactive material from 
both bands playing cover songs of one another!! 
Limited pressing!! Split release w/ Tank Crimes. 


Authentic new full length release from the all¬ 
stars of PDX pmtk. fortified w Kelly back on 
bass + second guitarist Hopper from Mellshock. 


Choice cuts from the Nasty Mix years. Selectively 
chosen bloak-soaked splatter from Straight Razor, 
Grinning Like An Undertaker and Splatter Rock \! 


These 2 legendary classic LPs will be available, 
again on vinyl and also in ‘digi-splatterpack’ C D 
format!! Re-mastered for listening displeasure!! 


NOISE REVIEWS * I’E 60/61 


Dana, dui nave actually seen 
and done a lot. LIBERTY 
formed in 1983 and have 
worked alongside Mortarhate records and toured with 
CONFLICT and POTENTIAL THREAT back in the day. 
So that gives the spectrum that we’re working with here. 
Anarcho-punk as it was honed back then, is now in this 
current album. The thoughts, emotion and musical en¬ 
semble have that oh-so glorious anarcho-punk sound 
that our fellow comrades across the pond have polished 
to perfection. LIBERTY reformed back in 2005, which 
this album currently holds the most up-to-date recording 
(2007). Reason being, “We thought and still do think 
that there is a lot wrong in today’s society”. Enough rea¬ 
son for me to praise this excellent piece of work. So my 
friends, if you’re the diehard, punk-till-death-anarchy- 
and-beyond fellow member of our underground commu¬ 
nity, grab this while you can. Fans of FLUX OF PINK 
INDIANS (R.I.P. Andrew Smith), CRASS, CONFLICT 
and every awesome anarcho-punk element in between, 
take note. (Leffer) 

Active Distribution//BM ACTIVE, London, WC1N 3XX, 
England. // www.activedistribution.org 

LIFE ERASED Atop The Mountain of Your Dead Selves 
EP 

Ever since the great migration 
to Austin it seemed like the 
Dallas hardcore community 
would all but vanish or become 
awash in postcard punk bands. 
Along comes LIFE ERASED to 
dispel this myth. Cutting their 
teeth in the DIY venues and 
punk festivals LE has finally 
recorded and self released their disc Atop The Mountain 
of Your Dead Selves. Moving deftly between crusty D 
Beats and gnarly metal riffs, Atop The Mountain of Your 
Dead Selves blazes through six tracks of fist pumping 
hardcore punk rock mayhem. Apocalyptic and abrasive; 
LIFE ERASED jumps into the fray straight off taking on 
major religions with Chaos in its Wake and Hallowed 
Retribution and spews poison in the face of the lazy with 
Apathetic Ways also knocking people into action with 
The Stench of Rotting Minds and Usurpers. This is a 
great record to throw on to get you in the mood for some 
major energy dispersal, you can’t listen to this and not 
start a major circle pit in your front room and potentially 
huck your television at the cops coming up the front 
walk due to the noise complaint. Sorry, hon I’ll clean up 
the mess, I swear. Write these guys, get the record and 
destroy the state. I don’t like to make comparisons or 
drop names in records reviews but I want to mention 
that the front person of LIFE ERASED is Jason Barnett, 
the featured artist of Profane Existence #60. (stinkbot) 
Self released // www.lifeerased.com 
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LOOKING FOR AN ANSWER / RATOS DE PORAO - 
split 10” 

I have to start by saying the I 
love 10” records, gives you 
more than a 7” but leaves you 
| wanting more when all is said 
and shredded! Now on to this 
I great record, RDP come at you 
with a great mixture of their 
hardcore sound as well as 
I there thrash element incorpo¬ 
rating a bit of all their various styles from over their en¬ 
tire existence which has spanned from the early 80’s 
until now, being one of the first South American hard¬ 
core bands they had a lot to live up to but did not dis- 
apoint with a great recording to boot that picks up on the 
great drumming, riffing and intense vocal style that to 
me is very much a big part of their sound making them 
distinguishable and sets them apart from other bands 
of this style. They finish up their side with a LFAA cover 
and LFAA does the same treatment to the RDP classic 
Paranoia Nuclear on their side of this wax. LFAA come 
grinding out of Spain and off the turntable with a strong 
political stance just like their Brazilian brothers in RDP 
which is always a cool element for grind as some bands 
forget that grind was founded on bands that took a 
stance and talked about the state of the world not just 
death and dismemberment. So I find it refreshing to 
hear bands that know their roots. The blast beats come 
pounding through on this production paired with some 
killer growls and screams bringing the intensity level 
way past 11 and reminding me why I love grind core so 
much, (thank you guys). Both sides are sung in Spanish 
but include English translations. This record is a must 
have for the Hard/Grind/Crust bastard in all of us and is 
tied together very nicely with kick ass art of what ap¬ 
pears to be a zombie war between some very battle 
ready bastards equipped with guitars, bottles and 
barbed wire baseball bats which you can almost hear 
happening as you listen to this great combo of bands! 
Get it, Love it, Live it. (Fetus) 

Six Weeks Records // www.sixweeksrecords.com 


MASS KOTKI - Miau Miau Miau LP 

I am not sure what is going on 
here really. I think the bass 
player from JOY DIVISION 
grabbed the guitar player from 
DEVO, swung by South Ameri¬ 
ca and picked up the singer 
from CSS and her pal before 
getting themselves a swell Ca¬ 
sio player and drum machine. Maybe they are real 
drums, I dunno. I can’t find anything online about the 
band that is in English so my ignorant ass can do a little 
research. This is like, totally, 80’s new wave. I’m so 
sure. MASS KOTKI could have easily been on the Val¬ 
ley Girl soundtrack. Remember how any goofy “new 
wave” band would be confused as punk just because no 
one knew what to do with them really? I have a weak 
spot for some of that stuff. It’s so fun and catchy. Its 
mindless pop that does nothing to further the quest for 
greater good in the universe but it certainly doesn’t hurt 
anything either. As I’ve mentioned I don’t know what’s 
going on, everything is in a foreign tongue. But...There 
is a poster with the album of the two members (?) of the 
band naked holding tools and posing just right so they 



and there breathe life into this beast. It is smart, it is ultra 
talented, it is hands down one of the best things I’ve 
heard all year! Four songs leave a lasting impression this 
ear hasn’t experienced in a loong time. MOCKINGBIRD 
have definitely left their black and blue mark without a 
single complaint here. (Hatchet) 

Innervenus / POBox 81213 / Pittsburgh,PA 15217 // 
www.innervenus.org 

MOTHER s/t EP 

This 7 inch comprises one 
song in two parts, one for each 
side so you can imagine it is of 
epic proportions (even at 45 
rpm). “Through this Disappear¬ 
ing Land” is the tale. Part one 
births a stoner fleshing of 
rhythm; bass coursing the mar¬ 
row for dense drumming, guitar 
pulsing a thick heartbeat. The vocals start with anthe- 
mic, scratchy swells and end with OHM style hypnotic 
chants. Side B brings part two, an acoustic instrumental 
complete with lingering slide guitar. This is basically a 
teaser for a full length that is sure to be out by now. It is 
short and sweet despite being one song for the whole 
experience. The trance Czech Republic’s MOTHER 
were striving for has worked and I am willing to hear 
more. There is no insert to this 7 inch to reference from 
but the audio and the cover art (a heavy inked depiction 
of an unclothed and demonic lady, mother?) set the 
stage. Stony business dualing heavy and hauntingly 
sweet. (Hatchet) 

INSANE SOCIETY RECS. / P.O. Box 18 / 504 01 Novy 
Bydzov / Czech republic 
www. insanesociety. net 

MUERTE POR MIL CORTES - En El Nombre Del 

TOTAL FUCKIN DEATH MET¬ 
AL!!! Taking their name from a 
3000 year old ancient Chinese 
execution technique, MUERTE 
POR MIL CORTES (death by a 
thousand cuts) brings a proper 
mix of old and new school 
Death metal to the table. 
Blending grinds, melodic riffs 
and atmospheric heaviness, MXMC convey a message 
of anger, fear, frustration and anxiety with surgical preci¬ 
sion. Sounds kinda like an AT THE GATES, NAPALM 
DEATH, and NEUROSIS Frankenstein monster from 
Mexico on a hate fueled rampage for justice and re¬ 
venge!! For real, these guys have got a serious late 
90’s/early 00’s death metal vibe goin on here. I really 
think the vocal work is top notch, his rang is all over the 
place, from demonic growls to drawn out screams of 
rage, topped off by Blistering pissed off Spanish back 
ups . Excellent guitar work and writing as well, this al¬ 
bum doesn’t really do what you expect it to (unlike so 
much of the death metal out there). Seriously, track 8 
(un paso al vacio) goes from sounding like NEUROSIS 
(souls at zero era) to sounding like DYING FETUS! 
Which, I can tell you, is quit a stretch that they manage 
to pull off flawlessly. The recording is really good, prob¬ 
ably too good, but its death metal, so it’s probably better 
over produced than under produced. I really liked this 
record, if you like Mexican Death Metal you probably will 
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killer growls and screams bringing the intensity level 
way past 11 and reminding me why I love grind core so 
much, (thank you guys). Both sides are sung in Spanish 
but include English translations. This record is a must 
have for the Hard/Grind/Crust bastard in all of us and is 
tied together very nicely with kick ass art of what ap¬ 
pears to be a zombie war between some very battle 
ready bastards equipped with guitars, bottles and 
barbed wire baseball bats which you can almost hear 
happening as you listen to this great combo of bands! 
Get it, Love it, Live it. (Fetus) 

Six Weeks Records // www.sixweeksrecords.com 

MASS KOTKI - Miau Miau Miau LP 

I am not sure what is going on 
here really. I think the bass 
player from JOY DIVISION 
grabbed the guitar player from 
DEVO, swung by South Ameri¬ 
ca and picked up the singer 
from CSS and her pal before 
getting themselves a swell Ca¬ 
sio player and drum machine. Maybe they are real 
drums, I dunno. I can’t find anything online about the 
band that is in English so my ignorant ass can do a little 
research. This is like, totally, 80’s new wave. I’m so 
sure. MASS KOTKI could have easily been on the Val¬ 
ley Girl soundtrack. Remember how any goofy “new 
wave” band would be confused as punk just because no 
one knew what to do with them really? I have a weak 
spot for some of that stuff. It’s so fun and catchy. Its 
mindless pop that does nothing to further the quest for 
greater good in the universe but it certainly doesn’t hurt 
anything either. As I’ve mentioned I don’t know what’s 
going on, everything is in a foreign tongue. But...There 
is a poster with the album of the two members (?) of the 
band naked holding tools and posing just right so they 
don’t show anything. And, there is some really weird 
airbrushing going on (a statement maybe?). I’m not tell¬ 
ing you to go out of your way to find this, but if you hap¬ 
pen to see it in the used bin or somewhere else of a 
similar nature, grab it and save it for your next after the 
bars are closed, drunken 4 AM dance party. (Cluster- 
fuxjosh) 

Nikt Nic Nie Wie / PO BOX 53 / 34-400 Nowy Targ / 
Poland // www.nnnw.pl 




THE MINC - ede me eaui 6oa CD 

I confess: I tend to be dismis¬ 
sive of a lot of self-described 
D-Beat bands. It’s not fair, I 
know, but it comes from re¬ 
peated exposure to any num¬ 
ber of mediocre disclones who 
expend more creative energy 
honing their image than their 
riffage. No doubt, you know 
exactly what I’m talking about. So I was pleasantly sur¬ 
prised by this little 16 minute gem from Russia’s THE 
MINC that, despite flaunting its D-Beat trappings, really 
hooked me. The first, appropriately named, track “Intro” 
starts off with this killer fuzzed guitar and what sounds 
like a seriously downtuned bass. “Intro” leads right into 
“Think Today About Tomorrow,” which is where the su¬ 
per strained SKITSYSTEM meets RIISTETYT vocals 
come in. This sets the tone for the whole album, with 
the notable exception of the third track, “Where is Your 
God,” which begins with some sort of creepy church 
choral music. The cover art is a black and white draw¬ 
ing of a rather horrifying lich-priest and its minions. 
Based on that, and that the album name translates as 
Where is Your God?, I’m guessing that much of these 






stage. Stony business dualing heavy and hauntingly 
sweet. (Hatchet) 

INSANE SOCIETY RECS. / P.O. Box 18 / 504 01 Novy 
Bydzov / Czech republic 
www. insanesociety. net 


MUERTE POR MIL CORTES - En El Nombre Del 
Pan ico CD 

TOTAL FUCKIN DEATH MET¬ 
AL!!! Taking their name from a 
3000 year old ancient Chinese 
execution technique, MUERTE 
POR MIL CORTES (death by a 
thousand cuts) brings a proper 
mix of old and new school 
Death metal to the table. 
Blending grinds, melodic riffs 
and atmospheric heaviness, MXMC convey a message 
of anger, fear, frustration and anxiety with surgical preci¬ 
sion. Sounds kinda like an AT THE GATES, NAPALM 
DEATH, and NEUROSIS Frankenstein monster from 
Mexico on a hate fueled rampage for justice and re¬ 
venge!! For real, these guys have got a serious late 
90’s/early 00’s death metal vibe goin on here. I really 
think the vocal work is top notch, his rang is all over the 
place, from demonic growls to drawn out screams of 
rage, topped off by Blistering pissed off Spanish back 
ups . Excellent guitar work and writing as well, this al¬ 
bum doesn’t really do what you expect it to (unlike so 
much of the death metal out there). Seriously, track 8 
(un paso al vacio) goes from sounding like NEUROSIS 
(souls at zero era) to sounding like DYING FETUS! 
Which, I can tell you, is quit a stretch that they manage 
to pull off flawlessly. The recording is really good, prob¬ 
ably too good, but its death metal, so it’s probably better 
over produced than under produced. I really liked this 
record, if you like Mexican Death Metal you probably will 
too. (Mayson) 

www.muertepormilcortes.com 


MUblTCE 

iv^COR 





MUNLY & THE LUPERCALIANS - Petr & The Wulf CD/LP 

I’ve been a huge fan of pretty 
much everything MUNLY has 
touched for a good many 
years, and this record only 
raises the bar. A prolific musi¬ 
cian, MUNLY has been in¬ 
volved with several musical 
projects that have helped cre- 
ate the loosely defined term, 
“The Denver Sound” - which basically just means the 
‘Goth Americana’ and/or ‘Alt-Country’ music of bands 
like 16 HORSEPOWER, SLIM CESSNA’S AUTO CLUB 
(of which MUNLY is a member), REVEREND GLASS- 
EYE, and several others coming out of Denver the past 
20 or so years. On Petr & The Wulf, MUNLY teams up 
with THE LUPERCALIANS - some of whom are mem¬ 
bers of the aforementioned AUTO CLUB, TARANTEL¬ 
LA, and previous MUNLY collaborators THE LEE LEW¬ 
IS HARLOTS. What we end up with is one fucking 
awesome album that serves as the first installment of 
records about an imaginary town and those who dwell 
within. I get some indescribable sensations when I listen 
to this record; somewhere between awe and wonder 
mixed with a desolate and lonely feeling that usually 
only comes with being snowed into a cabin in the middle 
of nowhere. A lot of subtly dramatic strings and moving 
banjo (yes, fucking moving banjo) pieces collide with 
the grim, and sometime theatric, singing. A few songs 
pick it up and move more, but it always feels haunted. I 
love this record and can’t wait to see what the next in¬ 
stallment sounds like. (Sammy Totep) 
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Next: Deviated Instinct - Live CD /// Future Ruins CD 



armedmcdiarecords@gmail.com 

www.myspce.com/armedmediarecords 
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ing you to go out of your way to find this, but if you hap¬ 
pen to see it in the used bin or somewhere else of a 
similar nature, grab it and save it for your next after the 
bars are closed, drunken 4 AM dance party. (Cluster- 
fuxjosh) 

Nikt Nic Nie Wie / PO BOX 53 / 34-400 Nowy Targ / 
Poland // www.nnnw.pl 


THE MINC - ade we earn 6oa CD 

I confess: 


^ 4 1 M 


I tend to be dismis¬ 
sive of a lot of self-described 
D-Beat bands. It’s not fair, I 
know, but it comes from re¬ 
peated exposure to any num¬ 
ber of mediocre disclones who 
I expend more creative energy 
honing their image than their 
! riffage. No doubt, you know 
exactly what I’m talking about. So I was pleasantly sur¬ 
prised by this little 16 minute gem from Russia’s THE 
MINC that, despite flaunting its D-Beat trappings, really 
hooked me. The first, appropriately named, track “Intro” 
starts off with this killer fuzzed guitar and what sounds 
like a seriously downtuned bass. “Intro” leads right into 
“Think Today About Tomorrow,” which is where the su¬ 
per strained SKITSYSTEM meets RIISTETYT vocals 
come in. This sets the tone for the whole album, with 
the notable exception of the third track, “Where is Your 
God,” which begins with some sort of creepy church 
choral music. The cover art is a black and white draw¬ 
ing of a rather horrifying lich-priest and its minions. 
Based on that, and that the album name translates as 
Where is Your God?, I’m guessing that much of these 
songs deal with matters of religion. Unfortunately, I 
can’t understand Russian or read Cyrillic so I’ll have to 
rely solely on the context clues. The moral here, 
though, is that THE MINC have put together a fine piece 
of work and you should go find it, even if you are a bit 
lukewarm towards D-Beat. (Matt Indignant) 

My Riot Inward / 185002 Russia, Petrozavodsk / 
S.Kovalevskoi St, 9-108 // www.myspace.com/myriotin- 
ward 


MOCKINGBIRD-s/t CD 

From first punch you are in the 
thick of a serious brawl here! 
This four song ep packs so 
much weight that it feels like a 
full length. That is a wondrous 
thing because it is exactly what 
clenches my fists and gives 
goose bumps at the same time. 
Adrenal! Akron is where you 
can find these heavy hitters. Formed in 2008 by a band of 
ultimate bands: RUNE, FISTULA, ULTRA LORD, RUE, 
MOUTH OF THE ARCHITECT, TWENTYTHIRD CHAP¬ 
TER, MEDUSA COMPLEX, SOUL COM POST... whew! 
The heart pumps a thick ooze in the chest of Ohio. If you 
are familiar with a single one of these bands then you 
know what kind of stew you are getting into here. It’s sa¬ 
vory let me tell ya. All the best bits of ZOROASTER’S 
doom and distortion, BARONESS’ early backbone, 
ELECTRIC WIZARD’S drone, with slights of psych here 



MUNLY & THE LUPERCALIANS - Petr & The Wulf CD/LP 

I’ve been a huge fan of pretty 
much everything MUNLY has 
touched for a good many 
years, and this record only 
raises the bar. A prolific musi¬ 
cian, MUNLY has been in¬ 
volved with severat musical 
projects that have helped cre¬ 
ate the loosely defined term, 
“The Denver Sound” - which basically just means the 
‘Goth Americana’ and/or ‘Alt-Country’ music of bands 
like 16 HORSEPOWER, SLIM CESSNA’S AUTO CLUB 
(of which MUNLY is a member), REVEREND GLASS- 
EYE, and several others coming out of Denver the past 
20 or so years. On Petr & The Wulf, MUNLY teams up 
with THE LUPERCALIANS - some of whom are mem¬ 
bers of the aforementioned AUTO CLUB, TARANTEL¬ 
LA, and previous MUNLY collaborators THE LEE LEW¬ 
IS HARLOTS. What we end up with is one fucking 
awesome album that serves as the first installment of 
records about an imaginary town and those who dwell 
within. I get some indescribable sensations when I listen 
to this record; somewhere between awe and wonder 
mixed with a desolate and lonely feeling that usually 
only comes with being snowed into a cabin in the middle 
of nowhere. A lot of subtly dramatic strings and moving 
banjo (yes, fucking moving banjo) pieces collide with 
the grim, and sometime theatric, singing. A few songs 
pick it up and move more, but it always feels haunted. I 
love this record and can’t wait to see what the next in¬ 
stallment sounds like. (Sammy Totep) 

Alternative Tentacles Records / PO Box 419092 / San 
Francisco, CA 94141 //www.alternativetentacles.com 

MURDERESS - The Last Thing You Will Ever See... LP 
More proof that bad weather 
makes for great music. Seat¬ 
tle’s MURDERESS sound like 
soothing horror .creeping out 
of dark damp basement on a 
mission to share their agony 
with an unsuspecting world. 
Jozy’s undead wailing is so un¬ 
settling that it creates the per¬ 
fect balance for the almost soothing metal influenced 
melodies coming from the ax handlers. The bass and 
drums firmly but gracefully support the near angelic 
bloodshed ripped from the souls of this quintet. While 
reading through the album I’m reassured that, even 
though this are getting worse, I can feel comfort and 
strength in those around me that see what’s really going 
on. Thankfully this album comes with a free download 
code, because I shattered the marbled black and green 
vinyl trying to jam it into the CD player in my car so I 
could listen to it more. Okay, maybe not, but it’s that 
good I haven’t been touched by a band this deeply since 
the first time I heard HIS HERO IS GONE. (Jake) 
Aborted Society/1122 E Pike Street #1377/ Seattle, WA 
98122-3934 // www.abortedsociety.com 
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NEGATIVE STANDARDS - /-VCassette 

This was a little confusing at 
first. The tape comes nestled in 
| a hand stenciled black enve¬ 
lope with a sticker and a photo- 
! copied full-page insert, all 
placed in a clear 7” bag. Side A 
has the band name printed on 
it and side B is the same but 
backwards. In fact, the B-side 
is also a backwards recording of the tracks on side A. 
Did I sit through the whole backwards side just to be 
sure? You bet. And you know what? It was better than a 
lot of bands playing their songs forward! Anyway, the 
insert is a story of someone’s two brothers joining the 
military for two different reasons, their stories and his 
reaction to each. The other side of the paper is the au¬ 
thor’s response and true feelings about both situations 
written in song/story form. It’s very creative and interest¬ 
ing and the lyrics are very personal, peppered with po¬ 
litical sound bites throughout. Unfortunately the record¬ 
ing was pretty poor and only came through the right 
speaker, but it was clear enough to get the point. NEGA¬ 
TIVE STANDARDS painfully churn through 5 tracks of 
raging, tuned down sludgy hardcore that is like NOOT- 
HGRUSH swallowed BURNED UP BLED DRY. With a 
better recording, this would great. (Jake) 
Gavscientistrecs.bloasDQt.com // Fivetentapes.com 


Gerson from the PROSTHET¬ 
ICS makes takes another ride 
on my 70’s Technics record 
player, this time as the as the 
bass player in NIGHTGAUN. 
Are they missing a T? NIGHT¬ 
GAUN charges right out of the 
gates and wallops you over your 
soapy head with DISORDER 
styled raw-ass, punk rock that will make even the 
gloomiest D-beater just long enough to jump up and 
down in a manic display of punky appreciation. The 
vocals have that over-the-top reverb like AFTER THE 
BOMBS uses. Some folks don’t like that too much, but 
me, I likey! Lyrically they attack government and freak 
out on the song “Freakin’ Out.” I looked them up online 
and found out they were playing here in a week! Imag¬ 
ine my level of stokedness at that small coincidence. 
(Clusterfux Josh) 

Primitive Future Records // www.myspace.com/night- 
gaun 


NIGHTGAUN-s/t 7” 



NUCLEAR BLAST SUNTAN - Blot Out the Worthless 
Sun LP 


This LP is one of my current 
* favorites. To put it simply, this is 
hardcore punk. Although that 
doesn’t even really begin to de¬ 
scribe what is going on here. 
This record is great, and I gen¬ 
erally don’t even like hardcore 
punk. But these folks have 
found a way to make it com¬ 
pletely original and captivating. It ranges from mid tem¬ 
po, to fast paced, and very driving, yet powerful in its 
simplicity. They don’t fall into the trap of being too raw 
and blown out, the guitars have the perfect amount of 
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Deek’s vocals are exactly what you’d expect: abrasive, 
throaty but with clarity. There are some areas where fe¬ 
male vocals are heard and this brings the album up to 
an even greater level. Make your collection burn with 
revolutionary bliss and add this album. If you haven’t 
had the chance to see 01 POLLOI live, do it if they pass 
through your town. It’s a band not to miss. (Leffer) 

Nikt Nic Nie Wie / PO BOX 53 / 34-400 Nowy Targ / 
Poland // www.nnnw.pl 

ONLY FUMES AND CORPSES - Who Really Cares , 
What Really Matters CD 

This is a Gallway, Ireland 
five piece embodying the es¬ 
sence of gritty yet melodic 
hardcore. Twelve tracks 
wind through layers of dis¬ 
torted, chunky rhythm. Gal¬ 
loping drums pull the weight, 
lead guitar at the steer, 
rhythm guitar and bass 
weaving, and dual vocals command the gruff call to it 
all. Some reviews I have read for a little outside per¬ 
spective mention this full length sounding much of the 
same. I disagree. There are bits that break up almost 
every song here; heavy and intriguing instrumental 
breakdowns, double bass blasts, and even a hint of reg¬ 
gae thrown in ala “REGATTA DE BLANC", never without 
merit and substance. This in essence is not my particu¬ 
lar musical cup o’ tea but warrants a review for the sheer 
aggressive passion of this band, not to mention the 
solid-ass musicianship. These dudes are tight. The pro¬ 
duction is clear and dirgy at the same time. Personal yet 
political lyrics comprise each blasted offering, “We’ll 
climb to the top just to see what’s below us”...Worldly 
and humbly honed in. All heart, guts, sweat, quick timed 
change ups, and dispairing/soaring vocal howls keep it 
a pure force in their realm. (Hatchet) 

Underground Movement / The Gate Lodge / St. Gabri¬ 
el’s / Johnstown Road / Cabinteely / Dublin 18 / Ireland 
www.underground-movement.net 

PARASYTIC - Poison Minds LP 

I had spun this record a few 
times since it came in the mail, 
but it wasn’t until I was listening 
to it while getting ready for 
work at 5:30am that I really felt 
the full impact. It was the song 
“T.V. Drug” on side 2 that blast¬ 
ed its way into my ears and 
made me sit down, pull out the 
insert and soak in the magic. The bass tone is what 
grabbed my attention first: crisp and distorted. All the 
while accompanying the drums in setting the foundation 
and, at the same time, filling out the guitar. Not that the 
guitar couldn’t stand on its own, the tone is thick and 
heavy as a bag of sledgehammers. Every track is super 
tight and thrashy (made me think of a mix of 80s era S.F. 
thrash, MOTORHEAD, and AMEBIX) and these guys 
should be thankful to have a drummer with both techni¬ 
cal skills and great flow. It’s not surprising that the writ¬ 
ing is so solid considering the band is made up of sea¬ 
soned musicians involved in many other bands 
including: CANNABIS CORPSE, MORNE and BEHIND 
ENEMY LINES. And, too top it all off, deep poetic lyrics 
that could go on for days without losing their wit or 
scathing truths about tho world around us. Poking a fin 


POST REGIMENT - Czarzly LP 

Czarzly. was POST REGI¬ 
MENT’S second LP, and was 
originally released in 1996. 
What we have here is another 
beautifully done re-issue by the 
great Polish label Nikt Nic Nie 
Wie. This is a phenomenal re¬ 
cord, by one of the greatest 
bands ever. If you don’t already 
know what’s up with POST REGIMENT, then now is the 
time to find out. PR. delivers fast and melodic hardcore 
punk that is as unique and original as it is awesome. I 
don’t even know who to compare them to; they were in 
a league of their own. Their music is hard hitting and 
melodic, but not at all poppy. The rhythm section drives 
this band, and never lets up for a moment, with heavy 
bass and pounding drums that just don’t stop. And you 
can’t forget the vocals! These are some of the best and 
most dynamic female vocals ever. Clearly sung, not 
gruff or cookie-monster sounding, but still with a very 
fierce edge. All the lyrics are in Polish, which I think is 
great. I’ve always loved Polish punk and the way the 
language sounds. But don’t despair, the insert has Eng¬ 
lish translations. This record is a classic and I’m glad to 
see it back in print. If you missed out on this the first time 
around, then now is your chance to fix that mistake. If 
your new to POST REGIMENT, then you’re in for a real 
treat, (righteous) 

Nikt Nic Nie Wie / PO. Box 53 / 34-400 / Nowy Targ, 
Poland // www.nnnw.pl 

POUNDAFLESH 4 track CD 

For those of you that are fueled by the driving, in your 
face rage of raw punk...this is your golden ticket. Out 
of Derby, U.K., POUNDAFLESH lay out an audible as¬ 
sault that defines the street cries of punk at it’s purest. 
The first track of this 4 track CD has some blazing riffs 
that guarantee the fist pounding angst that comes with 
the punk territory. The drums you ask? Why let me tell 
you! Tight as a frogs ass under water. The kick drum 
and cracking snare pulverize this CD which leave me 
to want to rock even harder with these guys. Fans of 
CHAOS U.K., SUBSTANDARD take note...cuz it’s a 
worth while investment. Excellent production and clar¬ 
ity, but not overly produced makes this a good disc! The 
guitarist definitely has his hands in the right place along 
his fret board while throwing out some rather tight and 
ear friendly solo’s. The forth song really catches my at¬ 
tention, as it’s an ENT cover and it’s intro really has a 
driving beat that would get any room into a full-on circle 
pit....without a doubt. This disc does only have 4 tracks, 
which makes me think that hopefully there is more out 
there. Definitely check this out if catchy, yet raw, aggro 
punk is your flavor. (Leffer) 

Free Fall Drunk Punks / Poundaflesh Records // 
www.myspace.com/poundaflesh1 

THE PROSTHETICS-Bad Intentions LP 

As big as the Phoenix area is, it 
always has seemed kind of hit- 
or-miss for DIY hardcore to 
me. Maybe l am oblivious, but 
I rarely hear or know of killer 
tunes coming out of that desert 
oasis. With that said I present 
to you the PROSTHETICS. 
Ride skate boards on half- 
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fast, bitter midwestern hardcore punk, 
this is Protestant throwing down the gauntlet 
and cutting the shit. 
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piayer, mis ume as me a» me 
bass player in NIGHTGAUN. 
Are they missing a T? NIGHT¬ 
GAUN charges right out of the 
gates and wallops you over your 
soapy head with DISORDER 
styled raw-ass, punk rock that will make even the 
gloomiest D-beater just long enough to jump up and 
down in a manic display of punky appreciation. The 
vocals have that over-the-top reverb like AFTER THE 
BOMBS uses. Some folks don’t like that too much, but 
me, I likey! Lyrically they attack government and freak 
out on the song “Freakin’ Out.” I looked them up online 
and found out they were playing here in a week! Imag¬ 
ine my level of stokedness at that small coincidence. 
(Clusterfux Josh) 

Primitive Future Records // www.myspace.com/night- 
gaun 




NUCLEAR BLAST SUNTAN - Blot Out the Worthless 
Sun LP 

f This LP is one of my current 
favorites. To put it simply, this is 
hardcore punk. Although that 
doesn’t even really begin to de- 
H scribe what is going on here. 
This record is great, and I gen- 
I erally don’t even like hardcore 
punk. But these folks have 
found a way to make it com¬ 
pletely original and captivating. It ranges from mid tem¬ 
po, to fast paced, and very driving, yet powerful in its 
simplicity. They don’t fall into the trap of being too raw 
and blown out, the guitars have the perfect amount of 
distortion, and the recording is clear enough to enjoy. 
The drums and bass really drive the album. The singer 
is female, but the vocafs'are hb't'^breotyjsical d'rCh6Te- 
male vocals. They’re raspy and aggressive without be¬ 
ing crusty sounding. They use guitar feedback almost 
like an instrument at times, adding a spacey, atmo¬ 
spheric effect. The band comes from Augusta, GA, and 
I should mention that they feature 2/3rds of THE 
SKUDS, but don’t expect anything similar. These guys 
blaze their own trail. This is just a really killer and unique 
punk record that keeps me rocking out to every song, 
(righteous) 

Microphonic Meltdown Records // www.gradyporn.com 



NUCLEAR FAMILY - Self-titled LP 

I really didn’t expect to be 
bowled over by this record be¬ 
fore placing it on my turntable. 
But was I overjoyed from what I 
heard coming out of my speak¬ 
ers. Female fronted punk rock 
that easily could have come 
out during the late 70’s. A yum¬ 
my mixture of X-RAY SEX, 
THE BRAT and I’m going to add a modern reference of 
GORILLA ANGREB. The bright non-distorted guitar is 
what first catches my attention. A sort of surfy yet fun 
sound that makes my head shake with delight and if I 
wasn’t easily tired, I would bust out some old school 
pogo. A punchy and solid bass sound puts the bounce 
in the songs and matched with the drums creates the 
drive and aggression. The backing band is solid and 
adds to making this stand apart from many trying to 
mimic the sound. But my nerdiness immediately was 
drawn to the passionate and well sung vocals that are 
delivered on point. It’s a shame that this is only an 8 
song release. I have gone through multiple listens and 
I have a yearning for more. But a quick internet search 
shows that the band has broken up already. Bummer. 
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climb to the top just to see what’s below us”...Worldly 
and humbly honed in. All heart, guts, sweat, quick timed 
change ups, and dispairing/soaring vocal howls keep it 
a pure force in their realm. (Hatchet) 

Underground Movement / The Gate Lodge / St. Gabri¬ 
el’s / Johnstown Road / Cabinteely / Dublin 18 / Ireland 
www.underground-movement.net 

PARASYTIC - Poison Minds LP 

I had spun this record a few 
times since it came in the mail, 
but it wasn’t until I was listening 
to it while getting ready for 
work at 5:30am that I really felt 
the full impact. It was the song 
“TV. Drug” on side 2 that blast¬ 
ed its way into my ears and 
made me sit down, pull out the 
insert and soak in the magic. The bass tone is what 
grabbed my attention first: crisp and distorted. All the 
while accompanying the drums in setting the foundation 
and, at the same time, filling out the guitar. Not that the 
guitar couldn’t stand on its own, the tone is thick and 
heavy as a bag of sledgehammers. Every track is super 
tight and thrashy (made me think of a mix of 80s era S.F. 
thrash, MOTORHEAD, and AMEBIX) and these guys 
should be thankful to have a drummer with both techni¬ 
cal skills and great flow. It’s not surprising that the writ¬ 
ing is so solid considering the band is made up of sea¬ 
soned musicians involved in many other bands 
including: CANNABIS CORPSE, MORNE and BEHIND 
ENEMY LINES. And, too top it all off, deep poetic lyrics 
that could go on for days without losing their wit or 
scathing truths about the world around us. Poking a fin¬ 
ger into the chests of religion, governmental systems 
and society as a whdl£:*Each song t£ mouthful; but 
“Egregious Blunder” is 'wordy on a near CRASS-like 
scale and I bet that Ethan could have doubled it if he 
really wanted to. For the eyes, the cover art tells part of 
the story as well: black and white illustrations of a junk¬ 
yard full of large vehicles and machinery with weeds of 
promise growing around the edges. After hearing this, 
I’ll definitely pick up their first album Hymn. If you don’t 
have a turntable (what ?!?!?!), this will also be released 
on CD and digital download by Relapse Records. (Jake) 
Vex Records / 2800 2 nd Ave / Richmond, VA 23222 // 
www.mvspace.com/vexrecords 

PARASITIC SKIES - The Descent CD 

Harken back to the late 
death metal scene, charg¬ 
ing tunes led by asbestos 
throats, heavy distorted gui¬ 
tars, and rhythm from the 
deep... PARASITIC SKIES 
reside with the crew that 
paved the way for this last¬ 
ing impression on metal but 
in our modern times. It seems like I haven’t actually 
heard a band with this caliber of influence in a long time. 
It brings my ass right back to where it all began for me. 
This four piece from Seattle are described (via interweb¬ 
bing) as hardcore. Vegan Straightedge is prominently 
displayed on the back of their CD sleeve. I don’t have 
the “ins” on straight edge hardcore by any stretch of the 
imagination but this is NOT chugga chugga, I know that 
much! From a blind taste test this album is a full on me¬ 
tallic swabbing of the pallette. The lyrics are shadowed 
and grim tales of ‘the descent’. They are reminiscent of 
CATHARSIS without the hope, a wordier CHRISTDRIV- 
ER, and ENTOMBED’s full speed charge. Bleak, des¬ 
perate, grave, poetic.. set to a soundtrack of command- 




face rage of raw punk...this is your golden ticket. Out 
of Derby, U.K., POUNDAFLESH lay out an audible as¬ 
sault that defines the street cries of punk at it’s purest. 
The first track of this 4 track CD has some blazing riffs 
that guarantee the fist pounding angst that comes with 
the punk territory. The drums you ask? Why let me tell 
you! Tight as a frogs ass under water. The kick drum 
and cracking snare pulverize this CD which leave me 
to want to rock even harder with these guys. Fans of 
CHAOS U.K., SUBSTANDARD take note...cuz it’s a 
worth while investment. Excellent production and clar¬ 
ity, but not overly produced makes this a good disc! The 
guitarist definitely has his hands in the right place along 
his fret board while throwing out some rather tight and 
ear friendly solo’s. The forth song really catches my at¬ 
tention, as it’s an ENT cover and it’s intro really has a 
driving beat that would get any room into a full-on circle 
pit. ..without a doubt. This disc does only have 4 tracks, 
which makes me think that hopefully there is more out 
there. Definitely check this out if catchy, yet raw, aggro 
punk is your flavor. (Leffer) 

Free Fall Drunk Punks / Poundaflesh Records // 
www.myspace.com/poundaflesh 1 










THE PR0STHETICS-8ad Intentions LP 

I As big as the Phoenix area is, it 
always has seemed kind of hit- 
or-miss for DIY hardcore to 
me. Maybe l am oblivious, but 
I rarely hear or know of killer 
tunes coming out of that desert 
oasis. With that said I present 
to you the PROSTHETICS. 

I Ride skate boards on half¬ 
pipes and crank punk rock-that 
is what the subliminal message 
in this album is telling me! 
That’s was this album sounds 
like-skating a half-pipe in 1986. There is so much en¬ 
ergy packed into this slab that I am sure the vinyl will 
start cracking because it simply cannot contain the fero¬ 
cious hardcore that is captured within. If DEADFALL 
and ANNHILATION TIME were one band, they would be 
called the PROSTHETICS and come from AZ. PROS¬ 
THETICS deliver a two-guitar assault that fires off the 
sickest riffs this side of the Valley of the Sun. Every 
song is dripping with layers of guitar that feed and com¬ 
plement each other while keeping every passing sec¬ 
ond as interesting as the first notes of the album. And 
what about those first notes? The opening track “When 
Life’s Got You Down” starts with a drum roll that is quick¬ 
ly met with a riff that kicks you right in place where you 
don’t wanna be kicked! The 12” pink splatter wax spins 
45 RPM on my hi-fi and rips through 10 hardcore punk 
rock anthems of personal rage, frustration and angst in 
about 15 min. In short this record is THE SHIT! (Clus¬ 
terfux Josh) 

http://www.myspace.com/theprosthetics 

www.prostheticsaz.com 


PUNCH-s/t 12” 


PUNCH 



www.ActiveRebellion.com 

irena@activerebellion.com 


HALOOFRJES 


out now; 

PROTESTANT 

judgements LP/CS 


fast bitter midwestern hardcore punk, 
this is Protestant throwing down the gauntiet 
and cutting the shit 


THE MAKAI 


embracing the shroud 
of o blackened sky LP 


ONE track of epic fucking DIY metal, 
dynamic, unrelenting, vicious. 


MASAKARI 


the prophet feeds LP 

ten songs of absolutely crushing 


japanese-style hardcore/crust. 


THOU / 

MOHORAM ATTA 

degradation of human life split LP 


vicious blackened he and nola doom, 
repress of 550 copies on salmon vinyl. 


I have mixed feelings about 
this EP. On one hand there’s 
fucking brutal fast core and 
well-thought-out lyrics. On the 
other hand are some of those 
chugging slow break-downs on 
a few of the tracks and the 
straightedge overtones (did 
that come back or did it ever go 
away?). Now that I’ve said that, I have to say that 
PUNCH(from San Fran) are really fucking good at what 


coming in winter 2010/early 2011: 
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clandestine abuse DLP 
THE ASSASSINATORS 
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LIGHTBEARER 
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male vocals. They're raspy and aggressive without be¬ 
ing crusty sounding. They use guitar feedback almost 
like an instrument at times, adding a spacey, atmo¬ 
spheric effect. The band comes from Augusta, GA, and 
I should mention that they feature 2/3rds of THE 
SKUDS, but don’t expect anything similar. These guys 
blaze their own trail. This is just a really killer and unique 
punk record that keeps me rocking out to every song, 
(righteous) 

Microphonic Meltdown Records // www.gradyporn.com 

NUCLEAR FAMILY - Self-titled LP 

I really didn’t expect to be 
bowled over by this record be¬ 
fore placing it on my turntable. 
But was I overjoyed from what I 
heard coming out of my speak¬ 
ers. Female fronted punk rock 
that easily could have come 
out during the late 70’s. A yum¬ 
my mixture of X-RAY SEX, 
THE BRAT and I’m going to add a modern reference of 
GORILLA ANGREB. The bright non-distorted guitar is 
what first catches my attention. A sort of surfy yet fun 
sound that makes my head shake with delight and if I 
wasn’t easily tired, I would bust out some old school 
pogo. A punchy and solid bass sound puts the bounce 
in the songs and matched with the drums creates the 
drive and aggression. The backing band is solid and 
adds to making this stand apart from many trying to 
mimic the sound. But my nerdiness immediately was 
drawn to the passionate and well sung vocals that are 
delivered on point. It’s a shame that this is only an 8 
song release. I have gone through multiple listens and 
I have a yearning for more. But a quick internet search 
shows that the band has broken up already. Bummer. 
Luckily for the general public, the music was captured. 
It would have been a waste that a magical musical mo¬ 
ment that this band had created not to be shared. 
(Donofthedead) 

Loud Punk / PO Box 3067 / Albany, NY 12203 

01 P0LL0I - Ar Cedi Ar Canan Ar-A-Mach CD 

Oi PolloL.this band is epic. 
There are few bands out there 
that are the true, diehard, get- 
off-your-ass-and-break-shit 
raging punk. Oi Polloi has 
graced our planet and our 
community since 1981 and 
hasn’t stopped since. This 
2006 release has all the neces¬ 
sary Oi Polloi elements. With the raw, brutal production 
comes tracks that will have you blazing the streets in 
anarchist rage! While one track will make you sing along 
in unison and harmony, the other will make you want to 
carry the anarchist flag through out the neighborhood, 
while smashing Nazi skulls. From every component of 
punk, this album has it and Oi Polloi deliver, with pulse 
pounding fury. The guitar varies from 3-4 chord bliss to 
sometimes melodic framework that gives you that musi¬ 
cal hooks to brighten your day.or scowl at “the man”. 


“Egregious Blunder” is'Wordy on a near CRASS-like 
scale and I bet that Ethan could have doubled it if he 
really wanted to. For the eyes, the cover art tells part of 
the story as well: black and white illustrations of a junk¬ 
yard full of large vehicles and machinery with weeds of 
promise growing around the edges. After hearing this, 
I’ll definitely pick up their first album Hymn. If you don’t 
have a turntable (what ?!?!?!), this will also be released 
on CD and digital download by Relapse Records. (Jake) 
Vex Records / 2800 2 nd Ave / Richmond, VA 23222 // 
www.myspace.com/vexrecords 

PARASITIC SKIES - The Descent CD 

Harken back to the late 
death metal scene, charg¬ 
ing tunes led by asbestos 
throats, heavy distorted gui¬ 
tars, and rhythm from the 
deep... PARASITIC SKIES 
reside with the crew that 
paved the way for this last¬ 
ing impression on metal but 
in our modern times. It seems like I haven’t actually 
heard a band with this caliber of influence in a long time. 
It brings my ass right back to where it all began for me. 
This four piece from Seattle are described (via interweb¬ 
bing) as hardcore. Vegan Straightedge is prominently 
displayed on the back of their CD sleeve. I don’t have 
the “ins” on straight edge hardcore by any stretch of the 
imagination but this is NOT chugga chugga, I know that 
much! From a blind taste test this album is a full on me¬ 
tallic swabbing of the pallette. The lyrics are shadowed 
and grim tales of ‘the descent’. They are reminiscent of 
CATHARSIS without the hope, a wordier CHRISTDRIV- 
ER, and ENTOMBED’s full speed charge. Bleak, des¬ 
perate, grave, poetic...set to a soundtrack of command¬ 
ing riffs, and cymbal splitting, double bass drums. Only 
a few minor breakdowns make me want to pick up 
change but not in a bad way, I ride public transportation 
after all.. The production of this eight track disc is exqui¬ 
site, clean yet fuzzed, heavy and lingering. I would defi¬ 
nitely see these dudes live. (Hatchet) 
www.seventhdagger.com 

THE PARISH s/t CD 

A healthy ladel-full of Southern fried doom smothers a 
Wisconsin platter. This is Parish’s first full length after 
two previous splits. The recording quality on this disc is 
not the best per se, but the low-fi fuzz of it is on par with 
the doomy tunes themselves. Dual guitars are promi¬ 
nent in a rythmic stoner-metal haze with short bursts of 
lead wailing. Bass and drums pump out a heavy hyp¬ 
nosis with tweaks of dark crust. The vocals are DOOM- 
esque sang by an ex-WARTORN member and are a 
deep compliment to the overall style and feel. These 
five tracks meander through the dark reaches, some¬ 
times at a WEEDEATER’s stomping gate and other 
times trudging through COUNTERBLAST style. I dig 
this and would love to see them live, fortunately they 
are supposed to tour a lot this year! (Hatchet) 
Parishoner 666@hotmail.com/ mvspace.com/thepar- 
ishofdoom 








in this album is telling me! 
That’s was this album sounds 
like-skating a half-pipe in 1986. There is so much en¬ 
ergy packed into this slab that I am sure the vinyl will 
start cracking because it simply cannot contain the fero¬ 
cious hardcore that is captured within. If DEADFALL 
and ANNHILATION TIME were one band, they would be 
called the PROSTHETICS and come from AZ. PROS¬ 
THETICS deliver a two-guitar assault that fires off the 
sickest riffs this side of the Valley of the Sun. Every 
song is dripping with layers of guitar that feed and com¬ 
plement each other while keeping every passing sec¬ 
ond as interesting as the first notes of the album. And 
what about those first notes? The opening track “When 
Life’s Got You Down” starts with a drum roll that is quick¬ 
ly met with a riff that kicks you right in place where you 
don’t wanna be kicked! The 12” pink splatter wax spins 
45 RPM on my hi-fi and rips through 10 hardcore punk 
rock anthems of personal rage, frustration and angst in 
about 15 min. In short this record is THE SHIT! (Clus- 
terfux Josh) 

http://www.myspace.com/theprosthetics 
www. prostheticsaz. com 


I have mixed feelings about 
this EP. On one hand there’s 
fucking brutal fast core and 
well-thought-out lyrics. On the 
other hand are some of those 
chugging slow break-downs on 
a few of the tracks and the 
straightedge overtones (did 
that come back or did it ever go 
said that, I have to say that 
PUNCH(from San Fran) are really fucking good at what 
they do and this shit is brutal. Awesome female vocals 
and excellent powerful thrash/fast core, I mean blister¬ 
ingly fucking fast! I’m digging the track Positively God 
Free, the lyrics are phenomenal. Aside from the slow 
break-down parts, I really don’t have too many com¬ 
plaints about this release. If it’s a first - it’s pretty killer. 
My copy of the 12” is on super-heavy marble wax, I’m 
not sure if it’s limited or not but, check it out. PUNCH s/t 
12” is also a split release by Discos Huelga and 625 
Thrash so see if they have any. Like I said, I’m torn but 
that’s me. This EP might be on your top ten for the year, 
who knows.(JasonS) 

Discos Huelga/ www.discoshuelaa.com 
625 Thrash/ www.625thrash.com 


PUNCH-s/t 12” 


DriMf*U 



away?). Now that I’ve 



RADIKAL DUB KOLEKTIV- s/t LP 

Dub has always been a tricky 
safe to crack; I’ve never really 
known if I like it or hate it, 
merely based on what little ex¬ 
posure I’ve had to it. Fair or not 
seemingly some of it is bril¬ 
liantly put together and execut¬ 
ed with an ear for subtlety and 
a gentle understanding of not 
going over the top; at the other end, it has no under¬ 
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embracing rue shroud 
of a blackened sky LP 

ONE track of epic fucking DIY metal. 
dynamic. unrelenting. vicious . 


MASAKARI 


the prophet feeds LP 

ten songs of absolutely crushing 
japanese-style hardcore/crust 


THOU / 

MOHORAM ATTA 

degradation of human life split LP 


vicious blackened he and nola doom. 
repress of 550 copies on salmon vinyl. 
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standing of either quality. Fortunately for us (me), RA- 
DIKAL DUB KOLEKTIV firmly fits within the first catego¬ 
ry. This LP was recorded in 2003 a mere year after the 
band was formed and has finally be re-released after 
years of being hard to find; and it’s damn impressive. 
Not Content with just playing dub, they managed to 
write songs blending punk, trance/ambient, and ska into 
the their already experimental version of dub reggae. 
And, refreshingly, this doesn’t come across as forced or 
just thrown together for the hell of it. The interplay be¬ 
tween the bass and drums is rhythmically perfect, but 
what separates RADIKAL DUB KOLEKTIV from the 
pack is the experimentation going on within a pretty 
standard format. Long periods of rhythmic groove lead 
the way into strange, atmospheric noises and a bizarre 
sort of building minimalism. Use of keys opens the 
whole affair up to new possibilities, and they take full 
advantage of that and the vocals bring a dreamlike qual¬ 
ity out. My only complaint is that at times the ska ele¬ 
ment is a bit too much for me (as I don’t like ska), I’m 
sure this won’t be a complaint for everyone, though. I’ve 
avoided focusing this whole review on the bass playing, 
for fear of boring everyone out there who isn’t a bass 
player, having said that the tone is fucking perfect. 
(Sammy Totep) 

Nikt Nic Nie Wie / PO Box 53 / 34-400 Nowy Targ / Po¬ 
land //www.nnnw.pl 

RAPE REVENGE - s/t EP 

These kids are one of the most 
exciting bands to come out of 
Calgary. They call themselves 
a “feminist grind band,” but I 
would say that they’re so much 
more than that. Their sound is 
not typical grindcore, and there 
are obviously a lot of different 
influences colliding here. Yes, 
they are a feminist band, but they also talk about other 
important issues besides feminism - queer rights, ani¬ 
mal rights, and choosing your own path in life. Of 
course, the rest of the songs are definitely feminist in 
nature. In all, I would call RAPE REVENGE a fucking 
fantastic example of the DIY spirit. From the packaging 
(a silk-screened manila envelope) to the raw anger con¬ 
tained within, this is an awe-inspiring record. Saman¬ 
tha’s vocals are loud, in-yer-face, and fucking powerful. 
The guitar is pretty interesting because one of the gui¬ 
tarists uses a hollow-body guitar, which adds a neat sort 
of twang to the whole sound even though it’s still raw as 
fuck hardcore. I’m pretty stoked on the song structures 
as well, which seem like they would be pretty hard to 
scream along with. Stops and starts, slow parts colliding 
with fast parts... it’s really original, actually. Along with 
the vinyl, this record comes with a nice zine-sized book¬ 
let with all the lyrics and detailed explanations about the 
songs within. Nothing is held back on this release at all. 
Go see RAPE REVENGE live if you ever get the 
chance. They will blow your mind...as will this record. 
(Inbred) 

xTRUEx Records c/o Nathan Meichel /11216 - 93 St. 
Edmonton, AB/T5G 1 Cl Canada 
www.xtruexrecords.com 

RAW NERVES-S/t LP 

Hm.VISIEP fcVjSMP When reviewing records you 
have t0 often times sift through 
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motive over a mountain pass. It works hard and keeps 
pushing and pushing and...blammo...that’s it, we’re 
over the pass... whew! That was gnarly! RAW NERVES 
is tough (but not tough-guy) and might very well be the 
love child of a BLACK FLAG / WB2D love affair both 
vocally and musically. Matt Svendsen’s barking, gruff 
vocals are reminiscent of Hank on the ‘Damaged’ album 
and again remind me of that scary dude from WB2D 
and SEVERED HEAD OF STATE. Venom drips from 
Svendsen’s lips as he spits out tales of a corrupt bank¬ 
ing system, corporate greed and corporate slavery, and 
a collapsing economy while keeping the lyrics fresh and 
to the point. The directness of the lyrics helps color in 
the picture giving the listener a clear understanding of 
the message. It feels like he really put some time into 
the lyrics and for that we are rewarded with intelligent 
and meaningful songs. No “fuck cops, fuck the state” 
ditties here. This is the real deal. The twin guitars slice 
through the air spitting out unpredictable, yet memora¬ 
ble riffs that will make the even the most jaded of old 
punx grin and maybe even air guitar a little (I know I 
was!). I’ve played this record about 15 times today and 
it will certainly have a home on my turntable, or near to, 
for some time. RAW NERVES deserves your dough 
they put some serious effort into this affair. Buy their 
record. 

(Clusterfuxjosh) 

Inimical Records / PO Box 2803 / Seattle WA 98111 
www.inimical.com 

RESISTANT CULTURE - All One Struggle LP 

Originally this album came out 
in 2008 in CD format, but 
thanks to 8 (holy crap!) labels 
working together, we now have 
this fine slab of grind on clear 
vinyl packaged in a beautiful 
gatefold sleeve. You don’t even 
have to listen to this record to 
appreciate it, but we all know 
you will. A lot. The artwork inside the album is a beauti¬ 
fully horrible post apocalyptic scene with a Mayan tem¬ 
ple, nuclear reactors and a completely devastated land¬ 
scape. Did I mention the 24”x36” poster that also comes 
with this? Perfect for the home or office. To accompany 
this eye candy, there are 17 tracks of hammering grind 
that is so impossibly tight that it seems practically unre¬ 
al. I’d argue that Ben Axiom was the name of a drum 
machine if I didn’t already know otherwise. Fortunately 
this album doesn’t suffer from the muddy low-end pro¬ 
duction that plagues so many talented grind bands. Ev¬ 
erything is crystal clear giving all the instruments equal 
opportunity to pummel your eardrums into bloody bits. 
The only relief you’ll get comes with the sections where 
the band breaks into flute, chanting and tribal drum¬ 
ming. After all the pretty bits comes the ferocious batter¬ 
ing of all too important lyrics. In case the album title 
wasn’t any sort of clue, this album touches on all forms 
of liberation, bringing them all together reminding the 
listener that we are all in this shit together. As human 
animals, everything we do has a direct influence on 
each other, non-humah animals and the Earth. (Jake) 
Profane Existence Records / PO Box 18051 / Minne¬ 
apolis, MN 55418//www.profaneexistence.org 

RISPOSTA - S chaven Byl Novy Rad LP 

It’s been awhile since I’ve lis- 
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that RISPOSTA are doing a new, fresh thing but for the 
most part every song on this record is spot on. The 
shaven byl novy rad LP has okay art and a 23 page 
booklet with Czech/English lyrics, photo collages, and 
wood-cut prints. If you don’t get a copy of this LP, RIS¬ 
POSTA has a 12” EP, a split 7” with REAKCE NA 
ZMENU, and two possible future splits coming up: a 7” 
split with DEFY and an LP with ROXOR. Check ‘em out! 
(JasonS) 

Insane Society / PO Box 18/ 50401 Novy Bydzov/ 
Czech Republic // www.insanesocietyrecords.net 


RUNNING FOR COVER - Dark Well LP 

The RUNNING FOR COVER 
Dark Well LP is a coop release 
by 625 Thrash, Unholy Thrash 
Records, and Art Of The Un¬ 
derground that was recorded in 
2005 and released in 2008, not 
really making it a new release. 
I have to say that its age in no 
way affects its quality. RUN- 
extreme power-violence in the 
vein of CROSSED OUT, IRON LUNG, and INFEST but 
with more intricate guitar-work that lends itself pretty 
well to this style. There are some great riffs and harmon¬ 
ics layered into their lightening-speed thrash attack and 
the bass on this recording brings some of NOMEANS- 
NO’s Tiffing to mind. I also want to note the excellent, 
intelligent lyrics on this record. They’re short and to-the- 
point but they’re fucking great. A lot are social-political, 
covering some topics like: work, consumerism, mental 
health and are pretty fucking depressing. The sad part 
is the subject matter is pretty true for the shit world we’re 
living in these days. The track: Masters, about pets, is a 
totally different approach to “animal-rights” then I’ve 
ever heard before. Torture is a pretty awesome tune, B 
side-last track. RUNNING FOR COVER put together a 
fucking great record. Music is great, lyrics are great. I 
like it. (JasonS) 

625 Thrash/ www.625thrash.com 
Unholy Thrash / PO Box 20274/ San Jose CA/ 95109 
Art Of The Underground / PO Box 250/ Buffalo NY 
14205 / www.artoftheunderaround.com 
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SKELETONWITCH- The Skullsplitter I No Rest For The 
Dead 7” 

The Athens Ohio blackened 
thrash unit is back at it again 
with 2 reworkings of previous¬ 
ly recorded songs. But don’t 
count this out as re-hashed 
bull shit meant to quench the 
thirst for metal by their mass¬ 
es of rabid fans...SKELETON 
WITCH don’t release anything 
half assed or rushed. These two tracks “The Skullsplit¬ 
ter” and “No Rest For the Dead” were originally re¬ 
leased on the out of print debut album from these boys 
titled At One With The Shadows (so damn good, one of 
my all time favorite albums. Albeit a bit more melodic 
than the bands sophomore outing Beyond The Perma¬ 
frost). I think these re-recordings offer a better produc¬ 
tion value and come off a little less raw than the original 
trip around the block. But hey it’s been more than a few 
years since their original recordings of these 2 tracks; 
the band has become a touring juggernaut and a main 






scheme of things and limited to a mere 500 copies. 
(LawLess) 

Prosthetic Records // www.prostheticrecords.com 

SKY BURIAL s/t CD 

Atmosphere. Atmosphere! This 
band creates a mood from the 
jump with an intro of acute and 
undistorted guitar, wandering 
bass, and heavy hitting tribal 
drums (sounding as if there is 
extra percussion as well, 
though it doesn’t state the 
members in the liner). The 
song swells into an impassioned frenzy of distortion and 
throaty vocals, all without losing its initial head nod one 
bit. The next track starts out with another great instru¬ 
mental, smartly done with plenty of hooks, engaging 
and fluid. What crests is a rythmic heavy hitter, winding 
down to deserted guitar picking and back again. Mood 
altering, thoughtful, searching, deep, I love all of this 
stuff especially when it ebbs and flows with a brutal 
ragged heart. Track three pulls on much of this same 
muscle, showcasing once again how talented these mu¬ 
sicians are. Three tracks to this album. The second one 
clocks in at almost twenty minutes yet held me steady, 
that is a feat! SKY BURIAL are the kind of band that 
could have me in tears of joy live by the end, sweetly 
exhausted from the depth behind it all. Reminiscent of 
the power of NUX VOMICA, CATHARSIS, etc. This is 
great stuff. (Hatchet) 

Anti-Corp / PO Box 190339 / Nashville, TN 37219 

SLANG / WORLD BURNS TO DEATH - split 7” 

This split on Prank Records is 
the result of WORLD BURNS 
TO DEATH and SLANG’S 2010 
Summer tour. I’m not really too 
familiar with Sapporo, Japan’s 
SLANG but they have been 
around for a loooong time, I’m 
talking twenty plus years, but 
they are really fucking fresh! 
SLANG’S side of the split is a track called “Our Gray 
Earth” and is a full-on raw punk rock attack with excel¬ 
lent melodic guitar riffing. Their lyrics, sadly, are all in 
Japanese with no English translations provided (note to 
self: learn Japanese). Although SLANG play super fast, 
noisy punk, they pay close attention to detail and melo¬ 
dy in that great Japanese way. “Our Gray Earth” was 
recorded at Klub Counter Action last year in November. 
The WORLD BURNS TO DEATH side is another foray 
into the world of Burning Spirits-styled Japanese hard¬ 
core punk. Over the years, WBTD have leaned more 
and more in that direction. The current WORLD BURNS 
TO DEATH is quite a bit different from just a few years 
ago. The track on their side of the split is called “Baby¬ 
lon Endures” and encompasses the history of attacks 
on the legendary city, which is a metaphor for the estab¬ 
lished order and their defeats against it. The lyrics are a 
good combo of current world issues and ancient Middle- 
Eastern mythology. This split was pressed on white wax 
limited to 350 copies and 650 copies were pressed on 
red. I got a black copy, which makes me think my copy 
is a repress. I’m not a huge fan of the artwork for this 
release but I will mention that the WORLD BURNS TO 
DEATH side has kinda of a Marald feel which is cool. 
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Calgary. They call themselves 
a “feminist grind band,” but I 
would say that they’re so much 
more than that. Their sound is 
not typical grindcore, and there 
are obviously a lot of different 
influences colliding here. Yes, 
they are a feminist band, but they also talk about other 
important issues besides feminism - queer rights, ani¬ 
mal rights, and choosing your own path in life. Of 
course, the rest of the songs are definitely feminist in 
nature. In all, I would call RAPE REVENGE a fucking 
fantastic example of the DIY spirit. From the packaging 
(a silk-screened manila envelope) to the raw anger con¬ 
tained within, this is an awe-inspiring record. Saman¬ 
tha’s vocals are loud, in-yer-face, and fucking powerful. 
The guitar is pretty interesting because one of the gui¬ 
tarists uses a hollow-body guitar, which adds a neat sort 
of twang to the whole sound even though it’s still raw as 
fuck hardcore. I’m pretty stoked on the song structures 
as well, which seem like they would be pretty hard to 
scream along with. Stops and starts, slow parts colliding 
with fast parts... it’s really original, actually. Along with 
the vinyl, this record comes with a nice zine-sized book¬ 
let with all the lyrics and detailed explanations about the 
songs within. Nothing is held back on this release at all. 
Go see RAPE REVENGE live if you ever get the 
chance. They will blow your mind...as will this record. 
(Inbred) 

xTRUEx Records c/o Nathan Meichel /11216 - 93 St. 
Edmonton, AB /T5G 1C1 Canada 
www. xtruexrecords. com 


When reviewing records you 
have to often times sift through 
a lot of muck. You check out 
the packaging, the cover art, 
and then throw a few things on 
and listen to a couple of songs 
before pushing it to the side. 
After everything has passed 
through that first filter you’re 
left with a smaller pile and sometimes...sometimes in 
the bottom of that feile, beneath all the dirt and grime 
and less valuable materials is a little nugget. And when 
the needle hits the vinyl and the first chords erupt from 
your stereo it’s like the sun sparkling off of that little nug¬ 
get in bottom of your pan (I took up gold panning this 
last summer) and you jump up and down and shriek 
with joy! Actually the shriek was the record barking at 
me because I somehow managed to jam it across the 
entire first song...SCCRREECCHHHH!!! Shit! Let’s try 
that again. Here we go! Yeah, this record is one of 
those little nuggets! A score in the review pile! This 
PDX troup delivers dark hardcore that at times is me¬ 
lodic, but always heavy and charges ahead like a loco- 


Originally this album came out 
in 2008 in CD format, but 
thanks to 8 (holy crap!) labels 
working together, we now have 
this fine slab of grind on clear 
vinyl packaged in a beautiful 
gatefold sleeve. You don’t even 
have to listen to this record to 
appreciate it, but we all know 
you will. A lot. The artwork inside the album is a beauti¬ 
fully horrible post apocalyptic scene with a Mayan tem¬ 
ple, nuclear reactors and a completely devastated land¬ 
scape. Did I mention the 24”x36” poster that also comes 
with this? Perfect for the home or office. To accompany 
this eye candy, there are 17 tracks of hammering grind 
that is so impossibly tight that it seems practically unre¬ 
al. I’d argue that Ben Axiom was the name of a drum 
machine if I didn’t already know otherwise. Fortunately 
this album doesn’t suffer from the muddy low-end pro¬ 
duction that plagues so many talented grind bands. Ev¬ 
erything is crystal clear giving all the instruments equal 
opportunity to pummel your eardrums into bloody bits. 
The only relief you’ll get comes with the sections where 
the band breaks into flute, chanting and tribal drum¬ 
ming. After all the pretty bits comes the ferocious batter¬ 
ing of all too important lyrics. In case the album title 
wasn’t any sort of clue, this album touches on all forms 
of liberation, bringing them all together reminding the 
listener that we are all in this shit together. As human 
animals, everything we do has a direct influence on 
each other, non-human animals and the Earth. (Jake) 
Profane Existence Records / PO Box 18051 / Minne¬ 
apolis, MN 55418 // www.profaneexistence.org 

RISPOSTA - Schaven Byl Novy Rad LP 

It’s been awhile since I’ve lis¬ 
tened to one record over and 
over again without getting sick 
of it, but that seems to be the 
case with this particular record. 
RISPOSTA is from the Czech 
Republic and do heavily Scan¬ 
dinavian-influenced raw punk. I 
know what you’re thinking-its 
been done to fucking death already- but RISPOSTA 
does everything right from what I can determine. This 
shit is some awesomely raging, fast-paced Scandi-core. 
One of the things I really like about this record is the 
non-cliche lyrics. Although all the songs are sung in 
Czech there are English translations provided. I don’t 
know if it’s just the way it was translated, but they read 
like disjointed poetry. There are so many amazing 
bands that fly under the radar and RISPOSTA just hap¬ 
pens to fall into that category. This seems to happen all 
too often with non-English speaking bands and you can 
blame the fucking Postal Service for jacking their rates 
up so much. I’m not saying that everyone will like this or 



RAW NERVES-S/tLP 





covering some topics like: work, consumerism, mental 
health and are pretty fucking depressing. The sad part 
is the subject matter is pretty true for the shit world we’re 
living in these days. The track: Masters, about pets, is a 
totally different approach to “animal-rights” then I’ve 
ever heard before. Torture is a pretty awesome tune, B 
side-last track. RUNNING FOR COVER put together a 
fucking great record. Music is great, lyrics are great. I 
like it. (JasonS) 

625 Thrash/ www.625thrash.com 
Unholy Thrash / PO Box 20274/ San Jose CA/ 95109 
Art Of The Underground / PO Box 250/ Buffalo NY 
14205 / www.artoftheunderaround.com 



SKELETONWITCH- The Skullsplitter I No Rest For The 
Dead 7" _ 

U The Athens Ohio blackened 
thrash unit is back at it again 
with 2 reworkings of previous¬ 
ly recorded songs. But don’t 
count this out as re-hashed 
bull shit meant to quench the 
thirst for metal by their mass¬ 
es of rabid fans...SKELETON 
WITCH don’t release anything 
half assed or rushed. These two tracks “The Skullsplit¬ 
ter” and “No Rest For the Dead” were originally re¬ 
leased on the out of print debut album from these boys 
titled At One With The Shadows (so damn good, one of 
my all time favorite albums. Albeit a bit more melodic 
than the bands sophomore outing Beyond The Perma¬ 
frost). I think these re-recordings offer a better produc¬ 
tion value and come off a little less raw than the original 
trip around the block. But hey it’s been more than a few 
years since their original recordings of these 2 tracks; 
the band has become a touring juggernaut and a main 
metal staple of epic portions. So why not take a trip 
down memory lane and record these the way the band 
had intended them to be heard, right. The guitar riffage 
is laced with staccato sweetness and the rapid fire drum 
onslaught comes on like a freight train whilst the vocals 
interlay throughout with a maddened raspy death metal 
edge. THE WITCH is a hyper-aggressive machine that 
lays it all out there with a fluid metal-genre blending of 
the obvious ingredients needed to put a smile on any 
metal heads face; thrash, death, power and even black. 
They are not creating anything that hasn’t been done 
before, but they are expanding the hell out of the metal 
concept while blurring the lines of genre and binary cat¬ 
egories. Purists fuck off this is meant for those that love 
metal that is metal, simple as that. This epic release 
comes on sick green wax and the artwork that accom¬ 
panies this is definitely conceptual; an image of a skull 
that is split wide open, done by THE WITCH’S own kick- 
ass drummer Derrick “Mullet Chad” Nau. Worth men¬ 
tioning; this is part of a trilogy of 7”s the band (and 
Prosthetic Records) has planned, second in the grand 



Dallas-based blackened apocalyptic crust 7-piece, Dead To A 
Dvinff World, set to release debut. selPtitled iyLP through 


Anti-Corp / PO Box 190339 / Nashville, TN 37219 

SLANG / WORLD BURNS TO DEATH - split 7” 

This split on Prank Records is 
the result of WORLD BURNS 
TO DEATH and SLANG’S 2010 
Summer tour. I’m not really too 
familiar with Sapporo, Japan’s 
SLANG but they have been 
around for a loooong time, I’m 
talking twenty plus years, but 
they are really fucking fresh! 
SLANG’s side of the split is a track called “Our Gray 
Earth” and is a full-on raw punk rock attack with excel¬ 
lent melodic guitar riffing. Their lyrics, sadly, are all in 
Japanese with no English translations provided (note to 
self: learn Japanese). Although SLANG play super fast, 
noisy punk, they pay close attention to detail and melo¬ 
dy in that great Japanese way. “Our Gray Earth” was 
recorded at Klub Counter Action last year in November. 
The WORLD BURNS TO DEATH side is another foray 
into the world of Burning Spirits-styled Japanese hard¬ 
core punk. Over the years, WBTD have leaned more 
and more in that direction. The current WORLD BURNS 
TO DEATH is quite a bit different from just a few years 
ago. The track on their side of the split is called “Baby¬ 
lon Endures” and encompasses the history of attacks 
on the legendary city, which is a metaphor for the estab¬ 
lished order and their defeats against it. The lyrics are a 
good combo of current world issues and ancient Middle- 
Eastern mythology. This split was pressed on white wax 
limited to 350 copies and 650 copies were pressed on 
red. I got a black copy, which makes me think my copy 
is a repress. I’m not a huge fan of the artwork for this 
release but I will mention that the WORLD BURNS TO 
DEATH side has kinda of a Marald feel which is cool. 
Ken Prank does it again! Check it out. (JasonS) 

Prank Records / PO Box 4108921 / San Francisco, CA 
94141-0892 // www.pfankrecords.com 

SLIM CESSNA’S AUTO CLUB Unentitled CD 

SLIM CESSNA’S AUTO CLUB 
have often remained an elu¬ 
sive and hard to understand 
collective of musicians. While 
most albums evoke the early 
20 th Century mode of fire and 
brimstone preaching mixed 
with the sinister vibe of blas¬ 
phemy and punk rock, occa¬ 
sionally I find myself wondering how such a magical 
idea could evolve into an almost rockabilly feel - of 
which I’ve never been a fan. Such is not the case with 
Unentitled, as it seems to pick up nicely where 2008’s 
Cipher left off. It also doesn’t feel like they are just 
treading the same ground over and over again, but in¬ 
stead searching for new sounds and elements within 
their chosen style. Everything from SLIM’s trademark 
vibrato, to the banjo in the very front of the mix seem 
perfectly executed. Band member (and fellow alt-Amer- 
icana musician in his own right) MUNLY’s gets plenty of 
vocal time and gives the songs a darker, menacing 
quality which - however subtle - pulls something out of 
the songs which would be missing without his presence. 

I really can’t say enough good things about this release. 
The packaging is a little bit minimal, for my tastes, but 
that’s a slight and almost useless complaint. Even with 
that, the art is damn cool. If you are into any of the 
“Denver Sound” alt-Americana/Goth-Country I’m sure 
you’d find this a perfect fit in your musical collection; and 
if not, I’d suggest giving this a try and maybe you’ll find 
yourself surprised at just how fucking good this is 
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and listen to a couple of songs 
before pushing it to the side. 
After everything has passed 
through that first filter you’re 
left with a smaller pile and sometimes...sometimes in 
the bottom of that pile, beneath all the dirt and grime 
and less valuable materials is a little nugget. And when 
the needle hits the vinyl and the first chords erupt from 
your stereo it’s like the sun sparkling off of that little nug¬ 
get in bottom of your pan (I took up gold panning this 
last summer) and you jump up and down and shriek 
with joy! Actually the shriek was the record barking at 
me because I somehow managed to jam it across the 
entire first song...SCCRREECCHHHH!!! Shit! Let’s try 
that again. Here we go! Yeah, this record is one of 
those little nuggets! A score in the review pile! This 
PDX troup delivers dark hardcore that at times is me¬ 
lodic, but always heavy and charges ahead like a loco- 
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case with this particular record. 
RISPOSTA is from the Czech 
Republic and do heavily Scan¬ 
dinavian-influenced raw punk. I 
know what you’re thinking-its 
been done to fucking death already- but RISPOSTA 
does everything right from what I can determine. This 
shit is some awesomely raging, fast-paced Scandi-core. 
One of the things I really like about this record is the 
non-cliche lyrics. Although all the songs are sung in 
Czech there are English translations provided. I don’t 
know if it’s just the way it was translated, but they read 
like disjointed poetry. There are so many amazing 
bands that fly under the radar and RISPOSTA just hap¬ 
pens to fall into that category. This seems to happen all 
too often with non-English speaking bands and you can 
blame the fucking Postal Service for jacking their rates 
up so much. I’m not saying that everyone will like this or 


hud intended them to be heard, right I tie guitar ntfage 
is laced with staccato sweetness and the rapid fire drum 
onslaught comes on like a freight train whilst the vocals 
interlay throughout with a maddened raspy death metal 
edge. THE WITCH is a hyper-aggressive machine that 
lays it all out there with a fluid metal-genre blending of 
the obvious ingredients needed to put a smile on any 
metal heads face; thrash, death, power and even black. 
They are not creating anything that hasn’t been done 
before, but they are expanding the hell out of the metal 
concept while blurring the lines of genre and binary cat¬ 
egories. Purists fuck off this is meant for those that love 
metal that is metal, simple as that. This epic release 
comes on sick green wax and the artwork that accom¬ 
panies this is definitely conceptual; an image of a skull 
that is split wide open, done by THE WITCH’S own kick- 
ass drummer Derrick “Mullet Chad” Nau. Worth men¬ 
tioning; this is part of a trilogy of 7”s the band (and 
Prosthetic Records) has planned, second in the grand 





Dallas-based blackened apocalyptic crust 7 -piece, Dead To A 
Dying World, set to release debut, self-titled 2xLP through 
Toft Carnage Records on March 24th. The album was recorded 
by Phillip Cope of Kylesa and includes artwork by Bryan K. Ward 
and logo by Dave Dean of Nux Vomica. 

Dead To A Dying World’s debut album features deluxe packaging, 
200-gram heavyweight translucent green wax, metallic- silver 
printed innersleeves and gatefold graphic, and is neatly enclosed 
in a heavy-duty slipcase. Mastered at 4*rpm for superior sound 
quality, this is an album that was truly meant for vinyl. 

Incorporating elements of doom, crust, and black metal into their 
cello and upright bass driven sound, Dead To A Dying World 
take an ambitious approach to their crushing sound and the result 
is every bit as beautiful as it is brutal. 


PRE-ORDER is now available at www.tofucarnage.com 



04 141 0802 // www ptankreccrtlsl.cbrh’ 
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SLIM CESSNA’S AUTO CLUB Unentitled CD 

SLIM CESSNA’S AUTO CLUB 
have often remained an elu¬ 
sive and hard to understand 
collective of musicians. While 
most albums evoke the early 
20 th Century mode of fire and 
brimstone preaching mixed 
with the sinister vibe of blas¬ 
phemy and punk rock, occa¬ 
sionally I find myself wondering how such a magical 
idea could evolve into an almost rockabilly feel - of 
which I’ve never been a fan. Such is not the case with 
Unentitled, as it seems to pick up nicely where 2008’s 
Cipher left off. It also doesn’t feel like they are just 
treading the same ground over and over again, but in¬ 
stead searching for new sounds and elements within 
their chosen style. Everything from SLIM’s trademark 
vibrato, to the banjo in the very front of the mix seem 
perfectly executed. Band member (and fellow alt-Amer- 
icana musician in his own right) MUNLY’s gets plenty of 
vocal time and gives the songs a darker, menacing 
quality which - however subtle - pulls something out of 
the songs which would be missing without his presence. 

I really can’t say enough good things about this release. 
The packaging is a little bit minimal, for my tastes, but 
that’s a slight and almost useless complaint. Even with 
that, the art is damn cool. If you are into any of the 
“Denver Sound” alt-Americana/Goth-Country I’m sure 
you’d find this a perfect fit in your musical collection; and 
if not, I’d suggest giving this a try and maybe you’ll find 
yourself surprised at just how fucking good this is. 
(Sammy Totep) 

Alternative Tentacles / PO Box 419092 / San Francisco, 
CA 94141// www.alternativetentacles.com 

SONS OF TONATIUH s/t LP 

Hailing from Georgia, these 
sons of sludge can be found 
Atlanta bound. This record is a 
full orange sphere of awe¬ 
some. The eight tracks meet all 
of your punk, doom, and 
thrashy needs in one go. Remi¬ 
niscent of the early to mid 90’s 
raw crust partying it up with it’s 
more down tuned cousins in doom metal. Early EYE- 
HATEGOD comes to mind right away in the bloodied 
vocals and mid tempo to full on raging pick up. I also 
hear elements of DISRUPT with a frantic delivery here 
and there mid tune. A smidge of D beat, a fistful of 
thrash, and a heavy load of hardcore punk round out 
this release in a fluid way. All of these elements have the 
potential to fail in a mash up, yet SOT’S mighty delivery 
is super smart and solid as can be. Upon setting sight 
on the cover art one is intrigued. A beautifully barren 
painting of a two-headed crow, arrows, and dark foliage 
invite in a sinister summoning. The slab is bright or¬ 
ange. There is no insert but with titles such as “To the 
Throne”, “ From Ashes”, “Consumed”, “Den of Thieves”., 
you know it is as thick as the sound itself. One of my 









new favorite releases!! (Hatchet) 

www.sonsoftonatiuh@hotmail.com 

www.myspace.com/sonsoftonatiuh 

SPAZZ Crush Kill Destroy LP 

Originally put out in 98’ by Slap 
a Ham, this is the first in a 
bunch of SPAZZ represses to 
be done by 625 Thrash. It 
looks like 500 were done on 
red vinyl and 500 on banana 
yellow vinyl. SPAZZ should 
need no introduction. But just 
in case SPAZZ is 90’s emo- 
hating, pop-punk bashing power violence grinding mad¬ 
ness. I haven’t listened to SPAZZ in a long time, so it 
was a little strange hearing this again. Crush Kill De¬ 
stroy is 25 songs of blistering hilarity. While I don’t find 
myself enjoying this as much as I once did it still is nice 
to reminisce about when these guys totally ruled this 
genre. I especially love all the samples. They are as 
funny as the songs I think. Let’s Fucking Go is a perfect 
example. This comes with a lyric/flyer insert and full 
color cover art. I would totally recommend this to any¬ 
body that missed out on the first pressing or anybody 
that likes this type of super fast blister splitting music. 
(Matt) 

625 THRASH/ 249 smith St. #106/Brooklyn, NY 11231 
www.625thrash.com 


WARCOLLAPSE - Crust as Fuck Existence 12” EP 

WARCOLLAPSE have been 
playing their Swedish style of 
raw crust-punk for the better 
part of two decades. This re¬ 
lease, however, is the essence 
of painfully slow, dirgy stench- 
core ala AMEBIX/ ZYGOTE/ 
AXEGRINDER with the excep¬ 
tion of “Crust As Fuck Exis¬ 
tence” on the B side, which is a fucking rager in the 
Kang style that WARCOLLAPSE is known for. This LP 
from Insane Society Records was originally released in 
1995 as a CD on Distortion Records. The tracks were 
supposed to be part of WARCOLLAPSE’s first full- 
length LP but instead they were split between two re¬ 
cords, one set for the Crust As Fuck Existence 12-inch 
and one set for a split 7 inch with DISRUPT that was 
released on Crust Records. As far as vinyl reissues go, 
this isn’t a bad one (way to go, Insane Society). The 
packaging is in the simple black and white crust punk 
style, the artwork synonymous with WARCOLLAPSE, 
with all the lyrics and info printed on the inner sleeve. 
I’m not sure if this release is limited or anything but it 
would make a swell addition to anybody’s WARCOL¬ 
LAPSE collection. (JasonS) 

Insane Society Records/ PO Box 18/ 50401 Novy Byd- 
zov/ Czech Republic 
www.insanesocietyrecords.net 




SPUN IN DARKNESS- Feast Of the Undead CD 

Eleven face ripping offerings 
(five which are live tracks) of 
old school doomed out death 
metal madness! This is some 
seriously good shit here that 
squarely gives a head banging 
nod to bands like OBITUARY 
(who they also cover on here 
with a sick rendering of “Back 
from the Dead"), WINTER and DEICIDE. SPUN IN 
DARKNESS are on the cusp of being a huge deal in the 
death metal world and getting your hands on this CD is 
your best bet at hearing them at their pinnacle (at this 
point in time),also checking out their first album Birth¬ 
right and the split with COFFINS might put a smile on 
your ghastly face. This band hails from the sun scorched 
hell hole of Las Vegas and I think spending so much 
time in that area has definitely had its effect on what the 
band spews forth. This is the rawest drop-D, doom ori¬ 
ented death metal played the way it should be, without 
regard to fashion and flavor of the month type hype all 
accompanied by Tom Giacalone’s somewhat narrative 
but brutal as hell vokills. Jeff Nardone of GOATLORD 
started this project in 2005 and in some ways picks up 
where GOATLORD left off way back in the 90’s, yet also 
keeps it fresh and distinctly moving forward (S.I.D. does 
pull off a nice rendition of the GOATLORD classic “Dis¬ 
torted Birth” as a nod to where this band’s origins lay). 
For all intensive purposes this is a new chapter for Nar¬ 
done and SPUN IN DARKNESS come off strong and 
proficient in delivery on this here album; A decent pro¬ 
duction value, cool art, intense heavy as a cement 
tombstone death metal that is fucking evil. Highly rec¬ 
ommended. (LawLess) 

Horror Pain Gore Death Productions / 3346 Princeton 
Ave / Philadelphia, PA 19149 
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WINDS OF GENOCIDE - The Arrival Of Apokalyptic 
Armageddon CD 

WINDS OF GENOCIDE come 
blazing from the of Northeast 
England with a sound straight 
from the hoary depths of some 
as yet un-named netherworld. 
This six track release is an in¬ 
credibly heavy, fast blast of 
“Apokalyptic Death Crust”... 
their description but if the shoe 
fits, right? Imagine DESTROY! had a jauntier set of mu¬ 
sicians playing behind Mr. Havoc on the Total Fucking 
Chaos 7” that just might give you an idea of the power 
of this amazing release. The lyrics are dark odes to war 
and destruction and the utter annihilation of mankind. 
It’s CRUST (claws thrust forth) and metal (fists raised 
high) perfectly paired with a driving, pounding beat. Gui¬ 
tars of hellish flame and throat shredding vocals that 
come from the pits of hades. I gotta say I was com¬ 
pletely impressed and surprised by the strength of this 
release, but considering that these guys have been 
playing together since 2006, they clearly took the time 
to get their shit together. The Arrival of Apokalyptic Ar¬ 
mageddon was produced by Bri Doom to unleash the 
fury of hell upon your unsuspecting neighbours and you 
would do the hood a disservice to not share this one 
with them. Many releases have been called the perfect 
soundtrack to Armageddon but this CD raises the bar. 
To preview the evil contained within, WINDS OF GENO¬ 
CIDE enlisted Mikehell Chernobyl to do the cover art for 
this release. I’m really looking forward to what WINDS 
OF GENOCIDE will come up with next, (stinkbot) 
wwwmyspace.com/windsofgenocide 
Available from the band'via paypal £4.50 ppd UK, 
£ http://www.msplinks.com/MDFodHRwOi8vNS5PTw== 

5.00 ppd Europe/ £5.50 ppd anywhere else: shevil. 
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though there are tracks on here by MISERY and IN 
DEFENCE. TOTAL FUCKING BLOOD’S cover of ‘Nuke 
Seattle’ is a stand out as is THE RADIOACTIVE CHICK¬ 
EN HEADS version of ‘I Hate Coffee’. And for the re¬ 
cord, anything that the RADIOACTIVE CHICKEN 
HEADS touch is pure gold (“Bad Bunny...he’s bad!”)! 
The TRAPEZOIDS turn in Casio Keyboard driven cover 
of ‘Gendercide’ that had my kids dancing around like 
drunken hobbits. A comp like this can be hard to digest 
when a lot of the bands are new to you. There is no 
basis from which to draw a comparison on whether their 
cover was a stretch for them or not. With that said the 
disc was still pretty fun and I doubt that “exposure” was 
at the top of the list of reasons for doing this disc al¬ 
though a beneficial bi-product. The main drivers behind 
this comp, as I see it, are a) to stir up some new aware¬ 
ness of the plight of the WM3 and b) to pay homage to 
one of the greats of early ‘90’s punk rock. Let’s face it, 
the QPX were able to crossover many sub-genres of 
punk and were a kick in the pants, fun, humorous, punk 
rock band! When I ripped open the box and saw this 
disc in there I thought “oh yeah, the QUINCY PUNX” 
and went tearing through my records to retrieve the 
originals for a pogo down memory lane. Dude! We 
used to jam to these guys all the time in the early 90’s. 
My old band even played with them in Grand Junction. 
The QUINCY PUNX really remind me of two dudes: 
Sean Lynch (in our circle he discovered them) and Mon- 
do (he was their biggest fan). Mondo lived with his par¬ 
ents in the garage and we used to party in there all the 
time, slamming cheap beer and singing along to ‘Beer 
Brigade’ (which I can’t believe is not covered on this 
CD!). My Dad hi-jacked my QPX t-shirt and used to 
wear to work at the liquor store he worked at on Friday 
and Saturday nights. Those were the days! The cause 
is worthwhile and the QUINCY PUNX were offensively 
fun! Who doesn’t want to hear some righteous QPX 
jams?! Free the West Memphis Three!!!! And if you 
don’t...”Eat a bowl of FUCK!” 

(Clusterfux Josh) 
www.crustaceanrecords.com 

Crustacean Records / PO Box 829/Madison, Wl 53701 

V/A Terminal City Ricochet Official Soundtrack CD 
Along with the re-release of the 
movie, Alternative has reis¬ 
sued the soundtrack CD, 
which is a venerable “who’s 
who” of the West Coast under¬ 
ground alternative music 
scene of the late 1980s. As 
with most Alternative Tentacles 
releases from the late 80s, this 
CD is pretty weird, musically. Much like Mr. Biafra’s 
tastes, this soundtrack goes all over the spectrum, and 
probably would have been written off by some of the 
more musically conservative punks of the time. The disc 
starts off with a brand new (at the time) song by DOA, 
which was a nice breath of fresh air after the last couple 
of LPs they had put out at that point (“Let’s Wreck the 
Party” and “True North Strong and Free” - both a couple 
of terrible albums). The majority of the song is sung by 
bassist Brian Goble, and is more of a killer rock song 
than a killer old school punk jam. Whatever, it’s awe¬ 
some. And to switch gears completely, the next track is 
“Television” by the BEATNIGS, who were a Bay Area 
political hip hop/punk/industrial act featuring Michael 
Franti (of DISPOSABLE HEROES OF HIPHOPRISY 





GRIND/FASTCORE RECORDS 


SEX PRISONER - s/t 7 


Arizona's answer to 
CROSSED OUT One of my 
favorite releases of the year 
don’t sleep on this one. 



















seriously good shit here that 
squarely gives a head banging 
nod to bands like OBITUARY 
(who they also cover on here 
with a sick rendering of “Back 
from the Dead”), WINTER and DEICIDE. SPUN IN 
DARKNESS are on the cusp of being a huge deal in the 
death metal world and getting your hands on this CD is 
your best bet at hearing them at their pinnacle (at this 
point in time),also checking out their first album Birth¬ 
right and the split with COFFINS might put a smile on 
your ghastly face. This band hails from the sun scorched 
hell hole of Las Vegas and I think spending so much 
time in that area has definitely had its effect on what the 
band spews forth. This is the rawest drop-D, doom ori¬ 
ented death metal played the way it should be, without 
regard to fashion and flavor of the month type hype all 
accompanied by Tom Giacalone’s somewhat narrative 
but brutal as hell vokills. Jeff Nardone of GOATLORD 
started this project in 2005 and in some ways picks up 
where GOATLORD left off way back in the 90’s, yet also 
keeps it fresh and distinctly moving forward (S.I.D. does 
pull off a nice rendition of the GOATLORD classic “Dis¬ 
torted Birth” as a nod to where this band’s origins lay). 
For all intensive purposes this is a new chapter for Nar¬ 
done and SPUN IN DARKNESS come off strong and 
proficient in delivery on this here album; A decent pro¬ 
duction value, cool art, intense heavy as a cement 
tombstone death metal that is fucking evil. Highly rec¬ 
ommended. (LawLess) 

Horror Pain Gore Death Productions / 3346 Princeton 
Ave. / Philadelphia, PA 19149 

STREETWALKER / WARMONGER Split 7” 

First up is Seattle’s STREET¬ 
WALKER who features ex¬ 
members of INHASTE and 
SHITLIST, among others. 
They bust out with one epic 
song. It starts out with a long 
sample, then into a dirgy, 
heavy, metallic, slower tempo 
crust tune. The whole thing 
kind of reminds me of CHRISTDRIVER, with anguished 
and desperately screamed vocals. Right when you 
think the song is over, they kick in with a fast Scandi- 
crust part which is killer, and then end it with a brutally 
heavy, galloping outro. WARMONGER, who hail from 
somewhere in Oregon, really had me fooled because 
the font for their logo is ripped off from WARGOLLAPSE 
(who happen to be a personal favorite), so I was expect¬ 
ing something similar. Instead, what we get is an in¬ 
tense and brutally fast crusty outburst which dances a 
little too close to the grindcore line. Then they dial it 
down and erupt into an unexpected ska jam while still 
singing in gruff, hoarse vocals. Then they crank it back 
right back up again and pummel you with brutality until 
the end of the song. The drummer in this band is excep¬ 
tionally good, and plays rolls at breakneck speed, 
(righteous) 

Self released by the bands 

www. my space. com/streetwa Ikerseattle // 

www.myspace.com/oregoncrust 

VARUKERS - Murder LP 

This is the fist pounding punk 
you’d expect from these leg¬ 
ends. These guys deserve 
mad props and a standing ova¬ 
tion. This is the raw and ag¬ 
gressive sound that made 
punk what it is today, and the 

Kad thinn jhmil it thau 





from the hoary depths of some 
as yet un-named netherworld. 
This six track release is an in¬ 
credibly heavy, fast blast of 
“Apokalyptic Death Crust”... 
their description but if the shoe 
fits, right? Imagine DESTROY! had a jauntier set of mu¬ 
sicians playing behind Mr. Havoc on the Total Fucking 
Chaos 7” that just might give you an idea of the power 
of this amazing release. The lyrics are dark odes to war 
and destruction and the utter annihilation of mankind. 
It’s CRUST (claws thrust forth) and metal (fists raised 
high) perfectly paired with a driving, pounding beat. Gui¬ 
tars of hellish flame and throat shredding vocals that 
come from the pits of hades. I gotta say I was com¬ 
pletely impressed and surprised by the strength of this 
release, but considering that these guys have been 
playing together since 2006, they clearly took the time 
to get their shit together. The Arrival of Apokalyptic Ar¬ 
mageddon was produced by Bri Doom to unleash the 
fury of hell upon your unsuspecting neighbours and you 
would do the hood a disservice to not share this one 
with them. Many releases have been called the perfect 
soundtrack to Armageddon but this CD raises the bar. 
To preview the evil contained within, WINDS OF GENO¬ 
CIDE enlisted Mikehell Chernobyl to do the cover art for 
this release. I’m really looking forward to what WINDS 
OF GENOCIDE will come up with next, (stinkbot) 
www.myspace.com/windsofgenocide 
Available from the band'via paypal £4.50 ppd UK, 
£ http://www.msplinks.com/MDFodHRwOi8vNS5PTw== 

5.00 ppd Europe/ £5.50 ppd anywhere else: shevil. 
kitty666[at]gmail[dot]com 

V/A Buffalo Brutality 7” 

It’s comps like this that make 
me love being a native New 
Yorker. There always seems to 
be really good bands of all 
genres around every Corner 
and here we have 7 bands and 
10 songs on the first all Buffalo 
area vinyl punk/hc comp. First 
up is RESIST CONTROL with 
two tracks of solid “fastcore” with interesting a-melodic 
interludes. Then there are three raging hardcore tracks 
in the vein of SPAZZ/INFEST from INERDS. SCHEISSE 
KRIEG take a different lyrical approach with their track 
“Death Means Nothing to Us” and borrow from the work 
of Greek philosopher Epicurus. They play fast melodic 
hardcore with shouted vocals that are clear enough to 
make out. The last track on the A side comes from 
ORDINARY MEN AND WOMAN. There isn’t any info 
about them, but they play creepy MAN IS THE BAS- 
TARD-esque power violence. And then we flip the re¬ 
cord. Grind powerhouse AVULSION kicks this side off 
with a great song about blurring the lines between gam¬ 
ing and reality. ANCIENTS OF THE EARTH take a dif¬ 
ferent approach using a lot of clean guitar and scream¬ 
ing that reminds me a lot of mid 90’s Midwest screamo. 
Closing this comp out is MORAX reminding us of the 
mundane social patterns of everyday life in their track 
“Fagade”. All in all, this is a nice choice of bands to rep¬ 
resent the area and it’s all packed up with a nice folded 
b/w photo insert and a photo of the aftermath of the At¬ 
tica prison uprising. (Jake) 

Warm Bath Label/PO Box 652 Buffalo NY 14215 




V/A My America: A Tribute to the QUNICYPUNX to 
benefit the West Memphis Three CD 

The West Memphis Three 
I were three metal type dudes 


w i 


is worthwhile and the QUINCY PUNX were offensively 
fun! Who doesn’t want to hear some righteous QPX 
jams?! Free the West Memphis Three!!!! And if you 
don’t...”Eat a bowl of FUCK!” 

(Clusterfux Josh) 
www.crustaceanrecords.com 

Crustacean Records / PO Box 829/Madison, Wl 53701 
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flfEnabler “War Begins With You” 'Jape 
i, cx-Abaddon, ex-Today is the Day 
J'f Milwaukee metallic hardcore 

1 15 *-%*•*»*.;. $5 orange pro cassette ppd 
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V/A Terminal City Ricochet Official Soundtrack CD 
Along with the re-release of the 
movie, Alternative has reis¬ 
sued the soundtrack CD, 
which is a venerable “who’s 
who” of the West Coast under¬ 
ground alternative music 
scene of the late 1980s. As 
with most Alternative Tentacles 
releases from the late 80s, this 
CD is pretty weird, musically. Much like Mr. Biafra’s 
tastes, this soundtrack goes all over the spectrum, and 
probably would have been written off by some of the 
more musically conservative punks of the time. The disc 
starts off with a brand new (at the time) song by DOA, 
which was a nice breath of fresh air after the last couple 
of LPs they had put out at that point (“Let’s Wreck the 
Party" and “True North Strong and Free” - both a couple 
of terrible albums). The majority of the song is sung by 
bassist Brian Goble, and is more of a killer rock song 
than a killer old school punk jam. Whatever, it’s awe¬ 
some. And to switch gears completely, the next track is 
“Television” by the BEATNIGS, who were a Bay Area 
political hip hop/punk/industrial act featuring Michael 
Franti (of DISPOSABLE HEROES OF HIPHOPRISY 
and later, solo fame). The song reminds me of other 
weird pseudo-industrial Bay Area acts of the time, spe¬ 
cifically CONSOLIDATED. There’s a very familiar sam¬ 
ple that makes up the majority of the song, but for the 
life of me, I can’t place it - I fail. By today’s standards, 
the song is very dated, but again - it’s a pretty good jam. 
Back on the more straight-forward punk tip is a collabo¬ 
ration between JELLO BIAFRA and NOMEANSNO. 
The song is “Falling Space Junk (Hold the Anchovies)", 
an early version of the song which would later appear 
on the JELLO/NOMEANSNO album. Later on, another 
JELLO collaboration appears on the soundtrack, this 
time with DOA. Other artists appearing on the 
soundtrack include GERRY HANNAH (of Canadian 
SUBHUMANS fame, also was a part of the Squamish 
Five direct action activist group), ART BERGMANN, and 
THE GROOVAHOLICS, among others. When I first got 
this soundtrack a long time ago, I was pretty weirded out 
by all the seemingly unrelated songs. Until now, I 
haven’t listened to it in years. Has it grown on me? Yes, 
for the most part. Some songs still have not grown on 
me (“Modern Man” by I, BRAIN EATER for example), but 
after seeing the movie, the soundtrack makes a lot more 
sense. If you like your alternative music to be truly alter¬ 
native, check this out. It also comes as a bonus freebie 
with the movie! (Inbred) 

Alternative Tentacles / PO Box 419092 / San Francisco, 
CA 94141-9092 / www.alternativetentacles.com 
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AVFART 33 - demo cd 

HPHHHPHHPH 100% DIY and punk as fuck! 

Can I just say that I LOVE mu- 
' sic that comes with a patch or 
■i sticker or poster'?' This hap 




GRIND/FASTCORE RECORDS 


SEX PRISONER - s/t 7 


Arizona’s answer to 
CROSSED OUT One of my 
favorite releases of the year 
don’t sleep on this one. 


SICK/TIRED - Highlife LP 


Ripping grind-violence, 
ex-MK-ULTRA and WEEKEND 
NACHOS. Very few color 
vinyl left. Full color art. 


XBRAINIAX- 
Deprogrammed CD 


Cult fastcore thrashers 
bring the most heinous 
full length to life, 
enhanced CD with video. 


ASSHOLEPARADE - 
Live in Rostock 10 


Veterans of fast hardcore 
provide an epic set of their 
best material. Pre-mastered 
limited copies on pink vinyl. 


MEHKAGO N.T. - 
Massive Headwound LP 


Crushing full length from 
Miami’s heavy hardcore 
heros. Features the singer 
from SHITSTORM. 
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hirst up is beanies biKtti- 
WALKER who features ex¬ 
members of INHASTE and 
SHITLIST, among others. 
They bust out with one epic 
song. It starts out with a long 
sample, then into a dirgy, 
heavy, metallic, slower tempo 
crust tune. The whole thing 
kind of reminds me of CHRISTDRIVER, with anguished 
and desperately screamed vocals. Right when you 
think the song is over, they kick in with a fast Scandi- 
crust part which is killer, and then end it with a brutally 
heavy, galloping outro. WARMONGER, who hail from 
somewhere in Oregon, really had me fooled because 
the font for their logo is ripped off from WARCOLLAPSE 
(who happen to be a personal favorite), so I was expect¬ 
ing something similar. Instead, what we get is an in¬ 
tense and brutally fast crusty outburst which dances a 
little too close to the grindcore line. Then they dial it 
down and erupt into an unexpected ska jam while still 
singing in gruff, hoarse vocals. Then they crank it back 
right back up again and pummel you with brutality until 
the end of the song. The drummer in this band is excep¬ 
tionally good, and plays rolls at breakneck speed, 
(righteous) 

Self released by the bands 

www. my space. com/streetwa Ikerseattle // 

www.myspace.com/oregoncrust 

VARUKERS - Murder LP 

This is the fist pounding punk 
you’d expect from these leg¬ 
ends. These guys deserve 
mad props and a standing ova¬ 
tion. This is the raw and ag¬ 
gressive sound that made 
punk what it is today, and the 

best thing about it.they 

stayed the course. They didn’t 
change their sound to please any of the prefab, superfi¬ 
cial and disposable cultures that popped up during their 
span (eh, hem...Discharge...eh, hem). This particular 
album contains bonus tracks from their Nothing’s 
changed EP and is a re-issue from the mid-90’s. If you 
know VARUKERS, you know this is a solid piece to 
have in your collection. If this is your first introduction to 
them, it won’t be your last. The opening track MURDER 
is as straight up as you can get. With it’s intensely rag¬ 
ing riffs and pummeling drums, Rat’s vocals raging on 
the mic....this is punk rock. These guys have been hit¬ 
ting the punk community and have made a name for 
themselves that will last for eons. 4 chord driving punk 
thrash that defines their roots and has been a staple in 
punk since their introduction in 1979. Get this if you 
haven’t, you’ll be quite pleased. (Leffer) 

Rodent Popsicle Records/PO. Box 1143 Allston, MA. 
02134/www.rodentpopsicle.com 




It’s comps like this that make 
me love being a native New 
Yorker. There always seems to 
be really good bands of all 
genres around every Corner 
and here we have 7 bands and 
10 songs on the first all Buffalo 
area vinyl punk/hc comp. First 
up is RESIST CONTROL with 
two tracks of solid “fastcore” with interesting a-melodic 
interludes. Then there are three raging hardcore tracks 
in the vein of SPAZZ/INFESTfrom INERDS. SCHEISSE 
KRIEG take a different lyrical approach with their track 
“Death Means Nothing to Us” and borrow from the work 
of Greek philosopher Epicurus. They play fast melodic 
hardcore with shouted vocals that are clear enough to 
make out. The last track on the A side comes from 
ORDINARY MEN AND WOMAN. There isn’t any info 
about them, but they play creepy MAN IS THE BAS- 
TARD-esque power violence. And then we flip the re¬ 
cord. Grind powerhouse AVULSION kicks this side off 
with a great song about blurring the lines between gam¬ 
ing and reality. ANCIENTS OF THE EARTH take a dif¬ 
ferent approach using a lot of clean guitar and scream¬ 
ing that reminds me a lot of mid 90’s Midwest screamo. 
Closing this comp out is MORAX reminding us of the 
mundane social patterns of everyday life in their track 
“Fagade”. All in all, this is a nice choice of bands to rep¬ 
resent the area and it’s all packed up with a nice folded 
b/w photo insert and a photo of the aftermath of the At¬ 
tica prison uprising. (Jake) 

Warm Bath Label/PO Box 652 Buffalo NY 14215 


cifically CONSOLIDATED. There’s a very familiar sam¬ 
ple that makes up the majority of the song, but for the 
life of me, I can’t place it - I fail. By today’s standards, 
the song is very dated, but again - it’s a pretty good jam. 
Back on the more straight-forward punk tip is a collabo¬ 
ration between JELLO BIAFRA and NOMEANSNO. 
The song is “Falling Space Junk (Hold the Anchovies)”, 
an early version of the song which would later appear 
on the JELLO/NOMEANSNO album. Later on, another 
JELLO collaboration appears on the soundtrack, this 
time with DOA. Other artists appearing on the 
soundtrack include GERRY HANNAH (of Canadian 
SUBHUMANS fame, also was a part of the Squamish 
Five direct action activist group), ART BERGMANN, and 
THE GROOVAHOLICS, among others. When I first got 
this soundtrack a long time ago, I was pretty weirded out 
by all the seemingly unrelated songs. Until now, I 
haven’t listened to it in years. Has it grown on me? Yes, 
for the most part. Some songs still have not grown on 
me (“Modern Man” by I, BRAINEATER for example), but 
after seeing the movie, the soundtrack makes a lot more 
sense. If you like your alternative music to be truly alter¬ 
native, check this out. It also comes as a bonus freebie 
with the movie! (Inbred) 

Alternative Tentacles / PO Box 419092 / San Francisco, 
CA 94141-9092 / www.alternativetentacles.com 
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V/A My America: A Tribute to the QUNICYPUNX to 
benefit the West Memphis Three CD 

I The West Memphis Three 
were three metal type dudes 
they were accused, tried and 
imprisoned for murdering three 
young boys in a supposed Sa¬ 
tanic sacrifice in the early 90’s. 
The problem was there really 
wasn’t any strong evidence 
and the whole thing seemed 
pretty shoddy, the WM3 were undesirables that made 
good scapegoats and got the community and media off 
the backs of the local police. The plight of the WM3 
gained popularity as a who’s who of alternative type 
icons latched on to the story including Johnny Depp, 
Michael Graves, Henry Rollins, Pearl Jam and now the 
QUINCY PUNX. Only recently have the WM3 been 
granted a new trial as new DNA evidence will be en¬ 
tered in and hopefully prove their innocence once and 
for all. This exemplifies what a lawyer friend once told 
me, “We don’t have a justice system, we have a legal 
system”. The crew over at Crustacean Records thought 
it would be fun to have some bands pay tribute to 90’s 
punkers the QUINCY PUNX while drumming up some 
awareness to benefit the West Memphis Three. This 
disc is a bunch of punk rock bands covering the QUIN¬ 
CY PUNX and the QPX themselves covering THE VIN- 
DICTIVES. Most of these bands I’ve never heard of al- 


AVFART 33 

Cl'. )P 


AVFART 33 - demo c d 

100% DIY and punk as fuck! 
Can I just say that I LOVE mu¬ 
sic that comes with a patch or 
sticker or poster?! This hap¬ 
pens to come with a nice big 
hand screened patch of their 
scissor logo. Sweet. Along with 
that, the insert is a full page cut 
and paste photo copy of the 
lyrics(in Swedish with English explanations) all pack¬ 
aged in a hand sewn and screened canvas pouch. With 
all that, I’m a little surprised that the CD was ignored 
and just written on with a black marker. Total forgive¬ 
ness is due, though. AV33 more than makes up for that 
with shear raw brutality. So raw, that it sounds like the 
limits of the mixing board were pushed really hard. The 
drums have an almost Steve Albini produced quality 
that work really well here and the bass tone is growling 
and powerful. Layer on the buzzsaw guitars and pissed 
as hell female vocals screaming about hypocrisy in the 
punk scene, politics in religion, and the treatment of 
refugees, this demo couldn’t get much better. (Jake) 
www.myspace.com/AVFART33 




TOLIVEALIE.COM 

play music as fast as humanly possible 


Ripping grind-violence, 
ex-MK-ULTRA and WEEKEND 
NACHOS. Very few color 
vinyl left. Full color art. 


XBRAINIAX- 
Deprogrammed CD+ 


Cult fastcore thrashers 
bring the most heinous 
full length to life, 
enhanced CD with video. 


ASSHOLEPARADE - 
Live in Rostock 10” 


Veterans of fast hardcore 
provide an epic set of their 
best material. Pre-mastered, 
limited copies on pink vinyl. 


ARCHAGATHUS- 
Canadian Horse LP 


Grind mayhem from Canada 
brings a full length to bash 
heads and get quite sexily 
equestrian to. 
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MESRINE / SAKATAT - 
split 7” 

Canadian ex-DAHMER grind 
meets Turkey’s great grind 
maniaks This is really not 
a split to misr 


MEHKAGO N.T. - 
Massive Headwound LP 

Crushing full length from 
Miami’s heavy hardcore 
heros. Features the singer 
from SHITSTORM. 























CULL-Demo CD 


Doomtown seems the most 
likely place for a band like this. 
All three tracks are nothing 
less than totally mesmerizing 
second wave scented doom 
metal. The guitar work is beau¬ 
tifully intricate, weaving togeth¬ 
er enchanting melodies utiliz¬ 
ing varying individual tempos 
while the bass and drums plod 
along, both maintaining the 
structure of the songs and 
slowing the listeners’ heart¬ 
beat. By the time I got through track 3, Endling, I felt like 
this chair would be where I spent the rest of my life. And 
to add another hint of sonic despair, the vocals have 
hints of Tomas Lindberg and Satyr. I think fans of 
WOLVES IN THE THRONE ROOM, AGALLOCH and 
later ISIS would really enjoy this band. The art on the 
packaging is very simple, yet elegant, and it’s obvious 
that a lot of thought went into it. My only gripe is the lack 
of printed lyrics. I’d definitely like to hear their full-length 
album Erosion. (Jake) 

CULL / cull@empireonfire.orQ 



EDEN FAREWELL - demo CD 

I have been debating whether or not to include this in 
the reviews, because it’s not the typical PE material. 
But, in all fairness, this is really good and not what I’m 
used to hearing from Poland. I’m reminded of Opposite 
of Winter era POISON THE WELL and Too Bad You’re 
Beautiful era FROM AUTUMN TO ASHES. 9 tracks of 
crisp, melodic, metalcore with personal yet cryptic lyrics 
that draw the listener in. The recording and production 
are very clean with a pro feel and smooth mix. Very well 
done. (Jake) 

www.myspace.com/EDENFAREWELL 


ELECTRIC FUNERAL - Grondalen Cassette 

This is some RAW FUCKING NOISE. Distortion from 
hell, echoed vocals, crashing drums. Straight-up DIS 
worship. Of course, since ELECTRIC FUNERAL is 
somehow involved with the D-Beat Raw Punk blog, that 
makes perfect sense. Songs about the end of the world, 
weather-related insanity, religion, not giving up despite 
the odds (almost a positive song - how about that?), 
amongst others. This style of music isn’t the most origi¬ 
nal, as we all know - and surely those of us who love the 
D-beat shouldn’t be expecting anything groundbreaking 
at this point. However, this is very well-executed. For 
fans of DISCLOSE, ANTI-CIMEX, D-CLONE, etc. Won¬ 
der if they’re going to put out a 7” or anything... that’d 
be awesome! (Inbred) 

Electric Funeral / distorttheworldrec@gmail.com 

END TO EMPIRES - demo cassette 

Info on this band is spotty, but I did find out that they 
are from Leeds, UK at least. The lyrics are vague, yet 
personal and poetic. Musically it sounds like HUMAN 
FURNACE and DWID had a slightly less confrontational 
offspring backed by a mid paced 90’s hardcore band. 
The recording is much better than I would expect from 
a demo with great balance and clean production. (Jake) 
www.myspace.com/ENDTOEMPIRES 

INSIDIOUS PROCESS - demo CD 


this demo. I can’t even believe it’s a demo - the pack¬ 
aging and the recording are such high quality. It even 
comes with a sticker and a patch! Apparently this is a 
DISKONTO side project, which would definitely explain 
the high quality of the songs. We get four tracks of 
crushing brutality, attacking religion. The lyrics are very 
well written, going above and beyond the typical and 
repetitive condemnations of the church. Oh shit - check 
out the booming drums on the third track, “In Permanent 
Twilight”. I hope they record a full-length soon...and I 
hope it’s available on this side of the pond! (Inbred) 
Usurpress / dissteffe@yahoo.com / www.myspace. 
com/usurpress 
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DARGE - Odio Brazil Tour 2010 DVD 

| This is the DVD put together 
documenting the 2010 Brazil 
tour of DARGE from Japan. 
Basically, DARGE has two 
Japanese members and a Bra¬ 
zilian member (who’s lived in 
Japan for 7 years) so it was 
kind of a “homecoming” tour. 
Another cool aspect of 
DARGE’s tour is the fact that 
about fifty percent of their 
songs are sung in Portuguese 
so show goers got the best of 
both worlds: Japanese raw metal-punk with vocals they 
can actually understand! The video has 14 songs from 
DARGE recorded at nine shows while they passed 
through Florianopolis, Porto Alegre, Aguas Lindas, 
Goiania, Vistas Alegre do Alto, Indaiatuba, Sao Caetano 
dol Sul, and Sao Paulo. There is also some footage of 
some of their tourist and party activities but beyond the 
shows there is little to no dialog and that’s in Japanese 
and Portuguese. Pretty much this your standard tour 
video with shaky handi-cam style filming in dark venues/ 
houses/bars. I love these tour videos because some of 
us can’t travel as much as we’d like so it’s cool to see 
different locales and cultures through the lenses of oth¬ 
er punks instead of shitty travel shows. The DARGE 
Odio Brazil Tour DVD also has a bonus section with film 
of 28 bands that they played shows with! I particularly 
enjoyed this part of the DVD because you hardly see all 
the amazing bands from other parts of the world unless 
they do a tour. Overall I think that this is a video worth 
checking out because it’s a bit more unique than others. 
There are not a lot of South American tour videos espe¬ 
cially with Japanese bands. Check it. (JasonS) 

52 mins + 14mins Bonus/ MCR-255/ Jan. 15th 2011 
MCR Company/ 157 Kamiagu Maizuru Kyoto. 624- 
0913/ Japan/ www.dance.ne.jp/~mcr 
Distributed in Europe by Agipunk 


If it Ain’t Cheap , It Ain’t Punk DVD 

Do you remember the ending 
of the film American Hardcore 
Where Zander Schloss said in 
regards to hardcore and punk 
“it was over a long time ago, go 
home"? He couldn’t have been 



And throughout the town, huge chunks of space junk 
keep falling from the sky. Does that sound a little bit 
complicated? It did for me too. However, you can’t deny 
the cult and camp value in this film. I had always been 
trying to track down the movie since I first heard some 
of the songs on the soundtrack. Finally Alternative Ten¬ 
tacles has mass-released the movie, which is a great 
thing. Okay, I realize that the acting is certainly not the 
best. In fact, some of the actors are down-right terrible. 
Of course, one has to realize that this is a Canadian 
movie that was made back when Canada was known 
for terrible production values and some super cheesy 
acting. Besides that, many of the actors in this film had 
never acted before, and were in fact, members of the 
Vancouver underground music scene of the late 80s. 
Let’s go beyond the debatable aesthetic merits of the 
film, and talk about the content. Anyone who’s listened 
to Biafra’s spoken word stuff from the late 80s should 
get a familiar vibe from the plot. In fact, if you look at 
how American (and Canadian) elections are run these 
days, this isn’t such a great stretch. The fear mongering 
is there, the media pacification, the emphasis on law 
and order at any cost... Biafra himself says that every 
American should watch this movie before an election. 
I tend to agree. Despite the seriousness of the topics 
involved, this movie is easy to digest because of the 
lovely thick layer of dark humour (and again, the cheesy 
acting and low-budget charm for nerds like myself). I’m 
glad I finally got hold of this film - hopefully it can be 
viewed by a few more people than it was for the last 
twenty years. Extras include: Original theatrical trailer; 
DOA “Behind the Smile” music video/montage; 1992 
and 2006 interviews with Jello Biafra (Inbred) 
Alternative Tentacles / PO Box 419092 / San Francisco, 
CA 94141-9092 / www.alternativetentacles.com 



Absent Cause #4 ‘Survival’ 

1/2 Size, 84 pages, $3 or trade 
This is the 4th issue of Absent/Cause, a zine that aims 
to explore underground culture, different histories, 
genders and sexualities, radical politics, and issues 
of abuse and survival. This issue in particular is spe¬ 
cifically about abuse, depression, repressed memories, 
and self-survival. It’s many contributors share stories, 
poems, photographs and artwork dealing with personal 
pain and recovery. While some of these stories are diffi¬ 
cult to read, it is inspiring to see a compilation of people 
using their creativity to confront the demons of their 
pasts. A personal zine that gives a compelling look into 
how humans suffer and survive. (Maygun) 

Absent Cause / PO Box 1568 / NY NY 10276 

www.absent-cause.org/ 

redquard@amail.com 

Against and Beyond A one off zine...Or is it? 

Tabloid / 100 pages / $...?? No price info...perhaps 
email for trade? 

Against and Beyond is a fine piece of punk rock provo¬ 
cation from out of Bristol, UK. Aside from interviewing 
Daily O.D., HELLO BASTARDS,CAVE CANEM, SPAN¬ 
NER, WAR PRAYER, EDELWEISS PIRATEN and COP 
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Real Cost of Coal.... REALLY there is A LOT to read here 
and you must go and get it. Volume 2 promises to be out 
just after this issue of Profane goes to print. Look for a 
review in June, (stinkbot) 

Earth First! / PO Box 3023 / Tucson, AZ 85702 
www.earthfirstjournal.ora 

Fastcore Photos #1 
5x8 / 32 pg / free 

Allow me to start with an old cliche: Opinions are like 
assholes. Everyone’s got one and theirs smells better 
than everyone- else’s, just like mine does. This is why 
FASTCORE PHOTOS is the best zine I’ve laid eyes on 
in, I don’t know, like a million years! After a short in¬ 
tro page consisting of a breakdown of the zine and a 
thank you list, actually more of a note than a list, it’s all 
totally brutal and well taken photos of fastcore bands, 
with a few doom bands thrown in just to keep it saucy. 
Don’t get me wrong, I realize full well that sharing ideas 
and opinions is the white blood cells in the life’s blood 
pumping through the heart of punk/hardcore/crust/metal 
scene, however I find it refreshing to see a zine put out 
by a guy who’s outlet is visual as opposed to a writ¬ 
ten account of the trials and tribulations of being young, 
confused and at a punk show .simply put; William Butler 
fucking loves the crap out of fastcore! So much so that 
every time he sees some he’s got to capture it so he 
can save it forever and this zine is his way of sharing it 
with all of us. Thanx a lot Will I really loved it!! If your into 
and would like to see pix of bands like ATAKKE,WOLD 
BURNS TO DEATH,CAPITALIST CASUALTIES,THOU 
and BASTARD NOISE you will too.(Mayson) 
FASTCOREPHOTOS/WillButler/wcbutler@qmail.com/ 

www.tolivealie.com // www.flickr.com/fastcore 

Hokku #6 

Vi page 6 pages $1.00 ppd US 20p UK or trade 
Hokku is a cut and paste collage poetry magazine done 
in the UK. This issue of Hokku features an interview with 
Penny Rimbaud of CRASS, it reads like a nice conver¬ 
sation and as the creator of Hokku zine is a poet, Mr. 
Ratter (Rimbaud) finishes his bit of the interview with a 
poem. I like the simplicity of this zine, it’s got nice Xe¬ 
roxed collage punk images, the words are not from a 
computer but a typewriter and then torn from their page 
and glued pictures to make art the way it was done in 
the beginning. It’s good. If you’re inclined then write the 
author, Tristan at: tristankvleqemmel@hotmail.co.uk 
and get yourself a copy. There is no address as the 
publisher is currently between addresses. 


Germany’s Inside Artzine has 
done it again. Each issue as 
gripping as the last, this zine is 
truly an underground artist’s 
new cool friend for meeting the 
international best and brightest 
minds of the visually creepy, 
the mind-blowing, and the 
down-dark n’ dirty nitty gritty. 
This issue pulled from the 
depths of nightmares. These 
artists create truly terrifying im¬ 
ages of decaying-distorted hu¬ 
man figures. It’s the humans turned beast issue of In¬ 
side- faces miss parts or appropriate others, multiple 
images lead reference to H.P.Lovecraftian nether- 
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of Winter era POISON THE WELL and Too Bad You’re 
Beautiful era FROM AUTUMN TO ASHES. 9 tracks of 
crisp, melodic, metalcore with personal yet cryptic lyrics 
that draw the listener in. The recording and production 
are very clean with a pro feel and smooth mix. Very well 
done. (Jake) 

www.myspace.com/EDENFAREWELL 

ELECTRIC FUNERAL - Grondalen Cassette 

This is some RAW FUCKING NOISE. Distortion from 
hell, echoed vocals, crashing drums. Straight-up DIS 
worship. Of course, since ELECTRIC FUNERAL is 
somehow involved with the D-Beat Raw Punk blog, that 
makes perfect sense. Songs about the end of the world, 
weather-related insanity, religion, not giving up despite 
the odds (almost a positive song - how about that?), 
amongst others. This style of music isn’t the most origi¬ 
nal, as we all know - and surely those of us who love the 
D-beat shouldn’t be expecting anything groundbreaking 
at this point. However, this is very well-executed. For 
fans of DISCLOSE, ANTI-CIMEX, D-CLONE, etc. Won¬ 
der if they’re going to put out a 7” or anything... that’d 
be awesome! (Inbred) 

Electric Funeral / distorttheworldrec@gmail.com 

END TO EMPIRES - demo cassette 

Info on this band is spotty, but I did find out that they 
are from Leeds, UK at least. The lyrics are vague, yet 
personal and poetic. Musically it sounds like HUMAN 
FURNACE and DWID had a slightly less confrontational 
offspring backed by a mid paced 90’s hardcore band. 
The recording is much better than I would expect from 
a demo with great balance and clean production. (Jake) 
www.myspace.com/ENDTOEMPIRES 

INSIDIOUS PROCESS - demo CD 

Never has a demo passed 
through these hands, that has 
had more attention paid to the 
visual aesthetics than this one. 
In fact, a lot of glossy studio 
albums could use a little of this. 
Hand drawn fold out picture of 
someone looking into a small 
body of water at their reflection 
and seeing a different reality 
than what is behind them that 
opens up into an upside down 
cross. The lyrics are hand writ¬ 
ten in an AMEBIX font. Mostly in Swedish, with a few 
written in English, covering political, personal and envi¬ 
ronmental topics. The music is nothing less than a d- 
beat bulldozer charged by maniacal female vocals with 
a thick but clear recording and perfect balance. It’s 
amazing! (Jake) 

INSIDIOUS PROCESS / www.myspace.com/INSIDI- 
OUSPROCESS 

MISAR -Demo 2010 CDR 

MISAR are a new Swedish crust band who just formed 
earlier this year. The band features members of 3-WAY 
CUM, OFFENSIVE, and OPERATION, among others. 
In the letter that accompanied the demo, they men¬ 
tioned that the recording quality isn’t too great. I have to 
disagree. The quality of this demo is actually really good 
-just raw enough, but you can hear everything. The vo¬ 
cals are crisp and loud, and all the levels of everything 
sound really good. This band plays crust with some d- 
beat influences, with a bit of a WOLFPACK thing going 
on. Two vocalists help the sound, with a range between 
high squeals and low growls. No lyrics included, but 
based on the song titles “Nazipig Crusader”, “Sacrifice 



songs are sung in Portuguese 
so show goers got the best of 
both worlds: Japanese raw metal-punk with vocals they 
can actually understand! The video has 14 songs from 
DARGE recorded at nine shows while they passed 
through Florianopolis, Porto Alegre, Aguas Lindas, 
Goiania, Vistas Alegre do Alto, Indaiatuba, Sao Caetano 
dot Sul, and Sao Paulo. There is also some footage of 
some of their tourist and party activities but beyond the 
shows there is little to no dialog and that’s in Japanese 
and Portuguese. Pretty much this your standard tour 
video with shaky handi-cam style filming in dark venues/ 
houses/bars. I love these tour videos because some of 
us can’t travel as much as we’d like so it’s cool to see 
different locales and cultures through the lenses of oth¬ 
er punks instead of shitty travel shows. The DARGE 
Odio Brazil Tour DVD also has a bonus section with film 
of 28 bands that they played shows with! I particularly 
enjoyed this part of the DVD because you hardly see all 
the amazing bands from other parts of the world unless 
they do a tour. Overall I think that this is a video worth 
checking out because it’s a bit more unique than others. 
There are not a lot of South American tour videos espe¬ 
cially with Japanese bands. Check it. (JasonS) 

52 mins + 14mins Bonus/ MCR-255/ Jan. 15th 2011 
MCR Company/ 157 Kamiagu Maizuru Kyoto. 624- 
0913/ Japan/ www.dance.ne.jp/~mcr 
Distributed in Europe by Agipunk 


If it Ain’t Cheap, It Ain’t Punk DVD 

Do you remember the ending 
of the film American Hardcore 
Where Zander Schloss said in 
regards to hardcore and punk 
11 it was over a long time ago, go 
home"? He couldn’t have been 
more wrong, and we all know 
this. The docu-film IF IT AIN’T 
CHEAP, IT AIN’T PUNK com¬ 
pletely reinforces the fact that 
our DIY community is alive and 
well. This is an epic journey of 
the Bloomington, Indiana DIY 
Record label Plan-it-X records. Not only does this por¬ 
tray the venture of building a strong community, but this 
is in regards to everyone globally. One interviewee 
states “ the reason to be a punk band rather than a cor¬ 
porate rock band, is because of the community you ben¬ 
efit from ” I feel this speaks a lot of truth that we all can 
relate to. This film is not only informational, but it’s 
somewhat heartwarming as well and really gives a 
sense of camaraderie. There’s a segment where they 
explain a venture they all took to follow Warped Tour just 
to set up D.I.Y. gigs outside of the WT venues. This was 
to possibly persuade the kids to not support it and come 
to where the ‘true underground’ exists. Interesting, to 
say the least. This film indoctrinates what our true punk 
ethos is and is well worth the investment. As the back 
cover states “This original documentary climaxes in the 
2006 festival, where punks from all over the world met 
up in Bloomington, in for a week of music and skill shar¬ 
ing. This is a great slab of DIY media that shares what 
we’re all about and can actually be quite informative to 
others that are out of the loop. $1 from each disc goes 
to Mother Hubbard’s Cupboard (food shelf) and Page to 
Prisoners. A good buy for sure. (Leffer) 

Microcosm Publishing / 222 S. Rogers Street / Bloom¬ 
ington, IN 47404 // www.microcosmpublishing.com 



Terminal City Ricochet DVD 

In the not-so-distant future, 
there are only five livable plac- 
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DOA "Behind the Smile” music video/montage; 1992 
and 2006 interviews with Jello Biafra (Inbred) 
Alternative Tentacles / PO Box 419092 / San Francisco, 
CA 94141-9092 / www.alternativetentacles.com 

ZINES 


Absent Cause #4 ‘Survival’ 

1/2 Size, 84 pages, $3 or trade 
This is the 4th issue of Absent/Cause, a zine that aims 
to explore underground culture, different histories, 
genders and sexualities, radical politics, and issues 
of abuse and survival. This issue in particular is spe¬ 
cifically about abuse, depression, repressed memories, 
and self-survival. It’s many contributors share stories, 
poems, photographs and artwork dealing with personal 
pain and recovery. While some of these stories are diffi¬ 
cult to read, it is inspiring to see a compilation of people 
using their creativity to confront the demons of their 
pasts. A personal zine that gives a compelling look into 
how humans suffer and survive. (Maygun) 

Absent Cause / PO Box 1568 / NY NY 10276 

www.absent-cause.org/ 

redauard@amail.com 

Against and Beyond A one off zine...Or is it? 

Tabloid / 100 pages / $...?? No price info...perhaps 
email for trade? 

Against and Beyond is a fine piece of punk rock provo¬ 
cation from out of Bristol, UK. Aside from interviewing 
Daily O.D., HELLO BASTARDS,CAVE CANEM, SPAN¬ 
NER, WAR PRAYER, EDELWEISS PIRATEN and COP 
ON FIRE(the Belgian Hip Hop one) Against and Beyond 
devotes itself to being a DIY resource guide. Giving in¬ 
formation on writing prisoners, squatting contacts, the 
Do’s and Don’ts of Direct Action. Also inside is a brief 
history and editorial of the fascist EDL, news of the boss 
monitoring Radicals in the UK and many pull out posters 
that can be photocopied and wheat-pasted all over your 
neck of the woods. Against and Beyond may be a one 
off project but I certainly hope that at the very least it 
makes an impact upon you as it has on me. I hope that 
there is more of this to come, (stinkbot) 

Against and Beyond//14 Roberston Road//Easton, Bris- 
tol//BS5 6DY//UK //Againstandbeyond@riseup.net 

Animal Liberation Front Supporters Group 
August and December 2010 

Tabloid /14 pages/ Membership price £2 Monthly or £24 
yearly 

The Animal Liberation Front 
Supporters Group magazine is 
a quarterly periodical that con¬ 
tains news of those imprisoned 
while working in defense of 
non-human animals through¬ 
out the world and contains in¬ 
formation on contacting prison¬ 
ers, letters from prisoners, 
articles and news from those 
on the front lines; including 
global word on liberations and 
gatherings of ALF supporters. 
The ALF Supporters Group is a separate entity from the 
ALF and operates legally and above ground to support 
financially, practically and morally those who end up in 
prison as a result of actions on behalf of non-human 
animals. There is an advert on the back for the new 
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and BASTARD NOISE you will too.(Mayson) 
FASTCOREPHOTOS/WillButler/wcbutler@amail.com/ 

www.tolivealie.com // www.flickr.com/fastcore 

Hokku #6 

% page 6 pages $1.00 ppd US 20p UK or trade 
Hokku is a cut and paste collage poetry magazine done 
in the UK. This issue of Hokku features an interview with 
Penny Rimbaud of CRASS, it reads like a nice conver¬ 
sation and as the creator of Hokku zine is a poet, Mr. 
Ratter (Rimbaud) finishes his bit of the interview with a 
poem. I like the simplicity of this zine, it’s got nice Xe¬ 
roxed collage punk images, the words are not from a 
computer but a typewriter and then torn from their page 
and glued pictures to make art the way it was done in 
the beginning. It’s good. If you’re inclined then write the 
author, Tristan at: tristankvleaemmel@hotmail.co.uk 
and get yourself a copy. There is no address as the 
publisher is currently between addresses. 


Germany’s Inside Artzine has 
done it again. Each issue as 
gripping as the last, this zine is 
truly an underground artist’s 
new cool friend for meeting the 
international best and brightest 
minds of the visually creepy, 
the mind-blowing, and the 
down-dark n’ dirty nitty gritty. 
This issue pulled from the 
depths of nightmares. These 
artists create truly terrifying im¬ 
ages of decaying-distorted hu¬ 
man figures. It’s the humans turned beast issue of In¬ 
side- faces miss parts or appropriate others, multiple 
images lead reference to H.P.Lovecraftian nether- 
worlds... in fact, there is a feature article of the fish peo¬ 
ple of Dagon. My favorite piece of all in this issue is Mi¬ 
chael Hutter’s tryptic painting best described as 
Hieronymus Bosch on a hit of bad acid. Fantastically 
creepy and beautiful at once. A high quality, full color 
gloss magazine- well worth your green for the fans of 
dark art. (Maygun) 
www.inside-artzine.de 

Kuurschluus #1 

11”x8 V 2 36 pages $...? 

Kuurschluus AKA Maximum Cock-n-Ball is a new punk 
zine coming out of Oakland CA. White print on a black 
page...very punk and pleasing to look at reminds me of 
a lot of the killer zines that were circulating in the early 
nineties. This magazine has interviews with bands: 
AVSKUM, DAZD, INSTINCT OF SURVIVAL Artist: Sep¬ 
tic Art. There are pieces on DOODA DESERT ROCK, a 
movement working to put a halt to Desert Rock power 
plant in New Mexico and the railroading of political pris¬ 
oner Eric McDavid. This is a well constructed punkzine 
and really deserves your attention. Kuurschluus is DIY 
to the max and really thoughtful. I like it a great deal. 
Kuurschluus c/o C.A.RS. PO Box 22449 / Oakland, CA 
94609 // distortba@hotmail.com 

One Way Ticket to Cubesville #9 

8 Vi x 5 Vi 32 pages 50p 

One Way Ticket to Cubesville is a DIY publication cob¬ 
bled together with scissors and gluestick in the manner 
of olde timey punk zines with plenty of great interviews 
to keep the punks like myself who have a tendency to 
avoid the internets in our personal lives quite happy. In¬ 
terviews in this issue are with DOOM, AUTONOMADS, 
THE WANKYS and SHITTY LIMITS. There’s a really in¬ 
teresting piece on the recent dust ups within the CRASS 
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had more attention paid to the 
visual aesthetics than this one. 
In fact, a lot of glossy studio 
albums could use a little of this. 
Hand drawn fold out picture of 
someone looking into a small 
body of water at their reflection 
and seeing a different reality 
than what is behind them that 
opens up into an upside down 
cross. The lyrics are hand writ¬ 
ten in an AMEBIX font. Mostly in Swedish, with a few 
written in English, covering political, personal and envi¬ 
ronmental topics. The music is nothing less than a d- 
beat bulldozer charged by maniacal female vocals with 
a thick but clear recording and perfect balance. It’s 
amazing! (Jake) 

INSIDIOUS PROCESS / www.myspace.com/INSIDI- 


OUSPROCESS 


MISAR -Demo 2010 CDR 

MISAR are a new Swedish crust band who just formed 
earlier this year. The band features members of 3-WAY 
CUM, OFFENSIVE, and OPERATION, among others. 
In the letter that accompanied the demo, they men¬ 
tioned that the recording quality isn’t too great. I have to 
disagree. The quality of this demo is actually really good 
-just raw enough, but you can hear everything. The vo¬ 
cals are crisp and loud, and all the levels of everything 
sound really good. This band plays crust with some d- 
beat influences, with a bit of a WOLFPACK thing going 
on. Two vocalists help the sound, with a range between 
high squeals and low growls. No lyrics included, but 
based on the song titles “Nazipig Crusader”, “Sacrifice 
of War”, and “Don’t Sit On Your Arse”, I can safely say 
that there are strong politics here! Even though I really 
could do without the breakdown on the fourth track, I 
can still safely say that I can’t wait for their next record¬ 
ings. A strong debut. (Inbred) 

Misar / c/o P. Karlman / Stadsbudsvagen 10 / 12358 
Farsta / SWEDEN 

http://www.myspace.com/misarpunk 

NIGHTGAUN - demo cassette 

Total fuzz storm of evil DIY 
vengeance! It sounds live, but I 
don’t think it is. The sound is 
really full with echoed vocals to 
make it sound that much more 
intense. Great song writing in 
the vein of Japanese style 
hardcore. The lyrics are crypti¬ 
cally political so they can be 
adapted to many situations giv¬ 
ing the listener a universal feel¬ 
ing of inclusiveness. (Jake) 
http://www.myspace.com/ 
nightgaun 

NIGHTGAUN@gmail.com 


USURPRESS - Demo 2010 CDR 

Holy shit. This is some high quality, heavy as fuck metal¬ 
lic epic crust. Really, there’s no other way to describe 





CHEAP, IT AIN'T PUNK com¬ 
pletely reinforces the fact that 
our DIY community is alive and 
well. This is an epic journey of 
the Bloomington, Indiana DIY 
Record label Plan-it-X records. Not only does this por¬ 
tray the venture of building a strong community, but this 
is in regards to everyone globally. One interviewee 
states “the reason to be a punk band rather than a cor¬ 
porate rock band, is because of the community you ben¬ 
efit from ” I feel this speaks a lot of truth that we all can 
relate to. This film is not only informational, but it’s 
somewhat heartwarming as well and really gives a 
sense of camaraderie. There’s a segment where they 
explain a venture they all took to follow Warped Tour just 
to set up D.I.Y. gigs outside of the WT venues. This was 
to possibly persuade the kids to not support it and come 
to where the ‘true underground’ exists. Interesting, to 
say the least. This film indoctrinates what our true punk 
ethos is and is well worth the investment. As the back 
cover states “This original documentary climaxes in the 
2006 festival, where punks from all over the world met 
up in Bloomington, in for a week of music and skill shar¬ 
ing. This is a great slab of DIY media that shares what 
we’re all about and can actually be quite informative to 
others that are out of the loop. $1 from each disc goes 
to Mother Hubbard’s Cupboard (food shelf) and Page to 
Prisoners. A good buy for sure. (Leffer) 

Microcosm Publishing / 222 S. Rogers Street / Bloom¬ 
ington, IN 47404 // www.microcosmpublishing.com 


Terminal City Ricochet DVD 

In the not-so-distant future, 
there are only five livable plac¬ 
es left on earth. One of these 
cities is Terminal City, a creepy 
Orwellian city run by telegenic 
mayor Ross Glimore (Peter 
Breck) and protected by a vio¬ 
lent police force. Mayor Gli¬ 
more runs Terminal City like a 
dictatorship, and uses the me¬ 
dia to keep the masses in line. 
On the other side of the spec¬ 
trum is Alex Stevens (Mark 
Bennett), a slacker newspaper delivery boy who is fed 
up with his lot in life, and couldn’t care less about his job 
or the mayor. One day young Alex witnesses the mayor 
run over one of his own supporters and then speed off. 
Glimore and his number one henchman Bruce Coddle 
(Jello Biafra) decide to brand the newspaper delivery 
boy the “number one terrorist threat” in Terminal City, to 
guarantee an election victory for the mayor. After being 
arrested by two members of the local police force (Joey 
Shithead Kiethly and Gene Kiniski, respectively) for 
standing in a no standing zone, Alex meets a brain¬ 
damaged hockey goalie who is a part of the under¬ 
ground resistance movement. The pair escapes the 
clink and meet the rest of the movement, which just so 
happens to hold underground alternative and punk 
shows as a way of getting everyone together to resist 
the tyranny of Mayor Glimore. Alex and his new friends 
become embroiled in a plot to bring the mayor down. 



formation on writing prisoners, squatting contacts, tne 
Do’s and Don’ts of Direct Action. Also inside is a brief 
history and editorial of the fascist EDL, news of the boss 
monitoring Radicals in the UK and many pull out posters 
that can be photocopied and wheat-pasted all over your 
neck of the woods. Against and Beyond may be a one 
off project but I certainly hope that at the very least it 
makes an impact upon you as it has on me. I hope that 
there is more of this to come, (stinkbot) 

Against and Beyond//14 Roberston Road//Easton, Bris- 
tol//BS5 6DY//UK //Againstandbeyond@riseup.net 

Animal Liberation Front Supporters Group 
August and December 2010 

Tabloid /14 pages/ Membership price £2 Monthly or £24 

The Animal Liberation Front 
Supporters Group magazine is 
a quarterly periodical that con¬ 
tains news of those imprisoned 
while working in defense of 
non-human animals through¬ 
out the world and contains in¬ 
formation on contacting prison¬ 
ers, letters from prisoners, 
articles and news from those 
on the front lines; including 
global word on liberations and 
gatherings of ALF supporters. 
The ALF Supporters Group is a separate entity from the 
ALF and operates legally and above ground to support 
financially, practically and morally those who end up in 
prison as a result of actions on behalf of non-human 
arumals. There is an advert on the back for the new 
movie Bold Native, a movie definitely worth checking 
out, it made my wife a committed vegetarian, (stinkbot) 
Animal Liberation Front Supporters / BM Box 1160 / 
London WC1 3XX/ UK // www.alfsa.ora.uk 

Earth First! The Radical Environmental Journal 
30 th Anniversary Edition VOL. 1 

Magazine/104 pages/ $6.50 

Earth First celebrates thirty years of publishing this 
magazine, now printing quarterly, devoted to the acting 
on behalf of the environment and speaking out against 
the destruction wreaked upon our planet by those who 
wish to profit from our demise. This particular issue is SO 
packed with information (clearly a TON of people con¬ 
tributed to this issue) but there is plenty for Earth First to 
crow about. Printing for three decades is no joke and to 
continue printing during the dangerous days of the green 
scare is no small feat. There is a good deal of reflection 
going on in the Journal offices about the health of the 
movement and plenty of discussion regarding the ac¬ 
tions of black clad youth, no doubt being discussed by 
those who were once black clad youth. There are time¬ 
lines scattered throughout the magazine and in between 
there are reports from the Gulf post disaster, Earth First! 
In Britain, border battles in Arizona, an obituary section 
devoted to species that’ve been obliterated these past 
thirty years. There are three different Cultures of Resis¬ 
tance pieces from the “Really really Free Market”, Food 
Not Bombs, and Justseeds Artist Collective, the cover is 
a piece from the Beehive Poster Collective called The 
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chael Hutter’s tryptic painting best described as 
Hieronymus Bosch on a hit of bad acid. Fantastically 
creepy and beautiful at once. A high quality, full color 
gloss magazine- well worth your green for the fans of 
dark art. (Maygun) 
www.inside-artzine.de 


Kuurschluus #1 

11”x8 !4” 36 pages $...? 

Kuurschluus AKA Maximum Cock-n-Ball is a new punk 
zine coming out of Oakland CA. White print on a black 
page...very punk and pleasing to look at reminds me of 
a lot of the killer zines that were circulating in the early 
nineties. This magazine has interviews with bands: 
AVSKUM, DAZD, INSTINCT OF SURVIVAL Artist: Sep¬ 
tic Art. There are pieces on DOODA DESERT ROCK, a 
movement working to put a halt to Desert Rock power 
plant in New Mexico and the railroading of political pris¬ 
oner Eric McDavid. This is a well constructed punkzine 
and really deserves your attention. Kuurschluus is DIY 
to the max and really thoughtful. I like it a great deal. 
Kuurschluus c/o C.A.P.S. PO Box 22449 / Oakland, CA 
94609 // d.istortba@hotmail.com 

One Way Ticket to Cubesville #9 

8 y 2 ” x 5 y 2 ” 32 pages 50p 

One Way Ticket to Cubesville is a DIY publication cob¬ 
bled together with scissors and gluestick in the manner 
of olde timey punk zines with plenty of great interviews 
to keep the punks like myself who have a tendency to 
avoid the internets in our personal lives quite happy. In¬ 
terviews in this issue are with DOOM, AUTONOMADS, 
THE WANKYS and SHITTY LIMITS. There’s a really in¬ 
teresting piece on the recent dust ups within the CRASS 
camp and who owns what that evolves into a rant on the 
lack of integrity in the music press. The pages opposite 
this piece are to be used as cut outs for DIY Punch and 
Judy paper puppets using CRASS and political char¬ 
acters. Also inside is a quite nice recipes section and 
cut out ACTIVE MINDS figures and a short history of 
fanzines. It’s well worth the cover price which I gather 
will basically cover the cost of printing and stapling this 
together at our hosts local print shop, (stinkbot) 
Cubesville/ POBox 4388 / Manchester / M61 OFL / UK 
cubesville@hotmail.com 

Radikal #6 

4 V4” x 5 y 2 ” / 27 Pages / 

RADIKAL (hardcore-punk zine) is a Spanish zine dedi¬ 
cated to band interviews. No columnists, no zine or 
record reviews, just band interviews and information. 
It’s quite nice, the only drawback is the poor Spanish to 
English translation which can be overcome (somewhat) 
with a little patience.Bands covered in this volume are 
CIUTAT PODRIDA, NEGATIVE LIFESTYLE, CRIMEN 
DE ESTADO, WASTED TTIME, STRIKE OUT, SICK 
ERROR, LOS MARISCAL DEL INFIERNO, MOLEST¬ 
ED YOUTH an interview with host of the Radio Terror 
Show. It’s a difficult read but nice to look at. I hope they 
find a better translator (stinkbot) 

RADIKAL c/o Gabriel Caballero / Apartado Corre- 
os:3122 / 30002 Murcia / Spain 
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SAiorf, Fast and Loud #23 

7” size / 80 pages / $7 

Hey!! Anybody out there a fan 
| of the split record? I know I 
sure am, and so are the folks at 
SHORT FAST & LOUD/SIX 
| WEEKS RECORDS, and to 
prove just how much they like 
them, SHORT FAST & LOUD 
have made issue #23 a tribute 
' to the split. This pleased me to 
no end and was as refreshing as a cold beer on a sunny 
day. Last band I played in refused to even put out a 7’! 
Apparently, 7’s are Nowheresville and nobody has time 
or interest in playing them (that’s sarcasm folks). When 
I realized what was going on with this zine I found my¬ 
self filled with a mix of joy and a feeling of total justifica¬ 
tion. In your faces, MotherFuckers’s!!! The tribute fea¬ 
tures a split edition of the GIMMIE 5 column with top 5 
lists of favorite split records from all their contributors, 
as well as split related column topics, and a split 7’ with 
LACK OF INTREST and CAPITALIST CASUALTIES. 


Fitting I’d say, since both bands have put out more than 
their fair share of splits. This issue has some awesome 
interviews in it with PRETTY LITTLE FLOWER (Texas), 
HUMMINGBIRD OF DEATH (Idaho), AND DAMAGE 
DIGITAL (Kyushu Japan). Of the three the P.L.F inter¬ 
view won my vote for Best in Zine! These guys are to¬ 
tally awesome dudes for one thing, and their interview is 
crammed with Fliers and kickass rocker pix! All in all, 
another really great issue of SHORT FAST & LOUD! 
Oh, and fans of LACK OF INTREST and CAPITALIST 
CASUALTIES better grab this one, as the 7’ tracks are 
unreleased and exclusive to the zine. Enjoy kids. (MAY- 
SON) 

Short Fast & Loud // www.sixweeksrecords.com/ 


SLINGSHOT #104.1 Autumn 2010 

Tabloid /16 Pages / FREE 

The Autumn issue of SLINGSHOT is chock fulla news 
radical types like to see in print. Included are articles on 
disability rights activists taking Sacramento, the latest 
from the Eureka Redwood Tree Sit and the RNC 8 trial 
preparation to a continuation of the DIY bike custom¬ 
ization article from SLINGSHOT 97. There’s word on 
community centers and a piece from the East Bay Free 
Skool. There is also a nice tribute for Tuli Kupferberg. A 
riveting read and well worth the cover price. Get your¬ 
self a SLINGSHOT 2011 organizer while you’re at it so 
you don’t forget something important, (stinkbot) 
SLINGSHOT / POBox 3051 / Berkeley, CA 94703 / 
www.slinashot.tao.ca 


TRUST Punk/Hardcore/Underground Magazine 

104 pages/ 2.50 Euros 

Trust is a fanzine published in Germany, filled with news, 
interviews, reviews and articles. What sets TRUST 
apart from many punk rock fanzines is its highly artistic 
layout and stellar photography. The December 2010/ 
January 2011 issue features interviews with NETWORK 
OF FRIENDS, SMOKEBLOW, FAUST and NIHIL BAX¬ 
TER. If I had payed more attention in German class in 
eighth grade I might be able to read TRUST, most of it’s 
in German and what isn’t in German is often the ads for 
punk zines from the US and quick blurbs about artists. 
I really like the zine, I’m not often too into the bands but 
it’s no nice to look at I just can’t resist, (stinkbot) 

1KUST VFRLAG// Dolf Hermannstadtr/ZPostfach 11 07 


trina. Not to fear, the last half are reprints of all four is¬ 
sues of Chainbreaker Zine, which gives you insight be¬ 
yond bike maintenance and perspective into activism 
around bikes. There are even a few pages in the back of 
the book to jot down notes! Complete with hand illus¬ 
trated tools and bike parts, this read is lively, fun, and 
full of DIY passion! I now feel encouraged to tackle the 
obstacles with broken down bikes. I hate to admit, but it 
seems I’ve grown comfortable in asking and almost re¬ 
lying on friends for help when my ride has its problems. 
Yet, instead of scratching my head and feeling over¬ 
whelmed after reading this, I felt encouraged and had a 
sense of understanding. Finally! I really appreciated the 
personability of this book and DIY and feminist perspec¬ 
tive. This book keeps things on the cheap, straightfor¬ 
ward, and real. Both authors, Shelly and Ethan, have a 
whirlwind of experience including working at Plan B 
Bike Collective in New Orleans, which is community run 
bike space that recycles old bikes and provides free 
repair facilities and tools to work with. Excellent book to 
have! Bikes rule! Every punk house needs a copy of 
this laying around! (mandapocalypse) 

Microcosm Publishing / 222 S. Rogers St. / Blooming¬ 
ton, IN 47404 


Firebrands: Portraits of the Americas 

By the Justseeds Artists’ Cooperative, edited by 

Shawn Slifer and Bee Young 

A great primer! An introduction 
to visionary figures oft left out 
of standard history text books. 
Editors write- “This is for the 
storytellers, and for those of us 
whose hunger for stories goes 
beyond that which we have 
been fed". Picture the Sling¬ 
shot version of Zinn’s A Peo¬ 
ple’s History of the United 
States , this li’l gem of a book 
can be tucked into your back 
pocket and embraced and absorbed one story- one per¬ 
son- one page, at a time. Each of the captions of the 78 
brilliant minds included in this book come with a hand- 
drawn image of the person, a notable quote, their lifes¬ 
pan, and a quick synopsis of their historical significance. 
(Maygun). 

Microcosm Publishing / 636 SE 11th Ayenue / Portland, 
OR, 97214 / www.microcosmpublishina.com 


5.5x7, 192 pages, $10 

Jimhmnds 



The Handmade Marketplace: How to Sell Your Crafts 


Locally. Globally, and Online by Kari Chapin 

7 14 x 6 V 2 / 218 pgs/ $14.95 

The punks are a creative lot. 
There has been a whole bar¬ 
tering system of trading and 
selling handmade goods from 
patches, t-shirts, bags, jewel- 
ery, to vegan food, beer, 
1 1 clothes, soap, to records and 

art..all within the community. 
Maybe you have been honing 
a craft for years or even just 
months, love what you create 
and your friends love it too...This is like a multi-tool in 
book form on how to extend your goods to a wider audi¬ 
ence, make a profit, or even your own full on business 
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Glenn, holding a hanger and blood running out of his 
underwear telling a crying Henry, Tye got something to 
say...” This is as dark as it gets, most of it is much light¬ 
er, but there is a brilliance to that which leaves me pag¬ 
ing back through it, in hopes that I’ve maybe missed 
something. 

(Sammy Totep) 

Cantankerous Titles/636 SE 11 th/Portland, OR 97214// 
www.cantankeroustitles.com 

Scam! The First 4 Issues 

Full size, 288 pages, $16 

A whopping compilation of the 
narrative personal zine Scam, 
chronicling the life and times of 
writer Eric Lyle, aka Iggy 
Scam. Started in the early 90s 
in Miami, Florida, this zine is as 
much a how-to guide to get 
along without paying for things 
as it is a journal that follows our 
writers own trysts and adven¬ 
tures hopping trains, hitchiking, 
squatting, and living life on the 
cheap. As most zines of this style, it is at once nostalgic, 
heartwarming, and funny to read. As most zines of this 
style, it is also painstaking to read the handwritten 
chicken scratch and offset crooked printing that goes 
along with writing a zine out of your backpack on the 
road and snagging- sorry, SCAMming free copies at 
kinkos around the country. To look back and see through 
the eyes of a wide-eyed excited young punk, who lived 
in abandoned buildings, hopped freight for free, and 
stole free food and drink is to take a look into a snipet of 
the traveling, wandering, roaming subculture of punk 
rock almost 20 years ago. It is a great document of its 
time, to read the specifics of the early 90s, to see the 
scams that are now obsolete just 20 years later with the 
advent of technology. I never followed this zine in its in¬ 
ception, though I’ve read a lot like it, and I have to say 
this is written with hope and talent, as well as a sense of 
humor and zest for life that makes it a timeless read. I 
do have to say though, that in my review of this zine, 
that I think Eric Lyle, aka Iggy Scam, would be disap¬ 
pointed in you new Scammers of the day if you paid 16 
bucks to read this. If only you could figure out a way to 
get one for free... (Maygun) 

Microcosm Publishing / 636 SE 11th Avenue / Portland, 
OR, 97214 / www.microcosmpublishina.com 



Zinesters Guide to NYC: The Last Wholly Analog 

Guide to NYC by Ayun Halliday 

7x5 V 2 J 256 pgs/ $9.99 


This thick little gem of a book is 
a complete bible penned for all 
things awesome, cheap, spe¬ 
cial, secret, off the beaten 
path, or right in your face (but 
you just didn’t see it) in NYC. 
Compiled meticulously, by the 
famed zine writer Ayun Halli¬ 
day, are listings for all your 
senses needs in the city that 
never sleeps. If your pockets 
are thin you can still eat an 
amazing plateful of anything your gut desires, at just 
about any hour of the day or night. Maybe you want to 
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drink in a honkytonk in the heart of the Big Apple? Pe¬ 
ruse some sweet thriftstores not washed out in hip¬ 
sters? See a free show, a free play, or participate in a 
Food Not Bombs serving? Okay! Need an independent 
copy shop for your own zine or stencils? Need a wed¬ 
ding chapel?! Or how about just finding a damn bath¬ 
room after scoring quality coffee on the cheap (or 
free)?? Alright! It is all covered here in chapters from Fix 
It to Fun Things, Outdoors to Odds and Ends. The sub¬ 
categories go further into the depths from where to 
guest bartend, where to get your camera fixed, where to 
go in a heat wave AND a snowstorm (!!). 

A key part of this amazing guide is that it covers the “un¬ 
derground” gems as well as the big stuff. Maybe you DO 
want to be a total tourist for a day and visit museums, 
historical buildings, and souvenir shops?...And maybe 
the next day check out the independent museums and 
learn where you can leave your OWN mark on the city 
with some pole art. It’s all here with commentary from 
various zine writers and artists on each and every list¬ 
ing. They are forthright, funny, honest, helpful, and let 
you know exactly what you are walking into with each 
new experience. 

The Zinester’s Guide to NYC matfe my head spin 
in every good possible way. It is for locals just as much 
as travelers and visitors. As someone who’s brother has 
lived in NYC for years I can attest to that (if I could only 
let this holy volume out of my clutches long enough for 
him to borrow it!). Unbelieveably HIGH recommenda¬ 
tion here. (Hatchet) 

MicrocosmPublishing.com 
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Short Fast & Loud // www.sixweeksrecords.com/ 

SLINGSHOT #104.1 Autumn 2010 

Tabloid/16 Pages/FREE 

The Autumn issue of SLINGSHOT is chock fulla news 
radical types like to see in print. Included are articles on 
disability rights activists taking Sacramento, the latest 
from the Eureka Redwood Tree Sit and the RNC 8 trial 
preparation to a continuation of the DIY bike custom¬ 
ization article from SLINGSHOT 97. There’s word on 
community centers and a piece from the East Bay Free 
Skool. There is also a nice tribute for Tuli Kupferberg. A 
riveting read and well worth the cover price. Get your¬ 
self a SLINGSHOT 2011 organizer while you’re at it so 
you don’t forget something important, (stinkbot) 
SLINGSHOT / POBox 3051 / Berkeley, CA 94703 / 
www.slinashot.tao.ca 

TRUST Punk/Hardcore/Underground Magazine 

104 pages/2.50 Euros 

Trust is a fanzine published in Germany, filled with news, 
interviews, reviews and articles. What sets TRUST 
apart from many punk rock fanzines is its highly artistic 
layout and stellar photography. The December 2010/ 
January 2011 issue features interviews with NETWORK 
OF FRIENDS, SMOKEBLOW, FAUST and NIHIL BAX¬ 
TER. If I had payed more attention in German class in 
eighth grade I might be able to read TRUST, most of it’s 
in German and what isn’t in German is often the ads for 
punk zines from the US and quick blurbs about artists. 

I really like the zine, I’m not often too into the bands but 
it’s no nice to look at I just can’t resist, (stinkbot) 

TRUST VERLAG// Dolf Hermannstadtr//Postfach 11 07 
62//28087 Bremen // www.trust-zine.de 
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The Book Bindery by Sarah Royal 

I want to be friends with Sarah 
Royal. Simply from reading 
The Book Bindery , I know that 
a drink after a particularly shitty 
day of work - wherever that 
may be - would be made all 
the more hilarious and fun by 
swapping stories from within 
the tedium of the working 
world. The Book Bindery is a 
quick and engaging selection 
of glimpses into the world of 
working at a bookbindery in Chicago. And while that 
alone isn’t very exciting, the way she describes her and 
her coworker’s antics and distractions from the icy grips 
of monotony and repetition is easily worth the price of 
admission. From her ex-alcoholic bosses to the HR 
Lady and “Classic Rock Dude,” she pulls you into a 
space both familiar - at least if you’ve worked in enough 
crazy jobs with weird people and unusual working envi¬ 
ronments, of which I am gladly part of the ranks - and 
altogether new. There is also a short section devoted to 
the commuting phenomenon, which I will call, bus 
peers. At the same time that she implies the useless¬ 
ness of most work there is also a celebration of being 
forced to be somewhere for 8+ hours a day and con¬ 
struct your own fun, create your own distraction, and 
bring about satisfying smirk, hidden away from your 
boss, if only for your own amusement and perhaps that 


4.5 x 67 96 Pages / $5 






Henry & Glenn Forever by Igloo Tornado 
Comic Collective 
6”x6”/66 Pages/$6 

Henry & Glenn For¬ 
ever is about one of 
the damn funniest lit¬ 
tle comic books I’ve 
ever read. Resting 


whose hunger for stories goes 
beyond that which we have 
been fed”. Picture the Sling¬ 
shot version of Zinn’s A Peo¬ 
ple’s History of the United 
States , this li’l gem of a book 
can be tucked into your back 
pocket and embraced and absorbed one story- one per¬ 
son- one page, at a time. Each of the captions of the 78 
brilliant minds included in this book come with a hand- 
drawn image of the person, a notable quote, their lifes¬ 
pan, and a quick synopsis of their historical significance. 
(Maygun). 

Microcosm Publishing / 636 SE 11th Ayenue / Portland, 
OR, 97214 / www.microcosmpublishina.com 

The Handmade Marketplace: How to Sell Your Crafts 

Locally, Globally, and Online by Kari Chapin 

7 14 x 6 14 / 218 pgs/ $14.95 

The punks are a creative lot. 
There has been a whole bar¬ 
tering system of trading and 
selling handmade goods from 
patches, t-shirts, bags, jewel- 
ery, to vegan food, beer, 
clothes, soap, to records and 
art..all within the community. 
Maybe you have been honing 
a craft for years or even just 
months, love what you create 
and your friends love it too...This is like a multi-tool in 
book form on how to extend your goods to a wider audi¬ 
ence, make a profit, or even your own full on business 
with a rewarding DIY ethic. That idea can be 
exciting as hell and nervewracking and scary 
at the same time... Fortunately this guide 
opens up to gently cover those anxious and 
giddy for-thoughts with commentary on set¬ 
tings goals, workspace, inspiration, and over¬ 
all vision. It moves fluidly on to branding your 
own personal style, your message, your look, 
your customer base, and even how to name 
your company through all of the above. After 
that comes the business aspect itself, how to 
market, how to price, etc. There are tips on 
blogging, where to find your community base 
from fairs to online sales, and how to be a 
walking advert yourself with business cards 
on the ready and samples in your pocket! 

Throughout are endlessly helpful Q & A’s 
with a myriad of DIY crafters from online shop 
tips to label designing, how to avoiding burn 
out and what to do if you do. The Handmade 
Marketplace is also a great book for those 
who fiercely support independent business 
and are curoius to know what happens on the 
other side of the table (or website). Given as 
a gift from a dear friend who believes in what I 
do, uses my products, and promotes me more 
than I do myself, this book is an invaluable 
tool to my own questions, fears, slumps, in¬ 
spiration, and validation. (Hatchet) 

Storey Publishing.com 


the traveling, wandering, roaming subculture of punk 
rock almost 20 years ago. It is a great document of its 
time, to read the specifics of the early 90s, to see the 
scams that are now obsolete just 20 years later with the 
advent of technology. I never followed this zine in its in¬ 
ception, though I’ve read a lot like it, and I have to say 
this is written with hope and talent, as well as a sense of 
humor and zest for life that makes it a timeless read. I 
do have to say though, that in my review of this zine, 
that I think Eric Lyle, aka Iggy Scam, would be disap¬ 
pointed in you new Scammers of the day if you paid 16 
bucks to read this. If only you could figure out a way to 
get one for free... (Maygun) 

Microcosm Publishing / 636 SE 11th Avenue / Portland, 
OR, 97214 / www.microcosmpublishina.com 

Zinesters Guide to NYC: The Last Wholly Analog 

Guide to NYC by Ayun Halliday 

7x5 14/ 256 pgs/ $9.99 

| This thick little gem of a book is 
a complete bible penned for all 
things awesome, cheap, spe¬ 
cial, secret, off the beaten 
path, or right in your face (but 
you just didn’t see it) in NYC. 
Compiled meticulously, by the 
famed zine writer Ayun Halli¬ 
day, are listings for all your 
senses needs in the city that 
never sleeps. If your pockets 
are thin you can still eat an 
amazing plateful of anything your gut desires, at just 
about any hour of the day or night. Maybe you want to 
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BOOKS 

The Book Bindery by Sarah Royal 

I want to be friends with Sarah 
Royal. Simply from reading 
The Book Bindery, I know that 
a drink after a particularly shitty 
day of work - wherever that 
may be - would be made all 
the more hilarious and fun by 
swapping stories from within 
the tedium of the working 
world. The Book Bindery is a 
quick and engaging selection 
of glimpses into the world of 
working at a bookbindery in Chicago. And while that 
alone isn’t very exciting, the way she describes her and 
her coworker’s antics and distractions from the icy grips 
of monotony and repetition is easily worth the price of 
admission. From her ex-alcoholic bosses to the HR 
Lady and “Classic Rock Dude,” she pulls you into a 
space both familiar - at least if you’ve worked in enough 
crazy jobs with weird people and unusual working envi¬ 
ronments, of which I am gladly part of the ranks - and 
altogether new. There is also a short section devoted to 
the commuting phenomenon, which I will call, bus 
peers. At the same time that she implies the useless¬ 
ness of most work there is also a celebration of being 
forced to be somewhere for 8+ hours a day and con¬ 
struct your own fun, create your own distraction, and 
bring about satisfying smirk, hidden away from your 
boss, if only for your own amusement and perhaps that 
of anyone within eyeshot. 

(Sammy Totep) 

Microcosm Publishing / 636 SE 11 th / Portland, OR, 
97214 // www.microcosmpublishing.com 

The Chainbreaker Bike Book: A Rough Guide to 

Bicycle Maintenance 

8.5 x 7.2 x 0.6 inches/ 256 pages / $10 USD 

Alas! A book on bikes that 
speaks my language! For 
those of us that ride every¬ 
where, yet fail to know every 
little nitty-gritty detail and tech¬ 
nical term in regards to bikes, 
this book is essential to refer¬ 
ence when you’re having bike 
problems. Even for someone 
who knows everything about 
bikes, I imagine this book 
would be refreshing and spark a little boost in bike en¬ 
thusiasm! The first 100 pages are an entire repair man¬ 
ual to get you on course with selecting your bike, repair¬ 
ing, riding, and getting in tune with it. Before this book, 
CHAINBREAKER was a zine, and sadly, all originals 
from the four issues were destroyed in Hurricane Ka- 


CHAINBREAKER 



4.5 x 67 96 Pages / $5 
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opens up to gently cover those anxious and 
giddy for-thoughts with commentary on set¬ 
tings goals, workspace, inspiration, and over¬ 
all vision. It moves fluidly on to branding your 
own personal style, your message, your look, 
your customer base, and even how to name 
your company through all of the above. After 
that comes the business aspect itself, how to 
market, how to price, etc. There are tips on 
blogging, where to find your community base 
from fairs to online sales, and how to be a 
walking advert yourself with business cards 
on the ready and samples in your pocket! 

Throughout are endlessly helpful Q & A’s 
with a myriad of DIY crafters from online shop 
tips to label designing, how to avoiding burn 
out and what to do if you do. The Handmade 
Marketplace is also a great book for those 
who fiercely support independent business 
and are curoius to know what happens on the 
other side of the table (or website). Given as 
a gift from a dear friend who believes in what I 
do, uses my products, and promotes me more 
than I do myself, this book is an invaluable 
tool to my own questions, fears, slumps, in¬ 
spiration, and validation. (Hatchet) 

Storey Publishing.com 

Henry & Glenn Forever by Igloo Tornado 
Comic Collective 
6”x6”/66 Pages/$6 

Henry & Glenn For¬ 
ever is about one of 
the damn funniest lit¬ 
tle comic books I’ve 
ever read. Resting 
the premise of Henry 
Rollins and Glenn 
Danzig as very good 
“friends” and “room 
mates,” we get a brief, albeit hilarious, look 
into the ups and downs of their muscle- 
packed relationship. And come on, Hall and 
Oates are the satanic next-door neighbors, 
yeah - you read that right. There are about 8 
different styles of comics within, some which 
are extremely cartoony - almost all which de¬ 
pict Henry as absurdly big and Glenn as ex¬ 
tremely short. Other pages are diary passag¬ 
es, letters and answering machine messages, 
most of which involve their various issues of 
self-confidence, poor decision-making, and 
fantasies about being a werewolf. This is one 
of those instances when the absurdly funny 
and damn near brilliant idea ends up working 
on paper as well as it did - well - on paper. It’s 
certainly ridiculous, and on some level dumb, 
but it really works and had me laughing hard 
enough that my house-mates needed to be 
informed of the genius that is this small book. 
Possibly my favorite panel has a half-naked 
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I was 18 in 1998 when I went to Sa¬ 
sha Scatter’s permaculture workshop at the 
Spurkraft diy/punk warehouse in Portland, 
Oregon. I was deeply moved by his thor¬ 
ough and heart-felt words. I remember he 
spoke about how the industrial agricultural 
system grows our food in nutrient depleted 
soil, how by laying down cardboard, dead 
leaves, and other organic matter you can 
mimic the recycling of nutrients on the forest 
floor and accelerate succession. He also 
mentioned how they have to spray vitamins 
onto Cheery-Os because processed food is 
so devoid of nutritional value. He explained 
how by working with, rather than against 
natural systems you could create ever more 
productive and fertile soil and crops. 

That day we started to do some prep 
work for installing a permaculture garden 
but for some reason I don’t’ think the project 
ever came to fruition either due to soil con¬ 
tamination, land lord issues, or typical punk 
inefficacy. If I had a time machine I would 
go back to that day and take my guitar away 
until my teenage self spent as much time 
learning and mastering permaculture de¬ 
sign as I did learning solos. 

Over several of the following years 
I had numerous opportunities to help my 
more green thumbed friends in their back¬ 
yard gardens, but I was never that psyched 
on it. It just seemed to yield so little and take 
so much time and effort. It wasn’t “my thing” 
really either. I’d rather be shredding on the 
guitar or being politically active in what ap¬ 
peared on the surface to be more agitation¬ 
al/confrontational ways. 

Later when I was actually in close 
proximity to a fully functional permaculture 
project, I was virtually blind to it because 
the ideological camp I was in was such a 
manarchist macho insurrectionist-wanna¬ 
be revolutionary vanguard it scoffed at per¬ 
maculture as yet another form of tame, soft, 
reformist, life-style anarchism. Tragically 
and foolishly, we sneered and snickered, 
thinking we knew everything and were bet¬ 
ter than everyone. I know now that what 
the eco-feminists (including my own dear 
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have authentic relationships with plants and 
animals. I had an inflamed ego and intellect 
and spent most of my time in hot winded 
debates in college, collective meetings, at 
the bar, and in street protests. 

There were good and pure hearts in¬ 
volved in that scene, but that heart energy 
was misdirected and poisoned by corrupt 
male egos. There were some backyard gar¬ 
deners among us, but we were all still living 
mostly off the industrial system’s food sup¬ 
ply chain, even if a lot of it was eco-friendly, 
organic, vegan, and locally produced. We 
were still paying money for it, and would 
have starved to death within in a few weeks 
if the system we so passionately wanted to 
fall would have even stumbled ... 

It wasn’t until about 2003, 5 years af¬ 
ter my first exposure to permaculture, that 
I came to a point in my political/ecological 
thinking that I realized that even if I don’t 
have a green thumb, and I’d rather be act¬ 
ing out my masculine revolutionary hero 
fantasy in mythic street battles, there was 
an inherent paradox. If I’m fighting to bring 
down the system, yet I’m completely depen¬ 
dent on it and it’s dumpsters for every as¬ 
pect of my survival, then to bring down the 
system would inescapably mean bringing 
myself down as well. This sprouting thought 
continued to take root in my mind and soon 
the implications were too powerful to ignore. 

I imagined a little comic strip that 
showed all different types of intellectual 
ideological windbags who shout out their 
theses and pound down their fists at the bar 
or podium, being held accountable to the 
source of caloric energy that was financing 
their cause, campaign, or career. What if in 
order to criticize the system you had to pro¬ 
duce the caloric energy used for your rants? 
What if you could only bash the system with 
food energy you grew yourself or bartered 
directly from your local organic farmers? 
There would be great silence on the left. 

On a more serious note, a synchro¬ 
nistic set of events unfolded that forced me 
to trip out really hard on the future of punk. 

I was watching a good friend’s diy Mad Max 
style video production where he and some 
friends chased each other around in motor¬ 
ized scooters with classic punkified/tribalis- 
tic armor and portrayed primal, bestial, feral 
mortal combat. 

Something hit me hard and I realized, 
wait a minute, the future is real, it does exist 
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but by all measures it’s getting closer and 
closer. 

So that begs the question, what will 
that world look like for punks? My college 
background in human ecology made me 
realize that I needed to let go of my anxious¬ 
ness to be in the revolution, and spend more 
time seriously thinking about how life would 
look for the punks that survive catastrophe. 

Would there be overflowing dump¬ 
sters? Would there be government hand¬ 
outs? Would there be people to spange 
from? Would there be corporate markets 
to shop-lift from? Would any of the once 
proud and dignified survival strategies of 
first-world scavengers hold up post-shift-hit- 
the-fan, or would we be the first to go? I had 
to get honest about it and take a long cold 
hard look at my relationship to food produc¬ 
tion. 

Fast forward to today and I’ve initi¬ 
ated and/or participated in numerous urban 
garden projects and co-founded a non-profit 
punk oriented community gardening/eco- 
arts and education institute. It’s a humble, 
struggling, microscopic phenomenon, but 
it’s a big part of my world, and has since 
2005 had a meaningful effect on people’s 
lives and thus the future. In short, I’ve de¬ 
cided to prioritize community self-sufficien¬ 
cy as a matter of political primacy. 

Now back to permaculture. Without 
knowing it, I’d been practicing permaculture 
by definition because I’d been attempting to 
design permanent cultural and agricultural 
systems. But like in so many other areas 
of my life, I lacked the time and/or funds to 
pursue formal training. 

Thanks to the podcast medium I’ve 
been able to not skip a beat and multi-task 
at high speeds while dosing myself with 
countless hours of free education. Since 
2008, thanks to Jack Spirko of The Survival 
Podcast, I finally started to know what I’d 
been missing. I had the why, but not the 
how. I knew that we needed to go local, go 
organic, and do it diy but I just saw it as or¬ 
ganic gardening, or organic community gar¬ 
dening. I did not understand permaculture 
until I heard it passionately ranted about on 
The Survival Podcast. 

The first real Earth-shaking, eye¬ 
opening, jaw dropping, ah-ha/duh moment 
was when I first heard the magical term 
“FOOD FOREST”. Immediately I envisioned 
the board game Candyland, and then the 
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less barricade of weedy plants, vines, and 
shrubs forming a vertically stepped wall 
of impenetrable vegetation climbing and 
stacking all the way up to the lower and up¬ 
per canopies. 

Okay now open your eyes. Take an¬ 
other deep breath, read this paragraph, 
close your eyes and visualize again. As 
you get closer to this matted tangled mess 
of greenery, you begin to notice something 
odd. There’s a strip of land where all the 
trees bear edible fruits and nuts, all the vines 
are covered in pods, the bushes are dotted 
with colorful berries, what looked like weeds 
are all herbs and vegetables, the grass has 
been replaced by creeping edible flowers, 
and ground is riddled with root crops. 

Now open your eyes. You’ve just vi¬ 
sualized a seven layer food forest. A human 
designed landscape that takes one of the 
most biologically productive natural terres¬ 
trial eco-systems, a forest edge, and plugs 
in variables comprised of edible, medicinal, 
and otherwise desirable/beneficial crops. 
The result is a fully self-hydrating, self-fer¬ 
tilizing, self-sustaining, artificially enhanced 
natural environment that produces a yield 
density/diversity exponentially greater than 
any typical backyard garden bed or mass 
scale industrial agricultural field. 

This form of bio-mimicry is just one 
of many gems the permaculture design 
movement has been establishing and pro¬ 
moting throughout the world for the last 
few decades. Of course it’s nothing new 
really; most subsistence horticultural societ¬ 
ies in the world with any intact land rights 
have been practicing and perfecting these 
techniques for thousands of years. Perma¬ 
culture just adds dimensions of western sci¬ 
ence, engineering, and systems theory. It is 
a synthesis of the best of both the ancient 
and modern worlds. 

It’s also an open source technology 
that anyone can use and contribute to un¬ 
der certain minimal ethical and commercial 
guidelines. I think of it like Bruce Lee’s Jeet 
Kune Do. It’s not a closed, rigid, fixed mar¬ 
tial arts system. It’s the opposite; it’s con¬ 
stantly growing, evolving, and integrating 
the experiences of new practitioners. How¬ 
ever, not just anyone should go out claiming 
they’re a master and start charging people 
for lessons. There are formally recognized 
institutions and lineages of Bruce Lee’s stu¬ 
dents that maintain the integrity of the core 


understanding of how it’s vastly different 
then simply gardening. The food forest vi¬ 
sual is the most powerful and enlightening 
promotional tool, but again it’s just one as¬ 
pect. A core principle that ties all permacul¬ 
ture theory and practice together is the idea 
of minimizing input and maximizing output 
or yield. 

When designing systems to provide 
your own abundant and regenerative food, 
fiber, fuel, potable water, medicine, shelter, 
heating/cooling, etc. you have to determine 
the financial, energetic, and material costs 
of installing and maintaining the system(s) 
and be sure that your yields provide an ex¬ 
ponential return of investment over time. 

Now I know why typical organic veg¬ 
gie gardening used to seem like such a 
chore. It felt almost symbolic to put in so 
much effort and just have a few crops that 
only last a couple months, only supplement 
store-bought meals and only for a few peo¬ 
ple at most. 

But by planting a diverse array of an¬ 
nual and perennial crops, time stacking, us¬ 
ing bacteria, fungi, worms, fish, chickens, 
and more to enhance and accelerate com¬ 
posting and produce protein, catching rain¬ 
water, sculpting the landscape to capture 
and retain moisture, etc. the yields go up 
over time and the inputs needed go down. 
In a few years, if done right, permaculture 
systems (like natural eco-systems) can 
mature to the point of near-complete self¬ 
management and essentially the only work 
to do is harvest. 

One of the most elegant and beauti¬ 
ful aspects is the scalability of permaculture 
design. Once you grasp the concepts of 
layers (planting crops to maximize vertical 
space) and zones (the horizontal distribu¬ 
tion of the elements, living and non-living, 
in your system relative to your dwelling or 
most trafficked area), you can build systems 
in window sills, apartment balconies, roof 
tops, backyards, front yards, vacant lots, 
fields, farms, mountain tops, deserts, etc. 

I hope this gives you a gentle nudge 
to look further into permaculture. I recom¬ 
mend spending a couple hours watching a 
few of the videos that come up in a search 
for permaculture on google video. My fa¬ 
vorites are those by either Starhawk, Geoff 
Lawton, or David Holmgren, but there are 
thousands to choose from. Also check out 
www.PermaculturePodcast.org for a punk 







onto Lyneery-ws Decause processeu rooa is 
so devoid of nutritional value. He explained 
how by working with, rather than against 
natural systems you could create ever more 
productive and fertile soil and crops. 

That day we started to do some prep 
work for installing a permaculture garden 
but for some reason I don’t’ think the project 
ever came to fruition either due to soil con¬ 
tamination, land lord issues, or typical punk 
inefficacy. If I had a time machine I would 
go back to that day and take my guitar away 
until my teenage self spent as much time 
learning and mastering permaculture de¬ 
sign as I did learning solos. 

Over several of the following years 
I had numerous opportunities to help my 
more green thumbed friends in their back¬ 
yard gardens, but I was never that psyched 
on it. It just seemed to yield so little and take 
so much time and effort. It wasn’t “my thing” 
really either. I’d rather be shredding on the 
guitar or being politically active in what ap¬ 
peared on the surface to be more agitation¬ 
al/confrontational ways. 

Later when I was actually in close 
proximity to a fully functional permaculture 
project, I was virtually blind to it because 
the ideological camp I was in was such a 
manarchist macho insurrectionist-wanna¬ 
be revolutionary vanguard it scoffed at per¬ 
maculture as yet another form of tame, soft, 
reformist, life-style anarchism. Tragically 
and foolishly, we sneered and snickered, 
thinking we knew everything and were bet¬ 
ter than everyone. I know now that what 
the eco-feminists (including my own dear 
ex-lover) said about us was absolutely right. 

I had little if any sacred connection to 
Mother Earth. Just as women’s work is de¬ 
valued in the dominant patriarchal society, 
feminized work in revolutionary movements 
is all too often invisible and inglorious. Gar¬ 
dening is for all sexes and genders and all 
must cultivate qreative, nurturing, intuitive 
feminine energy within to succeed in culti¬ 
vating the crops needed to feed the revolu¬ 
tionary war effort. 

I wanted to play Gl-Joe revolutionary 
and generally lacked the emotional intel¬ 
ligence, sensuousness, and patience to 


thinking that I realized that even if I don’t 
have a green thumb, and I’d rather be act¬ 
ing out my masculine revolutionary hero 
fantasy in mythic street battles, there was 
an inherent paradox. If I’m fighting to bring 
down the system, yet I’m completely depen¬ 
dent on it and it’s dumpsters for every as¬ 
pect of my survival, then to bring down the 
system would inescapably mean bringing 
myself down as well. This sprouting thought 
continued to take root in my mind and soon 
the implications were too powerful to ignore. 

I imagined a little comic strip that 
showed all different types of intellectual 
ideological windbags who shout out their 
theses and pound down their fists at the bar 
or podium, being held accountable to the 
source of caloric energy that was financing 
their cause, campaign, or career. What if in 
order to criticize the system you had to pro¬ 
duce the caloric energy used for your rants? 
What if you could only bash the system with 
food energy you grew yourself or bartered 
directly from your local organic farmers? 
There would be great silence on the left. 

On a more serious note, a synchro¬ 
nistic set of events unfolded that forced me 
to trip out really hard on the future of punk. 
I was watching a good friend’s diy Mad Max 
style video production where he and some 
friends chased each other around in motor¬ 
ized scooters with classic punkified/tribalis- 
tic armor and portrayed primal, bestial, feral 
mortal combat. 

Something hit me hard and I realized, 
wait a minute, the future is real, it does exist 
wherever it exists and it’s determined com¬ 
pletely by our actions now. That seems ob¬ 
vious but that means that we are directly re¬ 
sponsible for it. Since most of us are caught 
up in our own ego-based life-dramas, we 
rarely pause to apply what I like to call 
fourth-dimensional psychology and imagine 
how our actions today will shape the future 
of our own punk progeny. At some point in 
the evolution of punk, our descendents will 
be surviving in a post-apocalyptic world. 
It’s not just a sci-fi film genre, or a religious 
cult phenomenon, or just a great theme to 
write brutal music for. No it’s real and it’s 
out there, how close we don’t know exactly 


Fast forward to today and I’ve initi¬ 
ated and/or participated in numerous urban 
garden projects and co-founded a non-profit 
punk oriented community gardening/eco- 
arts and education institute. It’s a humble, 
struggling, microscopic phenomenon, but 
it’s a big part of my world, and has since 
2005 had a meaningful effect on people’s 
lives and thus the future. In short, I’ve de¬ 
cided to prioritize community self-sufficien¬ 
cy as a matter of political primacy. 

Now back to permaculture. Without 
knowing it, I’d been practicing permaculture 
by definition because I’d been attempting to 
design permanent cultural and agricultural 
systems. But like in so many other areas 
of my life, I lacked the time and/or funds to 
pursue formal training. 

Thanks to the podcast medium I’ve 
been able to not skip a beat and multi-task 
at high speeds while dosing myself with 
countless hours of free education. Since 
2008, thanks to Jack Spirko of The Survival 
Podcast, I finally started to know what I’d 
been missing. I had the why, but not the 
how. I knew that we needed to go local, go 
organic, and do it diy but I just saw it as or¬ 
ganic gardening, or organic community gar¬ 
dening. I did not understand permaculture 
until I heard it passionately ranted about on 
The Survival Podcast. 

The first real Earth-shaking, eye¬ 
opening, jaw dropping, ah-ha/duh moment 
was when I first heard the magical term 
“FOOD FOREST”. Immediately I envisioned 
the board game Candyland, and then the 
Ginger Bread House came to mind. A color¬ 
ful fairy tale children’s book visual emerged 
as I began to understand the concept. Agro¬ 
forestry, edible forest gardening, food for¬ 
ests, layered gardening, whatever you want 
to call it. What matters most is establishing 
the visual in your mind. 

Please pause, take a deep breath, 
and after reading this paragraph close your 
eyes and visualize the following in your 
mind’s eye. You’re walking through a mead¬ 
ow and approaching a thick woodland. You 
start to look for a clear point of entry so you 
can find your way through the forest but 
there is not one break in a seemingly end- 


most biologically productive natural terres¬ 
trial eco-systems, a forest edge, and plugs 
in variables comprised of edible, medicinal, 
and otherwise desirable/beneficial crops. 
The result is a fully self-hydrating, self-fer¬ 
tilizing, self-sustaining, artificially enhanced 
natural environment that produces a yield 
density/diversity exponentially greater than 
any typical backyard garden bed or mass 
scale industrial agricultural field. 

This form of bio-mimicry is just one 
of many gems the permaculture design 
movement has been establishing and pro¬ 
moting throughout the world for the last 
few decades. Of course it’s nothing new 
really; most subsistence horticultural societ¬ 
ies in the world with any intact land rights 
have been practicing and perfecting these 
techniques for thousands of years. Perma¬ 
culture just adds dimensions of western sci¬ 
ence, engineering, and systems theory. It is 
a synthesis of the best of both the ancient 
and modern worlds. 

It’s also an open source technology 
that anyone can use and contribute to un¬ 
der certain minimal ethical and commercial 
guidelines. I think of it like Bruce Lee’s Jeet 
Kune Do. It’s not a closed, rigid, fixed mar¬ 
tial arts system. It’s the opposite; it’s con¬ 
stantly growing, evolving, and integrating 
the experiences of new practitioners. How¬ 
ever, not just anyone should go out claiming 
they’re a master and start charging people 
for lessons. There are formally recognized 
institutions and lineages of Bruce Lee’s stu¬ 
dents that maintain the integrity of the core 
concepts, curriculum, etc. 

Permaculture is, I believe, the only 
real bridge the human population has to 
reintegrate itself sustainably into planetary 
ecology. The degree to which we establish 
permaculture designed landscapes now will 
determine the degree and duration of fam¬ 
ine, disease, cannibalism, and mass death 
to be suffered if/when the global industrial 
system collapses. 

I can’t go really deep into the con¬ 
cepts, mechanics, etc. in this short column, 
I just want to introduce it to those who 
haven’t be exposed, or who like me, have 
had a vague awareness of it but lack a solid 


only last a couple months, only supplement 
store-bought meals and only for a few peo¬ 
ple at most. 

But by planting a diverse array of an¬ 
nual and perennial crops, time stacking, us¬ 
ing bacteria, fungi, worms, fish, chickens, 
and more to enhance and accelerate com¬ 
posting and produce protein, catching rain¬ 
water, sculpting the landscape to capture 
and retain moisture, etc. the yields go up 
over time and the inputs needed go down. 
In a few years, if done right, permaculture 
systems (like natural eco-systems) can 
mature to the point of near-complete self¬ 
management and essentially the only work 
to do is harvest. 

One of the most elegant and beauti¬ 
ful aspects is the scalability of permaculture 
design. Once you grasp the concepts of 
layers (planting crops to maximize vertical 
space) and zones (the horizontal distribu¬ 
tion of the elements, living and non-living, 
in your system relative to your dwelling or 
most trafficked area), you can build systems 
in window sills, apartment balconies, roof 
tops, backyards, front yards, vacant lots, 
fields, farms, mountain tops, deserts, etc. 

I hope this gives you a gentle nudge 
to look further into permaculture. I recom¬ 
mend spending a couple hours watching a 
few of the videos that come up in a search 
for permaculture on google video. My fa¬ 
vorites are those by either Starhawk, Geoff 
Lawton, or David Holmgren, but there are 
thousands to choose from. Also check out 
www.PermaculturePodcast.org for a punk 
rooted online radio show where you can 
learn much more for free. Another cool site 
is www.PunkRockPermaculture.com. 

I know to be punk is to hate work, 
either for the man or for the land, but that 
doesn’t mean we have to be lazy and 
perpetually useless and helpless. Punk 
and permaculture go hand-in-hand: 
work less and party more by creating 
a natural habit to let the tribe increase. 
And as a result of ever-increasing indepen¬ 
dence and autonomy be able to, as perma¬ 
culture co-founder Bill Mollison said, “fight 
the bastards” with the Earth as our greatest 
ally. 
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rity at the door. So he took some time off and 
was active hunt sabbing and involved with 
local punk gigs. 

ENT’s big claim to fame was of course 
with their notorious performance with anar¬ 
chist pop band The KLF (Kopyright Libera¬ 
tion Front) in 1992 at the British industry’s 
annual music awards. Quite a sight seeing 
crusty punks screaming their heads off on 
TV and then firing machine gun blanks at 
the audience and after more gushing award 
winners. Around this time Phil started a 
more industrial style band called OPTIMUM 
WOUND PROFILE while still continuing with 
EXTREME NOISE TERROR. OPTIMUM 


Personally myself, I’m still in shock 
over his death. I chatted to Phil most weeks 
through Skype or email. During the summer 
when my dad died I posted on my blog, of 
just how pissed off and angry I was of his 
death (of the acceptance of it). Phil phoned 
me up and said he had read my blog and 
we ended up talking about the deaths of 
both our fathers for a few hours. It was very 
emotional, and I’ll never forget what a kind 
hearted person that Phil was. He was truly 
a decent human being. Phil’s funeral will be 
held in Norfolk March 15th. 

Dean sent the message via ENT’s website: 
“Please all punks come in full force”. Phil 


PINK INDIANS, passed away on Feb. 5 th 
due to cancer. 

I know I can speak for many when I say 
that his contribution to FOPI and RUBELLA 
BALLET set the stage for what formed a 
generation of a strong willed and dedicated 
punk community. Everything from anarcho 
to crust, Andrew Smiths style and dedication 
solidified a lot of our ethos and dedication to 
punk, and it’s spirit. A few of us were able to 
see Andrew play recently while being in RU¬ 
BELLA BALLET and thankfully we were able 
to let him know how much we appreciated 
his lifelong dedication and love for what he 
did. This is a great loss, to say the least. 


to himself and beliefs. He loved his friends 
and would do anything for them. Sure he got 
in trouble with the law and battled many drug 
addictions but that didn’t slow him down til’ 
the very end of his days. 

Left behind are his sweet son, Aiden, an 
amazing partner, Jessica, his brother, Jamie, 
and many great friends from all walks of life 
all over the planet. If you met J.P once, you’d 
remember him forever. His memory will live 
on through the music he’s made, and in the 
many lives he’s impacted greatly. He will be 
sorely missed. 

Send your thoughts and donations to JP’s 
beautiful 2 year old son, AIDEN through his 








Mother Earth. Just as women’s work is de¬ 
valued in the dominant patriarchal society, 
feminized work in revolutionary movements 
is all too often invisible and inglorious. Gar¬ 
dening is for all sexes and genders and all 
must cultivate creative, nurturing, intuitive 
feminine energy within to succeed in culti¬ 
vating the crops needed to feed the revolu¬ 
tionary war effort. 

I wanted to play Gl-Joe revolutionary 
and generally lacked the emotional intel¬ 
ligence, sensuousness, and patience to 
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sponsible for it. Since most of us are caught 
up in our own ego-based life-dramas, we 
rarely pause to apply what I like to call 
fourth-dimensional psychology and imagine 
how our actions today will shape the future 
of our own punk progeny. At some point in 
the evolution of punk, our descendents will 
be surviving in a post-apocalyptic world. 
It’s not just a sci-fi film genre, or a religious 
cult phenomenon, or just a great theme to 
write brutal music for. No it’s real and it’s 
out there, how close we don’t know exactly 


forestry, edible forest gardening, food for¬ 
ests, layered gardening, whatever you want 
to call it. What matters most is establishing 
the visual in your mind. 

Please pause, take a deep breath, 
and after reading this paragraph close your 
eyes and visualize the following in your 
mind’s eye. You’re walking through a mead¬ 
ow and approaching a thick woodland. You 
start to look for a clear point of entry so you 
can find your way through the forest but 
there is not one break in a seemingly end- 


reintegrate itself sustainably into planetary 
ecology. The degree to which we establish 
permaculture designed landscapes now will 
determine the degree and duration of fam¬ 
ine, disease, cannibalism, and mass death 
to be suffered if/when the global industrial 
system collapses. 

I can’t go really deep into the con¬ 
cepts, mechanics, etc. in this short column, 
I just want to introduce it to those who 
haven’t be exposed, or who like me, have 
had a vague awareness of it but lack a solid 


I know to be punk is to hate work, 
either for the man or for the land, but that 
doesn’t mean we have to be lazy and 
perpetually useless and helpless. Punk 
and permaculture go hand-in-hand: 
work less and party more by creating 
a natural habit to let the tribe increase. 
And as a result of ever-increasing indepen¬ 
dence and autonomy be able to, as perma¬ 
culture co-founder Bill Mollison said, “fight 
the bastards” with the Earth as our greatest 
ally. 
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Phil Vane - EXTREME NOISE TERROR/ 


DEATH DEALERS 

Vocalist of Extreme Noise Terror died in his 
sleep at the age of 43 on February 17, 2011. 
ENT were trying to keep it quiet until all his 
friends and family had been contacted. But it 
being the world we live in, the rumors were 
all over the internet in a matter of days. 

EXTREME NOISE TERROR formed 
in Ipswich, UK in 1985 and were one of the 
first to sing with heavy crusty guttural dual 
vocal styles of both Phil and Dean Jones. In 
time BBC DJ John Peel picked up on them 
and ENT along with NAPALM DEATH, CAR¬ 
CASS, BOLT THROWER etc. became well 
known in the whole metal grind scene as 
well. On from that ENT had hundreds going 
to their gigs. Phil said he felt uncomfortable 
around this time, with bigger gigs and secu¬ 


rity at the door. So he took some time off and 
was active hunt sabbing and involved with 
local punk gigs. 

ENT’s big claim to fame was of course 
with their notorious performance with anar¬ 
chist pop band The KLF (Kopyright Libera¬ 
tion Front) in 1992 at the British industry’s 
annual music awards. Quite a sight seeing 
crusty punks screaming their heads off on 
TV and then firing machine gun blanks at 
the audience and after more gushing award 
winners. Around this time Phil started a 
more industrial style band called OPTIMUM 
WOUND PROFILE while still continuing with 
EXTREME NOISE TERROR. OPTIMUM 
WOUND PROFILE recorded two albums 
with Phil on vocals. He left them in 1994 
and by 1996 he left ENT and sung for six 
months with NAPALM DEATH, but returned 
again to ENT for another two years. But after 
a while he became completely disillusioned 
with the whole music industry and moved to 
Switzerland for six years. During this time 
EXTREME NOISE TERROR’S sound went 
down a very death metal route with influ¬ 
ences coming in from new members. 

Phil rejoined ENT in 2006 after moving 
back to the UK. Then I think the DIY punk 
ethics of the band started to resurface, as 
well as the more crusty hardcore sound. The 
albums were once again on DIY punk labels 
and distributed by themselves on Phil and 
Dean’s own label Lowlife Records. I know 
when talking to him about doing a few gigs 
in Ireland, he insisted that it would only be 
through independent punk promoters. 

Outside of ENT, Phil in 2008 sang on 
“A Case of the Mondays” on VENOMOUS 
CONCEPT’S ‘Poisoned Apple’ album. And 
then in 2010 Phil along with Dean, Charlie 
from ANTI-CIMEX and members of RAW 
NOISE started a project band called DEATH 
DEALERS. Again released and distributed 
by independent labels. 


Personally myself, I’m still in shock 
over his death. I chatted to Phil most weeks 
through Skype or email. During the summer 
when my dad died I posted on my blog, of 
just how pissed off and angry I was of his 
death (of the acceptance of it). Phil phoned 
me up and said he had read my blog and 
we ended up talking about the deaths of 
both our fathers for a few hours. It was very 
emotional, and I’ll never forget what a kind 
hearted person that Phil was. He was truly 
a decent human being. Phil’s funeral will be 
held in Norfolk March 15th. 

Dean sent the message via ENT’s website: 
“Please all punks come in full force”. Phil 
Vane R.I.P, you are sadly missed. Condo¬ 
lences to Phil’s son Sam, Dean Jones and 
members of ENT, his family and friends. 



Andrew Smith of FLUX OF PINK 
INDIANS and RUBELLA BALLET 


Never in my wildest thoughts did I think I’d be 
writing something, solely based on the loss 
of one of our comrades. Andrew Smith, the 
guitarist of one of the most prominent and 
important punk bands of all times, FLUX OF 


PINK INDIANS, passed away on Feb. 5 th 
due to cancer. 

I know I can speak for many when I say 
that his contribution to FOPI and RUBELLA 
BALLET set the stage for what formed a 
generation of a strong willed and dedicated 
punk community. Everything from anarcho 
to crust, Andrew Smiths style and dedication 
solidified a lot of our ethos and dedication to 
punk, and it’s spirit. A few of us were able to 
see Andrew play recently while being in RU¬ 
BELLA BALLET and thankfully we were able 
to let him know how much we appreciated 
his lifelong dedication and love for what he 
did. This is a great loss, to say the least. 

Saying that Andrew, and what his mu¬ 
sic stood for was an asset, would be putting 
it lightly. Due to the strength and intellect that 
his music carried, this forged a good major¬ 
ity of our paths and really educated us in 
believing there’s a greater peace within all 
of us. Knowing that our confusing and ma¬ 
levolent world is out there, Andrew’s contri¬ 
bution made it that less straining, knowing 
there was alternatives to the norm and better 
things to focus on within ourselves. He was 
a vital ingredient to us and that will never be 
forgotten. Here’s to a good person and a 
great spirit. He will be sorely missed. 

J.P. Toulon of OLD SKULL 
“Jipp Dawg” 

Born June 29 th , 1979, a full life of punk rock 
madness lived J.P. Toulon until he was found 
dead by friends at his home November 13 th , 
2010. Literally punk as fuck from the get 
go, he started a band at the age of 10 with 
his brother Jamie who were known as OLD 
SKULL. He continued to play music through¬ 
out his life and also traveled, rode trains, 
squatted, and truly lived a life of adventure. 
Not worrying about the future or concerned 
much with the past, Jipp really lived each mo¬ 
ment to the fullest and always remained true 


to himself and beliefs. He loved his friends 
and would do anything for them. Sure he got 
in trouble with the law and battled many drug 
addictions but that didn’t slow him down til’ 
the very end of his days. 

Left behind are his sweet son, Aiden, an 
amazing partner, Jessica, his brother, Jamie, 
and many great friends from all walks of life 
all over the planet. If you met J.P. once, you’d 
remember him forever. His memory will live 
on through the music he’s made, and in the 
many lives he’s impacted greatly. He will be 
sorely missed. 

Send your thoughts and donations to JP’s 
beautiful 2 year old son, AIDEN through his 
dedicated mother, Michelle here: 
michelleikaufmann@amail.com 
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Welcome to the Punk Rock Food Forum. Some o( you may remember this issue as the vegan 
recipe section ol issues past, and have no tear vegan readers—there is still going to be 
plenty oi that to come in future issues, in addition, ii you read my column last time you 
will note that this new version oi my iood section is intended to include all diets and be a 
broader, wider based discussion lor all things iood and drink, herbaceous and elixir. 

From the widespread discussions centered around the politics oi iood to the growing 
movement of local snstainable iarmers, this section is intended to be a (orum where we can 
discuss and learn from one another, in this iirsl section, I wanted to share with iriends a 
trade near and dear to my heart these recent months...the line art oi food preservation. This 
is such a large topic I intend to further discuss it in the next issue (hint hint contributions 
wanted!), but this time around we are going to simply give some recipes ior basic jams, 
preserves, couiis, butters, and relishes. These are simple ways to preserve and hold onto 
foods ior iuture use, to utilize the bounty ol summer and reap the rewards in winter, as 
well as a great way to use up iruits and veggies (hat are about to expire or you have way 
too much oi. Next time will include more recipes as well as diiierent techniques, along with 
more comprehensive iniormation about some oi the techniques used here. 


Maygun’s Marvelous Fig Jam 

This easy, delicious jam comes together all 
by itself, no pectin or experience required. 
It’s easy to make larger batches too by up¬ 
ping the amounts all equal numbers. This 
should make about 2 quarts, plenty to have 
on hand and can for later. 

2 Pounds dried black mission figs 
2 Cups sugar 
2 Cups water 


50g/1/2 Cup crystallised ginger, roughly 
chopped 

Using a vegetable peeler, peel strips of zest 
from two of the lemons, two of the oranges 
and one grapefruit. Thinly slice these strips 
into long, thin strips (julienne). Put these 
into a small pot, cover with cold water, bring 
to a boil and blanch for 30 seconds before 
refreshing under cold running water. Strain 
and set aside 


When two drips merge on the end of the 
spoon instead of running off the spoon, 
the mixture will set on cooling. Alterna¬ 
tively drop a spoonful onto a chilled plate, 
run your finger through it and if your trail 
remains there, it’s reached setting point. 
Take off the heat and set aside for 15 min¬ 
utes, this helps to evenly distribute the peel. 
Then, carefully spoon into sterilised jars us¬ 
ing a spoon that has been sterilised in boil¬ 
ing water for 5 minutes. Screw on lids and 
set aside to cool. Wipe down the outside 
of jars with a wet cloth if you have dribbled 
Marmalade down the sides, label and store 
in a cool, dark place. 


Maygun’s Roasted Red 
Pepper Couiis 

This bright red puree is perfect drizzled in 
soups, on top of pasta, or grilled veggies or 
meat. It’s tasty, and pretty! 

5 Red peppers 
1 Tbsp. Olive oil 
1 tsp. sherry vinegar 
1/8 tsp. salt 
1/8 tsp. sugar 

Roast red peppers, cool and remove skins 
and seeds. Blend with remaining ingredi¬ 
ents. Adjust salt/sugar to taste. Yield 1 % 
cups 


Sean Timberlake’s Pear Butter 

Several large bosc pears plus one quince, 
since I had it in the house. -Also, quince 
lends a bright, floral note and gorgeous, 
rosy color. 

Cut out the cores and stems from your 
pears, leaving the skins on, cut them into 
cubes and toss them into a slow cooker with 
about 1/4 cup of water. Bring the mixture up 
to a simmer, then leave it on the slow-cook 
setting for an hour or so, until the fruit is soft 
enough to mash with a spatula. With pears 
alone this will take little time, but quinces 
are tougher customers. 

Once the fruit is soft, puree it with an 
immersion blender. 

Add 1/2 Cup of sugar, brown if you 
like Spices: 1 cinnamon stick, broken in 
half; 1 star anise pod; 1/4 tsp ground ginger; 
a couple of cloves. 

Leave it on the slow-cook setting for 
several hours. If you start this the night be¬ 
fore, it’ll be ready for your morning oatmeal. 
(Remove the whole spices before serving.) 
Alternatively, if you leave this to cook while 
you’re at work, you can clean out the pot 
and use it to cook the oatmeal that night. 
Just add 1 cup of steel-cut oats, 4 cups of 
water and a pinch of salt to the slow cooker 
and start it before you go to bed. You’ll be 
rewarded with smooth, creamy oatmeal 


Add the zests and juice (total 125 mis re¬ 
member). Pour into the melted butter and 
stir mixture continually until it thickens and 
coats the back of your wooden spoon. Pour 
curd through a sieve or strainer over a clean 
bowl or container. Place a piece of plastic 
wrap over the top of the curd or cover with 
an airtight lid to prevent a skin from form¬ 
ing. Allow to cool, then pop in the fridge until 
firm. Enjoy! Makes about 1 1/2 cups 

Maygun’s Grilled 
Tomato Relish 

8 Roma tomatoes 

1/4 cup canola oil 

1/4 cup Red Wine Vinegar 

3 Chipotle peppers in Adobo, plus 1 
Tbsp Adobo Puree 

1 Yellow Onion 

Skin and halve the onion. Brush Onion and 
tomatoes with oil. Over a hot grill, set toma¬ 
toes and onions, marking the sides. Let cool. 

Blend chipotles, adobo puree, red 
wine vinegar, salt and pepper, and remain¬ 
ing oil. 

When cool, peel and seed tomatoes 
and dice small. Mince onion. Combine with 
blended remaining ingredients. This will 
keep for a couple weeks in the fridge, or 
longer if canned. 

Gramma Stinkbot’s 
Ol’ Timey Peanut Butter 

2 14 cups Roasted UN-salted peanuts 

2 tbsp nut oil (I use 1 14 peanut and half 
walnut because I think it looks cool to 
do that) 

14 tsp salt 

1 tbsp Honey (or other sweetener if you 
prefer) 

Some clean jars, jars that do not 
smell of anything. 

In a food processor combine two cups of 
roasted UN-salted peanuts, one half tea¬ 
spoon of salt and one and one half Table¬ 
spoons peanut oil and switch Food Proces¬ 
sor to ON. 

Let run for two minutes, a ball will 
form in the processor which is fine. If you 
like, take a moment to turn off the processor 
and scrape any excess nut butter down and 
back into the forming mess. Switch your 
processor back on and let it run until it starts 
to smooth out. 

Drizzle the Tablespoon of honey (I eyeball 
this one) slowly into your peanut butter mix 
while the processor is running and go for 
another minute. 

Add a half cup to a full cup of peanuts 
to the mix for crunchier peanut butter and 
run for thirty more seconds to a minute and 
you are ready to jar it up 


1 tsp dried red chili flakes 
1 Cup White Wine Vinegar 
1 Tbsp Sugar 

Boil vinegar, sugar, mustard seeds, celery 
seeds, and red pepper flakes. Pour over the 
vegetable into sterilized jars, leaving a 1/2 
inch for head space. When cool, cover, and 
let sit for 3 weeks. When ready, grab a pop¬ 
py seed bun and your favorite hot dog, not 
dog, sausage or brat and relish in the joy 
of a one stop-topper for your new fangled 
Chicago dog. 

Steve’s Strawberry Jam 

The perfect complement to Jeremy’s home¬ 
made peanut butter! 

4 cups Strawberries, crushed 
7 Cups sugar 

1/4 Cup lemon juice 

1 packet fruit pectin 

I bring the strawberries, lemon juice and 
sugar to a boil, (some people add a table¬ 
spoon of butter to keep it from foaming). 
Once boiling, I add the pectin, stirring until 
it boils again. After that, I have a canning 
funnel and pour it into the jars. 

Maygun’s Triple Apple Butter 

5 Pounds apples, mixed to your 

preference (I used Honeycrisp, 
Jonathan, and Granny Smith) 

1/2 Cup Brown Sugar 

2 Tbsp Cinnamon 
Pinch Salt 

Cut and core the apples, but leave the skins 
on. In a large pot, cover apples with water 
and boil until soft. Remove apples and pass 
through a food mill. Return the apple puree 
to a pot, add sugar and seasonings, and 
cook over low heat for 3 hours. Cover the 
pot as it will splash a lot! Stir regularly to 
prevent it from sticking. After several hours 
have passed and the mixture is thick, blend 
well and cool. The mixture will be smooth 
and thick, ready to spread on warm toast- 
yum! Perfect for fall. 

**Emma’s tips on sterilizing jars: 

Wash jars in hot, soapy water. Rinse clean 
and dry. Place into the oven at 120 C/ 248 
F for 30 minutes. 

Thanks to our all Contributors- Steve, 
Jeremy, Emma and Sean! Please be sure 
to check out their amazing websites- they 
are excellent tools and resources that I am 
happy to have stumbled across while writ¬ 
ing this issue’s Punk Rock Food Forum! 

Emma Galloway writes for her website and 
blog My Darling Lemon Thyme, a mostly 
vegetarian and gluten free site where she 








Welcome to the Punk Rock Food Forum. Some ol you may remember ibis Issue as the vegan 
recipe section of issues past, and have no tear vegan readers—(here is still going lo be 
plenty oi that fo come in future issues, in addition, ii you read my column last lime you 
will note that this new version ol my iood section is intended to include all diets and be a 
broader, wider based discussion lor all things iood and drink, herbaceous and elixir. 

From the widespread discussions centered around the politics oi iood lo the growing 
movemenl of local sustainable iarmers, this section is intended to be a forum where we can 
discuss and learn from one another. In this lirsl section, I warned lo share with friends a 
trade near and dear to my heart these recent months...the line art oi iood preservation. This 
is such a large topic I intend to further discuss it in the next issue (hint hint contributions 
wanted!), but this time around we are going to simply give some recipes lor basic jams, 
preserves, coulis, butters, and relishes. These are simple ways to preserve and hold onto 
foods lor future use, to utilize the bounty ol summer and reap the rewards in winter, as 
well as a great way to use up fruits and veggies that are about lo expire or you have way 
too much oi. Next time will include more recipes as well as dillerent techniques, along with 
more comprehensive information about some oi (he techniques used here. 


Maygun’s Marvelous Fig Jam 

This easy, delicious jam comes together all 
by itself, no pectin or experience required. 
It’s easy to make larger batches too by up¬ 
ping the amounts all equal numbers. This 
should make about 2 quarts, plenty to have 
on hand and can for later. 

2 Pounds dried black mission figs 
2 Cups sugar 
2 Cups water 

2 Tbsp lemon juice 

Slice figs, and place in a saucepan over 
medium heat with sugar and water. When it 
comes to a simmer, reduce to low and cook 
covered for 20 minutes, or until the figs 
have absorbed most of the cooking liquid. 

Remove from heat and puree the jam 
in a food processor. Cool to room tempera¬ 
ture. This keeps in the fridge for weeks as 
well if you don’t want to can it. 

Emma’s Three-Citrus Ginger 
Marmalade Recipe 

This recipe makes about 4-5 medium jars. 
Sorry my jars were all different sizes, so 
amounts are a wee bit vague! Stored in a 
cool, dark place this should keep for up to 1 
year if jars are properly sterilized (see below 
for sterilization tips). 

5 Grapefruits, washed well 

3 oranges, washed well 
3 Lemons, washed well 

50-60 g/ 2 inch piece fresh ginger, thinly 
sliced 

6 cups water (filtered is best) 

3 cups sugar 



50g/1/2 Cup crystallised ginger, roughly 

chopped 

Using a vegetable peeler, peel strips of zest 
from two of the lemons, two of the oranges 
and one grapefruit. Thinly slice these strips 
into long, thin strips (julienne). Put these 
into a small pot, cover with cold water, bring 
to a boil and blanch for 30 seconds before 
refreshing under cold running water. Strain 
and set aside. 

Cut the ends off all the citrus. Using 
a sharp knife, peel all the skin and pith off 
the fruit. Try to peel all the pith off, as this is 
what will create a lovely clear not too bitter 
marmalade. Discard skin and pith, then cut 
the fruit into rough dice about 1 inch (2-3 
cm) pieces, removing any pips. 

Measure the fruit for 6 cups total. 
Place the 6 cups of fruit into a large, thick 
bottom pot with any juice that has seeped 
onto your chopping board. Tie the sliced 
fresh ginger up in a small square of mus¬ 
lin and add to the pot, along with the water 
and bring to the boil over high heat. Reduce 
to a simmer and cook, uncovered for about 
one hour, until reduced by half. Skim off any 
white foam that forms and stir occasion¬ 
ally. Remove ginger muslin bag with tongs, 
squeezing as much juice as you can from it 
before discarding. Stir in the blanched zest, 
sugar and crystallised ginger. Boil over high 
heat for around 20-30 minutes stirring of¬ 
ten towards the end, until setting point is 
reached. 

To test, dip a wooden spoon into the 
marmalade and allow the mixture to drip. 


obviously completely preferential so here’s 
what I suggest: 

Check out the shows: There are 
many shows happening here. This doesn’t 
occur by chance. Hard working, awesome 
individuals collectively strive to keep the 
gigs alive. For example, the Eugene Pyrate 
Punx (crew: Bucky, Katy, Bob, Red and 


ents. Adjust salt/sugar to taste. Yield 1 3 A 
cups 

Sean Timberlake’s Pear Butter 

Several large bosc pears plus one quince, 
since I had it in the house. - Also, quince 
lends a bright, floral note and gorgeous, 
rosy color. 

Cut out the cores and stems from your 
pears, leaving the skins on, cut them into 
cubes and toss them into a slow cooker with 
about 1/4 cup of water. Bring the mixture up 
to a simmer, then leave it on the slow-cook 
setting for an hour or so, until the fruit is soft 
enough to mash with a spatula. With pears 
alone this will take little time, but quinces 
are tougher customers. 

Once the fruit is soft, puree it with an 
immersion blender. 

Add 1/2 Cup of sugar, brown if you 
like Spices: 1 cinnamon stick, broken in 
half; 1 star anise pod; 1/4 tsp ground ginger; 
a couple of cloves. 

Leave it on the slow-cook setting for 
several hours. If you start this the night be¬ 
fore, it’ll be ready for your morning oatmeal. 
(Remove the whole spices before serving.) 
Alternatively, if you leave this to cook while 
you’re at work, you can clean out the pot 
and use it to cook the oatmeal that night. 
Just add 1 cup of steel-cut oats, 4 cups of 
water and a pinch of salt to the slow cooker 
and start it before you go to bed. You’ll be 
rewarded with smooth, creamy oatmeal 
when you awake. 

Emma’s Grapefruit Curd 

This recipe can easily be adapted to be 
dairy-free by using dairy-free margarine. 
But I find if you do use margarine, add 
a teeny pinch of sea salt to bring out the 
flavours more, just a touch though! I use 
natural unrefined cane sugar, but feel free 
to use whatever you have, Castor sugar is 
the sugar normally used in curds. Or even 
experiment using honey or agave syrup. 

3 large egg yolks 

1/4 Pound (lOOg) Raw cane sugar 

Zest and juice of 1 grapefruit 

Zest and juice of 1 lemon (both juices 
should make about 125mls or 4.25 
ounces) 

2 Tbsp (75 g) Butter, cubed, or dairy- 
free margarine. 

Bring a pot of water to the boil. Place a 
heatproof bowl over the top (but not touch¬ 
ing the water) melt the butter/ margarine 
until its just melted but not hot. Whisk to¬ 
gether the yolks and sugar in a small bowl. 


sales. Having been in touring bands myself, 
I know you couldn’t wish for better treat¬ 
ment. The owner does it for the live music, 
the bands and the fans and because of this 
many are thankful to her. 

Play outside: Whatever your defini¬ 
tion of “play” is, outdoors-Eugene is reward¬ 
ing any time of the year There are a multi¬ 


keep for a couple weeks in the fridge, or 
longer if canned. 

Gramma Stinkbot’s 
Ol’ Timey Peanut Butter 

2 y 2 cups Roasted UN-salted peanuts 

2 tbsp nut oil (I use 1 peanut and half 

walnut because I think it looks cool to 
do that) 

V 2 tsp salt 

1 tbsp Honey (or other sweetener if you 
prefer) 

Some clean jars, jars that do not 
smell of anything. 

In a food processor combine two cups of 
roasted UN-salted peanuts, one half tea¬ 
spoon of salt and one and one half Table¬ 
spoons peanut oil and switch Food Proces¬ 
sor to ON. 

Let run for two minutes, a ball will 
form in the processor which is fine. If you 
like, take a moment to turn off the processor 
and scrape any excess nut butter down and 
back into the forming mess. Switch your 
processor back on and let it run until it starts 
to smooth out. 

Drizzle the Tablespoon of honey (I eyeball 
this one) slowly into your peanut butter mix 
while the processor is running and go for 
another minute. 

Add a half cup to a full cup of peanuts 
to the mix for crunchier peanut butter and 
run for thirty more seconds to a minute and 
you are ready to jar it up. 

This peanut butter will not last. Once 
it’s been tasted by your kids, partner, room¬ 
mates or thieves who have broken into your 
home, it will go fast. Keep it in your fridge, 
use it up and make more as needed. I do up 
to three batches a week. 

For thicker peanut butter add more 
honey and peanuts. 

Maygun’s Chicago Style 
Hot Dog Relish 

All the lovely ingredients of my favorite dog 
topper, in one convenient relish! This will 
either make me a town genius, or a total 
outcast. Either way, I’m willing to share my 
wacky twist on a local windy city favorite. 

One cucumber, seeded and diced small 

One Tomato, seeded and diced small 

1/2 White onion, diced small 

3 Sport peppers, roasted, peeled and 

seeded, skins diced small 

Handful Celery Leaves, cut into thin 
strips 

1 Tbsp Celery Seed 

1/8 Cup Yellow Mustard Seeds 


Goat coffee shop and Eugene City Bakery. 
Wandering Goat makes their own coffee and 
not only do they serve the best cup of coffee 
in town but they support local artists. I be¬ 
lieve an artist is able to hang their work here 
for a good month before they take it down. 
The Wandering Goat also has musical acts 
worth checking out-the cover charge de- 
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5 Pounds apples, mixed to your 
preference (I used Honeycrisp, 
Jonathan, and Granny Smith) 

1/2 Cup Brown Sugar 

2 Tbsp Cinnamon 

Pinch Salt 

Cut and core the apples, but leave the skins 
on. In a large pot, cover apples with water 
and boil until soft. Remove apples and pass 
through a food mill. Return the apple puree 
to a pot, add sugar and seasonings, and 
cook over low heat for 3 hours. Cover the 
pot as it will splash a lot! Stir regularly to 
prevent it from sticking. After several hours 
have passed and the mixture is thick, blend 
well and cool. The mixture will be smooth 
and thick, ready to spread on warm toast- 
yum! Perfect for fall. 

**Emma’s tips on sterilizing jars: 

Wash jars in hot, soapy water. Rinse clean 
and dry. Place into the oven at 120 C/ 248 
F for 30 minutes. 

Thanks to our all Contributors- Steve, 
Jeremy, Emma and Sean! Please be sure 
to check out their amazing websites- they 
are excellent tools and resources that I am 
happy to have stumbled across while writ¬ 
ing this issue’s Punk Rock Food Forum! 

Emma Galloway writes for her website and 
blog My Darling Lemon Thyme, a mostly 
vegetarian and gluten free site where she 
shares her recipes, gardening and com¬ 
posting tips, as well as her trials of cooking 
for two kids with dairy and gluten allergies. 
http://mydarlinglemonthyme.blogspot.com/ 

Sean Timberlake is the founder of Punk 
Domestics, a content and community site 
for DIY food enthusiasts. This amazing, 
all-inclusive website that features recipes, 
tools and tips of the trade, a blog, and a 
comprehensive guide on all myriad topics 
such as: Canning, Cheese making, Con¬ 
diments, Drying and dehydrating, Home 
brewing, Infusions and liqueurs, Jams, jel¬ 
lies and preserves, Microfarming, Pickling, 
Salumi and charcuterie, and Wine making. 
www.punkdomestics.com 

As well, until my blog The Punk Rock Food 
Forum is formally up and running, you can 
check out my food related photos and such 
online at www.myspace.com/punkrockfood- 
forum. Email contributions to maygun@ 
mail.com 
Cheers! 


(according to me) 

prices (rumor has it that if you’re flat broke, 
they’ll just give you the tofu and tempeh for 
free). Other cheap eats include a few burrito 
stands around town. These places offer a 
lot of bean bang for your buck. Personally, 
I don’t go to these stands due to potential 
lard in their beans so I cruise a local place 
called Burrito Amigos where I can get a 


A IMINKERS SURVIVAL KIIIRE TO EUGENE OR 





medium heat with sugar and water. When it 

comes to a simmer, reduce to low and cook 
covered for 20 minutes, or until the figs 
have absorbed most of the cooking liquid. 

Remove from heat and puree the jam 
in a food processor. Cool to room tempera¬ 
ture. This keeps in the fridge for weeks as 
well if you don’t want to can it. 

Emma’s Three-Citrus Ginger 
Marmalade Recipe 

This recipe makes about 4-5 medium jars. 
Sorry my jars were all different sizes, so 
amounts are a wee bit vague! Stored in a 
cool, dark place this should keep for up to 1 
year if jars are properly sterilized (see below 
for sterilization tips). 

5 Grapefruits, washed well 
3 oranges, washed well 

3 Lemons, washed well 
50-60 g/ 2 inch piece fresh ginger, thinly 
sliced 

6 cups water (filtered is best) 

3 cups sugar 


the fruit. Try to peel all the pith off, as this is 
what will create a lovely clear not too bitter 
marmalade. Discard skin and pith, then cut 
the fruit into rough dice about 1 inch (2-3 
cm) pieces, removing any pips. 

Measure the fruit for 6 cups total. 
Place the 6 cups of fruit into a large, thick 
bottom pot with any juice that has seeped 
onto your chopping board. Tie the sliced 
fresh ginger up in a small square of mus¬ 
lin and add to the pot, along with the water 
and bring to the boil over high heat. Reduce 
to a simmer and cook, uncovered for about 
one hour, until reduced by half. Skim off any 
white foam that forms and stir occasion¬ 
ally. Remove ginger muslin bag with tongs, 
squeezing as much juice as you can from it 
before discarding. Stir in the blanched zest, 
sugar and crystallised ginger. Boil over high 
heat for around 20-30 minutes stirring of¬ 
ten towards the end, until setting point is 
reached. 

To test, dip a wooden spoon into the 
marmalade and allow the mixture to drip. 


Emma’s Grapefruit Curd 

This recipe can easily be adapted to be 
dairy-free by using dairy-free margarine. 
But I find if you do use margarine, add 
a teeny pinch of sea salt to bring out the 
flavours more, just a touch though! I use 
natural unrefined cane sugar, but feel free 
to use whatever you have, Castor sugar is 
the sugar normally used in curds. Or even 
experiment using honey or agave syrup. 

3 large egg yolks 

1/4 Pound (lOOg) Raw cane sugar 
Zest and juice of 1 grapefruit 
Zest and juice of 1 lemon (both juices 
should make about 125mls or 4.25 
ounces) 

2 Tbsp (75 g) Butter, cubed, or dairy- 
free margarine. 

Bring a pot of water to the boil. Place a 
heatproof bowl over the top (but not touch¬ 
ing the water) melt the butter/ margarine 
until its just melted but not hot. Whisk to¬ 
gether the yolks and sugar in a small bowl. 


it s been tasted by your kids, partner, room¬ 
mates or thieves who have broken into your 
home, it will go fast. Keep it in your fridge, 
use it up and make more as needed. I do up 
to three batches a week. 

For thicker peanut butter add more 
honey and peanuts. 

Maygun’s Chicago Style 
Hot Dog Relish 

All the lovely ingredients of my favorite dog 
topper, in one convenient relish! This will 
either make me a town genius, or a total 
outcast. Either way, I’m willing to share my 
wacky twist on a local windy city favorite. 
One cucumber, seeded and diced small 
One Tomato, seeded and diced small 
1/2 White onion, diced small 
3 Sport peppers, roasted, peeled and 
seeded, skins diced small 
Handful Celery Leaves, cut into thin 
strips 

1 Tbsp Celery Seed 

1/8 Cup Yellow Mustard Seeds 


posting ups, as wen as ner trials or cooKtng 
for two kids with dairy and gluten allergies. 
http://mydarlinglemonthyme.blogspot.com/ 

Sean Timberlake is the founder of Punk 
Domestics, a content and community site 
for DIY food enthusiasts. This amazing, 
all-inclusive website that features recipes, 
tools and tips of the trade, a blog, and a 
comprehensive guide on all myriad topics 
such as: Canning, Cheese making, Con¬ 
diments, Drying and dehydrating, Home 
brewing, Infusions and liqueurs, Jams, jel¬ 
lies and preserves, Microfarming, Pickling, 
Salumi and charcuterie, and Wine making. 
www.punkdomestics.com 

As well, until my blog The Punk Rock Food 
Forum is formally up and running, you can 
check out my food related photos and such 
online at www.myspace.com/punkrockfood- 
forum. Email contributions to maygun@ 
mail.com 
Cheers! 
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Eugene, Oregon, has been my home 
for eight interesting years now. Eugene is 
a kooky conundrum, a magical bubble, a 
staunch ally, a strict parent, and a mixed 
bag of analogical objects. My friend Mi- 
kah says that Eugene is a bag of granola 
full of flakes, fruits, and nuts. More specifi¬ 
cally I would say that bag of granola has 
an undeniable amount of hippies, stoners 
(not being redundant), spangers, music 
makers, tweekers, drinkers, artists, sports 
fans, transients and home bums. It is an 
unbelievable hodgepodge of 155,000 
people and there is rarely a dull moment. 
Okay, so let’s say you’re a punker (I dislike 
using labels but find it necessary here). The 
Urban Dictionary defines punker as “one 
who falls into the label of the punk scene.” 
So, you’re a punker that has never ventured 
to the PNW city of lil’o Eugene. You have 
$40.00 to your name and a week to stay, 
what do you do? Deciding what to do is 


obviously completely preferential so here’s 
what I suggest: 

Check out the shows: There are 
many shows happening here. This doesn’t 
occur by chance. Hard working, awesome 
individuals collectively strive to keep the 
gigs alive. For example, the Eugene Pyrate 
Punx (crew: Bucky, Katy, Bob, Red and 
Haelie) have maintained an on-going band¬ 
supporting, scene-providing, and good- 
times-having space for some time now. In 
a little stone house, located in the heart of 
the Whiteaker-a neighborhood quickly be¬ 
coming renowned for creativity and inde¬ 
pendent thinking-they host countless shows 
and house countless bands. Blocks away 
they throw shows at another space called 
The Gup. By the time you read this article, 
the stone house will be out of commission, 
so to speak, and the Eugene Pyrate Punx 
will host most of their shows at The Gup. 
Another awesome place to see punk rock, 
metal, as well as any other genre of music 
is at a bar/venue called Oak St Speakeasy. 
There is never a cover charge. Sometimes 
a donation is suggested when there are 
overseas bands playing etc. Many times, 
Oak St. Speakeasy will host shows on eve¬ 
nings that the venue is normally closed. For 
instance, the Speakeasy will be open this 
Sunday to host LESBIAN, SAMOTHRACE, 
THE ROLLER, and H.C. MINDS. Everyone 
in the touring bands will eat and imbibe for 
free, and get paid at least 25% of the bar 


sales. Having been in touring bands myself, 
I know you couldn’t wish for better treat¬ 
ment. The owner does it for the live music, 
the bands and the fans and because of this 
many are thankful to her. 

Play outside: Whatever your defini¬ 
tion of “play” is, outdoors-Eugene is reward¬ 
ing any time of the year. There are a multi¬ 
tude of parks: wooded parks, grassy parks, 
river parks, skate parks, open parks, small 
parks, flowery parks, large parks, on and 
on. It’s just up to you to decide what kinda 
park mood you’re in that day. It does rain 
here. Some say it rains too much. If you’re 
prone to melting, then the outdoors may 
not be your bag. Layers, layers, and more 
layers of clothing is where it’s at with some 
reliable, fairly rain-proof shoes. Eugene has 
two sizable buttes- a hill that rises abruptly 
from the surrounding region; has a flat top 
and sloping sides-on display. Not only do 
the buttes provide a magnificent view of the 
city and the expansive wooded landscape, 
it costs nothing to visit and explore. I like to 
frequent a large park on the river that has a 
rose garden and various playgrounds scat¬ 
tered about. 

Play inside: If radical info is your 
thing, then be sure to check out the Bad 
Egg Books. This volunteer run anarchist in- 
foshop defines itself as “a radical infoshop, 
reading room, lending library, and commu¬ 
nity space.” If art and coffee is your thing, 
consider the following places: Wandering 


Goat coffee shop and Eugene City Bakery. 
Wandering Goat makes their own coffee and 
not only do they serve the best cup of coffee 
in town but they support local artists. I be¬ 
lieve an artist is able to hang their work here 
for a good month before they take it down. 
The Wandering Goat also has musical acts 
worth checking out-the cover charge de¬ 
pends on the bands and/or benefit. Artwork 
is often hung at Eugene City Bakery, as 
well. I loathe that the bakery is located so 
close to the Nike infested grossness of U of 
O. Indubitably, I go there anyway because 
the art is interesting, the artisan breads and 
fine pastries are scrumptious, and my baker 
friend Heather who works there hooks me 
up (coffee here, too). If poetry’s your thang, 
check out Monroe St Cafe where they host 
open-mic poetry nights on Wednesdays. 
Finally, from one geek to another there’s a 
place called Evolution Gaming. Every week 
they have Tuesday Night Board games (21 + 
because sometimes people bring booze) 
and Wednesday Night RPG (including D & 
D Encounters and a non D & D game). 

Feed Yourself: With only $40 for the 
week, you don’t have much money to eat 
out. If you’re lucky enough to couch-surf 
a house with full access to their kitchen, 
then hit up the Surata Soyfoods on Tues¬ 
day and Thursday. We Eugeneians are 
spoiled because we have a tofu factory in 
town. On Tuesdays and Thursdays they 
sell bulk tofu blocks at ridiculously cheap 


prices (rumor has it that if you’re flat broke, 
they’ll just give you the tofu and tempeh for 
free). Other cheap eats include a few burrito 
stands around town. These places offer a 
lot of bean bang for your buck. Personally, 
I don’t go to these stands due to potential 
lard in their beans so I cruise a local place 
called Burrito Amigos where I can get a 
tasty vegetarian burrito for $3.50. Also, it’s 
worth noting that Eugene is a big bread 
town. Day-old bread and a can of Hunt’s 
spaghetti sauce can suffice for a quick fix. 

Miscellaneous: I could go on and 
on about my love affair with Eugene, OR, 
and maybe someday I will. But, for now I 
will truncate my lucid thoughts and end with 
random Eugene facts. Eugene is 50 miles 
east of the Pacific Ocean, 70 miles west 
of Willamette Pass (snowy, mountainous 
fun), 100 miles west of the Oregon desert, 
100 miles south of Portland, and 75 minutes 
travel time to Silver Creek Falls State Park 
where there exist at least 10 natural water¬ 
falls. It is completely legal for topless women 
to go out in public. There are at least 3 local 
microbreweries within 20 driving minutes of 
my house. Eugene is located in a valley. It 
can be very difficult to get a job in Eugene. 
There is a highly functioning bus system. 
So if you’re a punker, got $40, 7 days, and 
find yourself in Eugene, OR, I hope this sur¬ 
vival guide did ya some good. 

-The Anti-Christy 
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FEATURED ARTIST JASON BARNETT 



Interviewed by Jeremy Stinkbot 


PE: When did you start creating? Is art something 
you picked up as a kid or something you started doing 
more recently? 

Jason: My first recollection of executing any true artistic vi¬ 
sion occured when I was 7 or 8 years old. My family regu¬ 
larly attended church and before entering the chapel you 
were handed a program that always had a drawing exercise 
or some sort of game to entertain children in the back. I re¬ 
member this specific Sunday, the exercise was to draw your 
version of “Heaven & Hell”. There were two blank boxes. I 
spent the entire hour populating the “Hell” box with hordes of 
demons, while the “Heaven” box remained pristinely pure. 

PE: What influences your artwork/creativity? Which 
artists have influenced your work? 

Jason: I find all sorts of inspiration from visual arts, music and 
literature, but honestly I would not consider these things influ¬ 
ential upon my output. I draw more influence from my direct 
surroundings; the decay of urban settings; the streets of the 
ghetto; the suffering of the poor and children, these are all 
things that influence me. I breathe in all of the filth, all of the hor¬ 
rors, and transmutate it with my outward breath into a tangible, 
yet abstract representation of reality. A few Artists that I enjoy: 
Francis Bacon, Austin Osman Spare, Hieronymus Bosch, 
Zdzislaw Beksinski, Arcimboldo the Marvelous, Caravaggio. 

PE: You work as a graphic artist, did you receive any 
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Interviewed by Jeremy Stinkbot 


PE: When did you start creating? Is art something 
you picked up as a kid or something you started doing 
more recently? 

Jason: My first recollection of executing any true artistic vi¬ 
sion occured when I was 7 or 8 years old. My family regu¬ 
larly attended church and before entering the chapel you 
were handed a program that always had a drawing exercise 
or some sort of game to entertain children in the back. I re¬ 
member this specific Sunday, the exercise was to draw your 
version of “Heaven & Hell”. There were two blank boxes. I 
spent the entire hour populating the “Hell” box with hordes of 
demons, while the “Heaven” box remained pristinely pure. 

PE: What influences your artwork/creativity? Which 
artists have influenced your work? 

Jason: I find all sorts of inspiration from visual arts, music and 
literature, but honestly I would not consider these things influ¬ 
ential upon my output. I draw more influence from my direct 
surroundings; the decay of urban settings; the streets of the 
ghetto; the suffering of the poor and children, these are all 
things that influence me. I breathe in all of the filth, all of the hor¬ 
rors, and transmutate it with my outward breath into a tangible, 
yet abstract representation of reality. A few Artists that I enjoy: 
Francis Bacon, Austin Osman Spare, Hieronymus Bosch, 
Zdzislaw Beksinski, Arcimboldo the Marvelous, Caravaggio. 

PE: You work as a graphic artist, did you receive any 
formal arts training or are you self taught Do you think 
it’s possible to learn how to be a good artist in school or 
is being a good artist something that you’re bom with? 

Jason: I am completely self-taught in all aspects of my work, 
from traditional arts to graphic design. I believe in human 
potential and that through determination anything can be 
unlocked, however some have a natural propensity to the 
arts... that can’t i?e denied. 

PE: You’ve done some record covers, when you do art¬ 
work for bands have you approached the bands or did 
they seek you out? 

Jason: Honestly, doing art for bands is something that is fairly 
new to me. I was first approached by the sludge label Land O’ 
Smiles to do work for a compilation called ‘Pharmacopoeia’, 
after that was released, I was sought by various others. 

PE: You’ve done some impressive murals, how did you 
get involved in street art and did the businesses seek 
you out specifically? How did you go from street artist 
to “legit” muralist? 

Jason: I’ve done mural work for various businesses and 
individuals, it usually comes about through “random” chanc¬ 
es. Watching my old friends being incarcerated in state jails 
left and right was what really drove me to transition from just 
being a vandal to a legit artist. Although I thoroughly enjoyed 
and view the hours I spent amongst those giant rusted relics 
of transportation as some of the greatest times of my life, 
I knew there was something more I was supposed to do. 

PE: Aside from drawing and painting you also sculpt 
how/when did you get involved in sculpture? 

Jason: I’ve always lived in run-down neighborhoods and 
would just walk around scouring the piles of trash for some¬ 
thing interesting. I would end up with random objects and 
attempt to assemble them. I also have done some experi- 
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COOTERS / HAPPY BASTARDS split 7” EP 
Profane Existence Records 


Jason: Outside of certain intensified pockets of creative 
energy, Dallas is a cultural void. All individuality is naturally 
quelled by the consumer driven machine that controls ev¬ 
ery aspect of this city. Gentrification is quickly consuming 
any sort of historical relevance Dallas has been desper¬ 
ately clinging to. The majority of people have fled to other 
cities, however some remain unwilling to accept the abyss 
we stare into. As a result, the scene that does is exist is 
small and incestuous, however extremely fertile and potent 
creatively. I have had various group and solo exhibitions. 

PE: As far as band artwork goes, do you pick and 
choose what artists you work with? 

Jason: I am interested in working with artists who are func¬ 
tioning on a DIY level and I feel have a generally relevant 
outlook and aims. 

PE: What are some projects that are in the works? 

Jason: I just finished some work for a really great blackened 
sludge band from San Antonio called Ecocide. I also have 
been working on art for a local grind band from Dallas called 
Akkolyte, they have a been a constant staple in the scene 
here for the past 12 years and are finally putting out a full- 
length. I am also finishing a piece for an unreleased Noot- 
hgrush album that is coming out on the label Fuck Yoga. 

PE: What do you do when you’re not creating or gener¬ 
ally raging out? 

Jason: I help run non-profit venue and art gallery here 
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is being a good artist something that you’re bom with? 

Jason: I am completely self-taught in all aspects of my work, 
from traditional arts to graphic design. I believe in human 
potential and that through determination anything can be 
unlocked, however some have a natural propensity to the 
arts... that can’t be denied. 

PE: You’ve done some record covers, when you do art¬ 
work for bands have you approached the bands or did 
they seek you out? 

Jason: Honestly, doing art for bands is something that is fairly 
new to me. I was first approached by the sludge label Land O’ 
Smiles to do work for a compilation called ‘Pharmacopoeia’, 
after that was released, I was sought by various others. 

PE: You’ve done some impressive murals, how did you 
get involved in street art and did the businesses seek 
you out specifically? How did you go from street artist 
to “legit” muralist? 

Jason: I’ve done mural work for various businesses and 
individuals, it usually comes about through “random” chanc¬ 
es. Vtetching my old friends being incarcerated in state jails 
left and right was what really drove me to transition from just 
being a vandal to a legit artist. Although I thoroughly enjoyed 
and view the hours I spent amongst those giant rusted relics 
of transportation as some of the greatest times of my life, 

I knew there was something more I was supposed to do. 

PE: Aside from drawing and painting you also sculpt, 
how/when did you get involved in sculpture? 

Jason: I’ve always lived in run-down neighborhoods and 
would just walk around scouring the piles of trash for some¬ 
thing interesting. I would end up with random objects and 
attempt to assemble them. I also have done some experi¬ 
mentation with casting, definitely something I plan to ex¬ 
pound upon. 

PE: You live in Dallas, is there a strong arts/ music 
scene in Dallas? What do you think of the city itself, 
as well as the culture there? Have you ever done any 
formal exhibitions of your artwork, as in art shows or 
such? 


COOTERS / HAPPY BASTARDS split 7” EP 
Profane Existence Records 


Jason: Outside of certain intensified pockets of creative 
energy, Dallas is a cultural void. All individuality is naturally 
quelled by the consumer driven machine that controls ev¬ 
ery aspect of this city. Gentrification is quickly consuming 
any sort of historical relevance Dallas has been desper¬ 
ately clinging to. The majority of people have fled to other 
cities, however some remain unwilling to accept the abyss 
we stare into. As a result, the scene that does is exist is 
small and incestuous, however extremely fertile and potent 
creatively. I have had various group and solo exhibitions. 

PE: As far as band artwork goes, do you pick and 
choose what artists you work with? 

Jason: I am interested in working with artists who are func¬ 
tioning on a DIY level and I feel have a generally relevant 
outlook and aims. 

PE: What are some projects that are in the works? 

Jason: I just finished some work for a really great blackened 
sludge band from San Antonio called Ecocide. I also have 
been working on art for a local grind band from Dallas called 
Akkolyte, they have a been a constant staple in the scene 
here for the past 12 years and are finally putting out a full- 
length. I am also finishing a piece for an unreleased Noot- 
hgrush album that is coming out on the label Fuck Yoga. 

PE: What do you do when you’re not creating or gener¬ 
ally raging out? 

Jason: I help run non-profit venue and art gallery here 
called The Phoenix Project. It burnt down over two years 
ago, and the community has come together to rebuild it lit¬ 
erally from the ground up. That has been a huge struggle, 
however things are finally coming to fruition. I am also in a 
few bands here, and am actively touring and booking shows 
for other bands. 

PE: Anything else you would like to add? How can you 
be contacted? 

Anyone looking to play Dallas, interested in my art or for 
any other matters, feel free to e-mail me at: curseddeathal- 
one@yahoo.com or find my online presence at http://www. 
curseddeath.com 
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The following Profane Existence Records Releases available 
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THE DOCS OF WAR... 

spring 2011. Check www.profaneexistence.org/records for the latest release info and tour dates. 




A.T.U. Black Sands 7” 
Disgusted by the gulf oil spill & 
under the influence of ANTI-SECT 
& SACRILEGE, these are their 
heaviest & most well thought out 
tracks to date. 


APPALACHIAN TERROR 
UNIT / Ol POLLOI split 7” 
The shit’s hit the fan! 3 brand new 
songs from each band! A truly 
epic “street crust” release. To be 
released in Europe on NNNW. 


IN DEFENCE Party Lines 
and Politics LP/CD 
Witty lyrics, a humorous approach 
and a monstrous thrash sound 
have earned IN DEFENCE a place 
in the PE Records pantheon. 


AGAINST EMPIRE Thieves 
and Leeches LP / CD 
Second full length album from one 
of the best crust punk bands on the 
West Coast They worked extremely 
hard to make this their best yet! 


RESIST 3-song 7” EP 
The first new RESIST Record¬ 
ings since 1995 are perhaps the 
strongest songs the band has ever 
written. Still angry, still punk, only 
wiser and better! 


POLICE BASTARD / WAR II 
PLAGUE split LP 
Raging crust punk from veterans 
on both side of the Atlantic (ex- 
DOOM, PROVOKED, etc). Great 
music & nicely packaged. 


WARTON/PYROKLAST 
split LP 

WARTORN contribute two new 
epic length crust tracks backed by 
six mad blasts from PYROKLAST. 
Includes cool new art by Hush. 


AMEBIX Redux LP/CD 
Incredible new versions of three 
classics recorded with the new line¬ 
up on modern gear. Vinyl comes 
with patch and MP3 download. Also 
available from iTunes, eMusic, etc. 




RESISTANT CULTURE All 
One Struggle LP 
Second full length now available on 
ltd. edition vinyl (includes gatefold 
sleeve & poster. RC are tribal grind 
with strong political ideals. 


DRESDEN Final Hour LP 
An explosive new crust punk 
band with Bitty from WARTORN 
on vocals, backed by a legjon of 
Dis-consin punk veterans. This is 
a standout in a stagnating genre. 


APPALACHIAN TERROR 
UNIT Its Far From Fucking 
Over (Discography Pt 1) CD 
ATU’s LP, 7” and a unreleased 
song on CD. Nicely packaged. 


IMPERIAL LEATHER 


APPALACHIAN TERROR 
UNIT Greenwashing LP 
ATU’s first LP has seven intense 
& lengthy anarchopunk anthems 
with strong female vocals: Like 
NAUSEA meets 01 POLLOI. 


RESIST Resistography 2CD 
RESIST were one of the main @-punk 
standard bears of the early 90’s. This 
2xCD set includes their entire discog¬ 
raphy (both LP’s, 7” and comp tracks) 
plus bonus rare video footage. 


WARCOLLAPSE Defy LP/CD 
Second full length album from this 
mythical Swedish crust bad that has 
shied away from tours and gigging. 
Twelve heavy tracks with a crust-as- 
fuck outlook. Vinyl repress this fall. 


These and hundres of other DIY punk 
/ hardcore / crust / metal / doom re¬ 
cords, CDs tapes, zines, shirts, etc. 
are available from PE Distro... 




IMPERIAL LEATHER Do You Know 
Where Your Children Are? LP/CD 
Their second full length with nine new 
sing-along tracks with a sound taking 
cue from classic 80’s American hard¬ 
core bands. Upbeat but with dark side. 




AGRIMONIA Host of the 
Winged CD (LP on Skuld) 
Second full length of RC now avail¬ 
able on ltd. edition vinyl (includes 
gatefold sleeve & poster. RC are trib¬ 
al grind with strong political ideals. 


Jm , 

Welcome Reality 


RESISTANT CULTURE 
Welcome to Reality LP/CD 
Debut album from RC with 17 tracks 
of politically-inspired grindcore. One 
of Jesse Pintado’s (NAPALM DEATH, 
TERRORIZOR) final recordings. 


J»tMo#ear 


IMPERIAL LEATHER Antibodies 7" 
Theis four-song EP is a direct follow 
up to IMPERIAL LEATHER’S debut LP 
on PE Records. Four incredibly catchy 
songs that will have you singing (and 
pogo-ing) along with glee!! 


V/A They've Taken Everything 2xCD 
A memorial CD to deceased ICONS OF 
FILTH vocalist Stig. 35 tracks from likes 
of MISERY, PHOBIA, HARD SKIN, THE 
OPPRESSED, M.D.C., RESIST AND 
EXIST, BEHIND ENEMY LINES, etc. 


STATEOF FEAR DiscographyC D 
STATE OF FEAR were the first US 
punk band to embrace the early 80’s 
Scandinavian sounds. Gathered here 
is their complete discography and a 
lasting benchmark for those to follow. 
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